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$6,000,000 for ‘Gone’ Remains Tops 
By 25-1 Among All-Time Grossers 





Musicals and straight dramatic + 


pix have proved over the years to 
be the industry’s most reliable 
moneymakers. That’s Indicated by 
Variety's list of All-Time Top- 
Grossers, published herewith. It 
includes all the pix in film history 
that have gotten or give promise 
of getting $4,000,000 or more in 
domestic (U.S. and Canada) film 
rentals. 

“Gone With the Wind,” produced 
by David O. Selznick for Metro 
release in 1939, continues to top 
the list by more than 2% to 1. It 
has $26,000,000 in the till to date 
and gives promise of grabbing 
plenty more when M-G sends it 
into its fourth reissue some time 
next year. 

Runnerup position is held by 
Samuel Goldwyn’s “Best Years Of 
Our Lives” with $10,400,000, fol- 
lowed closely by Selgnick’s ‘‘Duel 
In the Sun” at $10,000,000. Pos- 
sibly ahead of all of them is the 
industry’s first super-duper, David 
Wark Griffith's “Birth of a Na- 
tion.” Figures on it have never 
been accurately known because of 
its franchised distribution and the 
fact that the memories of most 
oldtimers are clouded by nostalgia 
regarding it. There seems no 
doubt, however, that the years of 
readshowing it at tops of as high 
as $2.20 may well have produced 

(Continued on page 4) 


Wife’ Looms A 
Big Cornell Hit 

On the basis of the first four 
weeks’ run, Katharine Cornell has 
one of the biggest commercial hits 
of her career in her current re- 
vival of “Constant Wife.” For the 
first three weeks the production 
earned an operating profit of $14,- 
800 and netted an estimated $4,000 
last week. At that rate, it will get 
into the black by the end of next 
week, or after only seven weeks’ 
run on Broadway. 

As of this week, 50% is being 
returned to the backers of the $40,- 
000 investment. The Somerset 
Maugham revival cost about $28,- 
000 to produce, incl ing approxi- 
sO, $5,000 tryout profit, plus 

10,066 in bonds. The actress-man- 
yo is co-starred with Brian 

- erne and Grace George in the 
Show, which is at the- National, 


N. Y. Guthrie McClinti - 
hell's husband, vtheed. aman 











Diana Barrymore In 
2d Aussie Walkout 


Melbourne, Jan. 8. 

Diana Barrymore walked out of 
the cast of Noel Coward's “Fallen 
Angels” at the Princess, Mel- 
bourne, under Carroll management, 
following a tiff with director Eric 
Reiman. Husband Robert Wilcox 
also quit, with local talent replac- 
ing. Miss Barrymore said she 
walked out because Reiman wanted 
to cut her lines. Reiman said the 
actress would not cooperate, hence 
the clash. 

Miss Barrymore quit her first 
Aussie date several months ago at 
the Celebrity Night Club, Sydney, 
claiming laryngitis. 





Theatre TV Has 


200,000 Seats, 
But Few Events 


Theatre television, which only a 
few months ago had too few thea- 
tres equipped to bid for the top 
events, has almost completely re- 
versed its field. Today, the new 
medium has a total seating ca- 
pasity of almost 200,000 but virtu- 
ally no events available to which 
it can sew up exclusive rights. As 


a result, the houses presently 
equipped, numbering about 65, 
have had little opportunity to 


utilize their big-screen installations 
for the last month or so. 
According to theatre TV execs, 
(Continued on page 69) 


Havoc’s 2G for ‘Christie’ 
On TV as Holm Gets $80 
For N.Y. Legit Version 


Despite the fact that Celeste 
Holm will have the title role in 
Eugene O’Neill’s “Anna Christie” 
opening tonight (Wed.) at the City 
Center, N. Y., June Havoc has 
been tapped to play the role in the 
“Celanese Theatre” presentation of 
the play Jan. 23 via ABC-TV. 
Celanese producers didn’t want to 
approach Miss Holm to do the 
show, because she would virtually 

(Continued on page 69) 
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VERY FEW FIRM 
HAVE SOLID SETUP, 


By DAVE KAUFMAN 


Hollywood, Jan. 8. 

Day of the will-o’-the-wisp pro- 
moter-producer in telepix has just 
about ended in Hollywood, with a 
gradual but definite stabilization 
of the infant offspring of television 
to the point where 80-odd vidfilm 
companies existing in these parts 
early in 1951 have boiled down to 
around 20 financially stable outfits. 
Adding to baby’s growth was the 
entry into the telepix field of mo- 
tion picture companies such as Re- 
public, Universal-International and 
Monogram, 

A noticeable trend which helped 
solidify the picture was the tend- 
ency of more and more sponsors 
to put their coin into vidfilm, ap- 
parently realizing that in a piece 
of negative they retained continued 
marketable merchandise. Another 
factor aiding the TV-film producer 
was the generally-conceded fact 
that better quality could be insured 
with film. 

And as the few top telepix com- 
panies entrenched themselves in 
their positions, the inevitable re- 
sult was that the weaker and in 
some instances incompetent pro- 
ducers began beating a hasty exit. 
As for the phony, it’s becoming 
virtually impossible for him to 
exist. 

Net result of all these growing 
pains is that vidpix production is 

(Continued on*page 20) 











Styne Financing Frenzy 
Raising ‘Pal Joey’ Coin 
Is Newest B’way Saga 


Click opening last week of the 
“Pal Joey” revival represents a 
kind of personal vindication and 
the prospect of a financial life- 
saver for Jule Styne, principal pro- 
ducer of the show. Besides having 
pledged his future composer roy- 
alties from “Gentlemen Prefer 
Blondes” and “Two On the Aisle” 
as security for personal loans to 
finance the show, Styne made vir- 
tually a private crusade of getting 
the revival on the boards, despite 
negative advice from most of his 
friends and associates. 

Since most potential investors 
shunned the venture, Styne had 
almost insurmountable difficulty 
lining up financing to revive the 
Richard Rodgers-Lorenz Hart-John 
O’Hara musical, which had failed 








to pay off on its original Broadway 
(Continued on page 17) 





Reveal Hollywood 


In Pact to Stay Away From Piclndustry 





Barbershop-Longhair Tiein 


For Close-Shave Harmony 


Washington, Jan. 8. 

The music world gets introduced 
Saturday night (12) to something 
absolutely unique here—a com- 
bined concert by a full-size major 
symphony orchestra and a collec- 
tion of harmonizing barbershop 
quartets. 

The gimmick concert will bring 
together D.C.’s National Symphony 
Orchestra and the Washington 
Chapter of the Society for the Pres- 
ervation of Barbershop Quartet 
Singing in America. Concert calls 
for two quartets and the full unit 
of 60 Barbershoppers to harmonize 
against the background of the 100- 
piece symphony orch. 


Webs Brush Off 
Talmadge Beet 
On Negro Talent 


Top network television execs in- 
dicated this week that they will 
take no notice of Georgia Gov. 
Herman Talmadge’s squawks that 
several network programs violate 
the spirit of the south’s segrega- 
tion laws, despite a veiled threat 
by Talmadge that he might call 
for a mass boycott in the south of 
products sold by sponsors on such 
shows. Consensus among the net- 
work brass was they would con- 
tinue to select talent without re- 
gard to their race, creed or color. 

CBS-TV prez J. L. Van Volken- 

(Continued on page 20) 


Cons Don’t Mind B’cast 
Of Own Riot; They Just 
Want to Get Into Act 


Salt Lake City, Jan. 8. 

Last Wednesday’s (2) broadcast 
of “The Big Story” was fed to all 
cells at the Utah State prison, 
scene of last August’s riot that 
was dramatized on the show. Re- 
actions among the cons were pretty 
unanimously favorable, with two 
outstanding squawks. 

Billy Randall, who was portrayed 

(Continued on page 69) 








PIX WEED OUT SHOESTRINGERS 


Nine’ Settled Suits 





+ Major concession by the “Holly- . 
| wood Nine” leading to settlement 
| last week of their suits against the 
| Studios is understood to have been 
|an agreement that they never again 
| would seek or take jobs in the 
‘industry. Group of writers and 
| directors, who were discharged in 
| 1947 for alleged Communist affilia- 
| tions, accepted $107,500 in settle- 
ment of damage suits totaling $62,- 
| 000,000. 
| Coin was anted by four studios, 
| while four others, who were like- 
| wise defendants in the various ac- 
|tions in California Federal and 
| state courts, stood on their deter- 
|} mination to fight the cases out. 
| Latter, from the standpoint of both 
principle and economics, feel that 
| their advantage lies in letting the 
suits go to a jury. 

They believe that with the pres- 
lent tenor of public opinion on 
Communism, they have virtually a 
100% -chance of coming out of 
court with a “not guilty’ decision. 
Some are charged with violations 
of contracts in discharging the em- 
ployees and all with conspiracy in 
blacklisting them against further 
jobs. 
| While from the standpoint of 

“law” attorneys for some of the 
holdout companies privately admit 
they may have a dubious case, on 
the issue of “fact” they think they 
have a sure thing. One of them 
remarked that obviously the “Hol- 
lywood Nine” have the same idea, 
or they wouldn’t have settled most 
of $62,000,000 in suits for $107,500. 

Although the quartet of studios 

(Continued on page 2) 


Bing Crosby To 
Go TV Next Fall 


Bing Crosby, one of the last of 
the top-name personalities to re- 
main outside the television field, 
will make the plunge next fall via 
CBS-TV. While specific plans are 
still indefinite, web execs reported 
this week that it’s almost a certain- 
ty that Crosby will be doing a TV 
show from the Ceast next Septem- 
ber or October. 

It’s expected that Crosby, at least 
at the start, will consent to do only 
five or six shows during the sea- 
son, similar to the way Jack Benny 
has been doing his TV. And it’s 
believed that Chesterfield, which 
bankrolls Crosby’s weekly CBS 
| Radio shows, will also be in the 
sponsor’s seat for TV. 
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Kramer Sues Coast Group for Million 
In Red Rap, Picketing of Salesman’ 


Hollywood, Jan. 8 +#— 


Stanley Kramer filed a $1,000-/ — 
000 libel suit against = group call-| Drop Townsend Charge 
ing itself the Wage Earners Com- 
mittee, which has been Hollywood, Jan. 8. 
his “Death of a Salesman. Pro-| _ Exec board of the Screen Writers 
ducer warned he'll no longer tol-| Guild voted to drop the “Ghost- 


erate “irresponsible, unjust and/ WTiting” charge against Leo Town- 





untrue slanders against my name.” | 

Group distributed pamphlets, 
mailed to some exhibitors, char- 
acterizing Kramer as “notorious 


for his red-slanted, red-starred 
films.” 
Board of the Producers Assn 


authorized the following statement: | 
“There has come to our attention 
a pamphlet issued by the so-called 
wage earners committee in which 
it makes vicious, unfounded at-) 
tacks against the motion picture | 
industry. We are pleased to learn 
that Kramer has seen fit to bring 
this group into court so that its 
charges against him may be tested 
before a legal tribunal. His ac- 
tion in so doing has our complete 
support.” 

Kramer said the time has come 
when “obligations of citizenship 
and personal integrity demand ac- | 
tion.” Action is asking $500,000 
damages, $500,000 punitive dam-| 
ages, and lists the committee of | 
four officers, 100 John Does, John 
Doe Corp., Richard Roe and Jane 
Doe, promising to supply proper 
names later. 





Kramer told a press conference | 


that he can’t speak for the indus- 
try but he believes pickets of the 
picture thus attack the entire in- 
dustry. 

He said any other industry so 
attacked would fight back in face 


of breaches of “fundamental 
American rights.” Producer said 
he couldn’t speak for Fredric 


March, star of the film, who was 
attacked on placards carried by 
the pickets, but he pointed out the 
actor had spent $36,000 to secure 
a retraction:from counter attack 


of all charges but still WEC re-| 


peated the charges, ignoring the 
retraction. 


U.S. Amus. Taxes Dived 
In Oct.; B’way 8006 Off 


Washington, Jan. 8. 

Entertainment biz slia off sharp- 
ly last October on the basis of No- 
vember admissions tax collections 
reported by the Bureau of Inter- 
nal Revenue. 

The 20% bite on admissions 
brought $31,084,965 to Uncle Sam 
last November, far below the No- 
vember, 1950, take of $34,370,182, 
and the October, 1951, tax return 
of $37,302,259. November tax re- 
ceipts generally represent Octo- 
ber payees at the boxoffice. 

About 80% of the tax figures is 
estimated to come from admissions 
to motion picture theatres. 

The 20% slice on nitery checks 
brought the Treasury $3,787,071, 
compared with $4,125,605 for the 
same month of 1950 and $4,624,295 
for the preceding month of 1951. 





| House 


send. who had testified before the 
Un-American Activities 
Committee that he permitted his 
mame to be used on originals, 
“Honey Valley” and “Day She Left 


: Hollywood, 
Waiter Wanger entered a double 
plea, not guilty, and not guilty by 
to charges of 
kill, growing out of the 
shooting of agent Jennings Lang 


Dee. 13. 


Trial is set for Santa Monica 
Superior Court Feb. 26. 


N.Y. Legits, Niteries Seen 





FAMOUS FIRST NIGHTS 


‘The Widow Jones’ 
(Bijou, N. Y., Sept. 16, 1895) 

May Irwin, who was regarded as the most able singer of the then 
popular “coon” songs, came to Broadway with a play by John J. McNally 
It was a light farce, but sufficient to put her solidly to the fore as « star. 
and*easily the best play she ever had so far as entertainment values 
were concerned. it had opened in Brockton, Mass, Aug. 19, and had been 
breaking in on the read with the result that the performance ran with 
unusual smoothness. She was supported by John C. Rice and his wite, 
Sallie Cohen, and Jacques Kruger, who had been associated with her 





16 years earlier at Tony Pastor’s. 





Affected by Gov. Dewey 
Plea for Teeth Vs. Bias 





Town,” which were submitted for 
sale in early 1950. 

They were written by Lester 
Cole and Dalton Trumbo. two of 


|the original “Hollywood 10” who 


went to jail for refusing to testify 


jon their alleged Red activities. 





House Group Slates 


Legit, Radio, TV Probe, sion 


Tied to H’wood Hearings 


Washington, Jan. 8. 
House Un-American Activities 
Committee is expected to iaunch 
its long-planned inquiry into al- 
leged Communist sympathizers in 
Broadway legit, radio and 
vision either at the end of this 
month or early in January. Com- 
mittee has postponed until that 
time its scheduled windup of the 
probe into Hollywood Red sym- 
pathizers and now plans to tie the 

two groups of hearings together. 
Which legit, radio and TV per- 
sonalities will be subpoenaed as 
witnesses by the committee has not 
been divulged. Walter Winchell re- 
ported in his ABC broadcast Sun- 


day night ‘6) that 15 names were f 


already on the subpoena list, but 
committee spokesmen here de- 
clined comment on the report. 
House committee had originally 
planned its looksee into New York 
show biz last year. At that time, 
however, a special security sub- 


committee of the Senate Judiciary | 
| Committee was established and 
j;sent to N. Y., where it conducted 


private hearings on presumably the 
same points. 
averse to duplicating the Senate's 
work, called off its hearings then. 
When the Senate group subse- 
quently bogged down, howevr, the 
House committee decided to re- 
open its investigation. 


Cantor’s 60th Birthday 





” Eddie Cantor's 


dinner to be held Jan. 31 at the 
Hotel Waldorf-Astoria, N.  Y. 
George Jessel will be toastmaster. 


National co-chairmen and spon- 
sors of the birthday celebration in- 
,clude Benjamin Abrams, president 
of Emerson Radio & Phonograph 
Company; Barney Balaban, presi- 
dent of Paramount Pictures; Jack 
Benny, Oscar Hammerstein II, Fan- 
nie Hurst, N. Y. Mayor Vincent R. 
| Impellitteri, George Jessel, Abel 





tele- | 


House committee, | 


Spearheads Israel Drive 


Albany, Jan. 8. 
Legitimate theatres, hotels, res- 


taurants and night clubs are among } 


those possibly affected, it’s believed 
here; if the recommendation which | 
Governor Dewey makes in his an- 
nual message to the Legislature to- | 
morrow (Wed.), that the State Com- 
mission Against Discrimination be 
‘given jurisdiction over places of 
public accommodation, resort and 
amusement, is adopted. Discrimina- 
in such places has béen 
banned for years under the civil | 
rights law, but complaints must go! 
through criminal proceeding chan- 
nels, via local district attorneys. | 
Students of the problem agree that, 
for a variety of reasons, enforce- 
ment has been sporadic and not 
too effective. 


The Governor is scheduled to 
say in his message that the State 
Commission, with wider powers, 
could successfully combat bias 
through a program of education, | 
cooperation and conciliation. Ap- 
prised of an act of discrimination 
in a public place, the Commission | 
could warn the offender, then cite | 
it publicly, and, as a last resort, | 


|could seek a court order cg 20¢ Picture Admissions 


(Continued on page 20) 
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H’wood Nine 
Continued from page 1 
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dissenting from settlement 


\think the other four were wrong, | 


they quickly add that there were 


lis the clause that will keep the 
| “Nine” from further work on the 
| lots. 


| Aside from that point, the com- 
| panies that settled did so on the 
| basis that it was cheaper to part 

with the small amount of coin in- 
|; volved than pay legal fees. Dis- 


senters, on the other hand, pg 


| ing victory in the courts as a sure 
thing, feel that for the sake of not 
|admitting they were wrong in fir- 
ing the men and thus suffering in 
|public opinion, a fight must be 
made. 

“Nine” lost their jobs after re- 


Committee. There were originally 
quently recanted. All 10 went to 
jail. 


Four companies who joined in 
the settlement were Metro, which 
paid $65,600; Universal, $13.750; 
Columbia, $13,750, and Warner 
Bros., $15,600. Other four defend- 
ants were 20th-Fox, RKO, Par- 
amount and Republic. 

Metro’s payment was the heav- 
iest, since it involved breach-of- 


i F 
| Buenos Aires, Jan. 1. 
| 


10, but Edward Dmytryk subse-| year Argentina’s meat and wheat 


| It was from this farce the long famous “May Irwin-John C. Rice Kis< * 


the first motion picture ever censored and practically the first close-up 


was taken. 


The play had a deservedly long run. 





Supreme Court Rules 
Vs. Natalie Kalmus) 


Washington, Jan. 8. 
Supreme Court found, in effect, 
last week that Natalie Kalmus was 





properly divorced from Dr. Herb- 
ert T. Kalmus 30 years ago. and | 
that she has no partnership inter- | 
est in Technicolor, nor any com- | 
munity property interest in Kal- | 
mus’ other holdings. 

The tribunal refused to hear an | 
appeal by Mrs. Kalmus in which | 
she claimed to be the common-law 
wife of Dr. Kalmus. She demanded | 
an accounting of their community 
property and her partnership in-| 
terest in Technicolor. Dr. Kalmus} 
denied all her allegations. He won | 
in the trial court and on appeal | 
to the Supreme Court of Califor- 
nia. 


Argentina's Low Cost | 
Of Living on $ Basis; 


! 
i 
‘ 





By RAY JOSEPHS 


; 


The one place in the hemisphere | 
where a single U.S. greenback is 
still werth more than a few tips| 


here in this capital of the Argen- 
|} tine Republic. 
For an American 


' 
| 


dime you can | 


~ : ‘get a pound of the most luscious | 
controlling factors. Primary one tenderloin; for a penny ride a sub- | 


way which looks like an art gallery. | 
_And for 4c get the biggest glass of | 
beer and free lunch—you've ever | 
j;encountered. Film admissions in 
cine palaces which out-rival Radio 
| City come to about 20c. U. S. the-| 
atres and concerts are only slightly | 
| higher. | 
And it’s almost impossible to 
spend much more than a dollar or! 
| two on the most elaborate meal. 
| The secret is, of course, the ex- 
,change—the most favorable ever 
given by any Latin country. 
, In normal times when [ used to 
| cover for VARIETY under this date- 


;you four pesos. But in the past 


exports have gone down. Inflation 
jhas been spiralling and dictator 
‘Juan Peron and his free spending, 
|ex-actress wife Evita have been 
' raiding the treasury. 

The peso has, as a result, been 
| getting more and more limp. Our 
| greenbacks are essential to those 
| Argentines who need products with 
| that Made-in-USA mark. They bid 
| for dollars on the free market. Cur- 


ne 
nes 


New York’s 3d Internal Revenue Green, Jennie Grossinger, Senator 
District, which takes in the Broad-| Herbert H. Lehman, Henry Mor- 
way sector, turned over $3,963,963 | genthau, Jr., William Morris, Jr., 
in admissions taxes, a decline of Spyros P. Skouras, president of 
nearly $800,000 from the previous 20th-Fox: Herbert Bayard Swope, 
month. However, the $338.476 in | Walter White, president of the Na- 
nitery tab levies was an improve- (tional Assn. for the Advancement 
ment over the previous month’s | of Colored People, and Jack and 
$285,473. |Harry Warner of Warner Bros. 
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| contract actions by “ester Cole and rently it’s even higher, and many of 
|Dalton Trumbo. Other three studios | the boys who dope out such things 
| were defendants only in a $61,-| feel it may even go to 40. But ex- 


| 000,000 conspiracy action for black- 
listing. 

Cole and Trumbo sought $350.- 
000 in wages due under cancelled 
contracts from Metro. Writer Ring 
Lardner, Jr., and director-producer 
Adrian Scott similarly seek a total 
of $25,000 from 20th and $150,000 





| set for Feb. 4. 


from RKO, respectively. Trial is! 


change figures are meaningless un- | 
less you know just what the 30 
pesos you get will buy. 

Take food. Buenos Aires, Argen- 
tina's capital, is a cosmopolitan 
metropolis of close to 4,000,000 
whose restaurants are among the 
world’s best. La Estancia, for in- 
stance, specializes in meat. Its Bis- 
|mark steak is 6 pesos or 20c: the 










| All nine of the plaintiffs joined | special exportation steak, smoth- 
'in the $61,000,000 conspiracy suit. ered in mushrooms and big enough 
| Albert Maltz, one of the group, has to serve an average U.S. family 
|a slightly different aspect to his of four, is 34c. A “baby beef curas- 
case. It involves the purchase by | co” will cost you a dime. A steam- 
' 20th and subsequent shelving of | ing toureen of creamed soup 4c. 
l his play, “The Journey of Simon | and the fanciest mixed salad llc. A 
| McKeever.” He contends that a/ whole pejerray—Argentina’s favo- 
| product, not a person, is being|rite fish—is 13c. Desserts are in 
blacklisted in violation of Federal | the same proportion. The best ice- 
jlaw. Suit comes up in court this cream is 7c. the finest camembert 
| week. 5c., roquefort a penny more and 
The California cases have no you can indulge your taste for 
,connection with a suit brought /| crepes suzette every day since they 
against the studios by the Screen only cost 3 pesos, or just under a 
Writers Guild in N. Y. Federal! dime. 
Court. It alleges that the anti-| If these prices seem slightly diz- 
Communist employment policy is | zying, you'll be glad to know that 
|illegal. In bringing the suit, the | by law every Argentine restaurant 
Guild disassociated itself from the | must serve an “Economic Menu.” 


Bice Colas Pélitin Case 
Of Merrill: Artists Get 
Alerted to ‘Met First’ 


Return of Robert Merrill to the 
Met Opera roster had been antici- 
pated in the trade for some months, 
despite Met general manager 
Rudolf Bing’s assertion last spring 
that Merrill was out for good and 
the case closed. 

Merrill, who was dropped last 
spring for alleged contract viola 
tions when he went to Hollywoo 
to make a film instead of showin 
up for the Met’s spring tour. wa 
reinstated last weekend after h 
had publicly “apologized” to th 
Met. In a letter to Bing, Merrill 
begged to come back, and Bing ac- 
cepted the apology and request, 
calling Merrill’s letter “a sign of 
moral courage and decency.” Mer- 
rill is officially due back for the 
spring tour, but will likely appear 
at the Met during the winter. 

It's known that AGMA (Ameri- 
can Guild of Musical Artists) had 
been in touch with Bing and board 
chairman George A. Sloan during 
last summer, discussing the situa- 
tion. Trade belief was that after 
Bing cooled down, he’d reconsider 
the Merrill firing. Feeling, too, is 


d 
g 
s 
e 
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|for the Stork Club hatcheck gal is| that Bing has gained his chief 


point—which is to alert Met singers 
against any outside activities that 
conflict with Met performances or 
otherwise injure them. In pre-Bing 
days, for instance, it wasn’t uncom- 
mon for artists to go off on mid- 
season concert tours, and come 
back late for opera rehearsals, 
under plea of bad weather or other 
factors. There were many other 
abuses. 

Meantime, @t the other N. Y. 
opera house, the City Center. ex- 
citement over the dismissal of 
Laszlo Halasz as director of the 
N. Y. City Opera Co. hasn't sub- 
sided. Milton Pollack, Halasz’s at- 
torney, asked Mayor Impellitteri, 
as prez of the Center, to call a 
meeting to discuss the matter, 
claiming the board of directors, 


60th birthday fusing to answer the questions of | line Argentina's exchange rate was | 12 dismissing Halasz, had “acted 
celebration will be the fulcrum for | the House Un-American Activities 4 to 1. This meant your dollar got 


the “Bonds of Israel” campaign } 


on mal-information,” and that the 
decision to dismiss the director 
“appears to have been reached by 
a minority of the board.” Pollack 
preferred making this appeal to 
the mayor before discussing any 
legal action. Various singers in 
the opera company have come to 
Halasz’s defense in the matter of 
the ouster, disclaiming any pres- 
sure or duress in their actions. 
“Duress” part was not claimed by 
AGMA, as erratumed earlier. 





soup, vallalligos romano (an Italian 


dish) grilled steak and caramel cus- 
| tard for a legal limit of 4.50 pesos 
| or 15c. You'll find similar menus— 


served with Ritz touches, every- 


where. 
Practically Banknite 

An American who lives down 
there with dollars would, of course, 
find his grocery bill even less. Just 
try these for size: 4 Ibs. of potatoes 
3c., peas a nickel a pound, pork 
chops 14c. a pound, and fresh eggs 
up to 19c. a dozen. Partridge. a 
luxury item here, run 19c. each 
and a 12-Ib. turkey, in season, $1.68. 
Your other costs are in the same 
proportion. Gas in Argentina is 
only 4c. a gallon. But since cabs 
almost anywhere in town are under 
a dime—and no tipping expected— 
you mightn't even want to bother. 
American suburbanites around 
Buenos Aires believe that trains 
are more convenient, however, and 
frequently go home during the two- 
hour lunch period. No wonder. 
Round trip tickets from downtown 
San Fernando—which is about 
as far as Penn Station to Great 
Neck—are 8c. and 67c. gets you 22 
unlimited monthly ticket from the 
centre to the suburb of Martinez— 





litigation by the “10,” asserting it | La Cabano, where prize shorthorns 
was acting on behalf of all writers. and Aberdeen Angus cattle are im- 
Pre-trial conferences are scheduled | mortalized in cathedral-like stained 
‘for Feb. 24. No changes are sought.! glass windows, offers vegetable 





a distance roughly that of Grand 
' Central to White Plains. 
A furnished house in one of the 


(Continued on page i4) 
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Greene Minority Group Wins 2 Seats 


On RKO Theatres Bd. of 6 Directors: 


4 


Minority stockholder group head- + 


David J. Greene has won 
ts on the RKO Theatres 
poard. That will be disclosed to- 
morrow (Thurs.) when the recessed 
annual stockholders meet is recon- 
yened in Dover, Del. 

Irving Trust ‘Co., N.Y., as trus- 
tee for stockholder Howard Hughes, 
will elect another two directors, 
and the present management, head- 
ed by prexy ‘Sol J. Schwartz, will 
elect two more to make up an en- 
larged board ‘of six members. 

Since the “Irving Trust and 
Schwart groups: are closely al- 
lied, they'll outvote the Green dis- 
sidents by two to one. That means 
that there will be no change in 
the present management. 

Count of proxies has been going 
on at the company’s nominal head- 
quarters in Dover since the share- 
holders’ meet: was originally con- 
vened last Dec. 6: After many re- 
cesses while: the tallying contin- 
ued, inspectors today were near- 
ing the end of their task. 

Results of the count were clear 
by yesterday. All that remains 
now is for formal easting of their 
votes by the: proxyholders at the 
session tomorrow. Directors who 
are elected wiil then hold a meet- 
ing to relect -present officers. . 

Greene, a Wall St. investment 
counselor and member of the N.Y. 
Stock Exchange, drew his strength, 
as might be expected, from the 
professional traders on the Street. 
His proxies from that quarter far 
outstripped those obtained by the 
management. 

Schwartz on.the other hand, 
showed his -strength among the 
small, independent stockholders, 
most of whom. were pretty much 
unfamiliar with the issues. All 


(Continued on page 14) 


No One Talking on Why 
Only One Theatre TV’d 
Rose Bowl---and to SRO 


What happened to prevent all 
but one theatre from carrying the 
New Year’s Day Rose Bowl game 
on big-screen television remained 
veiled behind the refusal this week 
of all interested parties to. com- 
ment on the situation. It appeared, 
though, that the Rose Bowl com- 
mittee had stepped in at the last 
minute with a definite nix on the 
theatre televising and that Sherrill 
Corwin, whose .Los. Angeles Or- 
pheum was the only house to carry 
the event, went ahead. with his 
plans because he had sold a num- 
ber of seats in advance. 

Of particular interest to theatre 
TV proponents, meanwhile, was 
the fact that the Orpheum did 
near-SRO biz, grossing $1,600 at a 
$1.50 scale, though the game was 
played virtually in. his. backyard 
and was available on home TV in 
L. A. Fact that. the house did such 
g00d biz with such competition 
should prove that big-screen TV 
has now established its lure to the 
paying public as one of the best 

(Continued on page 24) 


HITCHY, BERNSTEIN IN 
N.Y. PROD. HUDDLES 


Alfred Hitchcock and Sidney 
Bernstein are huddling in New 
York on the future program of 
their Transatlantic indie unit, 
which releases through Warner 
Bros. They have about decided on 
a story and expect to get started 
©n production in Hollywood within 
&@ month. 

Hitchcock came east over the 
peekend with his wife primarily 
oe the marriage of their daughter, 
Fanci. in Boston, Jan. 17. Miss 
; itcheock has done both films and 
eit. She’s marrying Joseph E. 

Connell, Jr. a textileman. 
aroernstein, British circuit owner, 
poi from London Christmas 
hire ell go back to the Coast 
‘ith Hitchcock and remain in the 


ed by 
two sea 








tion 


‘ 








S. while their pic is in produc- 


Zimbalist Again Locationing 
Sam Zimbalist, producer of 
“Quo Vadis,” is due in N. Y. from 





the Coast tomorrow (Thurs.) and 
sails Saturday for Europe on the 
Ile de France. 

He’ll set the preliminaries for | 
his next for Metro, “Mogambo,” | 
Clark Gable starrer, to be lensed 
in Africa with some European 
players and technicians. 


Stockholder Suit 
Shows Mayer Yet 
To Get M-G Coin 


Louis B. Mayer has yet to collect | 
for settlement of his Metro con- 
tract, which gave him a 10% own- 
ership in all M-G films, while a 
stockholders’ action against his and 
J. Robert Rubin’s employment 
pacts has the immediate effect of 
jeopardizing the payoff. 

M-G (or more _ specifically, 
Loew’s, the parent organization) 
announced a few weeks ago that 
the Mayer contract had _ been 
brought to an end via settlement, 
but terms were not disclosed. It 
was tipped this week that Mayer 
has yet to actually collect. 

Plaintiff in the suit is Gustave 
B. Garfield, as president of Geramy 
Holding Corp. The outfit, which 
owns 100 shares of Loew’s common 
stock, claims that the Mayer and 
Rubin employment deals are in 
violation of the Security and Ex- 
change Commission Act of 1934. 
Garfield is out to enjoin M-G from 
living up to its end of the Mayer 
contract terms on the charge that 
they were not given proper stock- 
holders’ approval. 

Plaintiff believes Mayer’s deal 
would give him over $2,000,000 as 
the value of his interest in all M-G 
pix produced while he was pro- 

(Continued on page 17) 


Petrillo Silent on TV 
Angles for New Pic Pact 


James C. Petrillo, president of 
the American Federation of Musi- 
cians, has been maintaining a char-’ 
acteristic silence regarding ll 
television angles in a new contract 
with the film companies. Negotia- 
tions are slated to begin shortly 
on a new studio pact. 

Whatever ideas Petrillo might 
have on possibly lifting the TV 
ban on pix are being kept under 
wraps, according to film execs. 
Present deal expires next Tues- 
day (15), but the likelihood is that 
it will.be extended to allow for 
time to work out the new deal. 


Marc Wolf on Bicycle 


Mare J. Wolf, chief barker of 
Variety Clubs International, is in 
for a busy month being scheduled 
to preside at six functions in as 
many different cities. He officiated 
at. installation of officers for the 
Chicago Variety Club at the Con- 
gress Hotel last Saturday (5). 

Wolf jumped to Boston Monday 
(7) for dedication ceremonies of 














the Variety Children’s Cancer Re- 
search Clinic and on Friday (11) | 
is slated to attend the Chick Lewis 
Testimonial Dinner at the Hotel | 
Astor, N. Y. He installs new of- | 
ficers and crew of the Indianapolis | 
Tent Jan. 14, dittos at the Buffalo | 
Tent Jan. 19 and speaks at the 
annual banquet of the Pittsburgh 
Tent Jan. 20. | 





Par Lunches Zukor 


Adolph Zukor, Paramount board | 
chairman, was the guest of all 
Par department heads, including | 
president Barney Balaban, at a) 
homeoffice luncheon in N. Y. Mon- 
day (7). 

It was his 79th birthday. 





HCL NOW SEEN 


Ao MAJOR BOGEY 


' ee an —_——+ 


Whether TV has done something 
of a fade as a threat to pix, or 
whether exhibs are just getting 
used to the idea of living with the 
new medium, there’s much less 
tendency currently for theatremen 


| to blame video for their woes. 


That’s evident from a nationwide 


| survey of exhib opinion made by 


VARIETY correspondents in key 
cities during the past several 
weeks. (First installment of the 


roundup ran in a recent issue). 

There appears to be no tendency 
by theatremen to take the TV 
threat to their own futures less 
than seriously, but their approach 
lacks the hysterical and crisis pro- 
portions of past years. Exhibs 
seem somewhat resigned to a TV- 
infested future in which film 
houses will never again see the 
heydays of a 1946. 

There’s also a distinct indication 
in the exhib interviews that tele 
hasn’t retained the hold it once 
had on audiences. A New Haven 
theatreman reports, for instance, 
that whereas tele used to kill all 


biz after 7:30 Sunday evenings, it | 
doesn’t take hold until 8:45 or | 


thereabouts now. 
If there’s -a tendency to: blame 
(Continued on page 18) 


Pix Prexies Set 





Mid-Jan. Fla. Gabs 


Prexies of major film com- 
panies will hold a general powwow 
in Miami Beach ‘later this month. 
Date has been tentatively set for 
Jan. 18. 

Talks will range over various 
industry problems, similar to those 
at huddles in Florida in past years. 
Many of the presidents will be 


in the resort city at the time, any- 


how, which makes the locale con- 
venient. ; 

Eric Johnston, Motion Picture 
Assn. of America prexy, may fly 
south for the confabs, but it isn’t 
certain yet. Topics for discussion 
include labor relations, public re- 
lations, foreign activities, cost 
structure in Hollywood and a wide 


WANES AS TOP EXHIB 


FEAR 











Quo Yo’ All Goin’? 
Washington, Jan. 8. 
The balmy Dixie influence 
has gotten to Metro’s super- 
dooper epic, “Quo Vadis?” 
Film’s title transiates in Eng- 
lish to “Whither Goest Thou?” 
However, word reaches here 
from the deep south that it’s 
being explained down yonder 
as “Where Yo’all Goin’?”. 











Rackets Squad 
To Probe Payoffs 
- On N.Y. Fireme 


Investigation will be made later 
| this year of bribes sought from the- 
atres by Fire Dept. inspectors in 
New York, Asst. District Attorney 
Alfred Scotti, head of the Rackets 
Squad, said this week. Scotti 
stated he would go into the matter 


jas soon as he concludes the prose- 
cution on other charges against 
James A. Moran, former Fire Dept. 
official. . 

Regular weekly payoffs to fire 
inspectors came to light as a re- 
su’ of the controversy on “Ways 
of Love,” Roberto Rossellini pix, at 
the Paris Theatre. While the film 
was under attack as “blasphemous” 
by the Catholic Church, house sud- 
|denly received a Fire Dept. sum- 


| mons for overcrowding. 


| In the ensuinhg hearings, testi- 
|mony was presented by the Paris 
| management that regular bribes 
| were expected by inspectors and 
had been made from the time the 
| house was opened. That brought 
plenty of whispers from other the- 
atremen that all houses made such 
payoffs and had been doing so for 
so long they considered it part of 
the normal cost of doing business. 

District Attorney Frank Hogan 
promised at the time that an inves- 
tigation would be made as soon as 











range of other activities. 


his office had the time free. 





National Boxoffice Survey 


Post-Holiday Biz Still Hotsy; ‘Dreams’ New Champ, 
‘Quo Vadis’ Next, ‘Drums’ 3d, ‘Spy’ Fourth 


The sharp upbeat at the nation’s 
first-runs Xmas-New Year's week 
still is considerably in evidence 
this session although a majority of 
theatres have holdover product or 
are playing extended-run. Despite 
most filfms being in second or third 
stanzas, current week will show | 
more than $1,100,000 total gross | 
for the five strongest pix in key | 
cities covered by VARIETY. 

“l’H See You in My Dreams” 
(WB) is taking over No. 1 spot na- 
tionally although virtually the first 
week out on release. The Danny 
Thomas-Doris Day starrer _ is 
rounding out a highly profitable 
five-week run at the N. Y. Music 
Hall today (Wed.), with better 
than $728,000 gross likely for run. 

“Quo Vadis” (M-G), in first place 
for about a month, is slipping to 
second slot while “Distant Drums” 
(WB) is a very close third. “Drums” 
caught on from the outset, with 
some 17 playdates this week rang- 
ing largely from fine to smash or 
terrific... “Favorite Spy” (Par) is 
capturing fourth money with a 
long string of solid and sock 
sessions. 

Fifth position is being taken 
over by “Westward the Women” 
(M-G) though its best dates are. 
only rated nice. “Double Dyna- 
mite” (RKO) is winding up sixth | 
but currently a bit spotty. “De-| 








cision Before Dawn” (20th) is fin-| Omaha and Frisco. 


ishing seventh while “Flame of} 
Araby” (U) will be eighth. Latter 
caught on remarkably well after 
previous somewhat uneven results. 


| flock of new dates, is landing in 


| “Never Forget You” (20th) is mild 


——s owe: 88) 2. 


“Detective Story” (Par) is cop- 
ping ninth place, with “Weekend 
With Father” (U) in 10th spot. “I 
Want You” (RKO), just getting un- 
der way, is taking 11th position 
while “10 Tall Men” (Col), with a 


12th. 

“Wild Blue Yonder” (Rep), 
“Elopement” (20th), “Two Tickets 
To Broadway” (RKO) and “Call- 
away Went Thataway” (M-G) are 
runner-up films in that sequence. 
. “Death of a Salesman” (Col) 
shapes as outstanding new film 
which is just getting under way. 
It is big both in N. Y. and L, A. 
“African Queen” (UA) currently is 
fine in L. A.,. “On Dangerous 
Ground” (RKOS looks nice in 
Frisco and Pittsburgh but light in 
Baltimore. “Model and Marriage 
Broker” (20th) is rated mild on 
holdover this week in L. A. but 
started well in first week. . 

“American in Paris” (M-G), with 
several fresh bookings, is adding 
three sock sessions to its former 
laurels this week. “Bright Victory” 
(U) shapes brisk in Louisville. 


in Balto. 
“Lavender Hill Mob” (U) is sock 
in K. C. and Pitt, big in Philly and 


great in N. Y. “Racket” (RKO) 
looks fast in Montreal. 
“Starlift’ (WB) is smart in 


“Fixed Bay- 
onets” (20th) looms modest in De- 
troit. 

(Complete Boxoffice Reports on 


Transfer of 50% Ownership, 1007 Mst. 
Of ‘Healthy UA Seen in Feb. by Krim 


Actual transfer of 50% owner- 
ship and 100% of management con- 
trol of United Artists to the group 
headed by Arthur B. Krim is ex- 
pected in about 45 days, Krim said 
in N. Y. yesterday (Tues.). In what 
he described as another “progress 
report,” UA’s president confirmed 
that the outfit, according to prelim- 
inary auditing, finished 1951 with 
a “substantial profit.” Subject to 
affirmation by Price, Waterhouse 
& Co., this means that 8,000 shares 
of UA’s 16,000 common _ stock 
shares will be pocketed by Krim 
and his associates in the UA oper- 
ation, with Mary Pickford and 
Charles Chaplin holding’ the bal- 
ance of 4,000 shares each. 

Profit the first year also assures 
the Krim group of 9 more years in 
| the UA management saddle. That 
is in keeping with the terms of the 
|}deal with Miss Pickford and 
| Chaplin. 
| While Krim insisted that vesting 
|of the stock by himself and his 
| partners still is contingent on the 
| Official Price, Waterhouse report, 
| it was clear that the new UA top- 
pers were confident of such con- 
firmation. All members of the al- 


(Continued on page 17) 


Lippert Sez SAG, Crafts 
Brought on His Resolve To 
Fold Wings as Pic Angel 


Hollywood, Jan. 8. 
Giving his recent battle with 








‘the Screen Actors Guild and craft 


unions as the reason, Robert L. 
Lippert disclosed yesterday (Mon.) 
that he is withdrawing from all 
future production financing. He 
had previously dropped his own 
producing activities. 

Lippert said he’d concentrate in 
the future solely on distribution 
via Lippert Pictures, Inc., releas- 
ing company formed in 1948 as an 
outgrowth of Screen Guild after 
Lippert had bought out all SG 
franchises. 

Withdrawal from financing will 
deprive Hollywood of $2,000,000 

(Continued on page 17) 
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Vadis Easy Tops Des. BO. Stakes 


Detective 2d, ‘2 


Despite the usual sluggish na-+ 


Tix’ 3d, Paris’ 





tional boxoffice pace in December, 
there were some pix which made 
strong showings last month. While 
only five new films made the Top 
12 list, many films that were un- 
veiled as the month ended shaped 
up as potentially strong grossers 
for coming weeks. 

“Quo Vadis” (M-G), fourth in 
November, easily set the pace in 
VaRIETY’s compilations for Decem- 
ber. The spectacle finished first 
every week of the month by a great 
margin. “Detective Story” (Par), 
third the previous month, copped 
second, while “Two Tickets to 
Broadway” (RKO), seventh in No- 
vember, wound up third last month. 


“American in Paris” (M-G), 
champ in the two preceding 
months, wound up fourth in De- 
cember with not too many new 
launchings. “Blue Veil” (RKO) 
duplicated its November standing 
by again finishing fifth while “Too 
Young to Kiss” (M-G) was sixth. 
“Fixed Bayonets” (20th), failing to 
display expected strength, wound 
up seventh. 


“Lavender Hill Mob” (U), con- 
sistently strong all ‘month despite 
the offish tone at the b.o., copped 
eighth place, never falling lower 
than 10th all month and being 
seventh and eighth on two weekly 
compilations. It is the first time a 
British-made pic has been this high 
on VARIEetTy’s monthly listings in 
many months. It was a runner-up 
in November. 

“Wild Blue Yonder” (Rep) fin- 
ished ninth, almost even with “Lav- 
ender,” although being preemed 
during the worst pre-Xmas weeks. 
“The River” (UA), llth in No- 
yember, wound up 10th. “Tanks 
Are Coming” (WB) took llth 
money. It was 10th the previous 
month. “Strange Door” (U) round- 
ed out the Top 12 list. 

“Submarine Command” (Par), 
“Callaway Went Thataway” (M-G), 


(Continued on page 62) 


TELEMETER DUE FOR 
COAST DEMONSTRATION 


Demonstration of Telemeter for 
the trade is being planned in the 
next couple weeks. The subscrip- 
tion tele device, in which Para- 
mount owns a half-interest, will 
be shown at Telemeter’s plant on 
the Coast. 

No special Federal Communica- 
tions Commission permit will be 
required. Outfit already has a per- 
mit for field testing, which has 
been going on since last fall and is 
about completed. It is picking up 
special off-hour broadcasts from 
KTLA, Par’s video station in 
Hollywood. 

Talks are being held by Carl 
Leserman, who owns a chunk of 
Telemeter stock and is operating 
head of the company on the Coast, 
with people from various parts of 
the country who have shown an 
interest in franchising the device 
in their territory. Talks are pre- 
liminary, however, since no ap- 

roach has even been made to the 

CC yet for permission to broad- 
cast the scrambled waves picked 
up by the coinbox machine. 

It is believed likely that invest- 
ments made by franchise-holders 
may be used to finance production 
of the device. if this can be 
worked out, it will probably be 
part of the pitch to the FCC. It 
may also eliminate going to the 
public with a stock issue, which 
was mentioned as a possibility in a 
brochure recently issued by Tele- 
meter. 


Poe Tours Exchanges 


Seymour Poe, partner with Irv- 
ing Lesser in Producers Represen- 
tatives, Inc., leaves New York next 
Wednesday (16) for a tour of ex- 
change cities that will wind him 
up in Los Angeles Feb. 1. At that 
time, he and Lesser, who will fly 
from New York, will meet with 
producer Sol Lesser. 

Sessions will be devoted to 
future policy of PRI, which reps 
the producer on pix sales to both 
theatres and TV, and on Soi Les- 
ser’s own production activities. 
Poe's tour of RKO exchanges will 
be on behalf of number of Lesser 
pix, “Tarzan’s Peril,” “Tarzan’s 
Savage Fury,” “Kon-Tiki” and 











December Top 12 


“Quo Vadis” (M-G). 

. “Detective Story” (Par). 
: “Tickets B’way” (RKO). 
“American Paris” (M-G). 
. “Blue Veil” (RKO). 
“Too Young Kiss” (M-G). 
“Fixed Bayonets” (20th). 
. “LaVender Hill Mob” (U), 
. “Blue Yonder” (Rep). 

. “The River” (UA). 

. “Tanks Coming” (WB). 

. “Strange Door” (U). 


Hint Par May 
Get NPA Okay To 
Mfr. Color Tube 


Washington, Jan. 8. 

Hints are heard here that Para- 
mount may be permitted by the 
National Production Authority to 
g0 ahead with manufacture of its 
color TV tube if the NPA can-find 
itself a satisfactory face-saving for- 
mula. Entrance of Senator Edwin 
C. Johnson, chairman of the Inter- 
state Commerce Committee, into 
the picture réportedly has put the 
NPA on a spot that may help Par. 


Johnson has written Defense 
Mobilizer Charles E. Wilson, whose 
office heads the NPA, for an ex- 
planation of the ban about six 
weeks ago on production of tele 
equipment that can receive color. 
He is understood to have received 
no answer as yet, although he 
wrote several weeks ago. 

Johnson’s interest is believed to 
have been spurred by the Fed- 
eral Communications Commission, 
which falls under the: aegis of his 
Senate committee. FCC has for 
several years been pushing for 
early ihtroduction of color and got 
quite a shock when NPA suddenly 
banned it under the guise of pres- 
ervation of vital materials for de- 
fense, 

Par has been bulldoggedly fight- 
ing to escape the freeze. It claims 
its Lawrence Chromatic tube uses 
no more strategic materials than 
black-and-white tubes and that at 
a meeting of manufacturers with 
Wilson several months ago it was 
agreed that NPA would make no 
effort to dictate what end products 
could be made from allocated ma- 
terials. 

To that end, Par’s Washington 
attorney, Paul R. Porter, has been 
pushing the NPA for a“reversal. 
The Government agency so far has 
been outwardly adamant against 
a change. 

It is understood, however, that 
Johnson's interest, which might 
lead to embarrassing Congressional 
questioning, plus other factors 
which have arisen, have put NPA 
in a position where it may want to 
backtrack if it can do it gracefully. 


Small, Ferry to Team 
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Hollywood, Jan. 8. 

Deal is on for Fefe Ferry to buy 
out Milton Pickman’s share in the 
Ferry-Pickman talent agency here. 
Ferry will line up with Paul Small. 

Negotiations are expected to be 
completed by next week, when 
Pickman returns from Europe, 
where he went on agency business. 

Pickman, brother of Jerry Pick- 
man, Paramount Pix veepee, is ex- 
pected to join a pix-producing 
group when he severs from cur- 
rent connection. 





4 Regional Sales Meets 


Republic will hold a series of 
four regional sales meetings this 
month. Prexy Herbert J. Yates 
will address each session. 

Initial meet will be held at Rep’s 
North Hollywood studios today 
(Wed.) and tomorrow (Thurs.). 
Second is set for the Biackstone 
Hotel, Chicago, Jan. 14-15, while 
the third will be held at the N. Y. 
homeoffice, Jan. 16-17. Meets wind 
up in New Orleans Jan. 21-22, 





“Jungle Headhunters.” 


where the final sesh is pencilled for 
the Jung Hotel. 


° position are Paramount and 20th- 
As Pickman Sells Out Fox, each with 13 entries. Here’s 


This Month for Rep). 


—mumn Continued from page 1 


the $35,000,000 to $50,000,000 
claimed for it. — 

Musicals led the way by far on 
the All-Time Top-Grossers list. Of 
the 88 pix included, 21 are straight 
tuners. Add to that six more musi- 
cal biogs to give an idea of what 
hold song-and-dance has held on 


the American public’s taste for en- 
tertainment. , 

On the other hand, pic patrons 
have also shown plenty of procliv- 
ity for stralght drama. That's the 
second most-often-seen classifica- 
tion on the ‘list, with 13 films. To 
that might be added many other 
sub-categories of drama. (Any 
classification. of pix by type is 
loose, at best.) 

The nine war dramas that appear 
on the list might be added to the 
13 others. There are also five cos- 
tume dramas and two religious 
dramas, plus a couple of mellers 
and three Biblical specs. 

War Themes Profitable 


That war has been a profitable 
theme for pix is seen by the nine 
war dramas plus two war comedies 
that have made the $4,000,000-or- 
over grade. That comedies on the 
whole have also had their appeal 
is evident in the count. Ten pix 
fall in the straight comedy cate- 
gory, plus the two war comedies, 
plus a quartet of comedies with 


music (not actually musicals), 

Westerns also account for four 
of the films on the list, while five 
other pix fall in the general clas- 
sification of “action.” Feature car- 
toons (both by Disney) also make 
up two of the total count of 88 
films. } 

Selznick appears to hold produ- 
cer honors, with the first and third 
pix on the list, as well as with 
“Spellbound” and “Since You 
Went Away” down farther. Cecil 
B. DeMille figures prominently, 
too, with “Samson and Delilah” in 
fourth spot on the list and “Reap 
the Wild Wind” and “Uncon- 
quered” also on it. 


Bing Crosby figures probably as 
the all-time top moneymaker for 
the industry among players. He's 
in no less than six of the pix in 
the over-$4,000,000 category. They 
include “Going My Way,” “Wel- 
come Stranger,” “Blue Skies,” 
“Road to Rio,” “Road to Utopia” 
and “Emperor Waltz.” 


Irving Berlin appears prominent- 
ly among contributors to big gross- 
es. Four pix to which he contribut- 
ed the tunes are high up on the 
list of the industry’s all-time coin- 
grabbers. They include “This Is the 
Army” (in fifth position), ‘Blue 
Skies,” “Annie Get Your. Gun,” 
and “Easter Parade.” 

Joison’s Trio 


Al Jolson, too, holds some sort 
of’ record for three appearances 
on the list. They include the two 
biopix ef late years, “The Jolson 
Story” and “Jolson Sings Again,” 
plus a film that figured prominent- 
ly in the birth of the talkers, “Sing- 
4ing Fool.” 

The list proves Metro to be by 
far the industry’s most durable 
producer of moneymaking pix. It 
has 32 films among the Big 88— 
more than one-third of the entire 
list. In a photo finish. for place 


the whole lineup: 


Metro “er vee eeeeeaeenee 32 
Paramount .......... 13 
20th-Fox  eeeeeeeaeeee 13 
Warner Bros, ........ 10 
0 ere eececes 
United BE, 66h take 
Columbia 
Universal 
Republic 


i ee 





Europe to N. Y. 
Binnie Barnes 
Art. Buchwaid 
Mike Elliott. .«. 
Wanza Elliott 
Rene Fraday 
Kim Kendall 
Lizabeth Scott 
Ray Ventura 
Josh White 


N. Y. to Europe 
Hermione Gingold 
Hilde Gueden 
Anna Neagle 
Al Palca 
Milton Pickman 
Herbert Wilcox 











- earnings up to the end of the year. Many of the 


~All Time Top-Grossers” 


Filmdom's “Golden Circle”—1952 edition—is presented below. 
It includes all of those pictures which have earned, or give promise 
of earning, a minimum. of $4,000,000 in domestic (U. S. and 
Canada) film rentals. Foreign income is not included, since it 
cannot be accurately estimated on a dollar remittance standard. 
_ Figures below are, in general, what the distribs-have in the till 
to date, except in the case of 1951 releases. On the latter, esti. 
mates of final totals have been projected on the pais of a film’s 

1 ms. below will 
derive further income from réissues—and possibly much additional 
coin eventually from TV. 

D. W. Griffith’s 1915 smash, “The Birth of a Nation” (Mutual), 
belongs on the list, but exactly where is a question lost in nostalgia 
and unassembled records. Oldtimers in one way or another asso- 
ciated with the picture estimate its gross at from $35,000,000 to 
$50,000,000. 


1. Gone With the Wind (M-G) (1939)....... eeeesse $26,000,000 
2. Best Years Of Our Lives (RKO) (1947)......es:5 10,400,000 
3. Duel In the Sun (SRO) (1947)........-ce0- is on 10,000,000 
4. Samson & Delilah (Par) (1950)... ....cceccecee 9,000,000 
5. This Is the Army (WB) (1943)....... ~TTViT TT Te 8,500,000 
6. Bells of St. Mary’s (RKO) (1946).....ccccesces 8,000,000 
7. Jolson Story (Col) (1947)......... covseocdovece 8,000,000 
8. David & Bathsheba (20th) (1951)...... v0.00 6es00 7,000,000 
9. Going My Way (Par) (1944)........,. emeghd Bde 6,500,000 
10. For Whom the Bell Tolls (Par) (1943).....esce.6 6,300,000 
11. Welcome Stranger (Par) (1947)..... eeveccessese 6,100,000 
12. Snow White (RKO) (1937).......ccceecsecvece 6,000,000 
13. Sergeant York (WB) (1941).....cccrccccecvece 6,000,000 
14. Blue Skies (Par) (1946).......... détcundedls dé 5,700,000 
15. Egg and I (U) (1947)............+ ballsenaibaiienire 5,550,000 
16. Leave Her to Heaven (20th) (1945)... cccecesies 5.550.000 
17. Big Parade (M-G) (1925)........... ee deeerdoce 5,500,000 
18. Unconquered (Par) (1947).........06. ocesecnes 5,250,000 
19. Yearling (M-G) (1947)............4+ solevinieenees 5,250,000 
20. Meet Me In St. Louis (M-G) (1945)......cceees 5,200,000 
21. Showboat (M-G) (1951)............ dew ea SHivO 5,200,000 
22. Life With Father (WB) (1947)... .ccccccsceccece 5,100,000 
23. The Outlaw (RKO) (1946-50).......ceeceeseces 5,075,000 
24. Forever Amber (20th) (1947).....ccecccccveccor 5,050,000 
25. Green Dolphin St. (M-G) (1947)...ccccecesceee 5,000,000 
26. Jolson Sings Again (Col) (1949)....csccccecevves 5,000,000 
27. Mrs. Miniver (M-G) (1942)..... ere tri T rt 5,000,000 
28. Razor’s Edge (20th) (1947)...... sceedtccesapes 5,000,000 
29. Red Shoes (EL) (1948-50)........ ds:e.eb oninbi Gon 5,000,000 
30. Song of Bernadette (20th) (1943)....cccecsceee 5,000,000 
31. Spellbound (UA) (1946)............ J+ eele ews 6 4,975,000 
32. Since You Went Away (UA) (1944)......ecescc0 4,950,000 
33. King Solomon’s Mines (M-G) (1950)....s.ss00% 4,825,000 
34. Notorious (RKO) (1946)........ Sy ee 4,800,000 
35. Yankee Doodle Dandy (WB) (1942)....cceccsees 4,800,000 
36. Battleground (M-G) (1950)......... Seccereccewe 4,700,000 
37. Annie Get Your Gun (M-G) (1950) seeeereae eeee 4,650,000 
38. Green Years (M-G) (1946).......... o0neeeane de 4,600,000 
39. American In Paris (M-G) (1951) +e Peseeseeeeveese 4,506,000 
40. Anchors Aweigh (M-G) (1945)..°...... coensene 4,500,000 
41. Bachelor and Bobbysoxer (RKO) (1947).....ce0¢ 4,500,000 
42. Easy to Wed (M-G) (1946)............- 66 Gvecse 4,500,000 
43. Four Horsemen (M-G) (1921)......cccccecccess 4,500,000 
44. Great Caruso (M-G) SOE) «ss cee 6am eancmae 4,500,000 
45. Paleface (Par) (1945)........... 9695 6.00 608 eeeen 4,500,000 
46. Random Harvest (M-G) (1942).....ccccecescecs 4,500,000 
47. Road To Rio (Par) (1948)........ bab cos éa ealadis 4,500,000 
48. Road to Utopia (Par) (1945)....:. aocceceseoses 4,500,000 
49. Thrill-of a Romance (M-G) (1945).......cccceee 4,500,000 
50. Till Clouds Roll By (M-G) (1947)... .ccccccceses 4,500,000 
$1. Valley of Decision (M-G) (1945) seeereeeeereeaees 4,500,000 
52. Easter Parade (M-G) (1948)......... iat endidrene 4,450,000 
53. Cheaper By the Dozen (20th) (1950): ......ece00 4,425,000 
54. Two Years Before Mast (Par) (1946).......eceee 4,400,000 
55. Hucksters (M-G) (1947).......... ssesedseeetee 4,350,000 
56. Harvey Girls (M-G) (1946)..... bobei0eeseebsee + 4,350,000 
57. Stagedoor Canteen (UA) (1943)..:..c.cecccesce 4,350,000 
58. Lost Weekend (Par) (1946).......ccecccesseece 4,300,000 
59. . Cinderella (RKO) (1960). .....0.cccccobicsicccccs 4,275,000 
60. Adventure (M-G) (1946) se ene eeeesereeeeeeeeeeeee 4,250,000 
61. Saratoga Trunk (WB) (1946)......... Cdepececio 4,250,000 
62. Streetcar Named Desire (WB) (1951).......see6 4,250,000 
63. 30 Seconds Over Tokyo (M-G) (1944).......ee0. 4,225,000 
64. Hollywood Canteen (WB) (1944)..........cceee 4,200,000 
65. Three Musketeers (M-G) (1948)........ccccseees 4,200,000 
66. Weekend at Waldorf (M-G) (1945)........eeseee 4,200,000 
67. Born Yesterday (Col) (1951)..... coecccesseset’ 4,150,000 
68. Father Of the Bride (M-G) (1950)......secceece 4,150,000 
69. Joan of Arc (RKO) (1949).......... ovsdeesbeve 4,100,000 
70. Johnny Belinda (WB) (1948).......... 6sdbdeces 4,100,600 
71. I Was a Male War Bride (20th) (1949).......... 100, 
72. Margie (20th) (1946)............... édeb otbbens ,100, 
73. Mother Wore Tights (20th) (1947).........seece ,100, 
74. Snake Pit (20th) (1949) “eee eee eseeeeeveeeeeeeeee ,100, 
75. Cass Timberlane (M-G) (1948).......ccsccccees 050, 


76. State Fair (20th) (1945)....... 
77. Ben-Hur (M-G) (1926)....... 
78. Dolly Sisters (20th) (1945).......cccccccccccece 
79. Emperor Waltz (Par) (1948).......c.ccccesecce 
80. Holiday In Mexico (M-G) (1946).........eseeee 
81. Kid From Brooklyn (RKO) (1946). 
82. Night and Day (WB) (1946)..... 60 bt b00 des a ee 
83. Reap the Wild Wind (Par) (LOGE). co cssscversese 
84. Red River (UA) (1948) se ete ereae eeeereeneeeeeeeee 
85. Sands of Iwo Jima (Rep) (1950).......-eeeeeees 
86. Singing Fool (WB) (1928).. 
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87. Smoky (20th) (1946)......,. HeSmde sha enasaes ,000,000 
88. Ziegfeld Follies (M-G) (1946)...........ceccces 000,000 
L. A. to N. Y. 

Eddie Barison Jerry Paris 


Jean Camdeu 


Ronald Colman 
Cecil B. DeMille 
Bill. Dozier 

Lisa Farraday 

Y. Frank Freeman 
Alfred Hitchock 
Benita Hume 


Milton Pickman 
Wynn Rocamora 
Don Siegel 
Kay Thompson 
Edward Ugast 


N. Y to L. A. 


Charles Boyer 


Betty Hutton William Buckley 
John Ireland Al Delynn 
Viveea Lindfors Paul Gregory 


David A. Lipton 
Anthony Mann 


Charles Laughton . 
Joe Laurie, Jr. 





Rose Marie Agnes Moorehead 
Raiph Meeker Leo Morgan 
Ralph Morgan Otte Preminger 
Doretta Morrow Silas F. Seadler 
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‘LONG PURSE 


Lesser, Small Reach Friendly Split, 
Both TV, UA Projects Fall Through 


and Edward Small+ 





Sol Lesser 
have discovered that a Hollywood 
partnership is not for them. 
They've both come to the conclu- 
sion—reportedly a perfectly friend- 
ly one—that they are apparently 
each too set in their own ways of 
wealth, success and habit to join 
forces at this late date. 

As a result, two projects in which 
they were planning to join forces 
are understood to have been called 
off. One was for a combine to 
produce and distribute their pix to 
tele, while the other called for 
them to join with Sam Briskin in 
a three-way amalgamation to turn 
out pix for United Artists release. 

TV agency, Peerless Television 
Productions, was established three 


pectation that Lesser would join 
him providing pix and running the 
operation, Pair joined in hiring 
George Shupert away from Para- 
mount, where he was guiding TV 
sales, to head, Peerless. 

While Lesser’s withdrawal leaves 
Peerless without the valuable back- 
log of product he could provide, it 
will continue otherwise on its origi- 
nal operating pattern. Small will 
be principal stockholder, with 
Shupert holding a minority interest 
and other producers also being of- 
fered stock participation. Latter 
will include producers with pix 
backlogs they are willing to throw 
in the pot and producers who will 
turn out special tele material. 

Actually, Lesser only tossed in 
two of his own pix—‘‘Red House” 


(Continued on page 24) 


D.C. MPAA Asks 
Weekly ‘Diary 
From Staffers 


Washington, J.m. 

Washington office of the Motion 
Picture Assn. of America has in- 
stituted a new system which re- 
quires execs and staff members to 
turn in detailed weekly reports of 
their activities. Staffers, with lone 
exception of Joyce O’Hara, who 
heads the Washington operation, 
must outline in detail how they 
spent their time, what they did, 
whom they saw, etc. s 

Those in the local office obligat- 
ed to make reports include Jack 
Bryson, chief lobbyist; Jerry Ca- 
hill, his assistant; Norman Kuehne, 
the new D.C. pressagent and 
Speech writer; Edward Cooper, 
just hired from the Senate Demo- 
cratic policy committee to handle 
television and Senate contacts; 
Cecil Dickson, listed as assistant 
to the veepee (O’Hara), who han- 
dies House contacts and is regis- 
tered as an MPAA lobbyist; Roger 
Albright, director of the education- 
al division of MPAA; Stanley Mc- 
Intosh, associate-director of educa- 
tion; Col. Robert T. McDonnell, 
who was until recently manager of 
the Washington office and has done 
embassy contact work, but who is 


(Continued on page 62) 


High Court Refuses To 


Hear Sutphin Appeal 
Washington, Jan. 8. 
Supreme Court~last week re- 
arg the appeal by Sutphin Estates 
vat it be permitted to intervene 
in the Warner Bros. antitrust de- 
Se Sutphin owns the Warner 
reg property in New York 
ree circuit has on long lease. 
“ Phin claims that.in the decree 
tect ehts were not properly pro- 
a and it wants the case re- 
- a for addition assurance 
ten, the lease is financially pro- 
—< for its full term. 
lan Preme Court heard an appeal 
=e fa 1. Then it turned down Sut- 
= " S contention and left the de- 
a Unchanged. The new refusal 
se . in answer to a subsequent 
oe ' by Sutphin that the Su- 
ne Court hear the matter anew. 
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months ago by Small with the ex- | 





Blumberg to the Coast 


Universal prez Nate J. Blumberg 
will head from New York for the 
Coast at the end of this month. 
He’ll be accompanied by Mrs. 
Blumberg. Plan is for them to re- 
main for several months, at least. 
Probably only important confabs 
on the proposed merger of U: with 
Decca Records, which owns con- 
trolling interest in the company, 
Will bring him back east. 

Blumberg is recuperating at his 
home from a long hospital siege. 
He'll continue to be out of his of- 
fice, under doctor’s orders, until 
he leaves for Hollywood. 


Decca Working 
Out Reorg For 
Merger With U 


Decca attorneys, 





reportedly in 


collaboration with Serge Semenen- | 
ko, are said to be working out a/| 


reorganization plan by which the 
record company would be merged 
into Universal Pictures. Decca re- 
cently acquired controlling interest 
in U. 

Semenenko’s interest in the 
merger results from his position 
as banker for both companies. He's 
v.p. of the First National Bank of 
Boston and was 
bringing about the stock purchase 
by which Decca obtained U con- 
trol. 

J. Arthur Rank, whose position 
as second largest stockholder to 
Decca may make him a key figure 
in passage of any reorg plan, has 
given no hint as yet of his position. 
Rank’s U. S. rep, Robert S. Benja- 
min, said this week that no plan 
or indication of a plan had yet 
been presented for perusal by the 
British film tycoon. 

“We can’t possibly take a posi- 
tion, one way or the other,” Ben- 
jamin explained, “until we have 
something to take a positfon on. 
Our attitude will not be deter- 
mined until we have studied any 
proposals that are made. So far 
there have been none.” ee > fae 

Merger plan would have to be 
okayed by two-thirds of the share- 
holders of each company. Rank 

(Continued on page 14) 


See Personnel Changes 
In Par Sales at Meet 
Slated for Next Week 





Personnel changes just short of | 


the top echelon are expected when 
Paramount opens its division sales 
managers meeting at the Hotel 
Plaza, N. Y., next Monday (14). 
Session will go two days at least, 
possibly a third. 

A. W.. Schwalberg, distribution 
chief, will preside at the conclave, 
which will be attended by board 
chairman Adolph Zukor, president 
Barney Balaban, all homeoffice de- 
partment toppers and the division 
chiefs. The territorial heads are 
Hugh Owen, Howard Minsky, Duke 
Clark, J. J. Donohue, George Smith 
and Gordon Lightstone. 

Schwalberg, president of Para- 
mount Distributing Corp., and E. K. 
O’Shea, v. p. of the subsid outfit, 
will be unaffected by the antici- 
pated new personnel setup. 


Convention will concern itself 


with all new product from the| 
Jerry Pickman, ad-| 


selling end. 
pub director, will discuss promo- 
tion angles. This will be the first 
such session for Pickman in his 
role as v.p. and Par Distributing 
board member. He was elected an 
officer of the outfit about 10 days 
ago. 

Repping production at the sales 
huddle will be Y. Frank Freeman, 
studio boss, who arrives in N. Y. 
from the Coast this week. 


‘ 


| bidding system 


instrumental in | 


NO DISTRIB BOGEY 





FEARS ALLAVED 
ON OVERBIODING 


Fear that the “long purse” would 
prevail under competitive bidding 
has not materialized, distribution 
execs have agreed in looking back 
| over the five-year operation of the 
system. At least one distrib, how- 
ever, was prepared with a unique 
antidote for overbidding had it be- 
;come a problem. 
| Concern of distribs when the 
was instituted at 
| the end of 1946 was the “long 
| purse” theory. That was that an 
|exhib who was better heeled—or 
|more ready to spend money—than 
his competition would make ex- 
| cessive offers for film, just to keep 
it away from opposing houses. 

Net result could have been that 
the fellow with the “long purse” 
might put his competitors out of 
business by snatching up product. 
He would do a dog-in-the-manger, 
sometimes paying for pix and 
never actually playing them. 
| Even worse than that from the 
| distributor’s standpoint was the pos- 
| sibility that exhibs would overbuy, 
| and thus, with more films than they 
|could use, never book a pic. 
| distrib could wait indefinitely—or 
| forever—before he'd get paid even 
his minimum rental guarantee. 

It was to meet such a situation 
i'that RKO attorneys developed a 
formula. They've never had to let 
it out of the box, however, because 
the situation never arose to any 
significant degree. 

Scheme was, in inviting bids, to 
set a reasonable maximum on mon- 
etary terms that exhibs could offer. 
That would leave as the only point 
on which one theatre could top an- 











|other the amount of playing time 
offered. 

Exhib couldn’t bid unless he 
| had actual playing time to give pix 
land would name the approximate 
| starting date. This would effective- 
lly cut off his buying too many. 


(Continued on page 17) 


W-K Renews RKO 


Lease for Year 


Hollywood, Jan. 8. 

Wald-Krasna are remaining at 
RKO for another year, during 
which the team will make eight 
more features, following Howard 
Hughes’ approval of a continuance 
agreement reached by studio man- 
ager C. J. Tevlin in huddles with 
attorney David Tannenbaum and 
Lew Wasserman, repping W-K. 
Hughes already has okayed start of 
“High Heels,” “Size 12,” “Strike A 
Match” and “I Married A Woman,” 
for as soon as the east toppers are 
| secured. 
Wald functions as_ executive 
| producer with Krasna writing and 
| directing two features in addition 
|to working on other scripts. First 
|is expected to be ready for May 
| start. Each continues as partyers 
|in W-K, drawing salaries of $2,500 
| weekly and sharing in 50° profit 
|on their pix as provided in their 
| original contract. 








\~ Although deal on whole gives | 
| the team what they wanted, Hughes | 


still retains approval of properties 
|and casts. It’s indicated, however, 
| that the producers will get speedy 
| decisions on latter. Unit has com- 
|pleted three films and has one 
| shooting. ema Os 


|WB’s 6-Mo. Deferment 


On Theatre Divorcement 
Washington, Jan. 8. 

Warner Bros. has been given a 

six months’ extension for divesti- 





uled to be sold away from the WB 
Theatre chain during the first year 
of the company’s antitrust decree. 
| The one-year limit expired at the 
| beginning of this month. 

Justice Department, which has 
| been reasonable about granting ex- 
|tensions to antitrust defendants 
| showing good faith, had no trouble 
agreeing to the extension. 





The | 


Though this one major evil has | 


ture of the group of theatres sched- | 





Foreclose ‘Man-Eater’ 


Los Angeles, Jan. 8. 

Foreclosure suit on “Man-Eater 
of Kumaon,” produced by Monty 
Shaff for Universal-International 
| release in 1948, was filed by Pacific 
|Finance, which put up second 
|} money, amounting to 15%. 
| Company also foreclosed on the 
| Sam Bischoff indie, “Intrigue,” for 
which it put up second coin. Bank 
|of America was paid off for its 
| first money on the picture but a 
| PF spokesman said second money 
has not been forthcoming. 








wm people feel that if we don’t get the 
|channels at this time we'll be for- 
S 1X ever estopped.” 


For 1952 Release: 


Sales Dent. Shifts 





Total of 36 productions have 
been set by 20th-Fox for 1952 re- 
lease, representing the first time 
| that the outfit has set a full year’s 
schedule in advance. Lineup was 
presented to 20th’s N. Y. sales con- 
vention by Al Lichtman, distribu- 
tion topper, yesterday (Tues.). 

With one-third of the roster in 
color, films will be delivered 
months in advance so that long- 
term promotion campaigns may be 
worked out, it was said. Extensive 
releasing sked is attributable to the 
“highly geared production pace 
, which has been maintained at the 
studio.” Sked includes five outside 
| productions to be released by 20th. 
| Company's conclave got under- 
way Monday (7) with announce- 
| ment by Lichtman of some person- 
|nel realignment. Edwin W. Aaron 
and Arthur Silverstone, eastern 
and western sales managers, re- 





| cations Commission on 


spectively, have been named assis- | 


tant general sales managers. Aaron 
pues be responsible for the detail 
operation of all sales throughout 
; the U. S., and Silverstone will su- 
|} pervise all circuit and key city 
,Sales as well as the Canadian 
| branches. 

| William C. Gehring, formerly as- 
sistant sales chief, has been upped 


ger, continuing to assist. Lichtman 
in all matters pertaining to the op- 


ment. 

Glenn Norris 
Washington branch manager to 
head of a newly-formed Atlantic 
division comprising Washington, 
Pittsburgh and Philadelphia. Jo- 
seph Rosen heads the Washington 
| office and Robert McNabb succeeds 
' Rosen as Cincinnati sales manager, 
|Marvin Doris, formerly Atlanta 
salesman, will manage the new 
| Jacksonville, Fla., exchange. 

In his opening address at the 

(Continued on page 17) 


MPAA Enlarging Scope 
Of Research Department 
Under Griffith Johnson 


Motion Picture Assn. of America 
/will enlarge the scope of its re- 
search activity, particularly on the 
economics 
prexy Eric Johnston disclosed in 
‘New York yesterday (Tues.). De- 
partment will be in charge of a 
newcomer to the staff, 
Johnson. He formerly 
'economist with the ESA. 

Johnson replaces Robert Cham- 
| bers, who resigned about a year- 
land-a-half ago, 











was an 





activities of MPAA member com- 
panies, Johnson's research tenta- 
cles will be aimed abroad. 
| Reason, Johnston said, is experi- 
ence has shown the industry has 
been able to head off legislation 
and get maximum coin out of vari- 
ous countries by having all possible 
advance info on their economic 
trends. 


was upped from | of Brazil since last December. Lat- 


| 


Johnston Calls FCC Hearings on TY 
No. 1 Industry Problem; Cancels Trek 


+ Most important immediate prob- 


lem facing the industry is the hear- 

|ings before the Federal Communi- 
channels 
for theatre TV, Eric Johnston said 
yesterday (Tues.). He made the ob- 
servation. in explanation of can- 
cellation of his plans for a month- 
long Latin American tour slated to 
begin next week. 

Motion Picture Assn. of America 
prez said that a _ tremendous 
amount of work remained to pre- 
pare the industry's case for pres- 
entation in four weeks. He will be 
the lead-off witness. 

“It’s a particularly important is- 
sue,” he explained, “since many 


Despite this pressure, MPAA 
topper revealed that he may make 
a one-week trip to Brazil and Uru- 
guay at the end of January. Rio 
stopoff would be in an effort to 
ameliorate new restrictions on 
American films which have been 
decreed by the Brazilian govern- 
ment, 

Uruguay jaunt would be to at- 
tend the film festival at Punte del 
Este, Johnston said he was under 
pressure from both the State Dept. 
and the Ambassador in Uruguay to 
make the trip. 

“If we expect cooperation from 
the State Dept. we must also give 
some,” he asserted, 

Unified Front’ 

Various facets of the industry 
have been cooperating in prepara- 
tion of a unified front at the FCC 

(Continued on page 24) 


Newsreeis Quit 
Brazil as Reply 


To Pic % Edict 


Newsreel companies have discon- 
tinued the shinment of films to Bra- 
zil, John G. McCarthy, director of 
the international division of the 
Motion Picture Assn. of America, 





‘disclosed in New York yesterday 


to executive assistant sales mana- | 


eration of the distribution depart- | 


(Tues.), 


Move is a retaliatory measure 
resulting from the implementation 
last Friday (4) of a decree which 
has been on the government books 


ter provides that for each eight 


| weeks of playing time for a for- 


eign pic, there must be one week 


igiven to the showing of native 


|documentary footage. 


product. However, this section of 
the decree has been inoperative. 
One reason is that not enough na- 
tive films have been available. 
Section of ukase which brought 
about MPAA action concerned im- 
portation of newsreel, traVélog and 
Brazil reg- 
ulation provides that for all foot- 


/age imported, 10% Brazilian prod- 
/uet in that category must be taken 


in return. This regulation was en- 


| foreed for the first time last Fri- 


‘agree that Brazil 


of foreign countries, | 


Griffith | 


While Chambers | 
built up the record of domestic | 


day and resulted in the action 
taken bythe newsreel companies. 

Newsreel outfits in the U. S. 
may turn out 
enough news films, but that the 


(Continued on page 17) 


Frank McNamee Named 


Fire Commish of Philly 
Philadelphia, Jan. 8. 
Frank L. McNamee, former pres- 
ident of United Artists and a part- 
ner in an Eastern Pennsylvania 
film house chain, has been named 
fire commissioner of Philadelphia, 
cne of the first appointments of 
the newly elected Democratic 
Mayor Joseph Sill Clark, Jr. 
During World War Il, McNamee 
served as War Manpower Commis- 
sioner and later became War As- 
sets Administrator in the Phila- 
delphia area. He also is treasurer 
of the Philadelphia Eagles, pro 
‘football club. 
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‘Vacs Easily Tops Det. BO. Stakes: 
“Detective 24,2 Tix’ 34, Paris’ 


ee 





Despite the usual sluggish na-+¢- 


tional boxoffice pace in December, 
there were some pix which made 
strong showings last month. While 
only five new films made the Top 
12 list, many films that were un- 
veiled as the month ended shaped 
up as potentially strong grossers 
for coming weeks. 

“Quo Vadis’ (M-G), fourth in 
November, easily set the pace in 
VARIETY’s compilations for Decem- 
ber. The spectacle finished first 
every week of the month by a great 
margin. “Detective Story” (Par), 
third the previous month, copped 
second, while “Two Tickets to 
Broadway” (RKO), seventh in No- 
vember, wound up third last month. 


“American in Paris” (M-G), 
champ in the two _ preceding 
months, wound up fourth in De- 
cember with not too many new 
launchings. “Blue Veil” (RKO) 
duplicated its November standing 
by again finishing fifth while “Too 
Young to Kiss” (M-G) was sixth. 
“Fixed Bayonets” (20th), failing to 
display expected strength, wound 
up seventh. 


“Lavender Hill Mob” (U), con- 
sistently strong all -month despite 
the offish tone at the b.o., copped 
eighth place, never falling lower 
than 10th all month and being 
seventh and eighth on two weekly 
compilations. It is the first time a 
British-made pic has been this high 
on Variety’s monthly listings in 
many months. It was a runner-up 
in November. 

“Wild Blue Yonder” (Rep) fin- 
ished ninth, almost even with “Lav- 
ender,” although being preemed 
during the worst pre-Xmas weeks. 
“The River” (UA), llth in No- 
vember, wound up 10th. “Tanks 
Are Coming” (WB) took 11th 
‘money. It was 10th the previous 
month, “Strange Door” (U) round- 
ed out the Top 12 list. 

“Submarine Command” (Par), 
“Callaway Went Thataway” (M-G), 


(Continued on page 62) 


TELEMETER DUE FOR 
COAST DEMONSTRATION 


Demonstration of Telemeter for 
the trade is being planned in the 
next couple weeks. The subscrip- 
tion tele device, in which Para- 
mount owns a half-interest, will 
be shown at Telemeter’s plant on 
the Coast. 

No special Federal Communica- 
tions Commission permit will be 
required, Outfit already has a per- 
mit for field testing, which has 
been going on since last fall and is 
about completed. It is picking up 
special off-hour broadcasts from 
KTLA, Par’s video station in 
Hollywood. 

Talks are being held by Carl 
Leserman, who owns a chunk of 
Telemeter stock and is operating 
head of the company on the Coast, 
with people from various parts of 
the country who have shown an 
interest in franchising the device 
in their territory. Talks are pre- 
liminary, however, since no ap- 

roach has even been made to the 

CC yet for permission to broad- 
cast the scrambled waves picked 
up by the coinbox machine. 

It is believed likely that invest- 
ments made by franchise-holders 
may be used to finance production 
of the device. If this can be 
worked out, it will probably be 
part of the pitch to the FCC. It 
may also eliminate going to the 
public with a stock issue, which 
was mentioned as a possibility in a 
+ mga recently issued by Tele- 
meter. 


Poe Tours Exchanges 


Seymour Poe, partner with Irv- 
ing Lesser in Producers Represen- 
tatives, Inc., leaves New York next 
Wednesday (16) for a tour of ex- 
change cities that will wind him 
up in Los Angeles Feb. 1. At that 
time, he and Lesser, who will fly 
from New York, will meet with 
producer Sol Lesser. 

Sessions will be devoted to 
future policy of PRI, which reps 
the producer on pix sales to both 
theatres and TV, and on Soi Les- 
ser’s own production activities. 
Poe’s tour of RKO exchanges will 
be on behalf of number of Lesser 
pix, “Tarzan’s Peril,” ‘Tarzan's 
Savage Fury,” “Kon-Tiki” and 








December Top 12 


“Quo Vadis” (M-G). 

. “Detective Story” (Par). 
: “Tickets B’way” (RKO). 
“American Paris” (M-G). 
“Blue Veil” (RKO). 
“Too Young Kiss” (M-G). 
“Fixed Bayonets” (20th). 
“Lavender Hill Mob” (U). 
“Blue Yonder” (Rep). 

. “The River” (UA). 

. “Tanks Coming” (WB). 

. “Strange Door” (U). 


Hint Par May 
Get NPA Okay To 
Mfr. Color Tube 


Washington, Jan. 8. 

Hints are heard here that Para- 
mount may be permitted by the 
National Production Authority to 
go ahead with manufacture of its 
color TV tube if the NPA can-find 
itself a satisfactory face-saving for- 
mula. Entrance of Senator Edwin 
C. Johnson, chairman of the Inter- 
state Commerce Committee, into 
the picture réportedly has put the 
NPA on a spot that may help Par. 


Johnson has written Defense 
Mobilizer Charles E. Wilson, whose 
office heads the NPA, for an ex- 
planation of the ban about six 
weeks ago on production of tele 
equipment that can receive color. 
He is understood to have received 
no answer as yet, although he 
wrote several weeks ago. 

Johnson's interest is believed to 
have been spurred by the Fed- 
eral Communications Commission, 
which falls under the aegis of his 
Senate committee. FCC has for 
several years been pushing for 
early ihtroduction of color and got 
quite a shock when NPA suddenly 
banned it under the guise of pres- 
ervation of vital materials for de- 
fense, 

Par has been bulldoggedly fight- 
ing to escape the freeze. It claims 
its Lawrence Chromatic tube uses 
no more strategic materials than 
black-and-white tubes and that at 
a meeting of manufacturers with 
Wilson several months ago it was 
agreed that NPA would make no 
effort to dictate what end products 
could be made from allocated ma- 
terials. 

To that end, Par’s Washington 
attorney, Paul R. Porier, has been 
pushing the NPA for a*“reversal. 
The Government agency so far has 
been outwardly adamant against 
a change. 

It is understood, however, that 
Johnson's interest, which might 
lead to embarrassing Congressional 
questioning, plus other factors 
which have arisen, have put NPA 
in a position where it may want to 
backtrack if it can do it gracefully. 


Small, Ferry to Team 
As Pickman Sells Out 


Hollywood, Jan. 8. 

Deal is on for Fefe Ferry to buy 
out Milton Pickman’s share in the 
Ferry-Pickman talent agency here. 
Ferry will line up with Paul Small. 

Negotiations are expected to be 
completed by next week, when 
Pickman returns from Europe, 
where he went on agency business. 

Pickman, brother of Jerry Pick- 
man, Paramount Pix veepee, is ex- 
pected to join a_ pix-producing 
group when he severs from cur- 
rent connection. 
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4 Regional Sales Meets 


Republic will hold a series of 
four regional sales meetings this 
month. Prexy Herbert J. Yates 
will address each session. 

Initial meet will be held at Rep’s 
North Hollywood studios today 
(Wed.) and tomorrow (Thurs.). 
Second is set for the Biackstone 
Hotel, Chicago, Jan. 14-15, while 
the third will be held at the N. Y. 
homeoffice, Jan. 16-17. Meets wind 
up in New Orleans Jan. 21-22, 
where the final sesh is pencilled for 





“Jungle Headhunters.” 


This Month for Rep): 





the Jung Hotel. 
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the $35,000,000 to $50,000,000 
claimed for it. — 

Musicals led the way by far on 
the All-Time Top-Grossers list. Of 
the 88 pix included, 21 are straight 
tuners. Add to that six more musi- 
cal biogs to give an idea of what 
hold song-and-dance has held on 


the American public’s taste for en- 
tertainment. ; 

On the other hand, pic patrons 
have also shown plenty of procliv- 
ity for stralght drama. That’s the 
second most-often-seen classifica- 
tion on the ‘list, with 13 films. To 
that might be added many other 
sub-categories of drama. (Any 
classification of pix by type is 
loose, at best.) 

The nine war dramas that appear 
on the list might be added to the 
13 others. There are also five cos- 
tume dramas and two religious 
dramas, plus a couple of mellers 
and three Biblical specs. ; 


War Themes Profitable 


That war has been a profitable 
theme for pix is seen by the nine 
war dramas plus two war comedies 
that have made the $4,000,000-or- 
over grade. That comedies on the 
whole have also had their appeal 
is evident in the count. Ten pix 
fall in the straight comedy cate- 
gory, plus the two war comedies, 
plus a quartet of comedies with 
music (not actually musicals), 

Westerns also account for four 
of the films on the list, while five 
other pix fall in the general clas- 
sification of ‘‘action.” Feature car- 
toons (both by Disney) also make 
up two of the total count of 88 
films. 

Selznick appears to hold produ- 
cer honors, with the first and third 
pix on the list, as well as with 
“Spellbound” and “Since You 
Went Away” down farther. Cecil 
B. DeMille figures prominently, 
too, with “Samson and Delilah” in 
fourth spot on the list and “Reap 
the Wild Wind” and “Uncon- 
quered” also on it. 


Bing Crosby figures probably as 
the all-time top moneymaker for 
the industry among players. He’s 
in no less than six of the pix in 
the over-$4,000,000 category. They 
include “Going My Way,” “Wel- 
come Stranger,” “Blue Skies,” 
“Road to Rio,” “Road to Utopia” 
and “Emperor Waltz.” 


Irving Berlin appears prominent- 
ly among contributors to big gross- 
es. Four pix to which he contribut- 
ed the tunes are high up on the 
list of the industry’s all-time coin- 
grabbers. They include “This Is the 
Army” (in fifth position), “Blue 
Skies,” “Annie Get Your, Gun,” 
and “Easter Parade.” 

Jolson’s Trio 

Al Jolson, too, holds some sort 
of' record for three appearances 
on the list. They include the two 
biopix sf late years, “The Jolson 
Story” and “Jolson Sings Again,” 
plus a film that figured prominent- 
ly in the birth of the talkers, “Sing- 


4ing Fool.” 


The list proves Metro to be by 
far the industry’s most durable 
producer of moneymaking pix. It 
has 32. films among the Big 88— 
more than one-third of the entire 
list. In a photo finish. for place 
position are Paramount and 20th- 
Fox, each with 13 entries. Here’s 
the whole lineup: 


Metro “ee ereae eeeeeeaevee 32 
Paramount .......... 13 


20th-Fox eeeeeeeeeere 13 
Warner Bros. ........ 10 
RKO REE Sade ok 9 
United Co eae 4 
Columbia ere @eeeeeee 3 
WEEE ns bacee cece o 
Republic “eee eeeeeeeae 1 
Se MD: ecesecesae 18 
«2 dakoe'’ Ee ae, 





Europe to N. Y. 
Binnie Barnes 
Art. Buchwald 
Mike Elliott: .« . 
Wanza Elliott 
Rene Fraday 
Kimi Kendall 
Lizabeth Scott 
Ray Ventura 
Josh White 


N. Y. to Europe 
Hermione Gingold 
Hilde Gueden 
Anna Neagle 
Al Palca 
Milton Pickman 
Herbert Wilcox 


- earnings up to the end of the year, Many of the 


Filmdom's “Golden Circle”—1952 edition—is presented belo. 
It includes all of those pictures which have earned, or give promise 
of earning, @ minimum, of $4,000,000 in domestic (U. S. and 
Canada) film rentals. Foreign income is not included, since it 
cannot be accurately estimated on a dollar remittance standard. 
_ Figures below are, in general, what the distribs-have in the till 
to date, except in the case of 1951 releases. On the latter, esti. 
mates of final totals have been projected on the pais of a film’s 

r ‘ ms.below wil 
derive further income from réissues—and possibly much additional 
coin eventually from TV. 

D. W. Griffith's 1915 smash, “The Birth of a Nation” (Mutual) 
belongs on the list, but exactly where is a question lost in nostalgia 
and unassembled records. Oldtimers in one way or another asso- 
ciated with the picture estimate its gross at from $35,000,000 to 
$50,000,000. 








1. Gone With the Wind (M-G) (1939)....... eesesss $26,000,000 
2. Best Years Of Our Lives (RKO) (1947)......... 10,400,000 
3. Duel In the Sun (SRO) (1947)......... ss sahil ae ote 10,000,000 
4. Samson & Delilah (Par) (1950)... ....ccesceces 9,000,000 
5. This Is the Army (WB) (1943)...........e.s.. 8.500.000 
6. Bells of St. Mary’s (RKO) (1946)......ccceccee 8,000,000 
7. Jolson Story (Col) (1947)......... sebuesdeveen « . 000,000 
8. David & Bathsheba (20th) (1951)...........0.26 7.000.000 
9. Going My Way (Par) (1944).......... seceseses 6,500,000 
10. For Whom the Bell Tolls (Par) (1943).......... 6,300,000 

11. Welcome Stranger (Par) (1947)..... bsusbeeeabe 6.100.060 

12. Snow White (RKO) (1937)..... pitheacitontnbniia 6,000,000 

13. Sergeant York (WB). (1941).......crcccccccece 6,000,000 

14. Blue Skies (Par) (1946).......... detacussendedic 5,700,000 

15. Egg and I (U) (1947).............. idoaahabione: ....40n 000 

16. Leave Her to Heaven (20th) (1945).......ccccee 5.550.000 
17. Big Parade (M-G) (1925)........... (0686000208 5,500,000 
18. Unconquered (Par) (1947)............ rere 5,250,000 

19. Yearling (M-G) (1947).............00. Kewecepes 5,250,000 

20. Meet Me In St. Louis (M-G) (1945)........e.0. 5.200.000 

21. Showboat (M-G) (1951) see eee eenes eeeeeveeeeeee 5,200,000 

22. Life With Father (WB) (1947).........ecceeceee 5.100.000 

23. The Outlaw (RKO) (1946-50)........cccececces 5,075,000 

24. Forever Amber (20th) (1947)... ....ccccccvccce 5,050,000 

25. Green Dolphin St. (M-G) (1947)... .d.ccccccecs 5,000,000 

26. Jolson Sings Again (Col) (1949).......cccsecves 5,000,000 

27. Mrs. Miniver (M-G) (1942). eee eeeeeeeeteseeese 5,000,000 

28. Razor’s Edge (20th) (1947)...... wreretiti, ee 5,000,000 

29. Red Shoes (EL) (1948-50)......... sleet woenibhs &hina't re AE OOO 

30. Song of Bernadette (20th) (1943).......cecceee 5,000,000 

31. Spellbound (UA) (1946)............ 4s déladianids 62: ee O0) 

32. Since You Went Away (UA) (1944).......cecece 4,950,000 

33. King Solomon’s Mines (M-G) (1950)......seeee 4,825,000 

34. Notorious (RKO) (1946)........ ve <aindcbietres oi? 4000000 

35. Yankee Doodle Dandy (WB) (1942).......eseeces 4,800,000 

36. Battleground (M-G) (1950)......... jeeewdscewe + 4,900,000 

37. Annie Get Your Gun (M-G) (1950)........+0..2 4,650,600 

38. Green Years (M-G) (1946).......... sogteadunhe Annee 

39. American In Paris (M-G) (1951)..6......sceceee 4,500,000 

40. Anchors Aweigh (M-G) (1945)..°...... sesesees 4,500,000 

41. Bachelor and Bobbysoxer (RKO) (1947)......e0. 4,500,000 

42. Easy to Wed (M-G) (1946)...... me cba saiebsiin$t5 Shee 

43. Four Horsemen (M-G) (1921)..............0.2. 4500000 

44. Great Caruso (M-G) (1951).....cccscccecceccce 500.000 

45. Paleface (Par) (1945).......... spassauddcsoie. «ae 

46. Random Harvest (M-G) (1942)........cecccees ° 4,500,000 

47, Road To Rio (Par) (1948)........ Dib coadncdede, “(4500000 

48. Road to Utopia (Par) (1945)....:. 00 de eensesce 4,500,000 

49. Thrill-of a Romance (M-G) (1945).............. 4.500.000 

50. Till Clouds Roll By (M-G) (1947)............... 4 500.000 

51. Valley of Decision (M-G) (1945)........+....... 4.500.000 

52. Easter Parade (M-G) (1948)......_.. jiseambeces < -4080,000 

53. Cheaper By the Dozen (20th) (1950).........00 4,425,000 

54. Two Years Before Mast (Par) (1946)..... wits see 4,400,000 

55. Hucksters (M-G) (1947)........... ses eddeeebtans: 4900000 

56. Harvey Girls (M-G) (1946)... iediheebecesads 100000000 

57. Stagedoor Canteen (UA) (1943)................ 4350000 

58. Lost Weekend (Par) (1946).................... 4300000 

59. Cinderella (RKO) (1950)..........seecccscesee ~~» 4.275000 

60. Adventure (M-G) (1946)... |. b¥dkdedectbendese « ° @200000 

61. Saratoga Trunk (WB) (1946)......... veseseeee 4,250,000 

62. Streetcar Named Desire (WB) (1951)........... 4.250.000 

63. 30 Seconds Over Tokyo (M-G) CROGEP. 5. 5c ckks dm 4,225,000 

64. Hollywood Canteen (WB) (1944)............... . 4200000 

65. Three Musketeers (M-G) (1948)................ 4.200.000 

66. Weekend at Waldorf (M-G) (1945).............. 4.200.000 

67. Born Yesterday (Col) (1951)....... opecedeodeve. . 4980000 

68. Father Of the Bride (M-G) (1950).............. 4.150.000 

69. Joan of Arc (RKO) (1949)........_. osebacvicda ||: 4000000 

70. Johnny Belinda (WB) (1948)... vesseeces 4,100,000 

71. I Was a Male War Bride (20th) (1949).......... 4.100.000 

72. Margie (20th) (1946)................ seseeeecce 4,100,000 

73. Mother Wore Tights (20th) (1947)... 1 7""" 4,100,000 

74. Snake Pit (20th) (1949)........ shia cab eebaead: vi eee 

75. Cass Timberlane (M-G) (1948).................  4'050,000 

76. State Fair (20th) (1945)....... sinwececeddseveeecs: Qneeee 

77. Ben-Hur (M-G) 1926)... |, vs dd bebuseueabcan 2 aNEReOS 

78. Dolly Sisters (20th) (1945)... iincvdecésduncho SQMEROOD 

79. Emperor Waltz (Par) (1948).................°. 4'000'000 

80. Holiday In Mexico (M-G) (1946)......... 27 °"°"" — 4’900'000 

81. Kid From Brooklyn (RKO) (1946).............. 4.000.000 

82. Night and Day (WB) (1946)._... bs Subs cath ats 4,000,000 
83. Reap the Wild Wind (Par) (1942)...........-.-" _4'060'000 

84. Red River (UA) (1948)......._.. sda iniehccnel: eee 

85. Sands of Iwo Jima (Rep) (1950)....../..°°°"°* — 4’900'000 

86. Singing Fool (WB) (1928)...................°° 4000000 

87. Smoky (20th) (1946)....._ | SoS mda Cha o ode meeks "SF NOO000 

88. Ziegfeld Follies (M-G) (1946).................. 4000.00 

L. A. to N. Y. 

Eddie Barison Jerry Paris 


Joan Camdeu 
Ronald Colman 
Cecil B. DeMille 
Bill. Dozier 

Lisa Farraday 

Y. Frank Freeman 
Alfred Hitchock 
Benita Hume 


Milton Pickman 
Wynn Rocamora 
Don Siegel 
Kay Thompson 
Edward Ugast 


N. ¥ to L. A, 


Charles Boyer 





Betty Hutton William Buckley 
John Ireland Al Delynn 

Viveca Lindfors Paul Gregory 
David A. Lipton Charles Laughton . 
Anthony Mann Joe Laurie, Jr. 
Rose Marie Agnes Moorehead 
Ralph Meeker Leo Morgan 

Ralph Morgan Otto Preminger 
Doretta Morrow Silas F. Seadler 
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Lesser, Small Reach Friendly Split, 
Both TV, UA Projects Fall Through 
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F’ NO DISTRIB 


BOGE 








FEARS ALLAYED 
‘AN OVERBIODING 





Sol Lesser and Edward Small + 


have discovered that a Hollywood 
partnership is not for them. 
They've both come to the conclu- 
sion—reportedly a perfectly friend- 
ly one—that they are apparently 
each too set in their own ways of 
wealth, success and habit to join 
forces at this late date. 

As a result, two projects in which 
they were planning to join forces 
are understood to have been called 
off. One was for a combine to 
produce and distribute their pix to 
tele, while the other called for 
them to join with Sam Briskin in 
a three-way amalgamation to turn 
out pix for United Artists release. 





TV agency, Peerless Television | 
Productions, was established three | 
months ago by Small with the ex- | 
pectation that Lesser would join | 
him providing pix and running the | 
operation. Pair joined in hiring 
George Shupert away from Para- 
mount, where he was guiding TV 
sales, to head, Peerless. 

While Lesser’s withdrawal leaves 
Peerless without the valuable back- 
log of product he could provide, it 
will continue otherwise on its origi- 
nal operating pattern. Small will 
be principal stockholder, with 
Shupert holding a minority interest 
and other producers also being of- 
fered stock participation. Latter 
will include producers with pix 
backlogs they are willing to throw 
in the pot and producers who will 
turn out special tele material. 

Actually, Lesser only tossed in 
two of his own pix—‘“Red House” 

(Continued on page 24) 


D.C. MPAA Asks 
Weekly ‘Diary 
From Staffers 


Washington, Jan. 8. 

Washington office of the Motion 
Picture Assn. of America has in- 
stituted a new system which re- 
quires execs and staff members to 
turn in detailed weekly reports of 
their activities. Staffers, with lone 
exception of Joyce O’Hara, who 
heads the Washington operation, 
must outline in detail how they 
spent their time, what they did, 
whom they saw, ete. . 

Those in the local office obligat- 
ed to make reports include Jack 
Bryson, chief lobbyist; Jerry Ca- 
hill, his assistant; Norman Kuehne, 
the new D.C. pressagent and 
Speech writer; Edward Cooper, 
just hired from the Senate Demo- 
cratic policy committee to handle 
television and Senate contacts; 
Cecil Dickson, listed as assistant 
to the veepee (O’Hara), who han- 
dies House contacts and is regis- 
tered as an MPAA lobbyist; Roger 
Albright, director of the education- 
al division of MPAA; Stanley Mc- 
Intosh, associate-director of educa- 
tion; Col. Robert T. McDonnell, 
who was until recently manager of 
the W ashington office and has done 
embassy contact work, but who is 


(Continued on page 62) 


High Court Refuses To 


Hear Sutphin Appeal 
Washington, Jan. 8. 
hs Supreme Court last week re- 
—_ the appeal by Sutphin Estates 
. it be permitted to intervene 
— the Warner Bros. antitrust de- 
Nag Sutphin owns the Warner 
bn teay § property in New York 
‘ich WB circuit has on long lease. 
oe claims that.in the decree 
tect iphts were not properly pro- 
eae and it wants the case re- 
- a tor addition assurance 
: 2 _the lease is financially pro- 
"7s for its full term. 
lanupreme Court heard an appeal 
a fall. Then it turned down Sut- 
a S Contention and left the de- 
comet changed. The new refusal 
iene in answer to a subsequent 
cient _by Sutphin that the Su- 
ne Court hear the matter anew. 
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Fear that the “long purse” would 
prevail under competitive bidding 
'has not materialized, distribution 





Blumberg to the Coast 





Universal prez Nate J. Blumberg 
will head from New York for the | 
Coast at the end of this month. | 
He’ll be accompanied by Mrs. | 
Blumberg. Plan is for them to re- 
main for several months, at least. 
Probably only important confabs | 


execs have agreed in looking back 
over the five-year operation of the 
system. At least one distrib, how- 
ever, was prepared with a unique 
antidote for overbidding had it be- 
come a problem. 


on the proposed merger of U with}, .Comcern of distribs when the 
Decca Records, which owns con- | bidding system was instituted at | 
trolling interest in the company,|*he end of 1946 was the “long | 


| purse” theory. That was that an} 





| 








} 























| 





Will bring him back east. : 
Blumberg is recuperating at his | exhib who was better heeled—or | 
home from a long hospital sie . more ready to spend money—than | 
He'll. continue to be Le of his = his competition would make ex- 
fice, under doctor's orders. until | cessive offers for film, just to keep 
he leaves for Hollywood 7 | it away from opposing houses. 
“ - Net result could have been that 
e the fellow with the “long purse” 
might put his competitors out of 
€CCa or Ing business by snatching up product. 
He would do a dog-in-the-manger, | 
sometimes paying for pix and 
() { R F never actually playing them. | 
u eorg or | Even worse than that from the | 
| distributor’s standpoint was the pos-| 
. | sibility that exhibs would overbuy, | 
M W th | and thus, with more films than they | 
erger ] |could use, never book a pic. The, 
M | distrib could wait indefinitely—or 
Decca attorneys, reportedly in| forever—before he'd get paid even 
collaboration with Serge Semenen- | his minimum rental guarantee. 
ko, are said to be working out a| It was to meet such a situation 
reorganization plan by which the|that RKO attorneys developed a | 
record company would be merged formula. They've never had to let 
into Universal Pictures. Decca re- | it out of the box, however, because | 
cently acquired controlling interest | the situation never arose to any | 
in U. significant degree. 
Semenenko’s_ interest in the Scheme was, in inviting bids, to 
merger results from his position | set a reasonable maximum on mon- | 
as banker for both companies. He’s | etary terms that exhibs could offer. 
v.p. of the First National Bank of | That would leave as the only point 
Boston and was instrumental in| 0 which one theatre could top an- 
bringing about the stock purchase other the amount of playing time | 
by which Decca obtained U con- | Offered. | 
trol. Exhib couldn't bid unless he} 
J. Arthur Rank, whose position | had actual playing time to give pix | 
as second largest stockholder to|and would name the approximate | 
Decca may make him a key figure | Starting date. This would effective- | 
in passage of any reorg plan, has|ly cut off his buying too many. | 
given no hint as yet of his position.| Though this one major evil has 
Rank’s U. S. rep, Robert S. Benja- (Continued on page 17) 
min, said this week that no plan 
oe indication of a plan had yet W K R RKO 
een presented for perusal by the | - 
British film tycoon. enews | 
“We can’t possibly take a posi- | 
tion, one way or the other,” Ben- f y 
jamin explained, “until we have 
something to take a positfon on. ase or Cal 
Our attitude will not be deter- 
mined until we have studied any Hollywood, Jan. 8. 
proposals that are made. So far! Wald-Krasna are remaining at 
there have been none.” . .....|RKO for another year, during 
Merger plan would have to be| Which the team will make eight 
okayed by two-thirds of the share-| more features, following Howard 
holders of each company. Rank | Hughes’ approval of a continuance 
(Continued on page 14) agreement reached by studio man- 
ager C. J. Tevlin in huddles with 
attorney David Tannenbaum and 
See P ersonnel Changes Lew Wasserman, repping W-K. 
Hughes already has okayed start of 
In Par Sales at Meet “High Heels,” “Size 12,” “Strike A 
Match” and “I Married A Woman,” | 
for as soon as the cast toppers are 
Slated for Next Week ‘cr 25 « | 
Personnel changes just short of; Wald functions as _ executive 
the top echelon are expected when | producer with Krasna writing and 
Paramount opens its division sales | directing two features in addition 
managers meeting at the Hotel to working on other scripts. First 
Plaza, N. Y., next Monday (14).|is expected to be ready for May 
Session will go two days at least, start. Each continues as partgers 
possibly a third. |in W-K, drawing salaries of $2,500 
A. W.. Schwalberg, distribution weekly and sharing in 50% profit 
chief, will preside at the conclave, | on their pix as provided in their 
which will be attended by board | original contract. 
chairman Adolph Zukor, president \~ Although deal on whole gives 
Barney Balaban, all homeoffice de- | the team what they wanted, Hughes | 
partment toppers and the division | still retains approval of properties 
chiefs. The territorial heads are |and casts. It’s indicated, however, | 
Hugh Owen, Howard Minsky, Duke that the producers will get speedy | 
Clark, J. J. Donohue, George Smith | decisions on latter. Unit has com- 
and Gordon Lightstone. |pleted three films and has one 
Schwalberg, president of Para- | shooting. Om, 
mount Distributing Corp., and E. K. 
O’Shea, v. a of a outfit,| WB’s 6-Mo. Deferment 
will be unaffecte y the antici- ° | 
pated new personnel setup. On Theatre Divorcement | 
Convention will concern itself Washington, Jan. 8. 
with all new product from the| Warner Bros. has been given a 
selling end. Jerry Pickman, ad-| six months’ extension for divesti-| 
pub director, will discuss promo- | ture of the group of theatres sched- | 
tion angles. This will be the first | uled to be sold away from the WB} 
such session for Pickman in his | Theatre chain during the first year 
role as v.p. and Par Distributing | of the company’s antitrust decree. | 
board member. He was elected an | The one-year limit expired at the | 
officer of the outfit about 10 days | beginning of this month. 
ago. Justice Department, which has 
Repping production at the sales | been reasonable about granting ex- 


huddle will be Y. Frank Freeman, | tensions to antitrust defendants 
studio boss, who arrives in N. Y.| showing good faith, had no trouble 
from the Coast this week. agreeing to the extension. 


‘ 


; schedule in advance. 


| nel realignment. 


| Johnson. 


Johnston Calls FCC Hearings on TV 
No. 1 Industry Problem; Cancels Trek 





Foreclose ‘Man-Eater’ 


Los Angeles, Jan. 8. 

Foreclosure suit on “Man-Eater 
of Kumaon,” produced by Monty 
Shaff for Universal-International 
release in 1948, was filed by Pacific 
Finance, which put up second 
money, amounting to 15°. 

Company also foreclosed on the 
Sam Bischoff indie, “Intrigue,” for 
which it put up second coin. Bank 
of America was paid off for its 
first money on the picture but a 
PF spokesman said second moncy 
has not been forthcoming. 


th Sets 36 Pix 
For 1952 Release; 
Sales Dept. Shifts 


Total of 36 productions have 
been set by 20th-Fox for 1952 re- 
lease, representing the first time 
that the outfit has set a full year's 
Lineup was 
presented to 20th's N. Y. sales con- 





| vention by Al Lichtman, distribu- | 


tion topper, yesterday (Tues.). 

With one-third of the roster in 
color, films will be delivered 
months in advance so that long- 
term promotion campaigns may be 
worked out, it was said. Extensive 
releasing sked is attributable to the 
“highly geared production pace 
which has been maintained at the 
studio.”’ Sked includes five outside 
productions to be released by 20th. 

Company’s conclave got under- 
way Monday (7) with announce- 
ment by Lichtman of some person- 
Edwin W. Aaron 
Silverstone, eastern 
sales managers, 


Arthur 
western 


and 
and 


tant general sales managers. Aaron 
will be responsible for the detail 
operation of all sales throughout 
the U. S., and Silverstone will su- 
pervise all circuit and key city 
sales as well as the Canadian 
branches. 

William C. Gehring, formerly as- 


sistant sales chief, has been upped | 
to executive assistant sales mana- | 


ger, continuing to assist. Lichtman 
in all matters pertaining to the op- 
eration of the distribution depart- 
ment. 


Glenn Norris was upped from | o¢ Brazil since last December. Lat- 


Washington branch manager to 


head of a newly-formed Atlantic | weeks of playing time for a for- 
division comprising Washington, eign pic, there must be one week 


given to the showing of native 


Pittsburgh and Philadelphia. Jo- 
seph Rosen heads the Washington 


office and Robert McNabb succeeds | 
Rosen as Cincinnati sales manager, | 


Marvin Doris, formerly Atlanta 

salesman, will manage the new 
Jacksonville, Fla., exchange. 

In his opening address at the 
(Continued on page 17) 


MPAA Enlarging Scope 
Of Research Department 
Under Griffith Johnson 


Motion Picture Assn. of America 





will enlarge the scope of its re-| 


search activity, particularly on the 
economics of foreign 


New York yesterday (Tues.). De- 
partment will be in charge of a 
newcomer to the staff, 
He formerly 
economist with the ESA. 

Johnson replaces Robert Cham- 
bers, who resigned about a year- 
and-a-half ago, 


was 


activities of MPAA member com- 
panies, Johnson's research tenta- 
cles will be aimed abroad. ; 

Reason, Johnston said, is experi- 
ence has shown the industry has 
been able to head off legislation 
and get maximum coin out of vari- 
ous countries by having all possible 
advance info on their economic 
trends. 


+ 





| sue,” 
people feel that if we 
'channels at this time we'll be for- 
ever estopped.” 


countries, | 
prexy Eric Johnston disclosed in 


Frank McNamee Named 
Griffith | 
an | 


While Chambers | 
built up the record of domestic | 


Most important immediate prob- 
lem facing the industry is the hear- 
ings before the Federal Communi- 
cations Commission on channels 


‘for theatre TV, Eric Johnston said 


yesterday (Tues.). He made the ob- 
servation. in explanation of can- 
cellation of his plans for a month- 
long Latin American tour slated to 
begin next week. 

Motion Picture Assn. of America 
prez said that a _ tremendous 


|}amount of work remained to pre- 


pare the industry's case for pres- 
entation in four weeks. He will be 
the lead-off witness. 

“It’s a particularly 
he explained, 


important is- 
“since many 
don't get the 


Despite this pressure, MPAA 
topper revealed that he may make 
a one-week trip to Brazil and Uru- 
guay at the end of January. Rio 
stopoff would be in an effort to 
ameliorate new restrictions on 
American films which have been 
decreed by the Brazilian govern- 
ment, 

Uruguay jaunt would be to at- 
tend the film festival at Punte del 
Este. Johnston said he was under 
pressure from both the State Dept. 
and the Ambassador in Uruguay to 
make the trip. 

“If we expect cooperation from 
the State Dept. we must also give 
some,” he asserted, 

Unified Front’ 

Various facets of the industry 
have been cooperating in prepara- 
tion of a unified front at the FCC 

(Continued on page 24) 





Newsreeis Quit 
Brazil as Reply 


re- | 
spectively, have been named assis- , 


To Pic % Edict 


Newsreel companies have discon- 
tinued the shinment of films to Bra- 
zil, John G. McCarthy, director of 
the international division of the 
Motion Picture Assn. of America, 
disclosed in New York yesterday 
(Tues.), 


Move is a retaliatory measure 
resulting from the implementation 


last Friday (4) of a decree which 


has been on the government books 


ter provides that for each eight 


product. However, this section of 
the decree has been inoperative. 
One reason is that not enough na- 
tive films have been available. 
Section of ukase which brought 
about MPAA action concerned im- 
portation of newsreel, traVélog and 
documentary footage. Brazil reg- 
ulation provides that for all foot- 
age imported, 10% Brazilian prod- 


_uet in that category must be taken 


in return. This regulation was en- 


.foreed for the first time last Fri- 


day and resulted in the action 
taken by-the newsreel companies. 

Newsreel outfits in the U. S. 
agree that Brazil may turn out 
enough news films, but that the 


(Continued on page 17) 





Fire Commish of Philly 
Philadelphia, Jan. 8. 
Frank L. McNamee, former pres- 
ident of United Artists and a part- 
ner in an fastern Pennsylvania 
film house chain, has been named 
fire commissioner of Philadelphia, 
cne of the first appointments of 
the newly elected Democratic 
Mayor Joseph Sill Clark, Jr. 
During World War Il, McNamee 
served as War Manpower Commis- 
sioner and later became War As- 
sets Administrator in the Phila- 
delphia area. He also is treasurer 
of the Philadelphia Eagles, pro 


\ football club. 


— 
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Fair romance-murder meller 
jJaid in Las Vegas but obscure- 
motivated. Jane Russell, 
ietor Mature and spotty b.o. 
outlook. 








Hollywood, Jan. 1, 

RKO release of Robert wane roduc- 
tion. Stars Jane Russell, Victor ture, 
Vincent Price; features Hoagy Carmichael, 
Brad Dexter, Gordon Oliver, a C. Fiip- 
en. Directed by Robert tevenson. 

reenplay, Earl Felton, Harry Essex: 
based on story by Jay Dratler; camera, 
Warry J. Wild; editor, George Shrader, 
Frederic Knudtson; music, Le Harline; 
songs Hoagy Carmichael, Harold Adam- 
son. Tradeshown Dec. 27, ’51. Running 
time, 87 MINS. 


Linda Rolling. ..c2cscsse te Jane Russel) 





Dave ANdrew.....ceseeee: Victor Mature | 
Lloyd Rollins.............. Vincent Price | 
SEO, . a5: genteleae Hoagy_ Carmichaei | 
Thomas Hubler........... Brad Dexter | 
Drucker.........+.+.++.-..Gordon Oliver | 
DIRETES. . cwcovssnssesénasen Jay C. Flippen 
FOGARTY . oc cccccecescecceesocs Will Wright 
Martin oscccccccoesers ...# Bill Welsh 
Desk Clerk. .....seee0s-. Ray Montgomery 
YS rrr ree Colleen Miller 
CIO. 2 vo td cavecedvebuee Robert Wilke | 





Only a fair amount of melo-| 
drama entertainment is cooked up 
in this Jane Russell-Victor Mature 
starrer. The hard-boiled nature 
of its characters and the star 
teaming, however, supply suffici- 
ent ad-ballyhoo factors to help 
regular bookings in the generai 





market. Boxoffice reaction will be | 
spotty. ; | 
Principal point against film 


is the obscure motivations of plot | 
principals. A little more light on) 
the subject would have helped but | 
scripters and direction apparentiy | 
prefer to keep both audience and 
players in the dark. ; 

Cryptic story line finds~ Miss 
Russell and her husband return- 
ing to Las Vegas, where she can 
dig up old memories that included 
a love affair with Mature, now a 
lieutenant in the sheriff's office. 
Along the way it gradually comes 
out that the husband, Vincent 
Price, is desperately in need of 
money despite seemingly being 
peso Aa and is trying to make it 
at the dice tables. 

Sparks still fly between Mature 
and Miss Russell, and Price is get- 
ting nowhere with his gambling. 
When a gambler with whom he has 
quarreled is found murdered, 
Price is arrested. Later, Mature 
turns up the real killer, Brad Dex- 
ter, a mysterious character who 
spends most of his time ogling 
bountifully endowed femmes, in- 
cluding Miss Russell. Still later, 
an embezzlement charge catches 
up with Price, and Miss Russell 
decides to take the six-week treat- 
ment in Las Vegas and stay with 
Mature. 

Only real thrill point in the plot 
ic the helicopter chase after Dexter 
and the kidnapped Miss Russell. 
It’s 10 minutes of exciting footage 
that enlivens an otherwise rather 
dull 87 minutes. 

Mature and Miss Russell take ad- 
vantage of an occasional bright 

iece of dialog tossed their way, 
but overall can’t do much with the 
characters as scripted by Earl Fel- 
ton and Harry Essex from a Jay 
Dratler story. Nor does Robert 
Stevenson’s direction do anything 


to clear up plot obscurities, al-|; 


though he does maintain a tough 
feeling throughout that goes with 
this type of yarn. 

Miss Russell sings “I Get Along 
Without You Very Well” and “My 
Resistance Is Low,” while Hoagy 
Carmichael, as a gambling joint 

ianist, delivers “The Monkey 

ong.” Price, Dexter, Jay C. 
Flippen, (a fishing sheriff), Will 
Wright and other cast members 
are adequate to demands. 

The Robert Sparks production 
obtains an authentic background 
by using plenty of Las Vegas foot- 
age against which to tell the story, 
and the technical credits are all 
expertly delivered. Brog. 


Seandal Sheet 





Newspaper melodrama with 
moderate b.o. possibilities. 


Columbia release of Edward Small pro- 
duction. Stars Broderick Crawford. 
Donna Reed, John Derek; features Ro-c- 
mary DeCamp. Henry O’Neill, Henry Mor- 
gan, James Millican, Griff Barnett, Jona- 
than Hale. Directed by Phil Karleon 
Screenplay, Ted Sherdeman, Eugene Lin” 
a 
I 





James Poe, based upon novel, “The Ds: : 
Page.” by Samuel Fuller; camera, Burn=‘! 
Guffey; editor, Jerome Thoms; mus'-~! 
director, Morris Stoloff. Tradeshown N.Y.., 





|on the identity of the killer from 


Based upon the Samuel Fuller 
novel, “The Dark Page,” tale is of 
en editor whose spurned wife 
reaches up some 20 years later to 
knock him off the pinnacle of suc- 
cess. When she threatens to ex- 
pose him as a deserter he acci- 
dentally kills her. To 3 ay dis- 
covery of his guilt, he kills an aged 
reporter but eventually is nabbed 
through sleuthing of one of his star 
staffers. 


Picture has its moments of inter- 
est. However, filmgoers are let in 


the start and that tends to dampen 
things somewhat. For no matter 
how well the script is written 
there’s always much more audience 
concern in whodunit rather than in 
the technique used in tracking 
down the culprit. 


What’s more, this yarn studiously 
follows the favorite Hollywood the- 
ory that the reporter always gets 
to the scene of the crime before 
the cops and invariably turns up 
all clues long before the d.a.’s min- 
ions even get a second-hand whiff 
of the scent. There’s a classic at 
the finale, too, when the editor is 
confronted with a man who posi- 
tively identifies him. 


At this embarrassing point he 
dictates a lead that’s to be used on 
the story of his capture. Unfortu- 
nately, producer Edward Small 
fails to follow through on this, for 
a different lead appears in the ban- 
ner story thrown on the screen in 
the closing frames. 


Brod Crawford turns in a compe- 
tent job as the erring editor—a 
role that obviously is far from a 
sympathetic one. Miss Reed is 
credible as a feature writer who 
disapproves of her boss’ use of sen- 
sational journalism in building cir- 
culation. Derek goes about his 
chores as the star reporter-sleuth 
with gusto. However, his youthful 
appearance is more in keeping 
with a cub’s countenance than a 
top newshound’s carriage.e« 


Rosemary DeCamp, as the slain 
wife, does well with a small part 
while Henry O'Neil scores handily 
with a fine characterization of a 
veteran reporter reduced to a Bow- 
ery existence because of his pen- 
chant for drink. Direction of Phil 
Kartson builds suspense nicely and 
extracts good performances from a 
lengthy supporting cast. Burnett 
Guffey’s camerawork is good as are 
Small’s production values and sun- 
dry technical credits. Gilb. 





Phone Call From a 
Stranger 





Interesting plot, developed 
along mostly acceptable adult 
lines; okay b.o. 


Hollywood, Jan. 8. 

20th-Fox release of Nunnally Johnson 
production. Stars Shelley Winters, Gary 
Merrill, Michael Rennie, tte Davis; fea- 
tures Keenan Wynn, Evelyn Varden, War- 
ren Stevens, Beatrice Straight, Ted Don- 
aldson, cae Stevens, Helen Westcott. 
Directed by Jean Negulesco. Screenplay, 
Nunnally Johnson, sed on story by 
a RR. ; camera, Milton Krasner; 
editor, H Fowler; music, Franz Wax- 


time, 96 MINS. 





Binky Gay....... esesee.- Shelley Winters 
David-Trage..cvcccccccecs: Gary Merrill 
Dr. Fortness....... ebecees Michael Rennie 
Eddie Hoke........+.+.... Keenan Wynn 
eh | a Evelyn Varden 


Marty Nelson......+.+.: Warren Stevens 


Mrs. Fortness...,......Beatrice Straight 
Jerry Fortness..........;+. Ted Donaldson 
MERG COST: ..céscccese «+... Craig Stevens 


Jone Trask........+..+...Helen Westcott 


“arie Hoke.......+...+;.... Bette Davis 
Stewardess....... oececee. Sydney Perkin« 
Dr. Brooks.........+.++. Hugh Beaumont 
a Ms 6¢<¢eesce0000.4 Thomas ‘ackson 
Dr. Fletcher..... oe cvces: Harry Cheshire 
Dr, Fernwood......+.. »+»-. Tom Powers 
MOGRDSOM..2 coaccvevess. Freeman Lusk 
DoctOP. ....seesecessers George Eldredge 
Cadwaiter...cccccccecs Nestor Paiva 
DERG... HPSNG. 4000602460 Perdita Chandler 
a ae, re Genevieve Bell 


__A solidly based dramatic story 
idea has been brought off with a 
reasonable amount of success in 
“Phone Call from a Stranger,” 
and the boxoffice prospects appear 
fairly okay. It’s an Mae ed fiash- 
back type of unfoldment that 
throws the cameras on quite a 
number of tense, exciting scenes. 

_Nunnally Johnson produced and 
did the script from a story by 
I. A. R. Wylie. Writing and playing 
make most of the episodes play 
with a lot of strength and only 





Jan. 7, 52. Running time, 82 MINS. 





Steve McCleary Shinai John ere” | falls oars in one when the ap- 
ager onna Fee | proach is too “cute” to be in kee 
hy — Sa BD aeee Des» |ing with dramatic worth’ of the 
Charlie Barnes .......... Henry 0’e'| others. Jean Negulesco’s direction 
Stites textes... fienry wiiliee. | 4S Strong in handling both players 
Judge Hacker ........++-- Griff Barne *| and story. 

Frank Madison .......... Jonathes '-" >| _ Plot concerns the survivor of an 
ET inenaeate Pierre W:{) | airplane crash who decides to call 
tt dia. anche haakse, Ralph Ree |On the families of three people 
NSU cssridcchibete Luther Cro-xe’ | with whom he had become friends 
BEEEER + bre c's 000 one en. -»+-LMNO® Are, | Guring the air trip that led up to 
ness, °° “steers oo ** Don Be” +> | the tragedy; hence the title. Before 





“Scandal Sheet” is a progr.” 
ure that blends a hunt for a 
iller ageinst a newspaper boc’- 
. Story is full of twists and 
generates fair suspense as a re- 


porter’s search for the materer | See Merrill becomes acquainted 


gains momentum. B.o. prospects 





| this stage of the story is reached, 
_ however, script does a topnotch job 
'of slugging dramatics dealing with 
|Gary Merrill’s departure from 
| home after his wife has made a 
| mistake. On the flight to Los An- 


“Tom Brown's Sehooldays, 
British import Phich med 
at the P Avenue eatre, 


_N. Y., Monday (7), was re- 
viewed from London b 

ARteTY in the issue of May 2, 
1951. George Minter produced 
Noel Langley’s adaptation of 
the. Thomas Hughes. novel, 
Cast stars John Howard Davies 
in the title role and Robert 
Newton as the headmaster. 
United Artists is releasing in 
the U. S. 

Myro observed that “Eng- 
land’s classic story of public 
school life ;: . . is acted with 
great sincerity by a name cast, 
but script and direction go all 
out to emphasize the obvious 
emotional tearjerker angles. 
Subject is a clear winner for 
native cinemagoers and should 
have reasonable success in the 
overseas markets.” Critic 
praised performances of both 
Davies and Newton. 


ranttes — 


stripper; Michael Rennie, a doctor 
with a burdening mental problem; 
and Keenan Wynn, loud, travelling- 
salesmen jokester. 

A forced landing because of 


weather in an isolated spot gives 
the odd foursome a chance to fig- 
ure each other out. It also reveals 
Rennie’s problem, one of man- 
slaughter which he had ducked for 
five years. After the get-acquainted 
night, plane is off again but crash- 
es before its destination is reached 
and Merrill is one of the few sur- 
vivors. . 


He first calls on Rennie’s widow, 
Beatrice Straight, finds the hus- 
band’s behavior over the past five 
years has created a problem with 
the young son, Ted Donaldson. 
Merrill forces the son to return 
home after running away and puts 
the relationship between mother 
and son straight by revealing Ren- 
nie was ready to take his medicine. 
Miss Straight and young Donald- 
son, particularly the former, score 
decisively. 


His visit to Craig Stevens and 
Evelyn Varden, the husband to 
whom Miss Winters was returning, 
and the hammy mother-in-law, has 
its moments of dramatic punch but 
loses a lot of its effectiveness when 
Johnson lets the script go for a 
hearts-and-flowers takeoff on the 
assorted reasons for the original 
breakup of the marriage. Perform- 
ances are good, however. 


Merrill next visits Bette Davis, 
the wife of Wynn, and finds her a 
bedridden cripple, not the glamour 
gal pictured by her husband. There 
he learns a story of marital faith 
and love in which Wynn had for- 
given Miss Davis for an error that 
led to her running away with 
another man and becoming a 
cripple. These concluding scenes, 
played to the hilt by Miss Davis, 
force Merrill to realize his mistake 
in walking out on his wife. so film 
ends with his own reconciliation. 


Miss Winters does a good job of 
work on her fiip character, particu- 
larly in the scenes leading up to 
the chash. Merrill is convincing, as 
is Rennie. Wynn puts over his 
brash, coarse salesman character 
most effectively. Miss Davis’s role 
occupies comparitively short foot- 
age but gives thesvian strength to 
the film. Helen Westcott, as Mer- 
rill’s wife. also avveals and the 
other performers are capable. 


Camera by Milton Krasner does 
a topnotch job of pointing up the 
excitement in the air and auto 
crash sequences. Music score by 
Waxman is unobtrusively effective, 
and technical assists are good. 
: Brog. 














Bonnie Prince Charlie 


“Bonnie Prince Charlie,” a 
Sir Alexander Korda produc- 
tion which preemed Sunday 
(6) at the Trans-Lux 60th 
St. Theatre, N. Y., was re- 
viewed from London in Var- 
1ETY, Nov. 3, 1948. Myro called 
the picture “long, ponderous 
and often boring.” Desnite the 
money expended on the ven- 
ture, he noted, “it is not a 
picture to enhance the prestise 
of Britain, and the producers 
cannot hope to recoup much 
of their cash outlay from the 
American market.” 2 

“Devoid of the spectacle and 

ageantry which was to have 

en expected from this _his- 
torical drama.” wrote Myro, 
“Charlie” plods its dull and 
weary way through a series of 
meaningless adventures that 
follow the failure of the young 
pretender to recapture the 
throne for his exiled fe‘her.” 
Acting of the siars, David 
Niven and Marzaret Leighton, 
the reviewer opined, could not 
be criticized by rormal stond- 
ards. Snader Productions is 
distribuiing the Technicolor 





with Shelley Winters, ex-stage 


film in the U. S. 


Tom Brown's Schooldays| 


A o f " a Wi i B idk * i 
Explieitation feature for bally- 
‘hoo dates; otherwise, dual bill 
companion film with modest 
prospects. 





Hollywood, Jan. 8. 
20th-Fox release of “3 
(Anson Bond) production. Stars Shirley 
guchi, Don T. 3 


Yama pes Seakeres Cam- 
eron Mitchell, r, James Bell, 
Lo Lorimer, a. Sybil M 

ne Nakamo, thleen b.. jueen, 


“ by 

Screenplay, Catherine Tur- 

ney; story, Anson nd; camera, Lionel 
Lundon; editor, Terry Morse; music, 

wman, Arthur Lange. Tradeshown Jan. 

3, ’52. Running time, 9% MINS. 


Tae Shimizu.......... Shirley Yamaguchi 
Jim Sterling....ccosss: .... Don Taylor 
Art Sterling... .ccccecss Ca@#meron Mitchell 
Fran Sterling........+.-. .Marie Windsor 
Ed Sterling. ....ccscccess .... James Bell 
Harriet Sterling......--.. Louise Lorimer 
Eitaro Shimizu..........+.-. Philip Ahn 
Emily Shafer... ..sccscsees Sybil Merritt 


Lane Nakano 
Mrs. Milly Shafer..... Kathleen Mulqueen 
Te@ Mtem. 60. scdsccic Orley Li ren 


Shiro Hasagawa.........- 


| Woody Blacker.......... George Wallace 
Emma Hasagawa......... May Takasugi 
Mr. Hasagawa........... William Yokota 
Tae’S MOCRSE.ccevccccces Susie Matsumoto 
Ds adn es ae ahne 60s 8 Weaver Levy 


Man at Fish Market.......Jerry Fujikawa 
Japanese Servants....Chieko Sato, Tetsu 


Komai 
Old Japanese Woman....... Hisa Chiba 
SS eS re David March 


Hypoed ballyhoo should make 
“Japanese War Bride” a good con- 
tender in most exploitation book- 
ings. While not sensational in story 
content, subject furnishes material 
for campaigning and should. re- 
spond to hearty selling. Otherwise, 
it has modest chances as a dualer. 

Film is an independent produc- 
tion by Joseph Bernhard and 
Anson Bond for 20th-Fox distribu- 
tion. Scripting, direction and play- 
ing treats story with more natural 
dignity and restraint than usually 
accorded such a subject, letting it 
play off with enough validity to 
satisfy demands of general release 
and keeping the soap opera flavor 
within bounds. 

Shirley Yamaguchi, Japanese 
film star, plays the title role and 
fits naturally into the story. Her 
restrained personality is ingratiat- 
ing. Don Taylor is good as the Ko- 
rean War veteran who marries her 
and brings her to Salinas, Cal., for 
a new life in an American farming 
community where public opinion 
is prejudiced. 

The Catherine Turney script, 
based on a story by Bond, brings 
the bride up against such pitfalls 
as reluctant acceptance by the 
groom’s family, a jealous sister-in- 
law, anti-Jap feeling among some 
of the farmers and similar stan- 


plot. Story comes to its head when 
the sister-in-law spreads rumor 
that the child born to the couple 
was actually fathered by a neigh- 
boring Japanese farmer. The war 
bride flees with the child, but the 
husband pursues and brings about 
a finale reconciliation that wipes 
out past mistakes and misunder- 
standings. 

Marie Windsor is the jealous, 
vindictive sister-in-law, married to 
Cameron Mitchell. Both do well 
by the demands of their characters, 
as do James Bell and Louise Lori- 
mer as Taylor’s parents; Phili 
Ahn, Miss Yamaguchi’s. grand- 
father in the Japanese sequences; 
Sybil. Merritt, Taylor’s old girl 
friend; Lane Nakano, May Taka- 
sugi and William Yokota, neighbor- 
ing farmers; Orley Lindgren and 
other cast members. 

Picture’s presentation benefits 
for the excellent direction given it 
by King Vidor, who helps make it 
credible through restraint in han- 
dling. Noteworthy on the production 
end is the fine photography of Lio- 
nel Lundon and the good music by 
Emil Newman and Arthur Lange. 
Ejlm is a bit long at 91 minutes 
for the general market. Brog. 


The Old West 
(SONGS) 





Gene Autry oatuner for pro- 
gram western market. 


Hollywood, Jan. 8. 

Columbia release of Armand Schaefer 
productton. Stars Gene Autry, Champion; 
features Pat Buttram, Gail Davis, Lyle 
Talbot, Louis Jean Heydt, House Peters, 
Sr., House Peters, Jr., Dick Jones, Kathy 
Johnson. Directed by George Archain- 
. Written by Gerald Geraghty; cam- 

era, William Bradford; editor, James 
Sweeney. Previewed Jan. 4, 52. Running 
lime, 61 MINS. 





BL Ra Eee Gene Autry 
Panhandle Gibbs............ Pat Buttram 
PE: WO tae 6 6-5-460%02 Gail Davis 
Doc Lockwood......... ..... Lyle Talbot 
Jef® Bleeker ....ccees: Louis Jean Heydt 
crson Breoks.....0.:. House Peters, Sr. 
Er era House Peters, Jr. 

_. BECLELL TUT etre Dick Jones 
tudie Tey TT Ty eee Kathy Johnson 
SOG WVGTS . .. ccevccccsscece Don Harvey 
Eddie Jamison...... ‘ Dee Pollock 
i, Soren Raymond L. Morgan 
NE, 1408.6 4-4600.605% 40 oo James Craven 
er Tom London 
MOD: 5 60s 6 5 46 FHS sc 55% Frank Marvin 





A religioso touch dressed u 
“The Old West” to make it slightly 
more than just a routine program 
oater from the Gene Autry stable 
at Columbia. Homely church theme 
is acceptably woven in without les- 
sening the hero’s action chances. 

Autry, wild horse wrangler for a 
stage line, is nursed back to health 





hard} ing to 


dard dramatic angles that go with = 


Pj ler; animation 


the sky. pl } = decides te he! 
Talbots horse ranehes ack “Le 
and 
the head of ail the vice in the 1... 
pegrias another menace angle by 
not resisting the efforts 15 
clean up the perm but also seek. 
u ’ s 
ae eae eee $ contract with 


Latter sets up a stagecoach race, 


erritt,| with the winner to get the |i 
Orley | horse business. Naturally the ee 


comes through triumphant, ey 
though foul play wrecks hi Sete 
Talbot and his henchmen lose oui 
to the might of law and religion 
and the townspeople settle down 
to a peaceful life. 

The Gerald Geraghty screenplay 
gets a bit involved with a number 
of characters outside the main 
theme but enough interest is kept 
on Autry to discount this. Pat Butt- 
ram supplies his bearded rural 
comedy antics to the yarn for kid. 
die chuckles, and Autry slugs it 
out often enough with the heavies 
to make sure action is good. Talbot 
is a satisfactory villain. Gail Davis 
is okay as the femme interest. 
Louis Jean Heydt, a stage driver 
going blind; House Peters, Sr.. the 
parson; Peters, Jr., a Talbot hench- 
man; Dick Jones and Don Harvey 
are among other okay cast mem- 
bers. Moppets are played by Kathy 
Johnson and Dee Pollock. 

The Armand = Schaefer produc. 
tion, directed by George Archain- 
baud, gives Autry’s nags, Champion 
and Champ, Jr., a chance to show 
off horsey tricks which the juves 
will like. Autry, with villagers as 
a chorus, sings “Music by the 
Angels” and “Somebody Bigger 
Than You and I,” both fitting fhe 
religious flavor. William Bradford’s 
lensing is good as sepia prints add 
interest. Brog. 


Tales ef Robin Hood 


Another Robin Hood adven- 
ture pic lacking names; modest 
eens for some dual com- 
os. 








Lippert Pictures release of Hal Roach, 
Jr., production. Stars Robert Clarke, 
Mary Hatcher, Paul Cavanagh. Wade 
Crosby, Ben Welden. Directed’ by James 
Tinling. Screenplay and story, Leroy H. 
Zebren; camera, George Robinson: edi- 
tor, Richard Currier; music, Leon Klatz- 
kin. At New York, N. Y., starting Jan. 2, 
*52. Running time, 61 MINS. 


Fa eer rere Robert Clarke 
Maid Marian......csseeee: Mary Hatcher 
Oe QR. . Ghnccdbecebete «+-Paul Cavanagh 
LAS, SOR. «occ ictrinctibcise Wade Crosby 
Wes J: « ded bennsec0cs> Whit Bissell 
WEE. WUE +ccebceageste cece Ben Welden 

ee a errs Robert Bice 
Sie AIAD ..cssacesos eee Cees Keith Richards 
pe We eer HR re Bruce Lester 
Sheriff of Nottingham.........Tiny Stowe 
Sir Fitzwalter........... Lester Matthews 
Earl of Chester........... John Vosper 
ES 54 soe Seba bSbed b 6eGe « Norman Bishop 
eS errr Pree Margia Dean 
I. 6 een Aone oaks wel Lorin Raker 


Captain of the Guards....George Slocum 
Wy ERETOG 60 W bss os ch aes bp e8% « John Doucette 





Exploits of this noted bandit of 
Sherwood Forest and his band 
makes high adventure in “Tales of 
Robin Hood.” Absence of any 
Marquee names and a dull title 
militate against this well-produced 
picture that boasts several bright 
performances. Film’s running time 
and no-name cast fit this twin-bill 
category. 

Plot brings in a comparatively 
new version of the lovable scoun- 
drel’s fight against arrogant Nor- 
man rulers, who are making life 
intolerable for the defeated Saxons. 
Story has Robin Hood ultimately 
winning back his ancestral rights 
at the point of his sharp sword and 
marrying Maid Marian. Otherwise, 
it follows the usual antics of the 
Sherwood Forest bandit and his 
Merry Men, who rob the rich 
knights to give to the poor. 

Producer Hal Roach, Jr., has 
packed plenty of action into this 
comparatively short-running fea- 
ture while James Tinling has di- 
rected with pace in mind while not 
overlooking some trim portrayals. 
Robert Clarke is an acceptable, not 
too heroic Robin Hood, while Mary 
Hatcher, from Broadway musicals, 
is okay as Maid Marian. A stand- 
out role is provided by Ben Welden 
as Friar Tuck. Wade Crosby also 
does nicely as Little John while 
Paul Cavanagh makes a suitably 
villainous Sir Gui. Whit Bissell, 
Tiny Stowe and Robert Bice head 
the supporting cast. Wear. 


The Olympie Elk 
(COLOR) 


Fourth in Disney’s True-Life 
Adventure series; interesting 
documentary study of elk life. 


Hollywood, Jan. - 

RKO release of Walt Disney True-Lifé 

roduction. Directed by J2™es 

Algar. Screenplay, Winston Hibler. James 

Algar, Ted ; marrated by Hiblers 

camera (Technicolor), Herb and Lois vai 

effects, John Hench, 

George Rowley, Dick Anthony; spc — 

process, Ub Iwerks; editor, Anthony bee 

ard; music, Paul Smith. Tradeshown V*°- 
28, 51. Running time, 26 MINS. 


Walt Disney’s True-Life Adve" 
ture cameras this time venture — 
the wi cerness of the Olymp © tes 
tional Par’: in the Pacif« Nort 














by a traveling parson after being 


’ (Continued on page 20) 
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Stress TV-Exhib Competition 


“Hollywood is not in competition with television. 


tion is between the local movie 
vision set.” 


The competi- 
theatre and the living room tele- 


Council of Motion Picture Organizations makes that point in the 
public relations plan presented to company prexies last week. It 
asks on the basis of that premise that emphasis in the future be 
shifted away from Hollywood and to the local theatre as the pur- 


vevor of the entertainment. 
“In telling the public of the 


report states, “we must shift our emphasis. 


motion picture’s unique assets,” 
Instead of glorifying 


Hollywood as the source of the best entertainment, instead of mak- 


ing claims. for the industry, our 


public relations program should 


point to the local movie theatre as the possessor of these vast 


entertainment resources.” 


Accepting the combined competition of TV and the public's 
generally low esteem of pic quality as the industry's major pub 


relations problem, COMPO exec 


v.p. Arthur L. Mayer suggested: 


“In destroying the public’s belief that pictures are not as good as 
they used to be, we must not only convince the public that the 
movie theatre has production values possessed by no other form of 
entertainment; we must make the public believe that these values 


are so important they outweigh 


the comfort and convenience of 


staying home and watching a show in the living room.” 








Feb. 1 Deadline for N.Y. District 65 
In Pub-Ad Talks With 5 Majors 


Deadline of Feb. 1 has been set 
by pub-ad staffers affiliated with 
N. Y.. District 65, Distributive, 
Processing and Office Workers of 
America,’ for the conclusion of 
talks for a new contract with five 
pix companies. If no pact is 
reached at that time or if no con- 
crete acceptable proposals are re- 
ceived, union execs indicated that 
the publicists would take their case 
to the public. District 65 reps 
flack homeoffice units at 20th-Fox, 
Warner Bros., Universal, Columbia 
and United Artists, and have been 
negotiating for a new pact since 
the week of Nov. 21. The old 
agreement expired Oct. 21. 

Should the talks break down, 
it’s expected that the union would 
put into effect the strategic moves 
which its strike and strategy com- 
mittee has been mapping for the 
past several weeks. Earlier union- 
ites noted that they would main- 
tain “a period of peace’ and would 
not resort to any pressure or dem- 
onstrations during the  negoti- 
ations. With the announcement of 
the deadline, it’s assumed that 
they have made little or no prog- 
ress toward the signing of a new 
agreement. 

Union is asking for an 18% gen- 
eral increase in both minimums 
and present salaries, a guaranteed 
_minimum staff during the life of 
. the contract,.arbitration of all dis- 


putes, union shop and a pension | 


pian. As far as could be ascer- 
tained, the companies involved in 
~the talks. have 
down on all proposals. Several 
counter offers have been made, but 
it hasn’t reached the stage where 
‘Continued on page 17) 


NY, Chi, L.A. Lensers 
Dicker With Newsreelers, 


NBC on New Contract 


Cameramen of the New York. 
’ Chicago~ and Los Angeles locals 
of the International Photographers 
of the Motion Picture Industries 
currently are negotiating with the 
five newsreel companies and the 
television news division of the 
National Broadcasting Co. for a new 
contract to replace the one which 
expired Dec, 31. 





Fox Movietone, Warner Pathe, 
News of the Day, Universal and 
Paramount while separate negoti- 
ations are taking place with NBC. 
While talks are being held, the 
former pact remains in force. 
_In elections held last week, the 
. local named the following 
“Hicers: Fred Fordham, president; 
“ack Painter, v.p.; Harold Muller, 
seas Sidney Zucker, treas- 
Frank Landi, sgt.-at-arms. 
ty !S0 Presently holding talks with 
_ newsreel companies is the Mo- 
on Picture Film Editors, Local 
-.., New York, whose contract also 
‘pited Dee. 31. Officials of both 


ie. cameraman’s and the film ed- 
rs unions said the negotiations 
4 a preliminary stage. 


Were 


turned thumbs 


Joint talks are being held with. 


Jay Rescher, biz rep, and. 


+ 


| 306 Reelects Gelber 


| Herman Gelber has een re- 
| elected prexy of Projectionists Lo- 
| cal 306, International Alliance of 
| Theatrical Stage Employees. Gel- 
| ber defeated former veepee Harry 
| Storin and William Salke. 

Al Kunzie replaced Storin as 
v.p. while the following were 
named for new terms: S. D’Inzillo 
and Harry Garfman, biz agents; 
Ernest Lang, recording secretary; 
Izzy Schwartz, financial secretary, 
and Abe Kessler, treasurer, 


High Ct. Nixes 
Both Sides On 


Towne Appeals 


Washington, Jan. 8. 

The Supreme Court yesterday 
(Mon.) turned down appeals by 
both sides in the Milwaukee Towne 
Corp.’s treble-damage antitrust 
case, thereby permitting the dam- 
ages awarded by the 7th Circuit 
Court to stand. 
| Milwaukee Towne, operator of 
the indie Towne Theatre in that 
citv, was granted a _ verdict of 
$941,574 plus $75,000 in legal fees 
from Loew's, RKO, Columbia, 
Paramount, 20th and Warners. 
| Towne appealed, asking that the 
; Supreme Court restore the higher 
| verdict of $1,295,878 plus $225,000 
| in legal fees, won in the trial court. 
The majors appealed on_ the 
ground that the circuit courfvefrf 














| dict was too high and was won| 


partly by perjured testimony. 
| Each side has a right to ask the 
High Court to reconsider yester- 
day’s action. However, the Supreme 
Court almost never reverses itself 
| after refusing to hear a case. 


! 





+12 TINTERS AMONG U-’S. 


- RECORD 


Hollywood, Jan. 8. 

Total of 22 films, largest back- 
-log in the studio’s history, marks 
Universal-International’s 1952 start. 
| Twelve of the pix are in Tech- 
nicolor and all will be released 
\before Oct. 31, the end of the 
‘company’s 1951-52 schedule. 





Two ‘Miserables’ 


Hollywood, Jan. 8. 
Film fans are due to see two 
versions of “Les Miserables.” one 
‘currently in production at 20th- 
'Fox and one filmed in Italy and 
|France and distributed in this 
fecountry by Lux Films. 
Starring in the foreign versions 
is Valentina Cortesa who, ironical- 
ly. has a multiple picture contract 
with 20th-Fox. 


MORE ‘SELECT 


Conversion of subsequent-run 
nabes to first-run art houses in 
many key cities is regarded in some 
film circles as playing an impor- 
tant role in bringing back the “lost 
audience” (higher education 
groups) to theatres. 
| Most recent changeover is that 
of Warner Bros.’ Squirrel Hill The- 
atre, Pittsburgh, which launched 
}an art policy with J. Arthur Rank’s 
|“Lavender Hill Mob.” B.o. returns 
| from this neighborhood. house dur- 
ling the recent holiday weeks 
i 
| 
| 





showed the theatre keeping close | 


pace with the _ well-established 
| downtown first-runs. 


Among other nabe theatres that | 
past year to} 
| first-run art theatres include the | 


switched within the 
| Art Cinema, Rochester, N. Y-.; 
|Guild, Cincinnati; Art, Dayton; 
Pageant and Shady Oak, St. Louis; 
| Coronet, Dallas; 7th Street, Ft 
| Worth; River Oaks, Houston; Row- 
ner, Milwaukee, and Vogue, Kan- 
| sas City. 

| Difficulty in getting suitable 
| product has influenced the subse- 
| quent runs to adopt the art policy. 
| With the nabes usually showing 
| films on a second, third or fourth- 
run basis, it would be necessary 
for them to bid for a film if they 
| wished to move up a run. Finding 


| themselves too small to enter into | 


ia bidding arrargement, they have 
| decided to forget the standard 
| product. ‘ 

| Better British Pix 

| Another factor believed to have 
influenced the changeover is the 
|larger group of excellent quality 
| British and other English-language 
films now available for “select” 
audiences. Formerly, foreign-lan- 
guage pix, especially French and 
Italian films, dominated the art 
house field, with only an occasional 
British production becoming a b.o. 
factor. Elimination of subtitles 
and the availability of offbeat Hol- 


contributing cause. 

With release of “Lavender Hill 
Mob” and “The Browning Version,” 
latter also a J. Arthur Rank pic, 
British films are making a strong 
comeback in the U. S. market. 
Former, now showing in about 25 


(Continued on page 53) 


See Battle Over Grainger 
Firing Reprised in Court 


Hassle over the dismissal of F. C. 
Grainger as general manager of 
Shea Enterprises, extensive eastern 
seaboard circuit, is expected to 
flare up again on two counts later 
this month. Grainger last week 
claimed he was dropped by. the 
company and barred from his of- 
fice unexpectedly, although his 
employmen. contract has until 
1956 to~run. : 

Set for Jan. 23 is a Bronx Coun- 
ty (N. Y.) Surrogate’s Court ses- 
'sion at which Gerald Shea, presi- 
'dent of the circuit, and heirs of 
|the Shea estate will demand an 
'accounting from the trustees, in- 
|cluding Grainger and N. Y. attor- 
| ney Edward C. Raftery. 

On the following day, in N. Y. 
‘Supreme Court, Grainger will press 
a demand that any differences over 





| 





22-PiC BACKLOG ts employment be submitted to 


arbitration. 





'Judge’s Wife Sues 


Philly Carman on Loan 


Philadelphia, Jan. 8. 

Suit against the closed Carman 
Theatre, longtime North Philly 
vaudfilmer, has been brought in 
Common Pleas Court by Mrs. 
Harry Kalodner, wife of a Federal 
Appellate Court judge. Action asks 
recovery of $30,000 on a loan al- 


legediy made Carman Theatre 
Corp. 
Albert M. Greenfield, realtor, 


has taken over the Carman owner- 
ship and his* brother, William I. 
Greenfield, will reopen the house. 
Although date hasn’t been set, the- 


“American in Paris,” but without 
vaudeville. 





PIXPERK 8.0. 


lywood products also has been a/| 


ABE ARTIES NAB LOST AUDIENCE’ 











} 
25G for Lectures 
Public relations plan for the 
| industry presented by the 
' Council of Motion Picture 
Organizations to company 
prexies last week calls for 
25,000 appropriation for a 
speakers’ bureau It is sug- 
gested that six or seven pro- 
| fessional men and women gab- 
| bers be hired and booked at 
| eonventions, civic group meet- 
ings and before opinion-form- 
| ing organizations. 
COMPO also suggests that 
personalities within the indus- 
try — execs, stars, directors, 
writers, etc. — be similarly 
booked for appearances at im- 
portant gatherings 


Co. Prexies Vote. 
Extra $25,000 On 


Movietime’ Push 





Company prexies, in enthusiastic 
approval of Arthur L. Mayer's sug- 
| gestion for renewal of star tours 
iin the spring, have committed 
themselves to expenditure of $25.,- 


000 more than the _ personality 
peregrinations cost during the 
“Movietime U.S.A.” campaign of 


last October. Purpose of the added 


} 


| 


tours over several months or more, 
}rather than jamming them into a 
| Single week. 

| The approximately 30 groups of 
players, writers, producers and di- 
rectors who hit the road_ for 
“Movietime” ran up a travel 
of $125,000. To that was 
}an expenditure of several times 
| that sum by local exhib commmit- 
| tees, which took the personalities 


in hand once they were delivered | 


to exchange centres. 


Picture Assn. of America 
themselves to $150,000 for 
tours to start in the spring. Added 
funds were said to be necessary 
for administration because of the 
hegiras being spread out. 

Mayer, exec v.p. of the Council 
of Motion Picture Organizations, 

(Continued on page 14) 


PIC DELIVERERS REACH 








NEW YORK ACCORD 


Uninterrupted delivery of prints 
to theatres in the N. Y. metropoli- 
tan area was assured last week 

!when film delivery men affiliated 
with the AFL Teamsters Local 817 
‘and 14 carrier companies came to 
/an agreement on a new pact. Con- 
| tract, which will be officially inked 


this week, calls for a $10 to $15) 


pay hike, increased insurance ben- 

| efits, improvement in general work- 
|ing conditions and nine holidays 
| instead of the previous six. 


Agreement, which contains a no- 
| strike clause, as been set to run 
'for two years, with the unionites 
| getting an automatic increase aver- 
'aging $5 per man after the first 
year. Conclusion of negotiations 
forestalled a_ threatened 
scheduled for the New Year's 
| weekend and then postponed to a 
| week later. 

Union and carrier companies had 
+ been negotiating for two months 
until a final agreement § was 
reached. 
‘indie outfit known as the Motion 
Picture Film Handlers Assn. How- 
lever, with expiration of 1951 pact, 
the group became a unit of Local 
| 817, which has jurisdiction of all 
| teamsters in the theatrical field. 


| According to Ira Meinhardt, at- 


atre is due to relight with Metro’s torney for the carriers, wage hikes respectively. 


| granted must still be approved by 


|the Wage Stabilization Board. 


coin was to enable spread of the | 


tab | 
added | 


Prexies, meeting at the Motion | 
head- | 
quarters in New York, committed | 
the | 


strike | 


Union was formerly an | 


COMPO Wouldn't Try to Whitewash 
H'wood Scandals in Overall Campaign 


+ Film 


industry should make no 
effort to refute charges of Com- 
munist infiltration in Hollywood, 
|nor should it attempt to whitewash 
|recurrent Coast scandals. That is 
|the recommendation of the Council 
of Motion Picture Organizations in 
|a confidential memorandum pre- 
| pared for prexies and publicity-ad 
heads of the major companies. 
Recommendations are part of an 
}overall plan for public relations 
|which the presidents and pub-ad 
men began to consider point-by- 
point at a session at Motion Pic- 
| ture Assn. of America headquar- 
| ters in New York last Friday (4). 
Plan was presented by COMPO 
/exee v.p. Arthur L. Mayer and was 


|} prepared with the aid of several 
pub-ad toppers. 

Time permitted only two items 
to be considered. One was for re- 


similar to 
U.S.A.” in 


|sumption of star tours, 
jlast fall’s “Movietime 
the spring. Tentative appropria- 
ition of $150,000 was made to 
finance them. Cooperative ad cam- 
pagin was also discussed and given 
to an advertising commiltee’ to 
work out details. 

References 
! scandals in 


and 
con- 
tained in a survey of what the in- 
| dustry should aim for in a-pub re- 
| lations campaign. Survey precedes 
seven points on which COMPO rec- 
ommends action, 
Re Red Charges 


to Communism 
Hollywood were 


In eliminating refutation § of 
/Communism and scandals as _ po- 
|tential aims for the campaign, 


|COMPO memorandum makes sev- 
eral points. As for the Red charges, 
it siates: 

“While (they) have brought all 
| patriotic members of this indus- 
try great personal embarrassment, 
how much loss of patronage they 
have caused, except among certain 

(Continued on page 20) 


Arthur Mayer Booked 
For Europe, Leaving No 
Doubt on COMPO Exit 


Arthur L. Mayer left no doubt 
in the minds of company prexies 
at a session last Friday (4) that ‘he 
intends to follow threugh on his 
determination to resign exec 
v.p. of the Council of Motion Pic- 
ture Organizations. He has steam- 
er passage to Europe booked for 
March 11, and will be away for 
two months, at least. 

Ned E. Depinet, RKO prexy, also 
reiterated his intention of quitting 
the COMPO presidency It is 
hoped, however, that he will be 
persuaded to change his mind—-a 
hope that has been pretty much 
| abandoned in regard to Mayer. 

Mayer's trip abroad is primarily 
}a* vacation jaunt. However, he'll 
also prowl for pix for distribution 
in the U. S. by the outfit in which 
he is partnered with Edward Kings- 
ley. On his return he intends to 
complete a book on which he has 
been working. 

Committee headed by Jack Ali- 
|coate is canvessing the field for 
| possible successors to Mayer and 
_Depinet. Names will be presented 
‘for approval at the COMPO mem- 
| bership meeting now slated for 
| Feb. 14-15 in New York. 


D.C. Col Sales Meet 


Washington, Jan. 8. 

Second of series of sales con- 
,fabs of Columbia pix execs got 
‘underway here today at the Statler 
Hotel. Attending two-day  con- 
clave are Abe Montague, general 
sales chief; Rube Jackter, assistant 
| sales manager; Louis Astor, circuit 
sales exec, and George Josephs, 
| Montague’s aide. 

| Field reps at meeting are Sam 
| Galanty, mid-eastern division man- 
| ager, and Ben Caplon, Oscar Ruby, 
| Phil Fox and Jack Judd, branch 
| managers in Washington, Cleve- 
\jJand, Cincinnati and Pittsburgh, 
Company has set 
New York and 


as 





| sales meetings for 


j Chicago later this month. 
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L.A. Lively; Dreams’ Smash $45,000 
‘Weekend’ Mildish 126, ‘Quo Vadis’ 


Brisk 306, 6th, 


‘Women’ 25146, 2d 





Los Angeles, Jan. 8. 

Although iirst-runs here this 
week are dominated by holdovers, 
a sprightly session is shaping up. 
“See You in My Dreams” is top- 
ping the town with a solid $45,000 
in three theatres. Only other new- 
comer, “Weekend With Father” 
looks mild $12,000 in three houses. 

Best of 11 holdovers is “Quo 
Vadis,” which looks sound with 


$30,000 for sixth week in two loca- | 





tions. ‘Westward the Women”| 
shapes good $29,500 for 10-day | 
second week, also two spots. “Two | 


Tickets to Broadway” is rated fair | 
with $19,000 for third session in 
two sites. 
Estimates for This Week 

Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; 1,719; 
1,248; 70-$1.10)—‘‘Model and Mar- 
riage Broker” (20th) and “Crazy 
Over Horses” (Mono) (2d wk). Off | 





to $6,800 in 3 days. Last week, | 
fair $29,200. ; 
Hollywood, Downtown, Wiltern | 


(WB) (2.756; 1,757; 2,344; 70-$1.10) | 
—"See You in My Dreams” (WB). 
Solid $45,000. Last week, “Distant | 
Drums” (WB) (2d wk-6 days), $23,- | 
800. 

Loew’s State, Egyptian (UA) (2, | 
404; 1,538; '70-$1.10) — ‘Westward | 
the Women” (M-G) and “Unknown | 
Man” (M-G) (Loew’s only) (2d wk- 
10 days). Good $29,500. Last 
week, nifty $31,900. 

Hillstreet, Pantages (RKO) (2,- 
752; 2,812; 70-$1)— “Two Tickets 
Broadway” (RKO) and “Jungle 
Manhunt” (Col) (3d wk). Fair $19,- 
000. Last week, $29,300. 

Los Angeles Paramount, Hawaii 
(F&M-G&S) (3,398; 1,106; 60-85)— 


“Favorite Spy” (Par) and “Old 
Amarillo” (Rep) (Par only) (2d 
wk). Off to $11,000.° Last week, 


neat $25,200, bolstered by New 
Year's Eve preview of “Sailor Be- 
ware” (Par). 

Hollywood Paramount (F&M) 
(1,430; 80-$1.50) -— “I Want You” 
(RKO) (3d wk). Okay $9,000. Last 
week, steady $10,700. 

Ritz, Vogue, Globe (FWC) (1,- 
$70; 885; 782; 70-$1.10) — “Deci- 
sion Before Dawn” (20th) (3d wk). 
Okay $13,500. Last week, $17,500. 

United Artists, Four Star (UA) 
(2,100; 900; 90-$2.40)—-"‘Quo Vadis” 
(M-G) (6th wk). Good $30,000. Last 
week, up to fancy $38,700. 

Fine Arts (FWC) (677; 80-$1.50) 
—‘“Tony Draws Horse” (Indie) (3d 
wk). Small $1,300. Last week, 


$2,100. 

Beverly Hills (WB) (1,612; 80- 
$1.50) — “Death Salesman” (Col) 
(3d wk). Big $14,000. Last week, 
$15,400. 

Wilshire (FWC) (2,296; 80-$1.50) 
—‘“African Queen” (UA) (2d wk). 
Fine $15,000. Last week, smash 
$21,000. 

Rialto (Metropolitan) (840; 80- 

1.20)—"‘Streetcar” (WB) (2d wk). 

teady $13,000. Last week, tre- 
mendous $14,000. 

Orpheum, Iris, El Rey (Metro- 
politan-FWC) (2,213; 814; 861; 70- 

1.10) — “Weekend With Father” 
U) and “Elephant Stampede” 
(Mono). Mild $12,000. Last week, 
“Flame Araby” (U) and “Street 
Bandits” (Rep) (10 days), $22,000. 


H.0.s Hamper Pitt But 
‘Ground’ $7,000; ‘Men’ 7 
‘Lavender’ Hot 46, 2d 


Pittsburgh, Jan. 8, 

Things have been looking up all 
over town in the wake of the holi- 
day, with holdovers of the New 
Year’s pix the general rule. Only 
one not sharing the general pros- 

erity has been ‘“Elopement” at the 
Fulton. “Distant Drums” at Stan- 
ley, “Ten Tall Men” at Harris and 
“Texas Carnival” are all doing okay 
in second stanzas while “On Dan- 

erous Ground” looks nice at the 
Warned. New art policy at Squirrel 
Hill, WB namie house, off to a fly- 
ing start with “Lavender Hill Mob,” 
and if first film is any criterion, 
small-seater should be in for some 
heavy sugar. 

Estimates for This Week 

Fulton (Shea) (1.700; 50-85) — 
“Flopement” (20th. Will hardly bet- 
ter $6,000, including the holiday 
take, and rather dismal. Last week, 
“Weekend With Father’ (VW), 


$6,200.. 
Harris (Harris) (2,200; 50-85) — 





Broadway Grosses 


Estimated Total Gross 
rs | pS. $589,800 
(Based on 21 theatres) 
Last Year 
(Based on 17 theatres) 


Drums’ Dandy In 
St. Loo, $20,000 


St. Louis, Jan. 8. 
Holdovers are predominating 
currently and biz at mainstem 
houses has sloughed off after sock 

















é 


‘SPY’ SOCK $12,000 IN 
“OMAHA; DYNAMITE’ 56 


Omaha, Jan. 8. 

There is more cheer in the air 
and it is not all due to New Year’s 
but to the product. “My Favorite 
Spy” at vag see looms lusty. 
“Starlift” at Paramount also is an 
improvement with nice takings. 
“Flame of Araby” ot Omaha, too, 
is bright. Best showing is any wien 
at State where “American in Paris” 
shapes sock. . 

Estimates for This Week 

Orpheum (Tristates) (3,000; 16- 
70)—‘Favorite Spy” (Par) and 
“Crazy Over Horses” (Mono). Big 
$12,000, best here in weeks. Last 
week, “Too Young to Kiss” (M-G) 
and “Red Badge Courage” (M-G), 
$8,500. 

State (Goldberg) (865; 25-75)— 
“American in Paris” (M-G). Smash 
$8,500. Last week, “Two Tickets 
Broadway” (KKO), $8,000. 

Parafnount (Tristates) (2,800; 16- 
70)—“Starlift” (WB). Smart $9,000. 
Last week, “Elopement” (20th), 
$7.500. 

Omaha (Tristates) (2,100; 16-70) 
—‘‘Flame of Araby” (U) and “Fury 


of Congo” (Col). Bright $8,500. 
Last week, “Tanks Coming” (WB), 
$7,800. 


Brandeis (RKO) (1,500; 16-70)— 
“Double Dynamite” (RKO). Yanked 





New Year's Eve biz. “My Favorite 


Spy” shapes as top holdover at 
the Missouri. “Distant Drums” is 
getting outstanding money with 


big session at the Fox. “My 
Favorite Spy” shapes as top hold- 
over with “Detective Story” also 
Strong at the St. Louis. ‘“West- 


| ward the Women” did okay in 10 


days at Loew’s. 
Estimates for This Week 


Ambassador (F&M) (3,000; 60- 
75)—"Distant Drums” (WB) and 
“Capt. Blood” (WB). Opened to- 
day (Tues.). Last week, “Double 
Dynamite” (RKO) and “Elope- 
ment” (20th), passable $10,000. 

Fox (F&M) (5,000; 60-75)—“Wild 
Blue Yonder’ (Rep) and “FBI 
Girl” (Lip).. Opened today (Tues.) 
strongly. Last week, “Distant 
Drums” (WB) and “Captain Blood” 
(WB), big $20,000. 

Loew’s (Loew) (3,172; 50-75) — 
“Westward the Women” (M-G). 
Held three extra to land nice $19,- 
000 in 10 days. 

Missouri (F&M) (3,500; 60-75) — 
“My Favorite Spy” (Par) and 
“Barefoot Mailman” (Col) (2d wk). 
Still strong at $10,000 following 
sock $16,500 first session. 

Pageant (St. L. Amuse.) (1,000; 
90)—"Lilli Marlene” (Indie). Solid 
$7,000. Last week, “Odette” (UA), 
$6,500. 

St. Louis (F&M) (4,000; 90) — 
“Detective Story” (Par) and “Magic 
Face” (Col), 2d wk). Holding at 
$8,000 after fine $15,000 opener. 


after 6 days at light $5,000. Re- 
placed Sunday (6) by “Girls of 
Road” (Col) and “Girls Under 21” 
(Col) (reissues). Last week, “The 
Racket” (RKO), good $7,800 aided 
by two tab stageshows. 


Elopement’ Tall 
$18,000, L’ville 


Louisville, Jan. 8. 

Louisville first-runs are hitting a 
healthy stride in the new year, and 
most of them did fairly well Christ- 
mas week and New Years. Current- 
ly, Rialto is hefty with “Elope- 
ment.” Special showing Christmas 
Eve of Martin and Lewis in “Sailor 
Beware” at 99c tariff, drew 10,200 
patrons for four shows. “Westward 
the Women” at Loew’s State is 
nice. “Distant Drums” at Mary An- 
derson is fine in second round. 

Estimates for This Week 

Kentucky (Switow) (1,100; 54-75) 
—‘Bright Victory” (U) and “Lady 
Pays Off” (U). Brisk $4,000. Last 
week, “Man in Saddle” (Col) and 
“Purple Heart Diary” (Col), $3,500. 

Mary Anderson (People’s) (54- 
75)—‘“Distant Drums” (WB) (2d 
wk). Nice $7,500. Last week, solid 
$9,000. 








| 54-75)—“Elopement” (20th) and 


(Continued on page 22) 





Fast 166, ‘Kiss’ 


Dreams’ Lofty $19,000, Cincy; ‘Spy’ 


146, ‘Dawn’ Oke 86 





‘Drums’ Giant $16,000, 
Port.; ‘Spy’ Wham 22G 


Portland, Ore., Jan. 8. 
Biz perked up a bit this week 
with better product at first-runs. 
“My Favorite Spy” and “Distant 


Drums,” latter being giant at Par- 
mee “Flame of Araby” also is 
ne, 
Estimates for This Week 


Broadway (Parker) (1,890; 65-90) 
—“Flame of Araby” (U) and 
“Finders Keepers” (U). Fine $12,- 
000 in 8 days. Last week, “Cave 
Outlaws” (U) and “Never Can Tell” 
(U), $12,200, 

Guild (Parker) (400; $1.20-$2.40) 
—‘‘The River” (UA) (2d wk). Good 
$4,500. Last week, $6,500. 

Oriental (Evergreen) (2,000; 65- 
90)\—"Favorite Spy” (Par) and 
“Cavalry Scout’ (Mono), day-date 
Orpheum. Hot $9,000. Last week, 
“Elopement” (20th) and “Love 
— (20th) (2d wk) (5 days), $3,- 


Orpheum (Evergreen) (1,750; 65- 
90)\—"‘Favorite Spy” (Par) and 
ental. Smash $13,000. Last week, 
“The Mob” (Col) and “Criminal 
Lawyer” (Col) (2d wk) (4 days), 
$4,700. 

Paramount (Evergreen) (3,400: 
65-90)—“‘Distant Drums” (WB) and 
“Never Trust Gambler” (Col). 





“Ten Tall Men” (Col) (2d wk). Best 
thing this house has had in 
months. Still nice at $7,500 on top 
of sock $13,500 last week. 

Penn 
“Texas Carnival” (M-G) (2d wk). 
Holding for 6 extra days and in 


(Continued on page 22) 


(Loew’s (3,300; 50-85) 2S 


, Giant $16,000. Last week, “Elope- 
;ment” (20th) and “Love Nest” 
; (20th) (2d wk) (5 days), $6,200. 

United Artists (Parker) (890: 65- 
90)—“Callaway Went Thataway” 
|(M-G). Mild $6,500. Last week, 
| “Too Young To Kiss” (M-G) (2d 
wk) (6 days), $6,300, 


“Cavalry Scout” (Mono), also Ori-} $6 


Cincinnati, Jan. 8. 
_ An array of choice films is prim- 
ing downtown first-runs for a hefty 
1952 biz start. Most engagements 
are being extended for return of 
normal schedules after shuffling to 
fit the holidays. “I'll See You in 
My Dreams” is speeding flagship 
Albee to top spot this stanza with 
smash season. “Favorite Spy,” at 
Palace and “Too Young to Kiss” 
at Grand are in fancy stride. “De- 


cision Before Dawn” is okay at 
Capitol | while ‘Fixed Bayonets” 
looks nice at Keith's. “Ten Tall 


Men” at Lyric is only moveover 
currently after socko first week. 
Estimates for This Week 
Albee (RKO) (3,100; 55-75) — 
“See You in My Dreams” (WB). 
Lofty $19,000 in 10 days. Last week, 
“Double Dynamite” (RKO), $12,000. 
Capitol (Mid-States) (2,000; 55- 
75) — “Decision Before Dawn” 
(20th). Okay $8,000. Last week, 
“Elopement” (20th) (2d wk), mild 
$5.000. 


Grand (RKO) (1,400; 55-75)— 
“Too Young To Kiss” (M-G) and 
“Bulldog Drummond” (M-G). 


Pleasing $14,000 in 11 days. 
week, “Aladdin Lamp” (Mono) and 
Pa ae Stampede” (Mono), 


Keith’s (Mid-States) (1.542: 55- 
75)—"Fixed Bayonets” (20th). Nice 
$8,000. Last week. “Model and 
Marriage Broker” (20th), $5,500. 

Lyric (RKO) (1.400; 55-75)— 
“Ten Tall Men” (Col) (m.o.). Fair- 
ish $6,000. Last week. “Hotel Sa- 
hara” (UA) and “Chicago Calling” 
(U), 5 days, and “Body Snatchers” 
(RKO) and “Isle of Dead” (RKO) 
(reissues), $5,000. 

Palace (RKO) (2,600; 55-75)— 
| “Favorite Spy’ (Par), Fancy 
| $16,000 for days. 

'“Ten Tall Men” (Col), $15,000 in 8 
| days. ; 





por — 


Rialto (Fourth Avenue) (3,000; | $30,000 


Last | 000 


Last week, | $7,000 


Drums’ Loud $12,000, KC; Bride’ 346 
Dynamite’ NG, ‘Quo Vadis’ 286, 2 





Key City Grosses 


Estimated Total Gross 
This Week ...... $2,518,500 
(Based on 23 cities, 213 the- 
atres, chiefly first runs, inelud- 





ing N. Y.) 
Total Gross Same Week ai 
Last Year ....... $2,764,200 


(Based on 25 cities, and 200 
theatres.) 


Decision’ Huge 


$28,500, Philly 


Philadelphia, Jan. 8. 
With most bills holding over 
from strong New Year’s tee-off, 
film theatre trade is running sur- 
prisingly big for 
period. “Decision Before Dawn, 
which came in rather hurriedly at 
the Fox, is pacing the field with 
smash_ gross. “Favorite Spy,” 
away fast, continues very strong 
in second week at the Mastbaum. 
“Callaway Went Thataway” shapes 
trim in 9 days at Midtown. “Two 
Tickets to Broadway” also is con- 
tinuing sock at the Randolph. 
“Lavender Hill Mob” is holding 
remarkabl steady in seventh 

round at the bandbox World. ~ 

Estimates for This Week 

Aldine (WB) (1,303; 50-99) — 
“Man in Saddle” (Col) (3d wk). 

Mild $6,000. Last week, $8,000. 





Kansas City, Jan. 8. 
“Quo Vadis” in its second week 
continues to shatter precedents 
here after record $40,000 in first 
week. Among the newcomers, 
“Distant Drums’ ’at Paramount ig 


socko standout, and may h 
“Double Dynamite” at “Teme 
suffered from crix, and moved out 
after five days. Weather has been 
uncooperative to’ first-runs, with 
snow and cold most of time since 
New Year’s. 
Estimates for This Week 

Esquire (Fox Midwest) (820; 50. 
75)—“Japanese War Bride” (20th) 
and “Northwest Territory” (Mono) 
Better than average play at $3,500 
|or less. Last week “Jungle Book” 
|(UA) and “Thief of Bagdad” (UA) 
(reissues), $5,000 in 9 days. 
Kimo (Dickinson) (505: 75-99) 
‘Happiest Days of Life” (Indie), 
| Fair $1,300. Last week, “Fantasia” 
(RKO) (reissue), $2,000. 


Midland (Loew's) (3,500: 90- 
$1.24)—-““Quo Vadig” (M-G) (2d wk), 





post-holiday | Hefty $28,000, biggest second week 
» | On record. Will go a third. 


Last 
| week, $40,000, topped anything on 
| books here, 

Missouri (RKO) (2,650; 50-75)— 
“Douvle Dynamite” (RKO) and 
“Magic Carpet” (Col), 5 days split 
with “Captain Blood” (WB) and 
“One Foot in Heaven” (WB) (reis- 
sues), 3 days. Oke $8,500. Last 
week, “Man in Saddle” (Col) and 
“Son of Dr. Jekyll” (Col), $8.000. 

Paramount (Tri-States) (1.900: 
50-69) — “Distant Drums” (WB) 
Socko $12,000. May get extra time. 
Last week, “Starlift” (WB), $11,500 
in 9 days. 


Tower, Uptown, Fairway, Gra- 





Boyd (WB) (2,360; 50-$1.30) — 
“I Want You” (RKO) (3d_ wk).| 
Thin $9,000. Last week, $12,500. 

Earle (WB) (2,700; 50-99) — 
“Calling Bulldog Drummond” 
(M-G) pus Blackstone onstage. 
Mild $12,000. Last week, ‘Purple 
Heart Diary” (Col) plus Josephine 
Baker, Count Basie orch, Pat Hen- 
ning onstage, hefty $26,000. 

Fox (20th) [2,250; 50-99)—‘“De- 
cision Before Dawn” (20th). Huge 
$28,500. Last week, “Elopement” 
(20th) (2d wk), $13,000. 

Goldman (Goldman) (1,200; 50- 
99)—“‘Double Dynamite’ (RKO) 
(2d wk). Neat $13,500 in 9 days. 

Mastbaum (WB) (4,360; 50-99) — 
“Favorite Spy” (Par) (2d wk). 
Strong $25,000. Last week, 


Midtown (Goldman) (1,000; 50- 
99)—“Callaway Went Thataway” | 
(M-G) (2d wk). Tidy $11,000 in 9| 
days. 

Randolph (Goldman) (2,500; 50- 
99)—“‘Two Tickets to Broadway” 
(RKO) (2d wk). Sock $19,500, Last 
week, $23,000. 

Stanton (WB) (1,473; 50-99) — 
“Chicago ye 4 (U). Thin 
$7,000. Last week, “Hong Kong” 
(Par), $8,500. 

Trans-Lux (T-L) (500; 85-$1.20) 
—Detective Story” (Par) (8th wk). 
Sturdy $8,000. Last week, $10,000. 

World (G&S) (500; 50-$1.20) — 
“Lavender Hill Mob” (U) (7th wk). 
Holds at $3,090. Last week, sock 


,200. 





‘Racket’ Rugged $16,000, 

Mont’l; ‘Spy’ Big 13G, 2d 

Montreal, Jan. 8. 

Booming holiday biz is sending | 
all houses well above average at | 
straight prices and no additional 
showings. “American in Paris” 
holds for a solid third stanza at 
Loew’s to equal record held by 
“Great Caruso.” “The Racket” at 
Princess is best newcomer. ‘Fa- 
vorite Spy” at Palace looks ace h.o. 

Estimates for This Week 

Palace (‘(C. T.) 2,626; 34-60)— 
“Favorite Spy” (Par) (2d wk). Good 
$13,000 following socko $18,000 last 
week, 

Capitol (C. T.) (2.412; 34-60)— 
“Anne of Indies” (20th). Hot $17,- 
\, Last week, ‘Elopement” 
(20th), $16,000. } 

Princess (C. T.) (2,131: 34-60)— | 
“The Racket” (RKO). Fast $16-| 
000. Last week, “Starlift” (WB), ! 
$15,000. 

Loew’s (C. T.) (2.855: 40-65)— 
“American in Paris” (M-G) (3d wk). | 
Sock $21,000 after $28,000 second | 
stanza. 

Imperial (C. T.) (1.839: 34-60)— 








' (20th). 


nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 50-75)—“Elopement” 
n). Average $13,000. “Cimar- 
ron Kid” (U) with personals by Au- 
die Murphy, Yvett Dugay, Beverly 
Tyler, John Hudson and James 
Best opened with area premier to- 
day (Tues.). 

Vogue (Golden) (550; 75-85)—~ 
“Lavender Hill Mob” (U) (8th wk). 
Hefty $1,800, and rolls on. Last 
week, nice $1,500, 


‘Araby’ Torrid $19,000, 
Hub; ‘Vadis’ Huge 566, 
‘Drums’ Tight 156, 2d 


Boston, Jan. 8. 

“Quo Vadis” in second stanza at 
State and Orpheum continues to 
lead the field here by a wide 
margin. “My Favorite Spy” in 
second week at Met and “Distant 
Drums” in second at Paramount 
and Fenway also shape well. “I 
Want You” in Astor third stanza is 
slipping. “Flame of Araby” at 
Boston looks strong -while “Week- 
end With Father” at Memorial 
rates fair. re 

Estimates for This Week 

Astor (B&Q) (1,200; 50-95) — “I 
Want You” (RKO) (3d wk). Off ‘9 
about $9,000 following oke $12,80 
for second, 

Beacon Hill (Beacon Hill, Inc.) 
(40-95)—‘‘Marie Du Port” (Indie) 
(2d wk). Near $4,000 after oke $5,- 
000 for first. 


Boston (RKO) (3,000; 40-85) — 





| “Flame of Araby” (U) and “New 


Tales of Robin Hood” (Lip). Neat 
$19,000 shapes for 9 days. Last 
week, “Cimarron Kid” (U) and 
“Unknown World” (Lip), $9,000. 

Exeter (Indie) (1,300; 55-80)— 
“Clouded Yellow” (Col) (2d wk). 
Hypoed by New Year’s Eve to nice 
$7,500 after $7,000 for first. 

Fenway (NET) (1,373; 40-85)— 
“Distant Drums” (WB) and “St. 
Benny the Dip” (UA) (2d wk). Solid 
$4,000 after $5,500 opener. 

Memorial (RKO) (3,000; 40-85)— 
“Weekend With Father” (U) and 
“Finders Keepers” (U). Opened 
New Year's Eve but only fair 
$12,000 on week. Last week, 
“Double Dynamite” (RKO) and 
“Whistle Eaton Falls” (Col), 
$11,000. 

Metropolitar. (NET) (4,367; 40-84) 
—‘‘Favorite Spy” ‘Par) and “New 
Mexico” (UAL (2d wk). Off to 
$10,900 after okay $16,000_for first. 
Did not play New Year's Eve. 

Orpheum (Loew) (3,000; 90-$1.20) 
—‘Quo Vadis” (M-G) (2d wk). Still 


“Flame of Araby” (U) and “Hay- | WOW at $38,000 after sock $51,000 


foot” (U) (2d wk). Off te $6,000, 


following hefty first at $14,000. | 


Orpheum (C. T.) (1,048: 34-60)—_ 


for first. 


Paramount (NET) (1,700; 40-85) 
—‘Distant Drums” (WB) and “St. 


“Man With My Face” (UA) and, Benny” (UA) (2d wk). Fine $11,000 


“Three Steps North” (UA), 
Last week, “The Well” | 





Okay after great $16,000 first. 


State (Loew) (3,500; 90-$1.20)— 


WA) and “As You Were” (UA),|“Quo Vadis” (M-G) (3d wk). Big 


$18,000 after $29,000 opener. 
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~ Chi 100% Holdover, B.0. Uneven; 


“Dreams’-Monroe Lush $54,000, ‘Story’ 
Brisk 316, Drums’ Fat 146, All 2d 





Chicago, Jan. 8. 
Chicago pie grosses are running 
yneven although generally they 
are on the upgrade for a change. 
New Year’s Eve, while solid in 
many cases, didn’t work out as well 
as expected with the $2 top push- 
ing customers to other houses. This 
tab was put on at 8 o’clock and 
several exhibitors are going to 
wait until later next year. Grand 
retained its 98c. price, and did 
capacity business. All houses are 
holding over from holidays, but 
the Chicago brought in ‘Vaughn 
Monroe to top stageshow on sec- 
ond week of “I'll See You in M 
Dreams” which should land lus 
$54,000. 
Also strong among second week- 
ers is “Detective Story at the 
Woods with bright $31,000. Em- 
eror’s Nightingale” at World 
och staunch $6,000. State-Lake, 
“Ten Tall Men” and “Ft. Defiance, 
is catching some of the Chicago 
overflow for okay $14,000. Roose- 
velt with “Distant Drums” and 
“Highwayman” is loud at same 
ficure. “Callaway Went Thataway” 
at Oriental, plus the Ames Bros. 
onstage is very sluggish at $25,000 
while “Two Tickets to Broadway 
at United Artists looks slim. 
Estimates for This Week 

Chicago (B&K) (3,900; 55-98)— 
“See You in Dreams” (WB) (2d 
wk) with Vaughn Monroe in to 
head stageshow. Socko $54,000. 
Last week, $56,000. 


Grand (RKO) (1,200; 55-98)— 
“Weekend with Father’ (U) and 
“Her First Romance” (Col) (2d 


wk). Okay $10,000. Last week, 
$14.500. 

Oriental (Indie) (3,400; 55-98)— 
“Callaway Went Thataway” (M-G) 
with Ames Bros. in person. Weak 
$25,000. Last week, $35.000. 

Roosevelt (B&K) (1,500; 55-98)— 
“Distant Drums” (WB) and “High- 
wayman” (Mono) (2d wk). Trim 
$14,000. Last week, big $19,000. 

State-Lake (B&K) (2,700 (55-98) 
—“‘Ten Tall Men” (Col) and “Ft. 
Defiance” (UA) (2d wk). Oke $14,- 
000. Last week, $20,000. 

United Artists (B&K) (1,700; 55- 
98. — “Two Tickets Broadway” 
(RKO) and “Whip Hand” (RKO). 
Slim $9,000. Last week, $14,000. 

Woods (Essaness) (1,087; 98)— 
“Detective Story” (Par) (2d wk). 
Fine $31,000. Last week, $35.000. 

World (Indie) (587; 80)—“Em- 
peror’s Nightingale’ (Indie) (2d 
wk). Solid $6,000. Last week, 
$6.500. 

Ziegfield (Lopert) (434; $1.25- 
$2.40)—"‘The River” (UA) (6th 
wk). Strong with $4,000. Last 
week, same. 


‘Drums’ Terrif $25,000, 
D.C; ‘Father’ Hefty 126, 
‘Quo Vadis’ Hot 356, 2d 


Washington, Jan. 8. 


The post-holiday Yetdown shapes 
about normal, with newcomers 
somewhat on slow side and hold- 
overs remaining steady. There’s 
no standout except “Quo Vadis,” 
wow in second seSsion at Loew’s 
Palace. “Distant Drums” at the 
Warner is smash. with New Year’s 
weekend vart of its current esti- 
mate. “Flame of Araby” with 
vaude is okay at Capitol. 

Estimates for This Week 
capitol (Loew's) (3,434; 55-90)— 

Flame of Araby” (U) plus vaude. 
Okay $18,000. Last week, “Elope- 
ment” (20th) plus vaude, $22,000. 

Dupont (Lopert) (372; $1.20- 
$2.40)—“Tales of Hoffmann” (Indie) 
(2d run) (2d wk). Fine $5,000 after 
$5,500 last week, and holds. 

. Keith’s (RKO) (1.939; 44-85) — 

Weekend With Father” (U). Brisk 
$12,000 in 8 days or near, with 
double feature New Year’s Day 
helping. Last week, “Double Dy- 
namite” (RKO), solid $14,000 in 9 
days. . 

Metropolitan (Warner) (1.200: 44- 
74) — “Son of Dr. Jekyll” (Col). 


Nice $6.000. Last week, “FBI Girl” 
(Lip), $5,000. 





—"Quo Vadis” (M-G) (2d wk). Wow 

$35.000 after $52,000 last week. 
olds again. 

.._ layhouse (Lopert) (485; 55-$1)— 
Caesar and Cleopatra” (UA) 

(reissue). Fine $5,000. Last week, 


ML River” (9th wk), spurted to 

'€ *6,000, at tilted scale, in final 

week. 

eq) atper (WB) (2.174; 4480) — 

pe stant Drums” (WB). Sock $25,- 

we ‘er 10 days. Last week, “When 
orids Collide” (Par), okay $12,000. 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
.ous key cities, are net; 1. e., 
without the 20% tax. Distrib- 
utors share on nét take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 

ax. 


‘Ground Smooth 
$14,000, Frisco 


San Francisco, Jan. 8. 

Weekend cold and rains are 
dampening firstrun biz here this 
session, even putting skids under 
“Quo Vadis” in seventh week at 
the Warfield. Fact that city is 
nearly 100% holdover also is dam- 
aging, nearly all second rounds be- 
ing down sharply from initial stan- 
zas. “Distant Drums,” which was 
fancy in opening round at the Fox, 
managed to hold fairly steady in a 
5-day second week holdover at this 
house being something new at 
house in recent weeks. “On Dan- 
gerous Ground” looms pleasing in 
first Golden Gate week. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 60-85) 
—‘‘On Dangerous Ground” (RKO) 
and “Young Scarface” (Indie). 
Pleasing $14,000 or iear. Last 
week, “Double Dynamite” (RKO), 
bolstered by special New Year’s 
Eve. prevue, weak $19,000 for 9 


ays. 

Fox (FWC) (4,651; 60-95)—“Dis- 
tant Drums” (WB) and “Banner 
Line” (M-G) (2d wk—5 days). Off 
to $10,000 after fine $25,000 opener. 

Warfield (Loew’s) (2,656; 60-85) — 
“Qus Vadis” (M-G) (7th wk), Down 
to $18,000. Last week, sock $30,000. 

Paramount (Par) (2,646; 60-85)— 
“Favorite Spy” (Par) (2d wk). “Fair 
$16,000 in 10 days. Last week, 
$21,000. 

St. Francis (Par) (1,400; 60-85)— 
“Starlift’” (WB) (2d wk). Nice 
$7,000. Last week, $16,500. 

Orpheum (No. Coast) (2,448; 55- 
85)—“10 Tall Men” (Col) and “For- 
bidden Land” (2d wk). Okay 
$12,000. Last week, $23,000. 

United Artists (No. Coast) (1,207; 
55-85)—“Flame of Araby” (U) (2d 
390 Oke $6,000. Last week, nice 


Stagedoor (A-R) (370; 85-$1)— 
“Streetcar” (WB) (2d wk). Held at 
$3,600. Last week, big $3,800. 

Clay (Rosener) (400; 85-$1.20)— 
“Tales Of Hoffmann” (Indie). Big 
$4,400. Iast week, $4,300. 

«Larkin (Rosener) (400; 65-85)— 
“The Mill” (Indie) and “River Po” 
(Indie). Nice $3,000. Last week, 
“Christmas Carol” (UA), $2,800. 

Vogue (S. F. Theatres) (375; 
$1-$1.20)—“La Ronde” (Indie) (7th 
wk). Held at $2,000. Last week, 
$2,300. 


‘Weekend’ Fancy $22,000, 
Denver; ‘Drums’ Hep 256 


Denver, Jan. 8. 

Nearly all spots report an up- 
swing here this round. One of 
best showings is being made by 
“Weekend With Father,” being 
solid in three smaller theatres. 
“Westward the Women” shapes 
very sturdy at the Broadway, and 
holds. “Distant Drums” is rack- 
ing up the biggest money with 
great sessions in two spots. “Fav- 
orite Spy” and “American in 
Paris” are showing enough to land 
third weeks. 

Estimates for This Week 

Aladdin (Fox) (1,400; 40-80)— 
“Weekend With Father” (U) and 
“Big Night” (UA), day-date with 
Tabor, Webber. Fine $9,000. Last 
week, “Flame of Araby” (U) and 











7 led Door” (Indie), $6,- | 000 
Palace (Loew's) (2,370: 90-$1.50) a Panele $ 


Broadway (Wolfberg) (1.500; 40- 
80) — “Westward the Women” 
(M-G). Nice $16,000. Holds over. 
Last week, “Callaway Went Thata- 
way” (M-G) (2d wk), $8,000. 

Denham (Cockrill) 1,750; 40-80) 
—‘“My Favorite Spy” (Par) (2d 
wk). Fast $12,000. Holds again. 
Last week, $13,000. 

Denver (Fox) (2,525; 40-80)— 
“Distant Drums” (WB) and “Pur- 
ple Heart Dia 





(Continu 





‘DREAMS’ BIG $15,000, 
BUFF; ‘VADIS’ 356, 2D 


Buffalo, Jan. 8. 


Town is loaded with holdovers and |. 


this is being reflected in the overall 
5 total currently. “See You in 
Dreams” looms as_sharpe.t 
newcomer with great figure at 
Paramount. “Double Dynamite” is 
good at Century. “Distant Drums” 
shapes big in second frame at Cen- 
ter. “Quo Vadis” is smash in sec- 
ond- round at the Buffalo. 
Estimates for This Week 
Buffalo (Loews) (3,500; 90-$1.25) 
—“Quo Vadis” (M-G) (3d wk). 
Third week started today (Tues.). 
Last week, smash $35,000. 


Paramount (Par) (3,000; 40-70)— 
“See You in Dreams” (WB) and 
“Tales of Robin Hood” (Lip). Great 
$15,000. Last week, “Favorite Spy” 
(Par) (2d wk-4 days), $5,500. 

Center (Par) (2,100; 40-70)—“De- 
cision Before Dawn” (20th). 
Opened today (Tues.). Last week, 
“Distant Drums” (WB) (2d wk), big 
$10,000. 

Lafayette (Basil) (3,000; 40-70)— 
“Flame of Araby” (U) and “Find- 
ers Keepers” (Indie). Opened to- 
day (Tues.). Last week, “Weekend 
With Father” (U) and “Lady Pays 
Off” (U), mild $8,500. 

Century (20th Cent.) (3,000; 40- 
70) — “Double Dynamite” (RKO) 


and “Chicago Calling” (U). 
Good $12,000. Last week, “Never 
Forget You” (20th) and “Crazy 


Over Horses” (Indie), $9,500. 
D 9 R € 
rums housing 


$14,000 in Prov. 


Providence, Jan. 8. 

Holiday uplift was heartening, 
with main stemmers again finding 
out that the patrons will come out 
if the product is there. Strand is 
holding over “My Favorite Spy.” 
Majestic is carrying “Distant 
Drums” for extra days to land sock 
total. Loew’s State opened Monday 
with “Westward the Women.” 

Estimates for This Week 

Albee (RKO) (2,200: 44-65)— 
“Double Dynamite’ (RKO) and 
“Unknown World” (RKO). Good 
$12,500 in 9 days. } 

Majestic (Fay) (2.200; 44-65)— 
“Distant Drums” (WB). Carrying 
to normal Thursday opening with 
sock $14,000 in 9-day stand. 

Metropolitan (Snider) (3,100; 44- 
65)—“Indian Uprising’ (Col) and 
“Northwest Territory” (Mono). 
Opened today (Tues.). Last ek, 
“Lady Says No” (UA) and “Pool of 
London” (UA), fairish $4,800. 

State (Loew) (3,200; 44-65)— 
“Westward the Women” (M-G) and 
“When I Grow Up” (20th). Opened 
Monday (7). Last week, “Too Young 
To Kiss” ((M-G) and “Girl On 
Bridge” (UA), big $16,000. 

Strand (Silverman) (2,200; 44-65) 
—‘“Favorite Spy” (Par) (2d wk). 
Started Monday (7). First week was 
oke $8,000. - 


‘Son’ Sock $24,000 In 
Det.; ‘Araby’ Hotsy 126, 
‘Drums’ Sturdy 15G, 2d 


Detroit, Jan. 8. 

Biz is perking slightly with the 
holiday week and clearing of deep 
snow from streets. “Native Son” is 
shaping big at the Madison. “Flamc 
of Araby” looks warm at the Palms. 
“Fixed Bayonets” looms modest at 
the Fox. “Distant Drums” is solid 
in second week at the Michigan. 
“Westward the Women” is falling 
off sharply in second round at 
United Artists. 

Estimates for This Week 


Fox (Fox-Detroit) (5,000; 70-95) 
—“Fixed Bayonets” (20th) and 
“Japanese War Bride” (20th). Mod- 
est $26,000. Last week, “Elope- 
ment” (20th) and “Magic Carpet” 
(Col), $21,000. 

Michigan (United Detroit) (4,000; 
70-95) —"‘Distant Drums” (WB) and 
“Lady Pays Off” (U) (2d wk). Good 
$15,000. Last week, big $20,000. 

Palms (UD) (2,900; 70-95)— 
“Flame of Araby” (U) and “Street 
Bandits” (Mono). Torrid $12,000. 
Last week, “Submarine Command” 
(Par) and “Big Night” (UA), $15,- 








Madison (UD) (1,900; 70-95)— 


“Native Son” (Indie) and “Angelo” | $ 


(Indie}. Smash $24,000, Last week, 
“Close To Heart” (WB) and ““Wood- 
en Horse” (Indie), $9,000. 

United Artists (UA) (1,900; 70- 
95\—“Westward the Women” 
(M-G) and “Calling Bulldog Drum- 
mond” (M-G) (2d wk). Off to $7,- 
000. Last week, okay $14,700. 

Adams (Balaban) (1,700; 70-95)— 
“American..in Paris” (M-G) (6th 
wk). Steady $5,000. Last week, big 


(Col), aa 
on page 22 $8,000. 





B’way Soars Into New Year: Yonder 
Nice 206, ‘Women’ Okay 456, ‘Vadis’ 
Great 386, Dynamite’-Vaude 746, 2d 


In the wake of a terrific Christ- 
mas week and an unusually big 
New Year’s Eve, Broadway first- 
run theatre business is holding up 
in markedly strong fashion this ses- 
sion. The post-holiday week is 
loaded with extended-run pix and 
holdover bills, only two big films 
coming in during the past week. 
The holiday week was helped by 
many out-of-town visitors as well 
as servicemen from camps and 
ships within a 300-mile radius of 
N.Y. Latter got holiday furloughs 
enabling them to visit Broadway 
over New Year's. 

Usual kited scales New Year's 
Eve, paced by a $7.20 top at the 
Palace, and the holiday prices on 
Jan. 1 pushed trade to its highest 
—_ in more than a year, many 

ouses doing better than a year 
ago in the comparable period. The 
Paramount, Palace and Music Hall 
racked up record weeks in periods 
covering Dec. 31. Pupils did not 
go back to school until Jan. 2, with 
Catholic schools resuming a day 
later, this being reflected in. thea- 
tre grosses, 

Best new entry is “Wild Blue 
Yonder,” with nice $20,000 at the 
State. “Westward the Women” hit 
only an okay $45,000 in its first 
week at the Capitol, despite extra 
shows New Year's Eve and follow- 
ing day. “Quo Vadis,” which 
switched to continuous run Jan. 1, 
at the Astor, came through with 
terrific $38,000 in first week of the 
new policy. Showing is better 
comparatively than at the Cap 
where it finished its seventh weck 
(10 days) on Dec. 30. 

Paramount, which hit $120,000, 
new Christmas week high, in first 
stanza, held to solid $74,000 in sec- 
ond round with “Double Dynamite” 
and stageshow headed by Tony 
Bennett. The Hall, which edged to 
new all-time record of $186,000 in 
fourth round, is down to $128,000 
in fifth week with “See You in My 
Dreams” and Xmas _ stageshow. 
Music Hal held its annual Christ- 
mas stageshow through the fifth 
session, with the understanding 
that a complete new bill would 
come in Jan. 10. “Greatest Show 
on Earth” and new stage bill opens 
tomorrow (Thurs.). 

The Palace, with all-vaude policy 
headed by Judy ‘Garland, contin- 
ued nice with $37,000 in 12th week 
after a record $53,000 for 11th 
round, 

“Distant Drums,” sock $43,000 
opening stanza, still was good with 
$20,000 in second frame at the 
Warner. “Favorite Spy,” with 
smash $33,000 opening round, held 
nicely at $20,000 in second Globe 
session. 

“Death of Salesman,” is winding 
its third frame today (Wed.) 
with big $26,000 at the Victoria. 
Another great long-runner is ‘“De- 
tective Story,” still socko at $24,500 
in ninth round at the Mayfair. Also 
displaying remarkable stamina is 
“Lavender Hill Mob,” its 12th 
stanza being smash $11,000 at the 
Fine Arts. 

Although off sharply from its 
second week, “Decision Before 
Dawn” still is solid $23,500 in third 
session at the Rivoli. “I Want You” 
is down to nice $19,500 in third 
week at the Criterion. ““Elopement” 
with Guy Mitchell topping holiday 
stage bill is also down sharply to 
miia $52,000 in third Roxy round 
after great $108,000 in second 
week. ‘“Tales-of Hoffmann,” play- 
ing second-run at Sutton, is going 
great guns with $13,500 in second 
stanza. 

Estimates for This Week 

Astor (City Inv.) (1,300; $1.25- 
$1.80)—“Quo Vadis” (M-G) (2d 
wk). Initial week here on continu- 
ous run and lower scale ended 
Monday (7) at terrific $38,000. 
Film did sock $22,000 in eighth 
week of only five days, including 
New Year's Eve, on two-a-day and 


p. 

Bijou (City Inv.) (589; $1.20- 
$2.40)—“‘Henry V” (UA) (reissue) 
(2d wk). Second week ended Mon- 
day (7) dipped to $5,500, and closed. 
Got okay $7,000 first round. House 
stays shuttered until “Cry Be- 
loved Country” (Indie) opens Jan. 


23. 

Capitol (Loew's) ‘4,820; 70- 
1.80)\—“‘Westward the Women” 
(M-G) (2d wk). First stanza ended 
Sunday (6) hit okay $45,000 al- 
beit very disappointing, since it 
included New Year’s and New 
Year’s Eve. In ahead, ‘Quo Vadis” 
(M-G) (7th wk-10 days), huge 
$101,000. “"ight Touch” (M-G), 
originally slated for the State, 
opens here after “Women.” 

Criterion (Moss) (1,700; 50- 
$1.80)—"I Want You” (RKO) (3d 
wk). Current round ending Friday 





(11) is holding fairly well at $19,- 
500 after big $26,000 for second 
week. 

Globe (Brandt) (1,500; 50-$1.20) 
— “Favorite Spy” (Par) (3d wk). 
Second round ended Monday (7) 
held nicely at $20,000 after smash 
$33,000 opening week. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘‘Lavender Hill Mob” (U) (13th 
wk). The 12th frame ended Mon- 
day (7) held to great $11,000. The 
llth week was $12,500. 

Mayfair (Brandt) (1,736; 50- 
$1.80) — “Detective Story” (Par) 
(10th wk). The ninth stanza ended 
Monday (7) held at $24,500, after 
big $28,000 for eighth week. 

Normandie (Normandie Theatres 
Corp.) (592; 95-$1.80)—“Pandora 
and Flying Dutchman” (M-G) (5th 


wk). Fifth round ending tomor- 
row (Thurs.) looks to reach solid 
$7.000 after $8,000 for fourth week. 
Palace (RKO) (1,700; $1.20-$2.40) 
—All-vaude, two-a-day policy 
headed by Judy Garland (13th wk). 
Present round started yesterday 
(Tues.). The 12th week ended Sun- 
day (6) slipped .to stout $37,000 
after record $53,000 for 11th week 
that took in New Year’s Eve, with 
$7.20 for that performance. 
Paramount (Par) (3,664: 70- 
$1.80)\—“‘Double Dynamite” (RKO) 
with stageshow headed by Tony 
Bennett. Joey Adams, Art Mooney 


orch, Five De Marco _ Sisters (3d 
wk). Second week ended Monday 
(7) continued very solid with $74,- 
000 after terrific $120,000, new 
Xmas Week record here, in first 
stanza that took in New Year's 
Eve. “Scandal Sheet” (Col) opens 
next. 

Park Avenue (Reade) (583: 90- 
$1.50)—“Tom Brown's Schooldays” 
(UA), Opened Monday (7). Last 
week, “Clouded Yellow” (Col) (8th 
wk), hit fancy $7,300 after $6,000 
in previous round. 

Paris (Indie) (568) ($1.20-$2.40) 
—‘The River” (UA) (18th wk). The 
17th session ended Sunday (6) held 
at smash $12,000 after $16,800 in 
16th week. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—"T’ll See 
You in My Dreams” (WB) and 
Xmas staceshow (5th-final wk). Off 
to $128.000 or over, but still very 
strong for this stage of run. Fourth 
frame went to giant $180,000, new 
all-time high, to edge out “On 
Town” (M-G) mark by a couple of 
thousand dollars made two years 
ago in comparable week. Combo 
this year had advantage of most of 
Christmas week, plus New Year’s 
Eve and New Year’s Day which ob- 
viously contributed to hieh mark. 
“Greatest Show on Earth” (Par) 
opens tomorrow (Thurs.). 

Rivoli (UAT-Par) (2,092; 90- 
$1.80) — “Decision Before Dawn” 
(20th) (3d wk). Present stanza end- 
ing tomorrow is heading for sharp 
dip at $23,500, after smash $41,- 
000 for second week. Stays. 

Roxy (20th) (5,886; 80-$2.20) — 
“Elopement” (20th) with Gu 
Mitchell heading stageshow (3d- 
final wk). Current frame being 
stretched to eight days but looks 
only slow $52,000. This is way off 
from the great $108,000 racked up 
in second week. “Model and Mar- 
riage Broker” (20th) with Alan 
Dale, Beatrice Kraft Dancers head- 
ing stageshow, opens Friday (11), 

State (Loew’s (3,450; 55-$1.80)— 
“Wild Blue Yonder” (Rep) (2d wk). 
First round ended Monday (7) hit 
nice $20,000. Stays only two weeks 
with “For Men Only” (Lip) com- 
ing in Jan. 16 instead of “Light 
Touch” (M-G). 

Warner (WB) (2,756: 85-$2) — 
“Distant Drums” (WB) (3d-final 
wk). Initial holdover week ended 
Monday (7) slipped to good $20,000 
but down sharply from sock $43,- 
000 registered in first stanza. 

Sutton (R&B) (561; 90-$1.50) — 
“Tales of Hoffmann” (Indie) (3d 
wk). Second session ended Mon- 
day (7) held at $13,500. Initial 
week, taking in New Year's Eve, 
was smash $15,200. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50) — “Bonnie Prince 
Charlie” (Indie). Onened Sunday 
(6). Last week, “Galloping Major” 
(Indie) (3d wk-8 days) was $3.- 
000 after $4.500 in second week 
ending Dec. 28. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)—“It’s a Big Country” (M-G). 
Opened yesterday (Tues.). In ahead, 
“Man With Cloak” (M-G) (6th wk), 
held at $3,000 in week ending 
Monday (7), after $3,500 in fifth 
frame. 

Victoria (City Inv.) (1,060; 55- 
$1.80)—“Death of Salesman” (Col) 
(3d wk). Current round ending to- 
day looks to hold at big $26,000 
after smash $36,000 for second 
week. Stays on indef. 
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Pix Prods. Collect $2,404,000 
From Eady Fund; $732,000 Balance 





London, Jan. 8 + 


Producers of British films col- 
lected upwards of $2,404,000 from 
the first year’s proceeds of the 
Eady fund (from $ept. 10, 1950, to 
Aug. 4, 1951) and there is still a 
balance of $732,000 to be shared 
out. These figures are published in 
the interim directors’ report of 
the British Film Production Fund, 
which was set up by the four major 
trade associations to administer 
the Eady levy when it first started 
18 months ago. 

In the 11 months reviewed in the | 
interim report, Eady collections in 
picture theatres throughout the 
country exceeded $3,348,000. Bank 
interest added a modest $5,414 to 
income, but administration ex- 
penses carved off almost $50,000 
from the total available for dis- 
tribution. Altogether the fund was 
left with a share-out capital of $3,- 
304,683, of which $177.426 was set 
aside for financing of children’s 
films, 

The amount paid out to produ- 
cers was spread over the four quar- 
ters and in the first distribution, 
covering the last quarter of 1950, 
274 pix qualified for a share. These 
earned gross rentals in excess of 
$4,200,000. In the second quarter, 
299 films shared, although gross 
receipts were under $4,000,000. 
Number of qualifying British films 
soared to 327 in the third quarter 
and gross earnings were again in 
the region of $4,000,000. Final dis- 
tribution covering only: a_ period 
of eight weeks embraced 290 films 
with total gross about $1,900,000. 

The first distribution was calcu- 
lated at 1214% of the gross and 
there were 61 recipients. In the 
next quarter, the percentage was 
up to 16% and the number bene- 
fitting rose to 58. The cut stayed 
at 16% in the third quarter, while 
in the final payment, at 20%, recip- 
ients were down to the original 
level of 51. 

Since the period under review, 
the Eady fund hag undergone a 
major expansion as a result of pro- 
posals agreed in last year's budget. 
It is reckoned that in this and sub- 
sequent years, producers, will get 
an additional 34% on thtir gross 
earnings. 


French Animators Seen 
Making Some Progress; 
Aim for Feature Field 


Paris, Jan. 1. 


French animators have been try- 
ing for years to get solid footing in 
production here with limited re- 
sults. Most animation has been 
confined to commercial trailer pix 
shown during intermissions. A few 
shorts are made from time to time 
but they are rare. 

The important animators here 
are Paul Grimault and Jean Im- 
age. Grimault has attained some 
European prestige in three prize- 
winning festival shorts. In 1943, 
he copped the Venice occulade for 
his “The Scarecrow” and again in 
Venice in 1945 for his “Lightning 





Rod Thief.” Third Venice prize 
in 1948 was for his “Little Sol- 
dier.” 


In 1949, Grimault, in conjunction 
with Gemaux Productions, under- 
took the making of a feature ani- 
mated film, “The Shepherd and the 
Chimneysweep,” from a script by 
Jacques Prevert. In 1950, the film 
was three-fourths finished when 
financial and esthetic differences 
halted the work. Sarrut, head of 
Gemaux, is finishing the film him- 
self without Grimault and Prevert, 
who threaten to bring suit against 
him for changing the spirit of the 
work. 

Jean Image, who has made a few 
animated shorts, finished a feature 
lenth pic last year, called “Jeannot 
the Intrepid.” It won a prize for 
the best kid’s film at the last Ven- 
ice Film Fest. Recently opened 
here, film is doing fair biz. 

Top animated appeal here are 
the Walt Disney films. Every 
Xmas, a full-length Disney, usually 
preceded by excellent advance pub- 
licity, mops up in holiday b.o. re- 
ceipts. “Cinderella” still holds the 
record as three of the biz houses 
here. “Alice in Wonderland” 
opened here late last month, and 
looks headed for sock results. 
Metro and Warner shoris enjoy a 


fine popularity among the film- 


Liquor Firms Fight Mex 
TV Ban on Booze Adv. 


Mexico City, Jan. 8. 
Liquor interests, spearheaded by 
a local brewery and a rum manu- 
facturer, have asked a local court 
for an injunction against enforce- 
ment of the Public Health and 
Welfare Ministry’s ban on alcholic 
beverages advertising on TV. The 
board drink people argue that the 
ban. infringes the constitutional 


sion, also and because their prod- 
ucts are regarded as lawful in 
Mexico that lawlessness covers ad- 
vertising them. 

Two years ago, the ministry 
banned hard drink advertising on 
radio. The liquor people lost their 
court fights against the ban. The 
courts ruled that the ministry was 
constitutionally correct in the ban 
because freedom of expression has 
bounds. 


Arty: Pix in Stix Win 
. Many New Patrons In 
France; Seen as Trend 


Paris, Jan. 1. 

With the perennial cry of crisis 
still keeping the film industry 
hopped up here a group of film 
lovers have been taking the prob- 
lem to the public. They found that 
the answer still is to. make good 
pictures. In seven days they 
screened. 10 unreleased features 
and 25 shorts in such communi- 
ties as Carcassonne, Versailles and 
Toulon. 

Called “The Day of Cinema,” the 
group hires a local theatre for the 
showings. Most exhibs refused 
and were dismayed to find this 
carny idea is giving them serious 
competition and exciting populace 
interest. Film Ministef Fourre- 
Cormeray even tried to have the 
showings stopped in the various 
towns but they went off on sched- 
ule. Films were mainly of art 
house calibre, artistic in treatment 
and offbeat in subject matter and 
treatment. These films, seldom 
shown in the country areas, in- 
cluded the Mexican film, “Los Ol- 
vidados,” the audacious Swedish 
picture, “Miss Julie” and Rosse- 
lini’s “St. Francis.” Films excited 
a lot of interest and brought many 
letters from people who missed 
certain showings, asking when they 
could see the pix again. 
The. public complained about 
pliony three-sheeting, stereotyped 
film content and the lack of inter- 
est in some of the famous stars. 
No definite constructive plan 
has been decided upon here to han- 
dle the film troubles. In the ra- 
ther typical Gallic manner there is 
much agitation, a lot of motion 
and handwaving but as yet no new 
tangible solution has been sug- 
gested. 


Current*London Shows 


(Figures show weeks of run) 














London, Jan. 8. 
“And So to Bed,” Strand (12). 
“Biggest Thief,” Fortune (21). 
“Blue for Boy,” Majesty's (58). 
“Colombe,” New (4). 
“Day's Mischief,’s Duke York (4). 
“Figure of Fun,” Aldwych (12). 
“Folies Bergere,” Hipp (44). 
“Gay's the Word,” Saville (47). 
“Hollow,” Ambassadors (32). 
“Kiss Me Kate,” Coliseum (44). 
“Knight’s Madn’s,” Vic Pal. (95). 
“Little Hut,” Lyric (66). 
“London Melody,” Empress (32). 
“Love 4 Colonels,” W'ndh’m (34). 
“Lyric Revue,” Globe (15). 
“M’summer Dream,” Old Vic (2). 
“Moment of Truth,” Adelphi (7). 
“Penny Plain,” St. Mart. (28). 
“Rainbow Square,” Stoll. (16). 
“Relative Values,” Savoy (5). 
“Reluctant Heroes,” Wt’th (79). 
“Searults Sorrento,” Apollo (79). 
“South Pacific,” Drury (10). 
“Third Person,” Criterion (1). 
“To Dorothy, a Son,” Gar’i’k (59). 
“Waters of Moon,” H’ym’kt (58). 


title of the first feature-length col- 
or film ever to be made in Italy 
with an Italian color process called | 


20th Finishing 


guarantee of freedom of expres- | 


Ready 1st Italian Fiim __ 
With New Ferranicolor 


Rome, Jan. 1. 
“Toto, a Colori” is the tentative 


Ferranicolor. Prior to tnis time, a 
few documentaries and shorts had 
employed Ferranicolor mainly as 
a basis for experiment. In the 
meantime, the Ferrania Co., 
makers of this stock, has spent its 
time to perfect the process. 

The color picture stars local 
comedian Toto and Isa Barzizza. 





‘Gaucho’ in Arg. 


Buenos Aires, Jan. 1. 
Four or five days behind sched- 
ule, 20th-Fox expects to complete 
shooting “Way of a Gaucho” early 
this month. Company then will fete 
the cast and crew at a party in 
the home of producer Philip 
Dunne in Martinez, nearby suburb. 
About 60 technical men, plus as- 
sistant directors, as weil as actors 
and extras have been working on 
the film since it started last May. 
Producer Philip Dunne has been 
at work on it over 18 months. 
According to an agreement made 
by 20th-Fox with the Argentine 
Producers Assn. before the film 
started, all local extras were paid 
according to the scale paid at 
studios here. 
Luis C. Amadori of Argentina 
Sono Film Studios has collaborated 
with 20th-Fox on details of local 
atmosphere, as has local writer 
Horacio Rega Molina, an authority 
on gaucho lore. 
The producers found 100% co- 
operation all round. Joseph Behm, 
associate producer, termed it the 
most successful foreign assignment 
he has ever been on. It will be a 
year or more before the picture 
is ready for distribution, since 
there is processing work to be 
done yet in Hollywood, along with 
considerable dubbing, editing and 
scoring. Because of fluctuating ex- 
change rates, the picture ran 
slightly over its budget, but in 
geheral there were few gimmicks 
to its smooth sailing. 


British Comic Miller Te 
Open Palladium Season 


London, Jan. 8. 
The London Palladium opens its 


vaude season this year with a Brit- 
ish comedian as headliner, Max 
Miller is to be the opening tar at- 
traction and has beep paeted for 
two weeks beginning March 10. If 
the current pantomime season 
should be curtailed, Miller’s book- 
ing will be brought forward and he 
will play a three-week engagement 
from March 3. ‘ 

Miller’s booking marks the end 
of a feud with Val Parnell, who was 
angry at the comic’s behavior at 
the 1950 Command Performance 
when he departed from his script 
and overran his time. Miller’s ex- 
cuse at that time was that he had 
lost his gag book. 

Five U. S. headliners have also 
been inked by Parnell to play in 
the upcoming Palladium vaude 
season, but firm dates have not 
been made in all cases. In addition 
to Sophie Tucker, Jack Benny and 
Jimmy Durante, who had been pre- 
viously announced, the season’s 
headliners may include Eddie Can- 
tor and Judy Garland. The latter 
would repeat her Palace act which 
will be done in similar costume. 


Shows in Australia 


(Week ending, Jan. 5) 











SYDNEY 
“Brigadoon” (Williamson), Royal. 
“Ice Follies” (Tivoli), Tivoli. 
“Chez Paree” (Tivoli), Empire. 
“Old Mother Hubbard” 
nees) (Williamson), Empire. 
“Dick Whittington”. (matinees) 
(Fuller), Palace,» °*> i 
MELBOURNE 


His Majestys. 


(Williamson), Comedy. 





“White Sheep Family,” Pic. (13). 
“Winter’s Tale,” Phoenix (28). 
“Women of Twilight,” Vaude 12) 
“Zin Goes Million.” Palace (12). 
CLOSED LAST WEEK 
“Indian Summer.” Criterion (3) 
OPENING THIS WEEK 
(Figure denotes preem date) 





goers. 


“Much Ao Nothing,” Ph’n’x (11). 
“Search Yesterday,” N L'nds’y(8), 


cess. 
“Aladdin” (matinees) (Carroll), 
Princess. 
“Peep Show” (Tivoli), Tivoli. 
ADELAIDE 


“Gay Fiesta” (Celebrity), Royal. 
BRISBANE 


“Worm's Fye View” 


| all dirt from radio. 


(mati- 


Borovansky Ballet (Williamson), 
“Midsummer Night’s Dream” 


“Fallen Angels” (Carroll) Prin- 


(William- 


Argentine Film Biz 





e e _ 
For Pix on Rank Circuit 
London, Jan. 8. 
After having gone for more than 
eight years without negotiating an 
outlet for its product on either of 
the two J. Arthur Rank circuits, | 
Warner Bros. fast week concluded | 
its second deal within a month.| 
Two of their latest pix, “Painting | 
Clouds with Sunshine” and “To-)| 
morrow és Another Day” start a| 
general release on Gaumont-Brit- 
ish circuit Feb. 25 after a pre-re- 
lease at the Odeon, Marble Arch. 
WB set a deal last month for the 
release of “Come Fill the Cup” on 
the Odeon circuit beginning Feb. 
4. This pic opens a West End run 
at Leicester Square Theatre be- 
ginning Jan. 10. 
By the end of the month, WB 
will have five films running in the 
West End, but their own showcase, 
the Warner, is housing an indie 
film, “African Queen.” “Street- 
car Named Desire,” set to follow 
“Queen,” will open day date at 
their Leicester Square house as 
well as at Studio One, probably 
Jan. $1. 








Mex League of Decency 


Plans Campaign Vs. All 
Dirt, Nudity on Tele 


Mexico City, Jan. 2. 

Claiming that TV and radio have 
joined films in what it calls con- 
taminating the morality of school 
children, to such extent it causes 
most juvenile delinquency court 
cases, the Mexican League of De- 
cenety plans to clean. up the air- 
waves just as it did the screen. 
Felipe Gomez Mont, league prexy, 
revealed this plan. 


Appalled by what the League 
calls a new low in culture and 
morality among school children, 
Mont said it will strive to prune 
Especially 
under attack are blue novels, and 
“nudity” on TV. 

League, reporting improvement 
in Mexican censorship of native 
and imported pix, explained it op- 
erates, like its U. S. counterpart 
by classifying films according. to 
Catholic standards. It will do the 
same with TV and radio. 


London Legit Bits 


London, Jan, 1. 


Gine Arbib, exec of the Jack 
Hylton office, looking for theatre 
in West End for end of March to 
bring back Teresa and Luisello 
Spanish Ballet for eight weeks, 
result of their big hit last year, 
when they played a season at Stoll 
theatre and_ several provincial 
dates... Patrick Cargill’s new pay, 
“The Loving Elms,” to be tried out 
at the Embassy Theatre, Swiss Cot- 
tage, Jan. 15, with Andre Van 
Gyseghem to direct. 


As result of having proved a big 
moneymaker for the summer sea- 
son at Blackpool with the “‘Hobson’s 
Choice” revival, H.,M. Tennent, 
Ltd., signed Wilfred Pickles to star 
in “A Dog for Delmont,” which was 
tried out at the “Q” theatre last 
February. Play will try out in 
provinces, opening at the Opera 
House, Manchester, March 31, com- 
ing to the West End later. Wallace 
Douglas will stage... Although 
“The Innocents” was first produced 
in London, at the Arts Theatre, 
some two years ago as a tryout, it 
was never staged in a regular thea- 
tre. Stephen Mitchell is now to 
present it, with Flora Robson 
starred. Play will be directed by 
Peter Glenville,“ who did the 
Broadway production, going into 
rehearsal Feb. 25, coming to the 
West End sometime in March. Play 
‘is based on the Henry James novel, 
“Turn of the Screw.” 


“Old Chelsea,” the late Richard 
Tauber’s hit musical operetta, 
which is owned by Bernard Del- 
font, will be revived by the latter 
again this fall, with Josef Locke to 
play the lead... Desmond O’Dono- 
van is dickering for English rights 
of Tedwell Chapman’s play, “The 
Deadly Done” . Peter Ustinov has 
just finished two days in Rome, 
where he flew his entire Wynd- 
ham’s Theatre production, “The 








son), His Majestys,, 


Sill on Rocks, 


Despite Peron's Protection-Policy 


Buenos Aires, Jan. 1. 

As the new year opens Ar- 
gentine film producers are teeter- 
ing once more on the verge of bank. 
ruptcy—as they have been many 
times before—but this time with 
less excuse, because their govern- 
ment certainly went all out to help 
them by excluding foreign films for 
two and.a half years, believing that 
a protectionist policy would ulti- 
mately reap- rich rewards in for- 
eign exchange. 

The outlook for the industry is 
gloomy and uncertain. Producers 
are being needled by the govern- 
ment into self-analysis to deter- 


' mine where their mistakes lay. The 


producers themselves are about 


' ready to go out of business unless 


the government bolsters thém with 
further protection and financing. 
Film talent, reading the writing on 
the wall, are signing contracts for 


|legit to keep the wolf from the 
| door. 


Both Raul Apold, head of the 
Presidential Press Bureau, who is 
the mastermind ruling all enter- 
tainment matters, and Entertain- 
ment Board chief Ernesto de Oli- 
veira repeatedly ask any U. S. pro- 
duction men they meet to tell them 
what is wrong with Argentine 
films. The answer is: “Everything.” 
Producers have certainly learned 
the hard way that something is 
wrong: through crashing boxoffice 
failures with at least 50% of the 
year’s record crop of some 70 films 
produced. Last year’s record fig- 
ure was 57. 

Infuriated by these results, the 
industry is hitting out at exhibitors 
and foreign competition, blaming 
them for this poor showing. It 
. would like the market closed again; 
little understanding that ,in enter- 
tainment, moncpolies and dictator- 
ship defeat their own ends, be- 
cause audiences can't be forced to 
accept what they don’t like. Local 
audiences have proved that they 
won't see films indiscriminately. If 
a Hollywood picture is poor, that 
picture will flop, too; if an Argen- 
tine-made is poor, mere patriotism 
won't get audiences to endure it. 

Rap Exhibs 

In turning against exhibitors, the 
film producers seek a cure for their 
financial gimmicks, claiming higher 
rental percentages. In a series of 
producer-exhibitor parleys over 
which the entertainment board is 
presiding, they claim that film ad- 
mission scales must be upped, their 
rental percentages should be boost- 
ed and the foreign imports must be 
curbed. Exhibitors have countered 
by stating that if the producers 
would only get down to making 
really good films, the industry would 
have nothing to complain about 
and the foreign film grosses would 
help them recoup the losses they 
withstand with the local material. 

Apold, a former scriptwriter, has 
roundly told the producers that 
they are mercenary and inept, and 
have taken advantage of the gov- 
ernment’s generous protection to 
put stress on quantity with disre- 
gard for quality films. Results were 
so poor that the material lost 
ground at home and abroad. 

When any observer tries to an- 
alyze what is wrong with the Ar- 
gentine pictures, he finds it diffi- 
cult to answer. Talent seems to be 
available. Camerawork and tech- 
nique are really good, especially 
if allowances are made for lack of 
equipment, which cannot be re- 
newed due to the dollar shortage. 

Fhe fault lies in the selection 
of story material, faulty continuity 
and a tendency to over-emphasize 
melodramatic treatment. “Los Is- 
leros” alone marked a departure 
from this, and owed much of its 
success to having been adapted 
from a best-selling local novel with 
a good local background. This 
marked a step in the right direc- 
tion, which’ producers duly noted, 
and there has been a rush to pur- 
chase film rights to other bestsell- 
ers. But although “Los Isleros’’ is 
a fine picture and is to be exhib- 
ited in Italy under the exchange 
agreement with that country, its 
atmosphere is’ too local to be un- 
derstood by other countries. 

The greatest fault in the local 
film industry, however, lies in the 
complete lack of organization 
shown by the producers. That !s 
one reason why the government 
welcomed 20th-Fox’s decision to 
make a film in Argentina (“Way of 
a Gaucho”), so that its own pro- 
ducers could catch the “anks at 





Love of Four Colonels,” playing in 
the native language, .., .. 


work and learn something. 
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Russia Converts East Germany's 


| Moodabe Honored by King 


Michael Moodabe, governing di- 
rector of Amalgamated Theatres, 


Honor List announced on New 





* | Ltd., in New Zealand, was named 
Pix Into Propaganda Tool "gros, sat: 
; | pare by King George VI in a Roval 


By GEORGE GAAL 
Berlin, Jan. 1. 

Eastern Germany's state-con- 
trolled film industry monopoly has 
been com turned into a 
pranch of the Communist propa- 

da machine by the Soviet occu- 
gan i the ruling 
pation authorities and 
Red government. With this achieve- 
ment, the Communists have accom- 
plished a complete control of the 
film industries in the Soviet sphere 
of the world, along the patterns 
first introdyeed im Russia, and then 
gradually in the other satellite 
states. 

Ironically enough, such a mo- 
nopoly is nothing new to the Ger- 
mans. While in the other satellite 
states, such as Poland, Hungary, 
Czechoslovakia and other countries, 
the film industry was run by pri- 
vate enterprise before and during 
the war, in Germany there was 
only UFA, the Nazi state's giant 
film monopoly. At its height, UFA 
represented a $200,000,000-a-year 
business. In western Germany the 
film industry is now completely 
private-run, but for the East Ger- 
mans the film monopoly is the 
same old story. The only difference 
is that before 1945 their pix ran 
under the sign of the swastika, 
now discarded for the hammer and 
sickle. 

UFA’s giant studios in Neu- 
Babelsberg, a suburb of Berlin, 
have’ been rebuilt from the war’s 
destruction with Soviet aid, and 
were immediately nationalized. At 
the satne time a joint Soviet-East 
German owned film monopoly, 
Deutsche Film A.G. (DEFA) has 
been established, with the Russians 
owning 55% of the shares, and the 
Socialist Unity (Communist) Party 
(SED) 45%. At the same time, the 
Soviet distribution firm, Sovexport, 
assumed moriopolistic distribution 
rights in the Soviet Zone. 

Later, the Russians turned over 
their DEFA shares to the SED, 
which thus now has 100% control 
of the company. DEFA _operates 
with an estimated yearly budget 
of 50-100,000,000° East Marks. If 
counted oh the approximately five 
to one exchange rate between the 
East Mark and the West Mark, this 
would equal only $2,380,000 to $4,- 
760,000. However, since wages and 
production costs in East and West 
Germany are about the same, a 
more realistic estimate of. the 
DEFA budget should be made on a 
par basis between the East Mark 
and West Mark. That would come 
to $11,900,000 to $23,800,000 per 
year. 

Boxoffice Values 

While the Communist control of 
the industry is complete, the films 
produced by DEFA are by no 
means boxoffice hits among East 
Germans, who, even though they 
do live under Communist rule, hate 
their propaganda. (A good indica- 
tion of DEFA’s ineffectiveness is 
shown by the success of the so- 
called “border theatres’ of West 
Berlin. These houses, located in 
the immediate vicinity of the So- 
viet sector, show western-produced 
films for practically nothing to 
East Germans who venture across 
the border. Thousands come every 
month, and about- 1,000,000 came 
during the 1951 Communist World 
Youth Rally, which was staged in 
East Berlin. The youngsters, how- 
ever, preferred Esther Williams 
and Hollywood musicals to propa- 
anda lectures and Communist pix. 

he “border theatre” scheme is op- 
erated by Oscar Martay, U. S. High 
Commission film officer in West 
Berlin. Yank distribs give their 
Pictures to these houses for free.) 

Despite DEFA’s enormous losses, 
however, the Communists have no 
troubles to keep their studios go- 
ing. The Soviet Progress distribu- 
tion company, which now has the 
distribution monopoly in East Ger- 
many, guarantees quite high re- 
turns to every DEFA picture, re- 
Bardless of the boxoffice barom- 
eter. The losses, in turn, are added 
to the reparations account of East 
Germany, thus eventually East 
Germans have to pay for these pic- 
tures, even though they themselves 
aay never go to a theatre to see 

em, 

There are, of course, East Ger- 
Mans—even though anti-Commu- 
hists—who do go and see these 
films, for the simple reason that 
there is ne alternative. And, as 
_ true of Nazi propaganda, 

EFA films eventually manage to 





Year's Day. 

Amalgamated is affiliated with 
20th-Fox, and provides firstrun 
outlets for 20th product through- 
out New Zealand. 


Protection Vs. Bad Gags 


London, Jan. 8. 

An organization for the pro- 
tection of the public against 
overworked stage and radio 
gags has been formed by 
Henry Cain. He has started the 
Society for the Abolition of 
Old Radio and Stage Humor 
(registered), with the object 


Liberalize Rules — 
civvimmroving the esses! | (Of Venice Fete 


| 
Cain, who is on the British 








Broadcasting Corp. list of gag Genoa, Jan. 8. 
writers, complains that come- Several important changes have 








ae Frege com — ao. | been announced in the regulations 
ciety, he claims, will see that |8°Verning the 13th Venice Film 
they do. | Festival, Aug. 20-Sept. 10. Venice 
jand Cannes fests, latter to be held 

2 in April, are the only two recog-| 
4 Classics Planned By nized officially as “competitive res-| 
R 7) = a by = i. ae Pro- 
eno Lineup; ucers Assn. for the year.| 
wa on ? Venice has decided this year to| 

Trib , to Start Fi ‘abolish the “Film Mart,” commer- 

y cial subdivision of the main fes- 

London, Jan. 8. tival, although it will continue to 

Initial project on producer ¢ncourage international tradeshow- 
George Minter’s 1952 -program of |ings and sales on an unofficial 
four international classics for Re-|>asis. Instead, an International 
nown Pictures Corp. will be a new Exhibit of Film Publications will | 
film version of George Du Maur-|be held. Though the clause limit-| 
ier’s melodrama, “Trilby.” Venture img total entries per country. to} 
is scheduled to roll sometime in four, except for other pix especially 
March with two American stars in} imvited,” remains unchanged, this 
top roles. Exteriors would be Year's poor showing made by Ital- 
lensed in Paris. ian films has brought a loosening 
Minter will trek to N. Y. and of the regulation requiring all na- 
Hollywood in quest of talent for tive-zmade pix be world preemed in 
“Trilby” after attending the Inter-| Venice. Italo pix produced during 
national Film Festival in Uruguay the preceding year may now be 
this month. The British entry at “imvited.” provided not shown out- 
the fete is Minter’s production of | Side this country. . 
Charlies Dickens’ “A Christmas Further changes include aboli- 
Carol.” While in N. Y., he will | tion of controversial “political” | 
also confer with Richard Gordon, | clause which prohibited showings | 


prez of Renown Pictures of Amer- ; of pix of “political or ideological | 
ica, Inc., on U. S. distribution ar-| propaganda.” Reshuified kudos, | 
rangements. /now include one grand prix-gold 
Other three classics on Minter'’s | Lion of St. Mark to the best pic; 
slate include Thackeray’s “Vanity,| three second place silver Lions to 
Fair,” Dickens’ “The Pickwick Pa-| runner-up films; one to the best 
pers” and an adaptation of Richard national selection; and seven prizes | 
Sheridan’s Comedy, “School for! ‘bronze lions) to be awarded at} 
Scandal,” the last now. being|the jury’s discretion for acting, | 
mulled. “Trilby,” incidentally, was | scripting, camera, art, direction, 


lywood by Equitable-World and Two changes suggested by the asso- | 
also by First National. |ciation have been adopted for the | 


a 1952 fete: no press shows will be | 
OLD VIC’S ‘KING LEAR’ 





held prior.to official presentation 
of film and members of the jury | 
will not be allowed to air their) 





London, Jan. 8. 
An Old Vic production of “King 4 ’ ? 
Lear” opens a continental tour Ustinov $ Truth Folds 
night (8) at Rotterdam. It will play ° 
through Belgium, res A — After 6 Wks. in London; 
Scandinavia before its ndon ’ 
prem March 3. Stars Into Mask’ Film 
Apart from four nights at Brus- 
sels and five in Helsinki, the com- __.___ London, Jan. 8. 
pany will play mainly one-night| Peter Ustinov’s play, “Moment 
stands. It will be the first visit of |of Truth,” presented by Linnit 
the Old Vic to Scandinavia. Ste-|& Dunfee at the Adelphi in asso- 
phen Murray plays the title part ciation with Jack Hylton, folds Jan. 
and other prominent roles are|12 after six weeks. Eric Portman 
taken by Freda Jackson, Coral | and Charles Goldner, who head the 
Browne and Andre Morell. cast, have been signed by Mayfiow- 
: er Productions to be featured in 
McEldowney in London 








London, Jan. 8. 
Kenneth McEldowney, here for Telease. — : 
the last week lining up a crew for| Following “Truth,” Hylton will 
his second Indian production,| stage Colonel Basil’s Ballet Russe 
leaves for Calcutta soon for the| at the Adelphi for two and half 
Indian film festival. His produc-| weeks. It will be followed by new 
tion, “The River,” has been sub-| Hylton musical, “Bet Your Life,” 
mitted by the U.S. State Depart-| with book by Alan Melville and 
ment. By having a predominantly | music by Kenneth Leslie Smith and 
British technical crew McEldowney | Charles Zwar. 
hopes that his new production, Show, which is having eight 
“The Keddah,” will rank for the weeks’ tryout at Manchester, stars 
British quota like “River.” Arthur Askey and Julie Wilson. It 
Actual lensing will not get un-| is expected to open at the Adelphi 
der way until October although|in February. . .. ue jale 
major location gag 4 was ae 
some time back. ring hi: n- 
don stay, McEldowney conferred Gls Used as Extras In 
with UA execs on British distribu- 
tion arrangements for “River.” 








Mexico City, Jan. 1. 
Eros Films’ Sales Shakeup 

London, Jan. 8. 

Bén Henry, director of Eros/nal,” theme about the Czech mar- 
Films since its formation, has tak- | tyr. 

en over the newly created position Reachi is using a group of 

of director of sales, following re-|ex-Gls attending the Mexico City 

organization of the sales staff. College under the GI Bill of Rights 


Nat Kramer has quit as sales|as extras. Among the latter is the 
manager, and this spot will be han-| son of Simon Goldschlag. prexy of 
dled by Leslie Greenspan, who has/| Peliculas Selectas, distributor of 





benetrate the minds of some of the 
People, 





been with Eros since it started. 


independent U. S. pix. 


London Film Biz Off Xmas Week 
Albeit ‘Place in Sun’ Wow $11,800; 





ON TOUR OF EUROPE ists of 2 on t2¢ Zasto,or in the 


London, Jan. 1. 


‘Women’ Average $18,800 for 2d Wk. 


Self-Censor 
London, Jan. 8. 

G. Watkyn, the British the- 
atre play censor, has written 
a drama which he will cen- 
sor himself titled, “The Moon- 
raker.” It's being tried out 
at Manchester by Hallmark 
Productions, with Terence de 
Marney directing. 

It opens Feb. 9, with a West 
End bow to follow. 


Scottish Exhib Leader 
Points to Brit. Cinema 





Tax Setup as Cockeyed 


Glasgow, Jan. 1. 

Sir Alexander B. King, British 
cinema magnate, who controls 92 
cinemas in Scotland, has warned 
exhibitors here that present Brit- 
ish cimera tax scales are cockeyed 
He said he could never understand 
why other theatres and football 
clubs were not required to intro- 


uce the same cockeyed scales, 


which cinemas are forced to use. 

Sir Alex said his new tax scheme, 
okaved by the British Cinemato- 
graph Exhibitors Assn. would put 
the tax on a correct basis “so that 
if we got concessions in the next 
budget, we can get the concessions 
off every denomination for every 
third seat, and at least get 50° of 
the increase.” 

It is the first time since 1916 
(when the Entertainnients Tax was 
started) that they had a scheme set 
out so many months in advance 
of the budget, said Sir Alexander, 
who hoped exhibs would put their 
pleas before local members of Par- 
liament. 

If the plan, he said, was going 
to lose $12,000,000 to $15,000,000 in 
taxes, there are plenty of fields 
within the entertainment industry 
but outside cinemas where “that 
miserable $12,000,000 we are ask- 


turned out twice previously in Hol-| music, or other special motivations. | ing for” cquld be picked up. 





MEX ACTORS STRIKE 
TO WIN BACK WAGES 


Mexico City, Jan. 1. 
Mexico’s first strike of its kind. 
that called by the National Actors 
Union (ANDA) to force a theatrical 


The West End took its custom- 
ary seasonal dip during Christmas 
week and most film theatres did 
below average biz. The major ex- 
ception, however, was “A Place in 
the Sun,” which finished its first 
frame with a smash $11,800 and 
is still packing the Plaza in second 
week. 

The Empire is doing only aver- 
age biz with “Westward the Wom- 
en.” second week being $18,800. 
“Elopement”™ started moderately at 
the Odeon, Leicester Square. At 
the Marble Arch Odeon, “Day 
Earth Stood Still” he'd at modest 


| $6,700 in second round. 
All West End houses were closed , 


on Christmas Day and grosses 
therefore are for a six-day week. 
Estimates for Last Week 

-Cariten (Par) (1,128; 70-$1.70)— 
“Thunder in East” (Par). Well be- 
low average at about $3,100. Holds 
for another fortnight. 

Empire (M-G) (3,099; 55-$1.70)— 
“Westward Women" (M-G) and 
Stage show (2d wk). Attracting 
only average biz. second round be- 
ing $18,800. Stavs a third, with 
“Lone Star” (M-G) opening Jan. 5. 

Gaumont (CMA) (1,500; 50-$1.70) 
—“Double Dylamite”. (RKO) and 
“Best of Badmen” (RKO) (2d wk). 
Second frame pushing up to $5,600 
after fair $5,300 ovening week. 
Holds a third with “His Excellency” 
(GFD) following. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)\—"“Mr. Denning 
Drives North” (BL)._ Fair $6,200 or 
near. Stays another fortnight with 
“Come Fill Cup” (WB) following. 

London Pavilion (UA) (1,217; 50- 
$1.70)—""M”" (Col) and “Five” (Col) 


2d wk Average $3,000 after 
steady $6,200 opening stanza. 
Odeon, Leicester Square (CMA) 
2,200; 50-$1.70) — “Elopement” 
(20th) and “Care My Little Girl” 


20th). Opened briskly with $5,800 
possible in first four days. Likely 


in for three wecks. 

Odeon, Marble Arch (CMA) 
(2.200; 50-$1.70)\—‘“Eafih Stood 
| Still” (20th) and “Love Nest” (20th) 
(Sd wk). Held at $5,300 after fair 
$5,300 in second frame. “Two 


Tickets to Broadway” (GFD) and 
“The Racket” (GFD) begin Jan. 3. 

Plaza (Par) (1,902; 70-$1.70)— 
i*Place in Sun” (Par) (2d wk.)— 


; Only picture in town currently 


drawing big crowds, doing capacity 


| Iris here for four months. 


empresario to pay wages claimed | nightly. Handsome $11,800 gross- 
to be long in arrears, has been | cd in first week and likely to main- 
launched against the Italian Astra! | tain same pace in second round. 
Musical Comedy Co., an imported | Stays, of course. 

troupe supplemented by several! Warner (WB) (1.735: 50-$1.70)— 
Mexicans which played the Teatro | “Only the Valient” (WB) (2d wk). 
Biz Useful $5.800 after modest $7,800 
flourished despite the new top here in opening week. “African Queen” 
of $4.04 but only briefly. Trade | (Indie) opens Jan. 7. 

progressively worsened. Some play- | 
ers claim that three months is owed | 








them by the National Theatrical 
Federation. 

The Iris, old namehouse of 
Esperanza Iris, vet comedian, now 


its film, “Mask of Pharaoh,” which | has red-black banners of organized 
stars Van Heflin and Wanda Hen-| Mexican labor draped across its 
drix, now on location in North Af- front door, a regular procedure for | 


> “ *.|rica. Pic was originally to have | Strikes in Mexico. Day and night | 
Readying 2d Indian Pic been shot in Reyst. This is being | strike guards are being maintained 
| directed by Jack Lee, with ABPC | 


by Mexican and Italian show biz 
members of the two unions. 

The Federal Board of Concilia- 
tion and Arbitration is striving to 
end the strike but the unions aver 
it will only be settled by full pay- 
ment of demanded wages. 


Third Person, Lauded 
In London, Looms Okay 


London, Jan. 8. 








“Third Person,” Andrew Rosen- 
thal’s dramatic but inconclusive 
play, opened at the Criterion last 





Thursday (3) under the manage- 


‘ » ? ment of Tom Arnold and Emile Lit- 
Mex-Made Cardinal }tler. Drama of the returned sol- 


dier who becomes a misfit civilian 


Film production started here by | has an even chance of succeeding, 
Manuel Pacach! on “Great Cardi- | following favorable press acclaim. 


|“Person” had a successful season 
recently at the Arts Theatre Club. 

Piay is superbly acted by a first- 
‘rate cast (original Arts Theatre 
east), which comprises Roger 
Livesey, Ursula Jeans, Denholm 
Elliott, Ruth Dunning, Kenneth 
Hyde and Janette Scott. Roy Rich 
directed. 





IG EDINBURGH FEST 
ROLE FOR NEW YORKERS 


Glasgow, Jan. 1. 

New York will have its biggest 
share thus far in International 
Edinburgh Festival this year. This 
news was brought in by lan Hunter, 
artistic director bf the Festival, 
when he arrived by plane at. Prest- 
wick, near here, after two weeks 
in Canada and the U.S. The Fes- 
tival of Music and Drama will be 
held Aug. 17-Sept. 6 this year. 

He has made prelim arrange- 
ments for the N. Y. City Ballet to 
take part, and he expects the N. Y. 
Philharmonic to participate again. 

This season German opera will 
be presented by the Hamburg State 
Opera. The Concertgebouw Orch 
of Amsterdam, under direction of 
Edouard van Beinum and Rafael 
Kugelik also has been set. 


Brit. Technicians’ 3d Pic 


Co-op Venture Underway 


London, Jan. 8. 

Production’ started yesterday 
(Mon.) on the Assn. of Cine Tech- 
nicians’ third cooperative venture, 
| which is being made for Monarch 
|release. Entitled “Private Infor- 
| mation,” it is being iensed at Net- 
| tlefold Studios. 
| Ronnie Kinnoch is producer and 
Fergus McDonell has the directing 
\chore. Cast includes Jill Esmond, 
‘Jack Watling, Carole Marsh and 
Marev Havstesd 
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An Important Announc 


je" WE'RE STARTING 19521 
aaa 


“DECISION BEFORE DAWN anatole Litvak | 












e mag who gave you the 
“SNAKE PIT’, has another masterpiece currently winning the critics’ pRiudits. Gary Merrill, 
Richard Basehart, and newcomers Oskar Werner and Hildegarde Neff lead the way in a film 
that is on everyone’s “Ten Best’ list... A “must” for every showman. 


“JAPANESE WAR BRIDE’ Out of the present Korean conflict comes a most 


unusual love story of mixed marriage. Introducing Japan's top feminine star “Yamaguchi”, plus 
Don Taylor, Marie Windsor and Cameron Mitchell in a startling motion picture. 


"THE MODEL AND THE MARRIAGE BROKER?’ the warm, 


human story of the unsung matchmakers who give Cupid a little push in the right direction. 
A Jeanne Crain picture -perfectly embellished by the exciting performances of Thelma 
Ritter, Scott Brady, Frank Fontaine and Zero Mostel. 













PHONE CALL FROM A STRANGER’ inthe tradition of "A LETTER 
TO THREE WIVES” and “ALL ABOUT EVE” comes a dramatic triumph which lashes out at the 
“Double Standard” of marriage. Great performances by Bette Davis, Gary Merrill, Keenan 


Wynn, Michael Rennie and the positively sizzling Shelley Winters. 


“RED SKIES OF MONTANA’ The first story of the courageous “Smoke 


Jumpers” .. . Technicolor flashing across the screen with the most spectacular action sequences 
ever filmed. Richard Widmark heads a cast of rough, tough guys in a picture that combines 
wer, drama, and all the excitement of the Great American Northwest. 


sal 









' 





FIVE FINGERS’ The true, shocking revelations of the highest paid spy in history 


whose unbelievable. exploits stunned the world. James Mason, Dannielle Darrieux and 
Michael Rennie head the cast of Joseph Mankiewicz's tingler filmed in Ankara ons Istanbul. 


“RETURN OF THE TEXAN’ The adventurous story of a man who came home 





| , to the land that bred him and the woman who loved him. Vividly set in America’s new 
great Southwest and dramatically portrayed by Dale Robertson, Joanne Dru and Walter 
Brennan. | 


“Vi VA Z APATA ” Another off-the-beaten-path dramatic achievement utilizing 


| o the collective talents of 20th Century-Fox's “Greats”. John’ Steinbeck wrote it. Darryl! & 
i! Zanuck produced it. Elia Kazan directed. it. Marlon Brando stars in it. “That’ should give 
3 the theatre-going public an idea of what's in store for them. a | . 
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conent from 2aCentury-Fox 


5AWITH SIX MONTHS OF THE 
RSOMPLETED IN 2c) HISTORY 








the “WITH A SONG vee MY HEART’ The long awaited Jane Froman story 
ll, brought to the screen as a brilliant Technicolor musical-drama. Susan Hayward, David 
ri, Wayne, Thelma Ritter and Rory Calhoun head a sparkling cast in a film that is destined to be 


among the very best in 1952. 


ost ff "PRIDE OF ST. LOUIS’ Presenting Dan Dailey as he romps through the 


ous ever-loving Dizzy Dean story. A natural for the entire family (for exploitation too, as the 
2 release date coincides with the beginning of the baseball season). Joanne Dru co-stars 
% in this great picture about a great guy. 











irm, 4 
ion. © “ROSE OF CIMARRON’ Jack Beutel in his first film since ‘THE OUTLAW” plus 
ima Mala Powers (of “CYRANO”) in an exciting outdoor adventure spectacle filmed in brilliant 

Natural Color. 

aay “"BELLES ON THEIR TOES" the delightful Gilbreth family of “CHEAPER BY 
Tek THE DOZEN” is at it again in a great big bouncy Technicolor film headed by Jeanne . 
the Crain, Myrna Loy, Debra Paget and Jeffrey Hunter. Just the most wonderful kind of 
cast family entertainment anyone could hope for. — 
Ld 

oke “DOWN AMONG THE SHELTERING PALMS south Pacific | 
ces splendor and good old-fashioned fun in this Technicolor musical featuring Mitzi = 
nes ‘David Wayne, Jane Greer, William Lundigan and Gloria DeHaven. A lot of singing. 

dancing ... laughing... and box-office! 

“THE OUTCASTS OF POKER FLAT Bret Harte’s classic story now. 
ory unfolded on the screen color by Technicolor with an impressive cast headed by Anne Baxter, 
ind ale Robertson, Miriam Hopkins, Barbara Bates, and Cameron Mitchell. Top dramatic fare. 
pul. 
me “KANGAROO! A roaring perenne ieee filmed iry in Australia: | 
ow Maureen O'Hara, Peter Lawford, Richard Boone and Finlay Currie . . plus stampedes, H 
ter _ , aborigines, wild animals and blazing ‘brush tires. “Excitement all the way through and ! 


thoroughly promoted by equally exciting ‘exploitation. wale 


ng “WE'RE NOT MARRIED’. . What nikita when people suddenly find 


ryl that they are not legally married. A. orien of unusual dramatic and hilarious situations 
ive breathtakingly performed by Ginger Rogers, David Wayne, Fred Allen, Marilyn Monroe, 


Paul Douglas and Jan Sterling. 





ie 








VARIETY 
Judge Rules Story Buy - 
_ For Pix Doesn’t Include 
| Character or Sequels 


Los Angeles, Jan. 8. 
Dashiell Hammett, author of 
“The Maltese Falcon,” Won a de- 
cision over Warners in a case that 
will have a far-reaching effect on 


Govt. Counsel 
Roughed Up In 
Hughes Appeal 


Wednesday, January 9, 1952 


Inside Stuff—Pictures 


Metro crew. which shot location scenes for “Mr. Congressman” in 
Washington last week was given a few bad minutes of worry by a flip 
editorial in the Washington Post. Editorial, in a light vein, claimed 
Metro found the Capitol rotunda “much too dirty for the fastidious 
eyes of movie customers” and put a crew of cleaners to work scrubbing 
grime from statues and pillars and shining up the floors. 

“No doubt,” said the Post editorial, “a lot of people who are upset 
about the current state of political morals will see something symbolic 
in the episode at the Capitol.” — : 





Greene Minority ~ 
Continued fromepage 3 


they knew of the battle for control 
was via the barrage of literature 
which went out during October, 
November and early December 
from both sides in their quest for 
support. J 
Exact tally won’t be known un- 











































































































































































































Washington, Jan. 8. 


Government counsel was given a 
rough time by the Supreme Court 
Monday (7) as he argued in the 
appeal of Howard Hughes against 
being compelled to sell his stock 
in RKO Theatres Corp. 


Philip Marcus, motion picture 
specialist of the antitrust division, 
spoke in support of an order by 
the New York trial court that the 
court-appointed trustees of Hughes’ 
theatre stock shall sell it uniess 
Hughes himself disposes of it with- 
in two years. Thomas A. Slack, 
counsel for Hughes, asserted the 
trial was “improper and without 
legal foundation.” 


The RKO consent decree pro- 
vides that Hughes’ 24% interest 
in either the theatres or the 
studio should be voted by court- 
named trustees until Hughes sells 
his holdings. He decided to trustee 





til tomorrow, but under the, cumu- 
lative voting system used, Schwartz 
and Greene obviously had nearly 
equal, backing, with the huge block 
held' by Hughes providing the de- 
cisive balance for the manage- 
ment. 

One Vote For Each Director 

Each share of stock has one vote 
for each director. There are just 
over 3,900,000 shares outstanding. 
Hughes owns 929,000 shares. That 
would leave approximately 3,- 
000,000 shares divided between 
Schwartz and Greene. 

With the Hughes-Schwartz. vic- 
tory, board will be enlarged from 
the present five to a proposed six 
members. While neither side has 
disclosed which of its nominees it 
will throw its votes behind and 
elect, insiders view as likely a 
board make up as follows: 

For Irving Trust—Ben-Fleming 


future literary litigation. - Verdict 
by Federal Judge William C. 
Mathes upheld a writer’s contin- 
tinuing right to a character he has 
created. 

In this case thé character: is Sam 
Spade, private eye in “Falcon,” 
which Warners filmed several years 
ago. Studio sued Hammett, Regis 
Radio and CBS, charging plagia- 
rism on the ground that in purchas- 
ing the story it also purchased all 
rights to the character. 

Ruling was that Warners had | 
wa'o rights to “Faicon” but not 
fo any sequel.in which the Spade 
character is involved. 





Jane Greer Buys Back 


Contract From RKO 


Hollywood, Jan. 8. 
Jane Greer, dissatisfied with her 
assignments at RKO, paid an un- 


could lead to complications. 


family service.” 


Since Metro was shooting 


James 


inside the Capitol. by special permission 
from Gongress and with special cooperation from the Architect ofsthe 
Capitol and his staff which maintains the structure, it was felt this 
W. Merrick, publicity.man on lo- 
cation with the Metro crew, promptly wrote a letter to the editor de- 
nying that the place was “too dirty for movie customers,” insisting 
that it had been well cleaned in advance by the Capitol crew and ex- 
plained that the limited amount of cleaning was routine to bring out 
highlights in the pillars and eliminate age yr 

torial “not only misleading, in variance wit 
unfair to the office of the Capitol architect.” 
However, the newspeper had the final word. After printing Merrick’s 
letter in full, it commented, “So far as it concerned the reasons for 
cleaning up the rotunda, the editorial was based on information given 
to our reporter by Mr. Merrick himself.” 


He called the edi- 
h the fact, but definitely 





Dore Schary, Metro production topper; is the author of a booklet, 
“Hanukkah Home Service,” which is being distributed by the United 
Synagogue of America, 
In an introductory note, Simon Greenberg, executive director, ex- 
presses the organization's gratitude to Schary for permission to make 
available “this Hanukkah Home Service which he prepared for his own 
Greenberg further notes that Schary “wrote this 













the theatre stock after the the-| Sessel, v.p. of the bank, and Wiil- | ‘isclosed sum to the studio for re- Service out of a desire to fill a deeply felt personal need. He wrote 

atre and production interests were|jiam J. Wardall. retired, who is |!ease for her player contract, which | not for an outside audience, but for his children, his wife and himself. 

split in the decree. something of & professional board | had five months to run on the cur- a to make Hanukkah a beautiful and meaningful experience 
Slack made’ the point that the | member. | ‘Kess rent option term. in his home. , 

decrees rig sot: oouget wees Pog Lo gee ae ne gg Her most recent appearances| Sixteen-page booklet explains meaning of the holiday and- purpose 


of the lighting of the candies. Eighth and final candle, Schary notes, 
stands for peace and for the eighth night service he writes: “America’s 
own symbols and words, such as the words on the Liberty Bell and 
the words ‘on its Great Seal, are words from the Torah. So, in every 
fibre of our being, as Americans and Jews, we can rededicate ourselves 
to the Festival of Peace.” j 


were in “Down Among the Shelter- 
ing Palms” and “You're in the 
Navy Now” on loanout to 20th-Fox. 


& Argentine Living 


Continued from page 2 jaa 


Hughes to sell his stock and that 
the court and Justice Department 
were trying to rewrite the anti- 
trust decree. Marcus, who was not 
responsible for the RKO decree, 
defended on the ground that the 
understanding of the Justice De- 
partment and the trial court was 
that Hughes would sell, and latter’s 


has performed other important fi- 
nancial feats. 

For management—Schwartz, who 
has been with RKO for 30 years 
and prexy since company was or- | 
ganized a year ago; and either | 
Edward C. Raftery or Leland | 
Hayward, probably the former. 
Raftery, former prexy of United 






























“Maurice Guest,”’ which reportedly will be one of Paramount's more 
ambitious ventures for 1952; is based upon a 45-year-old novel of the 








refusal to unload the theatres| Artists, is counsel for the RKO| better suburbs or a swank eight-|same name by the late Henry Handel Richardson. «Studio recently 
created a change in circumstances. | ¢ireyit and member of the law firm|room apartment in the best part | acquired the work from the Richardson estate and W. W, Norton, & 
He pointed to sections in later|of O’Brien, Driscoll @& Raftery.|0f town might run up to 4,000) Co., Inc., its publisher. Sellers were represented by the Sarah Rollitts 












decrees against the other majors 
which specifically call for sale of 
the divorced. theatre interests by 
big stockholders in the studios. 
“If the RKO decree were signed 
in 1948,” asked Justice Stanley | quction Board. 
Reed, “why should we look to| Schwartz, Sessel and Wardall 
something subsequent to it to de-| sre now members of the board. 


Agency. 

Bernard Smith, onetime Par story editor, will produce “Guest.” He’ll 
aiso hold production reins for the company on a film version of F. Scott 
Fitzgerald’s. “Babylon Revisited:” Latter will be screenplayed by 
Philip and Julius Epstein. They’ll also co-direct. 

Another Richardson work, incidentally, was bought by Metro in 1945 
but was never put before the cameras. Yarn is titled “Fortunes of 
Richard Mahoney.” ; . 


Hayward is a theatrica) producer. 

For Greene—Greene himself and 
A. Louis Oresman, attorney and 
accountant and former deputy 
regional director of the War Pro- 


pesos montbly, which at the cur- 
rent rate is $133.32. Such prices 
would be rated very much on the 
uppish side. I ran- into a Panagra 
pilot whose place had three bed- 
rooms, each with bath; living and 
dining rooms, kitchen, maid’s quar- 
ters and sizable grounds. He was 





























































































































































































































































































































































































































termine what it meant?” 

“You say it was contemplated 
that Hughes should sell within a 
reasonable time,” commented Jus- 
tice Sherman Minton. “If reason- 
able time were written in the de- 
cree, wouldn't he be entitled to a 
hearing on what constituted a rea- 
sonable time?” Marcus claimed the 
new order gave Hughes a total of 
six years for selling the theatres. 

Justices Felix Frankfurter and 
Hugo L. Black both asserted that 
the Government’s position was 
“ambiguous.” Marcus admitted 
there was no agreement that 
Hughes should sell, but “we under- 
stood he would sell.” 

® Marcus said at first the decree 
was not being modified or amended 
by the N. Y. court, but merely “in- 
terpreted.” Later, however, pressed 
by questions from the bench, Mar- 
cus admitted the Government po- 
sition to be that it was “partly” 
modified. 

In his arguments, Slack contend- 
ed that “we cannot be penalized 
by later events to which we were 


not a party (the 20th and Warner 
decrees, which include specific pro- 


visions for sale of theatre stock). 
“The appellant,” he continued, 


| Nominee on the management slate 

likely to drop out is J. P. Dreibel- 
bis, v.p. of Bankers Trust N. Y. 
His position has been attacked 
since Bankers Trust finances RKO 
Pictures, from which the circuit is 
supposed to be detached. 

Battle between the Greene group 
and the management has been go- 
ing on virtually since the company 
was organized Jan. 1, 1951, under 
antitrust decrees requiring di- 
vorcement of picture and theatre 
companies. Greene has maintained 
that all the theatre board mem- 
bers were named by Hughes and 
were thus under his domination 
despite his election to stay with 
the picture company. - 

Greene nudged the Dept. of Jus- 
tice into taking action, but the 
N. Y. Federal Court last October 
refused to order a change, particu- 
larly inasmuch as the stockholders’ 
balloting was slated to follow so 
soon. Meantime, however, the 
D. of J. has been fighting Hughes’ 
efforts to allay a court decision re- 
quiring Irving Trust, to which he 
has trusteed his theatre shares, to 
sell the stock by 1955 if Hughes 
hasn’t arranged a sale by next 





year. 





“has not had one single night of 


ownership of this theatre stock ex- | 


cept under Government threat of 
forced sale. They have not given 


us one day free of harassment and | 


threats. The decree should not be 
tortured into a forced sale.” 

Slack said Hughes had volun- 
tarily agreed to trustee the stock 
and that, if he hadn’t agreed, the 
Government “had no relief against 
him” since he was not a party to 
the antitrust suit. Slack said the 





Argument was heard by the 


U. S. Supreme Court Monday (7). 


Continued from page 5 gemma 





owns 13% (134,900 shares). of the 
outstanding shares and option war- 
rants of U. Decca holds approxi- 
mately 30°%—304,000 shares and 
warrants. 


paying considerably less and com- 
plaining. Seems his predecessor 
had gotten the whole deal for 
$66.66 (2,000 pesos) and he had a 
swimming pool thrown in. Most of 
the 3,500 U.S. families who live 
in Argentina and earn dollars pay 
less. Said one: “This is the only 
place where you can reaily luxu- 
riate on your Social Security bene- 
fits.” 

If you like the best while away 
from home, you can stop at B.A.’s 
Plaza, one of the best staffed and 
serviced hotels anywhere at $3.00 
a day; the Lancaster, a Continental 
style hostelry for $1.87. Or get an 
apartment for two at the Bristol 
for $1.68 to $2.50. The law requires 
top hotels to add 24% for service 
in lieu of tips. Lesser places charge 
18%. Though it doesn’t seem logi- 
cal it’s even less expensive to head 
down to Argentina’s leading sum- 
mer vacation spot, Mardel Plata. 
The season runs from mid-Decem- 
ber through mid-March, season 
below the equator being reversed. 
Here at such top hotels as the 
Tourbillion and Hermitage, a room 
overlooking the Atlantic, plus 
three meals a day, is only $5 plus 
service charges. Your admission to 
the world’s largest casino is 68c. 
but it serves for a month and even 
entitles you to park the kids with 
a free, official baby-sitter. Chips 
for roulette start with a peso 3c. 
so that with a few bucks you can 
feel just like King Farouk. 

Travelling around Argentina on 
one of the many excursions operat- 
ed by Exprinter or American Ex- 
press is even less costly. Seven 
days all expense to the mountain 


used to finance the project. 


souri Raid.” 





sonalities will be controlled on one 
hand by the local exhib groups and 
on the other by a Hollywood com- 
mittee. COMPO’s part will be to 
coordinate the two. 

That means, he explained, that 
tours will be booked into each ex- 
change territory as close as possi- 
ble to the time asked by each lo- 
cal committee. Latter’s requests 
will be forwarded to Hollywood.to 
find what stars are available the 
desired week and an attempt will 
then be made to best satisfy both 
sides on timing. 


Vote 256 Extra for Tours 


Continued from page 7 


which will again sponsor the tours, 
said this week that the timing of 
the trips and availability of per- 


preparation and _ placement 





Robert Flaherty Memorial Library has been launched by the Assn. of 
Documentary & Television Film Cameramen, section NABET-CIO. 
Funds obtained from a recent ADTFC showing of Flaherty films will be 
Library will comprise a collection of 
technical and theoretical books on the film as a means of aiding the 
development of film craftsmanship. 





Grosses rolled up by “Rebecca” in western Germany indicate a rich 
harvest for David O. Selznick, who has at least a dozen features never 
exhibited in that sector because of war conditions. 
months of 1952 Selznick has lined up “Spellbound,” “The Prisoner of 


—— and “Duel In the Sun” for German distribution, with more to 
ollow. 


For the first six 





J Inadvertently omitted from the list of the year’s top-grossing films 
in Variety’s Anniversary Issue last week was Nat -Holt’s “Great Mis- 
Pic was released by Paramount and will gross about 
$1,400,000. List comprised films that will earn $1,000,000 or more in 
U.S. and Canadian film rentals. 


Cd 


for ads to be spread out over‘many 
months instead of all being run in 
one week. 
pating companies would be _ re- 


Each of the partici- 


sponsible, both financially and = 
0 
copy, for advertising of a single 
month. It would plug its own pix 
in a minimum space schedule and 
would agree to an approximate 
Space division between an indus- 
try message and pitch on its own 
pix. 


Two space schedules were sug- 
gested, which could be used sepa- 
rately or in a combination of parts 
of each. One calls for 600 lines in 
220 dailies in 103 cities of over 


Should Rank object to the reorg | area of Mendoza; including sleep- For that reason, no effort will 







100,000 population. Total circula- 






















































































































































































decree should not require “for- 
feiture and forced sale” of stock 
by Hughes and added that it 
“shouldn't be .construed as if he 
walked into a trap. It is elementary 
that the court should not change 
the decree without a showing of 
changed conditions of fraud.” 
Zz 





Uniform Vacation Period 


At Col, July 21-Aug. 2) 


Hollywood, Jan. 8. 

Columbia has announced plans 
for a uniform vacation period for 
studio personnel, with studio 
suspending all activity between 
July 21-Aug. 2. 

Studio said, however, that 
“activities relating to preparation 
of pictures requiring services of 
certain writers, producers and 
others will continue, also main- 
tenance of plant production per- 
sonnel.” 


plan, it is conceivable that he could 





rally a sufficient number of inde- 


pendent stockholders to vote it 
down. It thus appears certain tirat 


when the lawyers have it in pre- 
sentable form, Rank will be taken 
into confidence on it. 

Meanwhile, Decca prexy Milton 


R. Rackmil has been on the Coast.. 


Reportedly, his work there h 

been almost wholly concerned with 
Decca, with any huddles at the U 
studios pretty much coincidental. 
Plan is for him to become prexy 
of the merged companies and U’s 
present chieftain, Nate Blumberg, 
to become chairman of the board. 





Grainger Skeds 6 
Hollywood, Jan. 8. 


Six pictures will make up Ed- 


mund Grainger’s 1952 production 
program for RKO release, 
double the number he turned out 
in 1951. 


or 


ers, hotels, meals, cars is 630 pesos 
each or $21 if two go together. It’s 
$18.34 apiece for a party of four. A 
15-day trip to the lovely southern 
lakes between Argentina and Chile 
will set you back only $40 which 
averages-out $2.60 for.everything. 

With such prites, we\might con- 
clude, it hardly seems worthwhile 
to keep on the local 9-to 5 grind. 
But there are a few hitches. It-does 
cost $500 Idlewild to Buenos Aires. 
Additionally Argentina is run by 
the’ Perons although this doesn’t 
worry visitors from the States 
overly much. Finally, these bargain 
prices are only for Americans who 
come down with dollars. Argen- 
tines who still earn in pesos aren’t 
so lucky. When costs will catch up 
with the exchange no one knows. 
But with the dollar bill looking 
like small change daily, Argentina 
is certainly one place you might 


be made to condense all the tours 
into a specific month or months, 
Mayer said, except that in general 
the period will start in the spring 
and run through the season of 
good weather. . 

Most of the difficulties encoun- 
tered in setting the “Movietime” 
tours was Wecause they were 
crowded into a single week. It is 
expected the spread will eliminate 
such troubles, which primarily 
avere the inability to get a suffi- 
cient number of important name 
personalities. 

Company prexies also listened 
to Mayer’s proposal for a joint ad 
campaign along considerably dif- 
ferent lines from the composite 
copy used during last 
“Movietime” drive. 


topped with institutional copy. 








well consider, 


fall’s 
At that time 
18 pix from 10 companies were 
featured in the ads, which were 


tion would be 35,000,000. Cost 
would be $54,000. 


Second schedule calls for 1,000 
lines in the same papers. Cost 
would be $90,000.. Mechanical, 
production and _ shipping costs 
would add 10% to each. 


Plan was nixed by the smaller 
companies in the fear that they'd 
have no proper pix to so extensive- 
ly plug during the months assigned 
to them. They also objected to a 
Suggestion that the industry £0 
back to the composite ads of 
“Movietime” and an impartial, out- 
side jury select the pix to be 
plugged. 

As a result, prexies referred the 
matter to an ad committee to try 
to find a formula that would be ac- 
ceptable to all companies. There 
was agreement, however, that & 
campaign of some sort should be 





New scheme, for one thing, calls 
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O CELEBRATE Nate Blumberg’s 40 years 


in show business in a manner which will long 


* 0 Color by TECHM CHIE 


x be happily remembered by our thousands of. 


exhibitor friends, we have carefully assembled 
a schedule of releases that, we are confident, 


will bring extra profits to theatres during the 


period of the Nate Blumberg Drive. | 





Our RELEASES from January through 
April are big in every sense— particularly in 


the sense that... 
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Amusement Stock Quotations 


For the Week ending Tuesday (8) 


Weekly Weekly Weekly Tues. | Net 


Vol.in High Low Close Change 
100s for week 
N. ¥. Stock Exchange ‘ie ii i 
BC “seeee eoreeeereeenee 4 113g 12% 1% 
oa CE. oman aen be csan 109 "3534 34 3434 et 
CBS, OF. so 8h aeAs ean 66 3514 3334 3414 " 
Col. PIC... ccvcccevcsesece 34 12% 12% 12% + “4 
Decca i<imbsam ehh ae Ot 2% — 8% 9 4%": 
Loew’s Fe ath Bik ae ban ee 18% 17% 18 + 34 
Paramount ...seeesereee-» 80 2634 2514 26% +1% 
RCA .-..@heses sed savesy< Cae 2434 23% 24 4+ % 
RKO Pictures.......+++%- 184 4 334 4 4+%% 
RKO Theatres......++++. 71 41% 3% 3% 
Republic .......- oeskcr te 91 434 4% 45% 4+ % 
Rep., Pid.....sseeeceeees 6 10% 10% 10% 4+ % 
DOth-FOX .. 22 .ccccvvceces 124 2014 19% 19% 4+ % 
Un. Par. Th......eceecess 206 21% 19% 20% 41% 
Uni¥...:. - t= 50 aceeneenes 66 1234 11% 12 beet: 
Warner Bros.......+.+++: 309 151% 1434 1424 inv 
N. ¥. Curb Exchange 
Monogram .........-.-«. 3l 35% 314 314 
Technicolor ............. 38 23 2216 2234 +% 
Over-the-Counter Securities ‘ Bid Ask 
CineCOlOF oa sk ec cee eee eceecees eee. a 3 
Pathe ..... ceccecececesecececeececeens 32 4 4+ % 
UA Theatres. ....cccccccecccvensevccees 612 714 pany YS 
Walt DIGGER. -.550 Kin web eee oS occ de cece ce 814 9% + % 


(Quotations furnished by Dreyfus & Co.) 




















run of 11 years ago. And until he 
obtained all the bankroll for the 
project, hé was unable to use any 
of the coin already invested, so he 
had to finance personally nearly 
all the production expense up to 
about 10 days prior to the opening 
last Thursday~(3) at the Broad- 
hurst, N. Y.. 

Originally budgeted at $125,000, 
the project appeared in sound 
shape early last fall. But then Ben 
Feiner, brother-in-law of Rodgers, 
had to pull out as co-producer be- 
cause of commitments in Holly- 
wood. Shortly afterward, a Chi- 
cago investor withdrew his pledged 
slice of the financing. Styne was 
by that time emotionally and 
financially committed on the pro- 
duction, so he started scrambling 
to lineup the balance of the re- 
quired bankroll. 


He gave co-producer billing and 
a small share of the management’s 
end of the profits to Leonard Key, 
who brought in some money, and 
reportedly offered co-producer 
status and dollar-for-dollar return 
to other prospective backers. He 
generally got turn-downs, however, 
and still was $45,000 short only 
two weeks before the scheduled 
preem. 


Royalties as Security 


By borrowing from his own 
music publishing company and 
putting up his “Blondes” and 
“Aisle” royalties as security, Styne 
obtained $53,000, which was 
enough to complete the financing. 
Then, a few days before the Broad- 
way opening, Anthony B. Farrell, 
who had put up the bond money 
and invested $10,000, being slated 
for associate producer billing, took 
an additional $20,000 slice, giving 
him a $30,000 share (plus the 
bond) as limited partner and leav- 
ing Styne as $33,000 limited part- 
ner. Although the Styne end of 
the manager’s 50% interest isn’t 
revealed, he is understogd to. have 
retained most of it, so he stands to 
clean up frem both ends if the 
show makes a profit. 


The show’s actual production 
cost was around $136,000, exclud- 
ing bonds but including about 
$11,000 loss on the last-minute try- 
out booking in New Haven, where 
the gross was approximately $23,- 
000. Styne ‘figures that on the 
basis of $39,600 capacity at the 
Broadhurst, N. Y., the revival’s 
$27,000 break-even nut will allow 
an operating profit of nearly $8,- 
000 a week. At that rate, “Joey” 
Stands to get into.the black in 
about 20 weeks of sellout trade, or 
around the last week in May. In 
the event the musical holds up that 
long and is able to get through 
next summer, it might be in po- 
Sition to mop up next fall; either 
©n Broadway or the road. 

Styne reveals that, after being 
ee the brush by nearly every- 
: — he approached to invest in 

e show, he was amused when 
many of the same people wanted 
to buy in when they saw the show 
“7 the New Haven tryout. By that 
ime, he Says, he was in so deep 
and believed in the revival so 


| Styne Financing Frenzy 


Continued from page 1 














his investment, he was determined 
to go all the way through with it. 

However, after that experience, 
he says he’s lost his enthusiasm for 
playing horses. Compared to his 
“Joey” gamble, any other betting 
would seem penny-ante stuff, he 
thinks. 











N. Y. District 


— Continued from page 7 


either management or the union 
has had to give a conclusive “yes” 
or “no” answer. 
Nix 18% Demand 

Companies apparently are will- 
ing to grant a cost of living in- 
crease, but aren’t prepared to go 
as high as the 18% District 65 is 
demanding. On the basis of the 


offer made two weeks ago by Co- 
lumbia, it appears the pix outfits 
would agree to a 10% hike. Col’s 
offer was for 10% for all salaries 
up to $100 and a $10 across-the- 
board increase for all those earn- 
ing more than $100. Unionites, 
however, féel that 10% offer is too 
low since, they point out; they 
haven’t had a pay hike in three 
years. The 10% wage increase 
seems to be the pattern being fol- 
lowed by the industry. Recent 
salary hikes obtained by white 
eollarites as a result of new con- 
tracts negotiated by Home Office 
Employees Union, International 
Alliance of Theatrical Stage Em- 
ployees, he ty approximately 
10%. In additfon, Local 230, Sign, 
Pictorial and Display Union, AFL, 
which reps pub-ad staffers at RKO 
Pictures, gained a $10 across-the- 
board hike. 

Question of wages is not the 
only point separating. film execs 
and District 65. Security clauses, 
which union deems as important as 
wage demands, reportedly is meet- 
ing serious opposition. “Basic 
crew” idea, which stemmed from 
union’s resentment of layoffs and 
firings in recent years; arbitration 
of all disputes including layoffs, 
complete union shop, and the pen- 
sion plan are proposals on which 
the union and the companies are 
still far apart. 

No Formal Proposal 


Although two companies had in- 
dicated that they would favor 
joint negotiations with all pix out- 
fits, with District 65 members sit- 
ting in together, the union to date 
has received no formal proposal 
for such talks. Union execs re- 
fused to comment whether or not 
they would accept the proposal, 
but indicated that the membership 
would consider the offer when and 
if it were presented. 

Meanwhile, Local 230, which 
speaks for publicists at RKO The- 
atres and Loew’s, is setting a date 
for the opening of negotiations at 
these companies. © H-63, Motion 





Picture Home Office Employees, | 


third labor group in the field rep- 
resenting pub-ad staffers, is at- 
tempting to conclude pacts for all 
the white collarites under its ju- 
risdiction before it begins negoti- 


firmly that,. rather than. .“chedge” |.ations. for.the Paramount flacks. 







UA Stock 


Continued from page 3 


liance, jubilant in mood, had called 
in reporters to comment on the 
“progress” and to convey to all in 
the industry their thanks for the 
assists rendered. 
‘Marvelous’ Exhib Support 

William J, Heineman, sales top- 

per, acknowledged the “marvelous 





‘support” given the outfit by ex- 


hibitors. who, in.some cases, actu- 
ally had offered .cash . advances 
“which we couldn’t accept.” While 
he was grateful, Heineman said 
these theatremen recognized that 
to help UA initially meant to help 
themselves in the long run by con- 
tributing to the welfare wi an out- 
fit facing what would have rep- 
resented elimination of an im- 
portant source of product. 

The new co-owners of UA, with 
Miss Pickford and Chaplin, are 
Krim, Heineman, Robert J. Ben- 
jamin, Matthew Fox, Max E. 
Youngstein and Arnold Picker. 
Breakdown on the specific amount 
of stock held.by each was declined 
by Krim, who felt such disclosure 
would achieve no purpose. 

Under their deal with Miss Pick- 
ford and Chaplin, Krim and asso- 





ciates receive 100% management 
| control plus 50% of Ahe actual UA 
| ownership upon showing a profit 
in any of the first three years after 
| signing of their pact. In what the 
|trade génerally acknowledges as a 
startling accomplishment, the 
group achieved the black-ink re- 
port in the first year. 
Uphill Battle 

Krim himself said it was “quite 
unexpected.” It was aimed for in 
1953 and “secretly hoped for” in 
1952, he confided. He recalled that 
when his group took over last Feb- 
ruary they confronted nine weeks 
of losses “‘so staggering” they failed 
ito see how they could be over- 
come. The following eight to 10 
weeks were equally discouraging. 
improvement was noted in May 
and by mid-June the periods of 
profit-making began and have yet 
to cease. 

1951’s upbeat earnings (the spe- 
cific amount has yet to be deter- 
mined) represent the first profit for 
UA since 1946. 

Krim complimented his pards in 
achieving the success. He cited 
Heineman’s development of the do- 
mestic sales organization, Young- 
stein for building an “imaginative 
and vigorous” ad-pub department 
and the “remarkable change” in 
the foreign distribution setup. Ben- 
jamin handled the foreign opera- 
tion until Picker switched from 
Columbia to UA last fall. 


Toppers to Coast 
Krim related UA is well heeled 


is underway with negotiations look- 
ing to releasing deals for 1953. He, 
Benjamin and Youngstein probably 
wili leave for the Coast in about 
10 days to see new indie product 
for UA release and consult with 
Lew Wasserman, president of Mu- 
sic Corp. of America, regarding th» 
projected package deal with a 
group of five MCA-client stars. 
Deal, still in the early stages of ne- 
gotiation, would have Cary Grant, 
Alan Ladd, Marlon Brando, James 
Stewart and Gregory Peck each 
making one film per year and tak- 
ing a partial ownership in lieu of 
salary. 

Outlook for ’52 looks “increas- 
ingly healthy,” Krim stated. In line 
with this, Heineman reported that 
50% of the Eagle Lion Classics 
product, acquired last spring, has 
yet to be liquidated. This includes 
new product such as Benegoss’ un- 
released “Green Gloves.” 

Krim said he’s “hopeful” the 
new Charles Chaplin pic, “Lime- 
light,” will be channeled through 
UA, but there’s no definite assur- 
ance of this. When Krim took 
over, preference deals with Miss 
Pickford and Chaplin were elimi- 
nated, meaning the two co-owners 
get no special distribution deals 
with UA but-are free to enter fe- 
leasing pacts, With other outfits. 

Bahk Backing f 

UA’s prexy claimed the outfit’s 
finances are in good shape. He 
said there has been, and there -is 


indie production and there still re- 
mains $700,000 of the $2,000,000 
revolving credit established by the 
Walter Heller factoring outfit of 
Chicago. Additionally, borrowings 
repaid will be restored to the re- 
volving fund. 

UA still is bent on barring any 
pix from television during the dis- 
trib’s licensing period which runs 
normally from five to seven years, 
Krim said... 4 





with product for 1952 and already | 


continuing, some bank support-‘fér: 





Warners Paces Several Companies 


‘In Buying Up Their Own Stock 


~ Mayer-M-G 


Continued from page 3 eee 


duction boss, and which he figured 
to collect upon @¢mployment termi- 
nation. Rubin’s equity was esti- 
mated at $1,080,000. Mayer’s sev- 
erance was immediately significant 
since he already has bowed from 
the M-G fold while Rubin is con- 
tinuing as v.p. and general cousel. 

Although controlling only 100 
shares, Garfield could reap a hand- 








|}some reward from successful prose- 


cution of the action. The courts 
traditionally are liberal in award- 


ing “damages” to plaintiffs in ac- 
tions of the kind, although no 
fixed percentage is set. 

Mayer’s deal gave him 10% 
ownership of all pix made while 
he was at the helm, including those 
which were 50% completed when 
he exited as studio topper last | 
Aug. 31. When he was in N. Y.| 
early tast month, Mayer and) 
Loew’s officials negotiated terms 
for the corporation’s buyout of his 
interests. It was estimated that | 
the basis of this was a payoff of 
about $2,500,000. 


Garfield contends that the deal 
should be declared “void, can- 
celled, annulled, surrendered and 
relinquished.” His suit, which was | 
filed in N. Y. Federal Court, names 
Loew’s board of directors as de- 
fendants, and he claims that “each 
of them is liable for breach of | 
fiduciary duty, and for waste, mis- 
appropriation, conversion and 
wrongful dealing with the property | 
and assets of the corporation.” 

Garfield became interested in 
the M-G contracts via a court ac- 
tion some time ago involving RKO. 
He had _ represented Frederick 
Lundberg, author of “The Imperial 
Hearst,” in the successful suit 
charging RKO with plagiarism in| 
its film, “Citizen Kane.” 

In this action, Garfield had cited 
the records of the famed “Letty | 
Lynton” case, in which M-G was | 
charged with plagiarism in its pro- | 
duction of “Dishonored Lady.” 
From testimony given by Mayer | 
and Rubin during the “Lynton” 
court session, Garfield aims to 
show that the two drew straight 
compensation for M-G production 
and were to receive no right to 
residual values in pix. 
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U.S. Newsreels 


mmm Continued from page 5 


quality is too poor to sell in the 
U. S. market. 

MPAA has made representations 
to the State Dept., the Brazilian | 
Embassy, and to local reps. So | 
far, the State Dept. has made an | 
informal protest, but officials are 
considering the*drafting of a for- 
mal note. Newsreel companies gave | 
notice that they will fight the de- | 
cree strongly, since they consider | 
their product a medium of infor- 
mation. The restrictions placed | 
upon the news films by the Brazil- | 
ian government is looked upon as | 
an infringement of freedom of the | 
press. 

In a further effort to lift the de- 


| 

















|eree, Eric Johnston, MPAA prexy, 


may visit Brazil at the end of this | 
month to confer with government ' 
officials. | 












20th’s 36 Pix 
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convention, 20th’s prexy Spyros P. | 
Skouras said the early delivery of | 
product’ should mean a big ad-. 
vantage in that the sales force will 
“be enabled to give each picture | 
the kind of handling it deserves.” | 

He added: “The techniques of 
both the advertising and distribu- | 
tion departments must be com-| 
pletely reorganized and reset to 
conform with conditions that be-| 
set us today, and meet the taste 
and demand of the public.” 


Skouras called upon the field | 
men to voice their opinions on sell- 
ing methods in the interest of serv- | 
icing exhibs. He pledged that all | 
recommendations will be consid- | 
ered and “will be adopted if they | 
are reasonable and practicable.” | 


Several film companies still are 
continuing with programs of re- 
ducing capitalization structure via 
purchases of their own stock on 
the N. Y. Stock Exchange. Leading 
the field is Warners, which -report- 
ed it’s considering an appropria- 
tion of $15,000,000 for acquisition 
of about 1,000,000 common shares. 

Last summer WB laid out that 
same amount to buy up 1,015,915 
shares. Invitation was sent to 
stockholders to tender their stock 
at up to $15 per share. New offer, 
when it’s finally decided upon, will 
follow the same pattern but the 
maximum price is expected to be 
upped to around $16 per share or 
more. WB stock on N. Y.’s big 
board is now trading at close to 
$15 per share. 

Columbia still is following 
through on its policy of reducing 
its outstanding $4.25 cumulative 
preferred issue. Col within the 
past month bought up an addition- 
al 300 of these shares, bringing to 


| 4,000 the number now held in 


treasury. 

Universal is following the same 
course, having acquired an addi- 
tional 350 of its 444% cumulative 
preferred stock. This ups to 6,510 


| Shares now in the U treasury. 


On another front, Col is adding 
to its outstanding common stock. 


| Company listed an additional .16,- 


395 common shares on the N. Y. 
Exchange, representing the 24% 
stock dividend recently paid to 
stockholders. Col now has 672,183 
common shares out. 
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not materialized, enough other 
problems have grown out of bid- 
ding to make both exhibs and dis- 
tribs unhappy over their five-year 
experience with it. Undoubtedly, 
however, the theatremen are much 
more unhappy than the film ped- 
dlers. 

Exhibs—at whose instance the 
decree came about and bidding re- 
sulted—feel that it has inordinate- 
ly pushed up film rentals. That’s 
their beef. 

Distribs, on the other hand, are 
pleased with bidding to the extent 
that it is an effective guarantee 
against lawsuits for failure to pro- 
vide product. Secondly, just as 
the exhibs say, it has- pushed up 
prices in some instances, which is 
fine as far as the sellers are con- 
cerned, 

Distribs think bidding has creat- 
ed more evils than it has cured, 
however. That results principally 
from the fact that bidding, in part 
at least, has been responsible for 
many moveups of runs. Distribs 
feel that this has upset the whole 
system of gradual playoff of pix 
through various runs—a system on 
which the success of the industry 
was built. This trade practice rev- 
olution is thought in many circles 
to be largely resronsible for the 
tough times at the b.o. in recent 
years, 





Lippert-SAC 
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worth of production § annually. 
Among those with whom he had 
deals to finance their production 
and who will be hit are Charles 
Marquis Warren and _ Stephen 
Longstreet. Move will probably 
also be a blow to Carl Foreman, 
with whom'‘Lippert had a financ- 
ing-releasing arrangement. 

Lippert said he had been forced 


| into his decision by suspicion of 
SAG and the crafts 
| financing was actually a blind to 


that the 


cover his own production activi- 
ties. SAG dispute involved extra 
payment the actors demanded for 


'use of Lippert films on television. 


Lippert had previously made a 
deal with the American Federation 


|of Musicians by which pix dualled 


into tele would be rescored and a 

5% of gross fee paid the union. 
Lippert Productions, which wil! 

be dissolved within the next few 


| weeks, has produced 96 pix since 


May, 1948. Producer !ast year 
spent more .han $2,000,000 on his 
program. 

It is reported that Murray -Ler- 
ner, who acted as exec v.p. of the 
company, will set up his own pro- 
duction outfit and release via 
Lippert. 
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anything’ for sliding biz, it’s the 
economic factors. High cost of 
living appears to be the principal 
villain, with inflation, installment 
buying and like factors frequently 
being named. . 

Reports on the whole are gloomy 
— even allowing for the exhib’s 
traditional reticence at admitting 
biz is anything but terrible. 


Continued from page 





bigger houses. One deluxe nabe, 
the Fountain Square group’s Gra- 
nada, was converted to commer- 
cial uses, 

Factor in favorable comparison 
of year’s biz downtown was price 
boost from 44-65 scale to 50-70 
last winter,according to Howard 
Rutherford, manager of Loew’s. He 
finds matinee biz is up, due in 





Grosses appear to be down 2% to 


part to extending price differen- 


15% from 1950, which was in turn | tial from 5 te 6 p.m. Rutherford 


not a good year. There’s a large 
variance among theatres and gmong 
area, ‘ 

Result is that lots of exhibs are 
starting to view sympathetically 
dishes and other artificial b.o. 
hypoes. Some theatremen see no 
survival short of the quick devel- 
opment of third-dimensional films. 
They're looking for the pix-in- 
depth in a year or so, but science 
has made virtually no progress in 
that direction and, actually, it looks 
like years—if ever—before there'll 
be third-dimension, 

As for admission charges, there’s 
pretty much unanimity against 
price cuts. Experience has been 
that the public will pay for what 
it wants and paring admission taps 
won't encourage attendance. 

Reports from a number of cities 
follow: 


K. C. Trade Uneven; Rural 
Area Better Than City 


Kansas City, Jan. 8. 

Theatre business during the fall 
of 1951 at best was about the 
same as that for the same period 
of 1950. In some instances biz is 
reported from 10% to 20% under 
that for the same period of 1950, 
according to exhibs. polled on the 
subject. ° 7 


Generally opinion prevails that 
business in the cities is off more 
‘than in the rural areas, but that, 
too, is spotty, depending on weath- 
er and crop results. One exhibitor 
who operates in both Kansas and 
Iowa reported that one of his com- 
munities is doing biz at about the 
same rate as last year, while 
another is definitely less. 

Another exhibitor reports that 
grosses are so uneven it is difficult 
to tell exactly what should be nor- 
mal or average. The better pictures 
show worthwhile returns, but there 





are a lot of in-between films that | 


don't pay their way. 

“There is no trend anymore,” 
one exhib points out. A chart of 
grosses for the past year: shows 
sharp rises and declines. 

The basic factor is economic, and 
exhibs are solidly agreed on this. 
“We are still in a period affected 
by the credit regulations imposed 
months ago,” it was said. “When 
the regulations were forecast, 
there was a wave of heavy con- 
sumer buying. The payments are 
still in effect on much of this mer- 
chandise—television sets, washers, 
autos, and will be for several 
months more. It has made the 
patron a little more wary of his 
spending and it shows up at the 
box office.” 

Since customers are shopping, 
there is more importance on sell- 
ing and exploitation. This has to 
be carefully considered and well 
done, but it can pay off. 

»Admission prices are a less im- 
portant factor. One exhib pointed 
out that if price was the barrier, 
the lower priced theatres should 
be doing better biz than the first 
runs ahd deluxe houses, which is 
far from the case. In some _ in- 
stances even advanced admission 
films can do biz, such as “David 
and Bathsheba” which had a fairly 
good whirl in this ,territory. 

In most cases there have been no 
admission increases for many 
months. The last one in the city 
came about a year ago, key houses 
jumping from 65c. top to 75c. 


Indpls. 1st Runs Steady ; 


Drive-Ins Even With ’50 


! Indianapolis, Jan. 8. 

First-run and drive-in biz has 
just about held even with 1950 in 
past year. Nabes are about 10% 
off. Westerns and musicals, or a 
combination of the two, are gener- 
ally the surest boxoffice attrac- 
tions. Effects of television are po- 
tent but vary in different situa- 
tions. 

These are views held by repre- 
sentative exhibs here as 1951 

sses out. Bluest note is sounded 
by nabe operators, most of whom 
claim they are losing money. The 
wails are loudest from those with 





| does not believe that television is 
| hurting as much downtown as sub- 
| sequent-run boys feel it’s hurting 
| them. There is no guaranteed pix 
| formula, Rutherford says—‘but, 
| naturally, when you get ‘An Ameri- 
ican In Paris’ you’re going to do 
| business.” But he confirms the po- 
|tency of musicals and westerns, 
| making it practically unanimous 
| here. 

Rosiest nabe report comes from 
Earl Cunningham, general mana- 
| ger of Fountain Square group. 
While biz is generally down be- 
cause of a bad summer, both 
“Texas Carnival” and “Across Wide 
| Missouri” have come within inches 
|of boxoffice record, he said. His 
two houses, Fountain Square and 
| Granada, have benefited by closing 
| of its third, the Granada, he added. 
But plans are under consideration 
| for converting the 672-seat Sanders 
to store rooms, leaving only one 
| house at city’s big south side com- 
munity center. 

Sunday nights are better than 
| they’ve ever been, -but video 
| fights on Wednesday nights have 
|knocked props from under mid- 
| week biz, Cunningham says. Mean- 
|while, exhibs in other parts of 
‘town, like Joe Cantor, on north 
‘and east sides, and Carl Niessee, 
north, complain their Sunday 
‘nights have been shot to pieces by 
| video. Both report the situation 
| “discouraging.’’ Many operators are 
| looking for new gimmicks to stimu- 
‘late trade. “Movie Sweepstakes” 
'will be inaugurated this week at 
| nine Indianapolis nabes. 

Some are toying with price con- 
/cessions to particular groups, like 
| American Legion members, or 
|free admission for parents accom- 
| panied by kids. But panel discus- 
|sion at the recent Allied States 
| Assn. convention brought out 
| that price reductions as such have 
not been helpful where tried. 
Drive-ins did as well in 1951 as 
| in 1950. There were 10 in the im- 
mediate Indianapolis area the past 
season. But their biz sagged in 
|September and didn’t recover, 
with result that all closed Nov. 4 
instead of Thanksgiving week as 
usual, 


Good Ones Still Draw 


Money in New Haven 
New Haven, Jan. 8. 


Business could be worse, and 
good pictures continue to make 
money. That’s the gist of exhibitor 
opinion in this area. 


Harry Lavietes, operator of the 
1,269-seat Pequot (nabe), reports 
biz 40% below a year ago. He 
anticipates an even greater nick 
after Christmas while people are 
paying for the 1,200 video sets sold 
hereabouts for the Yuletide trade. 
On the other hand, Lavietes does 
not blame video entirely for the 
slump in his b.o. He cites living 
costs plus, im his neighborhood, a 
reduction in working time for em- 
ployees of a.sizable plant. As far 
as the Pequot is concerned, kid 
biz is a fizz. His last all-kiddie show 
cost more for film rental than he 
took in. 

Irving Hillman of the Roger 
Shermar. Theatre says, “‘Solve the 
baby sitting problem and you've 
gone a long way towards helping 
picture business.” 

Lawrence Caplan, at the Dixwell 
nabe, reports the b.o. not so hot, 
with dishes a mainstay that is prov- 
ing a substantial prop. Matin 
have dropped off considerably 
the biggest portion of the night 
audiences is made up of teenagers. 
Best biz is done on weekends and 
| pix doing best biz are musicals and 
comedies. Outstanding westerns 
'also get a fair enough play, but 
not the run-of-the-prairie type. Pix 
with a homey story register well 
here. > 

According to Sid Kleper, College 
manager, December grosses -total 
an approximate 8% boost over a 
year ago. Matinees continue on an 
even (moderate) keel but night 
biz is better. Attendance has gone 
through a levelling-off- process in 
regard to overall weekly figures, 
iwith weekends a little less, mid- 


| 














' punged much lower. 
e 


week itself a topper over last year. 
ye wey trade is regulated strictly 


' and “Racket” 


good musical always garners plenty 
of shekels. Rosenthal noted an in- 
teresting point in regard to Sunday 
video competish. Whereas previous- 
ly the house had practically ro 
flow after 7:30 on a Sabbath night, 
they now do biz right up to 8:45, 
indicating that not so many tele 
fans as before are sticking to their 
sets at that hour. Manager figures 
a scale boost would have little, if 
any, effect on attendance. Being 
more selective these days, if fans 
really want to see a picture, a 
slight price hike won’t keep them 
away. Conversely, a drop in tariff 
isn’t going to pull them into the 
turkeys. 





Las Vegas Grosses 
Boosted by Localites 


Las Vegas, Jan. 8. 

Las Vegas, one of the last fron- 
tiers of legalized gambling, with a 
booming 52-week nitery biz, is still 
a good town for pix. Three down- 
town houses, one nabe outlet, a 
single al fresco (closed now until 
March 1), manage to draw okay re- 
turns from what could be an enter- 
tainment' surfeited community. 
Two firms which control pix biz in 


town draw upon people who 
scarcely set foot within the 
niteries. 


Business is above 1950 at the El 
Portal Theatre, located on the 
main stem, Fremont St., two blocks 
east of the area zoned for gambling 
halls, and owned by Ernie Cragin. 

Matinees and mid-week are us- 
ually light. Not too many tourists 
make up steady trade. Preferred 
pix are in category of action and/ 
or western. Scale is 65c general 
admission, 85 top for loges, Gov- 
ernment tax included. In spite of 
rising costs, operation has no in- 
tention of raising tab. “Any in- 
crease,” figures manager Lew At- 
kin, “would knock down volume.” 

Paul Sperling, operator of four 
theatres, relates that b.o. figures 
have shown a 10% increase over 
last year. Evening trade is 3 to 1 
Over matinee, with weekends 
cream. However, certain pix have 
shown good midweek biz, such as 
exploitable “M,” and “Five.” These 
were gimmicked, with local small 
fry being prevailed upon to chalk 
letter “M” on sidewalks all over 
town. Ditto for “Five.” All thea- 
tres in operation have big kid and 
family trade, and preference shown 
also to be action pix. Musicals, big 
elsewhere, are only medium 
grossers in the three houses. 

_ Certain types of “art” pix have 
never gone over in Las Vegas, but 
Sperling believes that if handled 
cannily, can do okay. Customers 
have been polled, with surprising 
figure wanting imports. Price pol- 
icy is same as El Portal, 65c gen- 
eral admission, 85 top, but an in- 
crease may come if current condi- 
tions keep up. Exhibs pay same 
price as Los Angeles for first-ruas, 
only profit margin is slimmer be- 
cause of lower admish figures. 


So. Cal. B. O. Down 


15% From NSG 50 


Hollywood, Jan. 8. 

Southern California theatre busi- 
ness, which developed the blind 
staggers during the first six months 
of 1951 before engaging in a slight 
recovery finished out the year 
approximately 15% off of 1950, 
which itself lagged well behind 
previous 12-month periods. 

While the 15% drop is an over- 
all figure for first-runs and chief 
subsequent operations, individual 
houses in «the territory have 
Area has 

n marked by ‘a heavy list of 
closures and some of these will 
néver be reopened. About a dozen 
former fringe operations here have 
been completely dismantled as 
property was more valuable as a 
parking lot or for conversion to 
another type of business. 

Television draws its proper share 
of credits for the boxoffice down- 
fall from troubled exhibs, but is 
not alone in responsibility. Exhibs 
stress that it is more a combina- 
tion of circumstances .rather than 
any single factor that has nicked 
business. Equal villains with free 
video are pictures and economy, 








with latter and high prices grab- 
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bing off coin that heretofore went 
to entertainment. 


drive-in here also figures 
vi d 
lin the of the smaller con- 


ventional house, but ozoners, 


with | . 
some exceptions, haven’t absorbed 


all of the lost trade. 

Defense industry spurt and upp- 
ing employment may bring back 
the type of swing-shift theatre op- 
eration that proved very popular 
during the World War II years. In 
the downtown Los Angeles sector, 
swing-shift trade on weekends al- 
ready has increased over the past 
few’ years, but only when films 
shown are of the bold action-high 
adventure type. 

Mid-week trade continues a sore 
spot. Houses breaking bills on 
Friday usually have two-thirds or 
more of their business in by Sun- 
day night, and then coast through 
the remainder of the week. Back 
in the gravy days of World War II 
an exhib could estimate within a 
dollar or two what the week’s take 
would be by doubling the weekend 
figure. Some downtown spots still 
do well on matinees, but such areas 
as Hollywood, Wilshire and Beverly 
Hills sell few tickets until after 
dark. 

Public Indifference 

Apparent public indifference’ to 
films, except top features, hasn’t 
been changed much by exhibs who 
endeavor to make up entertaining, 
balanced dual bill combinations. 
After a few tries, a housé soon 
slips back into the pattern of an 
“A” and a “B” as the first run 
combination. In the subsequents, 
more for the money is offered the 
buying public through teaming two 
“A’s,” but the extra rental hasn’t 
been justified by trade. 


Whenever admission prices and 
possible decreases are brought- up 
in this territory, circuits and major 
independents always point the fin- 
ger at Fanchon & Marco to show 
that cuts do not bring back the 
customer. F&M, running the two 
local Paramount first-runs as well 
as a number of suburban spots, 
have been ‘plugging a low admis- 
sion scale for months, but haven’t 
increased revenue or customers. 

Top features clieking elsewhere 
in the country usually react the 
same here, and there doesn’t seem 
to be any difference whether it's a 
drama, a musical, melodrama or 
comedy, as long as the appeal is 
universal and it has been put to- 
gether with both showmanship and 
entertainment values. 

Most gloomy forecasters on the 
future of theatre business in South- 
ern California see an eventual 
swing to practically nothing but 
first-run and drive-in operation. 
Anything in between, they believe, 
will be putting up a losing battle 
against the changing show-shop- 
ping trend. As one exhib, heading 
a rather large circuit of both first- 
runs and outlying nabes, puts it, 
the drive-in offers a less costly, to 
the family, way of seeing motion 
pictures, while tHe first-runs take 
care of that occasional desire to go 
out in more swanky atmosphere. 


Recently Charles P. Skouras, 
head of Fox West Coast operating 
in the Pacific area as well as Na- 
tional Theatres, stated the local 
chain had shuttered a group of its 
losing houses and would follow 
with others just as soon as they 
failed to make even administration 
cost charges. He is optimistic, 
however, about future possibilities 
in FWC’s larger theatres, either 
first-run or the seven or 14-day 
break houses, and has his eye on a 
possible plunge into drive-in oper- 
ations when the situation caused 
by material shortages is eased. 


Cincy Sees 1951 Holding 
Steady With ’50 Levels 


Cincinnati, Jan. 8. 

Exhibitors in the Cincy area will 
total their business for 1951 in 
much the same figures as for 1950, 
survey shows. Any differences will 
be slight dips, of from 2 to 5% 
overall. 

Theatregoers are getting more 
selective, exhibs agree, and favor 
the big musicals and spectacles 
along with occasional heavy sub- 
jects, such as “Streetcar Named 
Desire.” Big westerns also are 
included in the “shopping tastes.” 


No price changes have been 
made in the past year to stimulate 
trade. 

Frank Wes Huss, reporting for 
his string of habes, said the first 
quarter of 1951 was under biz for 
the same period in 1950, but gains 
were made in the second and third 
quarters and continued after Oc- 
tober until the recent spell of bad 
weather skidded patronage. Sun- 
day matinee attendance has picked 








up, but Sunday it biz 
ina itunes _ 
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UPT Finds Buyers in Minn. 

Minneapolis, Jan. 8. 
There still seem to be plenty of 
people willing to back up their 
confidence in exhibition’s future 
by shelling out sums of 
coin for theatre properties. In. 
cluded are pioneer successful ex- 
hibitors themselves who figured in 
a number of recent deals. 

Seen as indicative of the good 
market still prevailing is the com- 
pletion by the Minnesota Amuse- 
ment Co. (United Paramount The- 
atres) of deals for the sale of four 
houses. 


Under the Paramount consent 
decree provisions, MAC has sold 
the 526-seat Strand at Minot, N. D., 
to Arthur C. Bean, Riverdale, N. D., 
exhibitor, and the 500-seat 5th 
Ave., La Crosse, Wis., to Ben Mar- 
cus, and also leases on two Eau 
Claire, Wis., theatres, the 850-seat 
Badger and 450-seat Cameo, to the 
latter. The two Eau Claire houses 
were included in the dea} ‘for the 
La Crosse theatre and give Marcus 
a total of five theatres in La Crosse 
where he also owns a drivein in 
partnership with Eddie Ruben. 

With the disposal of the houses 
in Minot and La Crosse, MAC has 
fulfilled its commitments under the 
Paramount circuit consent judg- 
ment, divorcing itself of 22 the- 
atres during the past 24 months. 
Bean takes over in Minot Feb. 15 
and Marcus in La Crosse and Eau 
Clair Dec. 26. 


St. Louis Exhibs Eye 
Tri-Dimension as Aid 


St. Louis, Jan. 8. 

Three-dimension pix will be the 
salvation of motion picture theatre 
owners in the judgment of-Louis K. 
Ansell, whe with his brother, Jo- 
seph, owns and operates a ‘chain 
of indie houses in St. Louis and 
adjacent St. Louis County. Ansell 
said the perfection of such films 
may take one year or more but he 
firmly believes that the exhib who 
can weather the current poor biz 
cycle will cash in handsomely. The 
new product, Ansell said, will do 
for the motion picture theatre own- 
er what sound did for the old silent 
films. Ansell agrees with other 
local exhibs that biz is from 15% 
to 20% below that of 1950 and, 
in his opinion, it may be as bad 
but no worse during 1952. 

Inflation, television and high per- 
centage pix are blamed wy the 
exhibs for the sloughing off of biz. 
One exhib said he ran “Samson 
and Delilah” in three of his nabes 
at the same time but could not 
clear the nut because of the high 
percentage demanded. This film 
did fine as a first run. Loew’s 
State is the only house here that 
has not hiked its admish scale ex- 
cept for road show films such as 
“Quo Vadis.” The top price of 75¢ 
was boosted to 90c for “American 
in Paris.” Fanchon & Marco hiked 
its price for such films as “Street- 
car Named Desire,” ‘“LeRonde” 
and “Tales of Hoffmann.” Hoff- 
mann” was shown at a $2.40 top, the 
highest price for a film in many 
years. “Quo Vadis” was. scaled 
from 90c to $1.50, and a reserved 
seat policy was adhered to for sev- 
eral days. Then it was dropped 
and an all-day grind was instituted 
but the scale remained the same. 

Nabes and F&M and St. Louis 
Amusement Co. house have, during 
the past year, hiked admish scales 
10e with a top of 50c. Exhibs have 
no intention of again, boosting the 
price and are trying to figure out 
a way they can lower them to at- 
tract more customers. 

Biz has been so bad that there 
are only two houses (Loew's State 
and F&M’s Ambassador) that have 
daily matinees. Some of the nabes 
have a Saturday matinee for the 
juves and all dish out a Sunday 
matinee. Except for the Ambassa- 
dor, F&M’s big cinemas, Missouri, 
Fox and St. Louis, all located in 
midtown, do not open until 5 p. m. 
The St. Louis, a 4,000-seater, is 
lighted only for special films. 

F&M still continues a policy of 
cuffo admish for children under 12 
when accompanied by adults. It 
has discontinued virtually redeem- 
ing streetcar and bus transfers 
when presented at the b.o. of the 
bigger houses. 

The films that have garnered 
sock grosses locally during the past 
year are “Quo Vadis,” “American 
in Paris,” “Across the Wide Mis- 
souri” and the others previously 
mentioned. All of those films were 
accompanied by neat ballys and 
large newspaper advertising cam- 
paigns. 
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“a Streetcar Named Desire” 
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groups, is open to question. - Cer- 
tainly there has been no evidence 


pictures. As for lesser 

there are so many reasons for their 
failure that it is impossible to tell 
whether the Communist question 
even enters at all. Moreover, our 
fears that the personalities on the 
Movietime tours would be heckled 
about Communism proved to be 
baseless; Communism wasn’t men- 
tioned.” 

COMPO memo states it is doubt- 
ful that a refutation of the charges 
by a pub relations campaign would 
increase the film audience. And if 
it did, it is asked, “how important 
would such an increase be com- 
pared to that which might be ob- 
tained by attacking other problems 
on our list?” 

Admitting it is “callous” to view 
the Communist question from a 
straight dollar-and-cents viewpoint, 
COMPO memo adds, however, “If 
our original premises holds good 
that a public relations campaign 
should have for its purpose an in- 
crease in audiences, then that 
is the only light in which the Com- 
munist charges should be consid- 
ered.” 


Hollywood scandals have prob- 
ably caused some loss of patron- 
age, it is stated. Such losses can’t 
be retrieved, however, the memo 
asserts, ‘while actors and actresses 
continue to get into police court 
jams; and that they will continue 
seems inevitable.” 


In any event, attempt to make 
all Hollywoodites lily white may 
well eliminate their fascination for 
the paying customers, COMPO 
says. 

‘Glamorous Sinner’ 


“If we try to convince the public 
that all the people of Hollywood 
are just like the people next door,” 
memo explains, “we will not only 
run the risk of being proved liars 
the next day, but may destroy one 
of the principal assets of our busi- 
ness, the fascination which the 
glamorous sinner has for the per- 
son of virtue. 


“In any event, we should realize 
that Hollywood misbehavior cannot 
be removed from the public eye by 
a public relations campaign, for the 
people of Hollywood are what we 
have always wanted them to be; 
what, indeed, we have spent mil- 
lions to make them—that is, they 
are public figures, and as such are 
certain to appear in the news.” 

COMPO adds that the impres- 
sions of misbehavior should not be 
dismissed as unimportant, but 
should be handled as part of a pub 
relations campaign, not a major 
problem. It recommends dealing 
with the problem via exhibs talking 
to local editors when their papers 
carry anything unfair to Holly- 
wood, 


Point on which COMPO does rec- 
ommend public reiations action is 
the belief that “pictures aren't any 
good anymore.” Aecusation of 
making poor pix came, it is stated, 
“at the very moment when a new 
and powerful competitor ... en- 
t the scene.” That is televi- 
sion, which COMPO states is a 
term it uses for convenience as a 
symbol of all competing attrac- 
tions. 

COMPO, in its recommendations, 
treats as a single problem the 
“poor pix” accusation and TV com- 
petition. It is called “the major 

’ problem of all those we have 
listed.” 
* TV competition Is = problem that 
“can be solved, or at least ameli- 
orated,” via a public relations cam- 
paign, COMPO asserts. Method 
suggested is hammering on the fact 
that world-wide public financial 
support for the industry make it 
possible to employ the world’s 
greatest entertainment talent. 


No Accident 


“Because the world audience as- 
sures a financial return that dwarfs 
even the most extravagant adver- 
tising budgets of television spon- 
sors,” brochure points out, “it is 

ssible ... for all companies to 

ire the world’s best writers, best 
directors, best of everything. It is 
not accident that Hollywood has 
the greatest concentration of talent 
the world has ever seen.” 

To sell the idea that it is worth 
the trouble of leaving the living 
room TV set and the comforts of 
home to patronize a_ theatre, 
COMPO suggests its seven-point 
program. This consists of news- 
paper advertising publicity, trail- 
ers in theatres, speakers, vigilante 


Continued from page 7 


committees, ads in Editor & Pub- 
lisher (newspaper trade mag) and | 
of loss of patronage for our better | M 
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a publicity man in each exchange 
territory to be designated as a 
“sentinel” for the industry. He 
would forward all industry “triti- 
cism to COMPO headquarters in 
New York. This would be answered 
either by letter or by a delegation 
of local exhibs calling on the pub- 
lisher. 

Expenditure of $4,000 is recom- 
mended for a full-page ad each 
week for a year in Editor & Pub- 
lisher. 


Vidpix Weed Out 


growing rapidly, and in a healthy 
fashion, with even the motion pic- 
ture studios taking cognizance of 
their work and their increasing im- 
portance to the Hollywood scene. 


All-Union Crackdown 

An all-union crackdown resulted 
from the folding of Trans-World 
Productions, a company which 
blazoned an announcement it would 
shoot TV film of all of Rupert 
Hughes’ stories. But the company 
ran out of coin long before it fin- 
ished its pilot. ¢« 

With that, the unions, which had 
been fairly lenient about telepix, 
banded together to police the in- 
dustry. The International Alliance 
of Theatrical Stage Employees 
established a clearing house which 
investigated all new companies, 
and required a bond from a pro- 
ducer before he began shooting. 
Screen Actors Guild and other 
unions and guilds followed suit, 
and rental studios which had been 
content with promises became far 
more cautious. 

While a few fly-by-night opera- 
tors still try to wedge their way 
into the field, it’s become a rough 
job, what with the unions’ crack- 
down and refusal of agencies and 
sponsors to do business without 
guarantees of financial security. 

Elaborate Program 

Adding to this substantial tele- 
pix picture was the entry into the 
field the past year of Interstate 
Television, a subsidiary of Mono- 
gram; Republic studios, which will 
distribute via its gubsid, Hollywood 
Television Service, and United 
World Productions, UI subsid. 

Most elaborate program was an- 
nounced by Republic prexy Herb- 
ert J. Yates, who said he has al- 
located $1,000,000 as his initial 
budget on telepix production. 
Yates made it clear he intended 
being at the head of the parade in 
TV insofar as motion picture stu- 
dios are concerned. He expects to 
start his program shortly, 

G. Ralph Branton, former mid- 
west theatre circuit operator and 
now a Monogram veepee, was put 
in charge of Interstate Television, 
the Mono subsidiary. 

Branton -was to kick off with a 
“Raffles” series, but as it was about 
to roll, legal reps cf Samuel Gold- 
wyn charged they had prior rights 
to the “Raffles” title, and result 
was a legal standoff which forced 
postponement of the telepix. 

George Bowles is in charge of 
the UI subsid, but has not yet an- 








nounced when the telepix sked 


would get under way. He has been 
supervising the writing of a series 
titled “Don Winslow, USA.” 

Probably the greatest induce- 
ment luring companies into the 
field was residual rights. Most pro- 
ducers are too realistic to expect 
immediate and great financial re- 
turns from their ventures, but re- 
runs and residual rights are an- 
other matter. Looking to the 
future, when the FCC may grant 
upwards of 2,000 licenses for other 
channels, the producers see a vast 
and continuing new market for 
product now being filmed. 

Result of this far-sighted view- 
point has been a subrosa battle 
between the producer and sponsor 
in many instances, with the pro- 
ducer seeking to retain all residual 
rights, if possible, or at least get 
a good chunk of the residuals. 
Residual rights are the most im- 
portant factor in the entire picture, 
im the view of the average pro- 
ducer. Artists also are seeking par- 
ticipating interests in telepix. 

New and stable companies are 
still entering the field, but those 
close to the picture feel that when 
the smoke clears 10 to 20 major 
vidpix companies will survive -to 





dominate the scene, 


seven-day clearance 
upon them to the benefit of three 
Warner Bros. houses in neighbor- 
ing Germantown, the Vernon, Or- 
pheum and Colonial. ‘The Roxy is 
now operating under new owner- 
ship. 
Named defendants were Warner 


Bros. Circuit, Warner Brothers 
Theatres, and Stanley. Co. of 
America, along with five major 


distributors and five producer-dis- 
tributors. 


Talmadge Beef 


Continued from page 1 


burg summed up his reaction with 
the suc¢inct statement that “we 
will continue to select our per- 
formers solely on the basis of their 
talent.” ABC-TV programming 
veepee Alexander (Sandy) Stro- 
nach, Jr., said that Talmadge’s 
statement “does not take into ac- 
count the majority opinion.of the 
nation’s TV audience.” He de- 
clared the American public is TV’s 
“severest anti most competent 
critic,” adding that “the most in- 
cisive criticism of TV today and 
in the days to come is the flick 
of the dial that turns off any one 
or group of programs.” NBC-TV 
execs declined comment, 
Talmadge’s statement, appearing 
in a personal editorial in his politi- 
cal newspaper, The Statesman, ob- 
jected to the intermingling of Ne- 
gro and white performers on the 
same show as representing a “com- 
plete abolition of segregation cus- 
toms in these shows which are 
beamed to states of the south.” 
His beef touched off the first such 
racial problem for network TV, a 
problem which has consistently 
plagued the film industry via the 
number of local and state censor 
boards throughout the south. 


It’s believed that TV is in no 
danger of any such censorship, 
since the entire broadcasting in- 
dustry operates under the laws of 
interstate commerce, via the Fed- 
eral Communications Commission, 





state laws, That was proved, in 
fact, several years ago in Phiiadel- 
phia, when the courts nixed an 
attempt of the Pennsylvania state 
board of censors to pass on film 
shows emanating from the TV net- 
works in N, Y. 


Talmadge, in his article, voiced 
objection to Negro entertainers 
dancing with “scantily glad white 
females,” and white chil- 
dren dancing together and Negroes 
and white talking to each other 
“on a purely equal social basis.” 
The governor, however, put his 
stamp of approval on programs 
featuring Negro groups appearing 
together “and not mixed with 
white performers.” 


Talmadge said TV shows should 
not offer programs offeysive to any 
large group in the nation. He 
opined: “ . .. Television is just 
about equivalent to visiting some- 
body his home.” The governor 

that southern congress- 
men and Dixie newspapers should 
use their influence to “clean up 
television now before the situation 
grows much more offensive.” He 
added: 

“Good taste alone should pre- 
vent such a situation. “But, if the 
television executives and produc- 
ers do not have this good taste, 
then the great millions of people 
in the southern states can turn 
their own resentment, individually, 
toward the products which sponsor 
such shows.” 


‘AS an example of what he had 


in mind, Gov. Talmadge : singled 
out the Mariners, a mixed singing 
group on Arthur .Godfrey’s pro- 
gram, 

The United Press contacted God- 
frey and told him of the Talmadge 
criticism. Godfrey rebutted as 
follows: 


the Mariners are going to stay. 
“The Mariners served together on 
a Coast Guard ship during the 
war. That’s where I found them. 
We also have some colored boys 
fighting in Korea. I wonder if the 





governor knows that?” 


which would supersede any local or De 


“As long as I am on the show, | Erik 








two years 
elk, from birth in the lower rain 
forests of the Olympic Peninsula 
to coming-of-age in the summer- 
fall grazing grounds up in the 
lofty. peaks of the mountainous na- 
tional park. 

Story line that ties the film to- 
gether opens with the birth of 
young elk, then depicts their an- 
nual trek from the lowlands up 
into the mountains for a summer 
of feeding. Film ends with the fall 
mati season, when the antlered 
stags battle it out with rivals and 
then lead their newly-acquired 
harems back to the lowlands. 

There is a thrill in the shrill 
blast of a stag’s bugling battle 
challenge, as there is in the fight, 
sometimes to the death, that oc- 
curs when the challenge is ac- 
cepted. There is humor in the 
elation the herd experiences when 
the annual migration to the peaks 
is completed and they dance and 
prance in the never melting snow 
that covers much of the craggy 
area. 

As interesting as the animals 
shown is the terrain.over which 
they annually travel and the 
Crisler cameras record it in beau- 
tiful Technicolor, as well as other 
types of wild life, such as marmots, 
bear and shaggy, white mountain 
goats. 

The True-Life Adventure film 
has been set to music in the Paul 
Smith score,/that incorporates the 
male elk’s mating bugle as a motif. 
Winston Hibler does the occasional 
narration and also scripted with 
James Algar and Ted Sears. Algar 
also did the. direction. Brog. 





The Vanishing Outpost 





Lash La Rue in routine oats- 


opera; light returns for west- 
ern pic. 





Realart Pictures release of Ron Orm 
he Stars Lash La Rue. Dinectea 





Screenplay, Alexand 
White; camera, Ernest Miller: ‘editor, 
Hugh Winn. At New York, N. Y., start- 
ing Jan. 2, 52. Running time, 5¢ MINS. 
¥ B. BENGE. vines cccdccscee: sh La Rue 
uzzy Se i6006006060% Al St. John 
WO eb snehesdeccccecccscces Riley Hill 
DOM tides skdcvccccces Clarke Stevens 
Outlaw __ ere Bud Osborne 
ROUT. WRI o-60 cc ceccbe cbse Lee Morgan 
ROG eset tadc cts edeec das Ted Adams 
SB ROMANE. cdi ccccccccecess Broome 
Bartender..... Ddbeccoccadusease ig Taylor 
BERR 445 bo dhlewende bocce « Archie itchell 
Nancy Walker............... Sharon Hall 
CO) BRR nt ARG ne e Hussey 
TIERS Ss. ERR °° ohnny Paul 
Latest Lash La Rue outdoor 


cone has this neath nA cow- 
cooperating the 
oldtime Pinkerton Detective 
He pe to rout a band of western 
killers. He rides swiftly, uses his 
bull to cripple his opponents 
and some hard-bitten out- 
laws single-handedly but the film 
never becomes anything more than 
= gery ‘ a of 
rquee names w ° t do 
at the wickets. —. 
Plot makes much over a “tin- 
can telegraph” system whereby 
messages are relayed to tip the 
outlaws about their victims or 
plans of attack. This merely 
takes up added footage and never 
is comprehended by the au- 
noc mad rides: fleueutte oan 
nu 
fights and the deft mani 
by La Rue of his bullwhip. La Rue 
finally routs the gang and claims 
a heavy reward. : 
La Rue is cast as an U. S. Mar- 
shal and measures up although not 
lookin _ like an accepted western 
law officer type. Al St. John, vet 
of many silent and talking. come- 
dies, provides the slight humor as 
his sidekick. Sue Hussey, up from 
the ranks of festival queens, has 
the minor femme role. Bud Os- 
borne, Riley Hill and Sharon: Hall 
head the support. Alexander 
White’s original screenplay is 
standard and seldom very exciting 
while Ron Ormond’s direction is 
unoriginal. Ernest Miller has done 
an okay lens job. Wear. 


Maria Theresia 
(AUSTRIAN) 
Vienna, Dec. 24. 

A Sascha Film release of Paula Wessely 

ee rs Paula Wessely; features 

red Liewehr, Marianne Schoenauer and 

3 wi Otto Tressler, Rosa Al- 

bach » Rudolf Fernau and C 
seur. Directed E. 


rund. 
Apollo, Vienna. Running time, 96 MINS. 


First 
star an 





ic of Paula Wessely, film 
producer, was received 


Jcoldly by audience here, Although 


note struck 
for the of former Austri 
it lacks a real story. To listen fot 


tion 

authenticity, is mere routine work. 
‘There was no “Grund” (German 
word for reason) to hire Behn- 
Grund as cameraman. 

Paula Wessely deserves credit as 
the femme star. Among the many 
others giving able accounts of 
themselves are Otto Tressler, Cees 
Laseur and Rosa Albach Retty, 
Alois Melichar wrote a fitting score, 

Maas, 


Ultime Ineonire 
(Last Meeting) 
(ITALIAN) 


Genoa, Dec. 24. 


Lux Film release of a Ponti-DeLauren- 
tis production. Stars Valli, Amedeo Naz 
zari, Pierre Aumont. Directed by 


Gianni . Screenplay, Alberto 
Moravia, Edoardo Anton, Pietrangeli, 
Giorgio » G. P. Callegari, from 
story “La Biondina” by Marco Praga; 
camera, Anchise Brizzi; music, Enzo Ma- 
setti; editor, Adriana Novelli. At Grat- 
tacielo, Genoa. Running time, 92 MINS, 
BABB cc ccccccccccccssccccscss Alida Valli 
Piero. esccceseces++.-Amedeo Nazzari 
Michele ....cscsceses: Jean Pierre Aumont 
A Dcecccereseceress Vittorio Sanipoli 





Cut several notches above local 
par, though in-many ways a dis- 
appointment, this pic can look for 
average returns in most foreign 
and Italian-language situations, 
Valli-topped name cast will hel 
considerably on local runs an 
should boost its chances in the U.S, 


The familiar story by Marco 
Praga, a turn-of-the-century shock- 
er, has been switched to present- 
day Milan, and an auto-racing angle 
has been introduced as a lure for 
local sport fans, Story concerns an 
unfaithful wife blackmailed into 
prostitution who is shot and killed 
when she meets her own husband 
in a sporting house, Potentially ex- 
plosive material, however, is un- 
derplayed to such a degree that the 
fireworks expected from such a 
plot, with few exceptions, fail to 
materialize. Soliloquizing of hus- 
band on his way to last’ rendezvous 
with the wife, after learning of her 
sideline occupation by accident, is 
overlong. 


Film is nevertheless exploitable 
and boasts one of Valli’s strongest 
and best performances to date. 
Amedeo Nazzari gives fair backing 
as her husband while Jean Pierré 
Aumont has little to do as the lover 
who is killed in a racing accident. 


Vittorio go contributes an ef- 
fectively underplayed bit as the 
blackmailer. 


Production trimmings, camera- 
work, music and other values are 
akove average. Hawk. 


Gov. Dewey Plea 





Continued from page 
ince with anti-discrimina- 





com 
tion laws, 


The five-member body, created 
under the Ives-Quinn Act in 1945 
to deal with discrimination in em- 
ployment, never has been forced 
to take a case to court. Among 
the complaints it settled were two 
concerning alleged discrimination 
by two leading Times Square mo- 
tion picture theatres against the 
hiring of Negro-ushers. The Gov- 
ernor will tell the lawmakérs that 
employment have mark- 
edly in 90% of the Com- 
mission’s cases. The National Assn. 
for the Advancement of Colored 
People, American Jewish Congress 
and Citizens Union have hailed the 
es contemplated sugges- 

on. 


Several bills, including that by 
Sen. Francis J. McCaffrey, of Man- 
hattan, and Assemblyman Orlo H. 
Brees, of Endicott, have sought in 
the past to give the Commission 
power in the broader field which 
the Governor is recommending. 
Their measure spelled out dis- 
crimination m detail. 


Another assemblyman annually 
sponsoring a bill to tighten the 
laws on discrimination has charged 
that some New York theatres hous- 
ing hits refused to sell orchestra 
seats to Negroes. He has said— 
and film industry leaders here con- 

hat motion picture theatres 


lai in New York State practice. no 


discrimination. The legislator, 
from New York City, stated that 
whatever discrimination. in such 
houses existed came to an end 
when a test case was brought 
more than 20 years ago. 
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: ' The First Reports Are In! 

tg Variety, Showmen’s Trade Review, M. P. Herald, M. P. Daily, 
te announce “Top Hits of 1951” as voted by exhibitors. M-G-M 
he leads with not just one top hit, but with more top money 
hits than any other company.* Watch for more trade paper 
i. annual reports. Prediction: a landslide for M-G-M, as usual! 


dent. *In Variety, M-G-M has 8 cut of the first 20; next company 2. In Showmen’s Trade Review Annual, M-G-M has 
the the 2 top pictures and 4 out of first 10, which is twice any other company. In M.P. Herald, M-G-M has 4 out of 
Z the 7 top-grossing pictures, nearest company 1. In M.P. Daily, out of the 7 listed M-G-M has 4, nearest company 1. 
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2 Le M-G-M AGAIN IN ’52! 


Gov . 
} that First M-G-M Trade Shows The M-G-M Studio has never in its history had a more 


—. of the New ee: powerful array of product than right now. To mention 
a the | FEB. 12th (F's just a few: “THE WILD NORTH” (Ansco color), 
at by "THE BELLE OF “LONE STAR”, and the following in Technicolor — 
2s NEW YORK” “IVANHOE”, “SINGIN’ IN THE RAIN”, “THE 
which Gay TECHNICOLOR M isical Prato etree , ca “anata , “SKIRTS 

in the M-G-M manner AHOY!”, “LOVELY TO LOOK AT” and many more. { 
arged And of: course, The Great “QUO VADIS’’, the box- : 
hestra JAN. 2ist 
-e con- 9 
eatres , y | NVI TATI @) N 


a ehat The Story of A Borrowed Love * 





office giant of all time! 


rought Please! In all newspaper ads: “The Armed 
Forces Need Your Blood—Give Today!” 
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Clips From 


Film Row 





NEW YORK 


The Palestine, 1,600-seater, and 
the Charles, 800-seater, sold by a 
corporation headed by Harry 
Brandt to a company headed -by 
theatre operator Samuel Freed- 
man. Both houses are-on Manhat- 
tan’s lower east side. Deal con- 
summated through Berk & Kruta- 
gold, theatre brokers. 

H. L. Spero, one-time manager 
of the Little Carnegie Theatre, now 
with the Cinema 48 Theatre in like 
capacity. 


CHICAGO 


State Theatre, Terre Haute, Ind., 
sold to Alliance circuit, which gives 


the chain six first-runs in the area. | 
Negotiations going on for the| 
sale of Warner Cosmopolitan The- | 


atre here. 

Herman Couston elected prexy of 
the Local F-45 of the Film Ex- 
change Employees’ Union. 

Oscar Brautman resigned from 
the Illinois Allied board and is 
renting the Avaloe to Byron 
Thomyson. Brautman will devote 
time to his law practice. 

Ida Lasker and her son, Ben, are 
plaintiffs in four triple damage 
anti-trust suits filed 
Federal Court last week. Seymour 
Simon, film attorney, charged that 
the majors, Balaban & Katz, War- 
ner Theatres, conspired to prevent 
houses playing before the first 
week of general release or 66 days 
after Loop run. Actions ask for 
$1,730,000 in damages. 

Herb Elisburg, operator of the 
Studio from 1940 through 1950, in 
another suit claimed that the ma- 
jors, Warner Bros. Theatres, Bala- 
ban & Katz, Great States circuit, 
RKO theatres and Winston Thea- 
tres (holding corporation for the 
Grand) and RKO operated house 
had conspired so that the small- 
seater could not get pictures that 
B&K or Grand wished to play first. 
Seymour Simon is attorney for the 
plaintiff. 

Skokie Theatre sold to the Lavin 
Bros. and Arthur Gould by Richard 
ee. who retires from film 


Balaban & Katz Southtown re- 
sumed regular scale after price 
slashing for the last four months. 
Maintains 9c children admission. 

Manta and Rose dropped man- 
agement of the “southside Lex with 
the firm of Best and Kaplan taking 
over. 

Abraham Teitelbaum, whose sen- 

sational testimony started the In- 
ternal Revenue Department inves- 
tigations, has offered for sale his 
interest in the 410 South Michigan 
Bldg. Sale is to settle his tax de- 
linquencies with the government, 
$330,000. 
Building, besides housing many 
music schools, also is the home of 
first sure-seater in town, World, 
operated by Abe Teitel, no relation. 
In addition, Studebaker, former 
Shubert legit house, which became 
television theatre for NBC two 
years ago, is there. Lawyer also 
owns chief interest in radio station 
WMOR, Chicago FM-er. 


MINNEAPOLIS 


Ralph Green, circuit owner, ask- 
ing for 49-day clearance for his 63- 
day neighborhood East Lake thea- 
tre, located across street from W. 
R. Frank's Avalon which has the 
earlier slot. 

Temperatures running as low as 
30 below zero in this territory—15 
below in Twin Cities—and near 
blizzards took boxoffice toll during 
holiday period. 

Bennie Berger, circuit owner, 
and his wife, off to Honolulu, but 
will interrupt vacation <o fly back 


to Washington Feb. 4 to attend 
ee 


of ocean-privacy 


40th to 41st Sts. 
COMPLETELY 
AIR-CONDITIONED 


Reservations, 





meeting of national Allied States 
board of directors of which he. is 
a member. : 

Reno Wilk, drive-in circuit oper- 
ator, back from California jaunt | 
and soon goes south in se for 
ozoner ideas next season. c : 

Ben Marcus, Wisconsin circuit 
owner, called off deal to take over 
from Minnesota Amus. Co. leases 
of 850-seat Badger and 450-seat 





in Chicago | 


|Cameo in Eau Claire, Wis., but he 


did acquire 5th Avenue, La Crosse, 
Wis., from MAC. Latter is left 
with three Eau Claire houses, in- 


\stead of one, but has completed 
| Paramount consent decree commit- 


ments with sale of 5th Avenue and 


tone of its two Minot, N. D., thea- 


tres. 

Lyceum, legit roadshow house, 
again bidding competitively for 
some pictures and grabbed Metro’s 
'“Pandora and Flying Dutchman.” 
| Ted Mann, North Central Allied 
| prexy and circuit owner, vacation- 
|ing in California for six weeks. 
| Bill Elson, ex-VARIETY mugg and 
| now a circuit owner, and his wife, 
|on a California vacation. 
| Charlie Weiner back after open- 

ing Es$anjay Film offices in West 
Coast cities for distribution of “Be- 
| cause of Eve.” 

Many of loop firstrun houses} 
raised New Year’s eve admission 
ante from 76c to $1. 

Radio City theatre ads now stress 
fact that, with construction of huge 
three-deck ramp across the street, 
patrons no longer have any park- 
ing troubles. 
| Faust, St. Paul indie nabe, cele- 
brating its 21st anni by admitting 
|one patron free with each paid ad- 
| mission during week. 


DALLAS 4 


Mrs. John Jenkins and O. K. 


Bourgeois as partner in the Astor 
Pictures Co., announced new 
organizational lineup. Mrs. Jen- 


kins takes over duties of her 
husband who died recently. A. J. 
Mertz will be local branch mana- 
ger with E, H. Elkins as salesman. 
Eugene L. Boggs will be Memphis 
branch manager; R. A. Kelly will. 
handle the New Orleans branch 
known as Dixie -Films, Inc., with 
H. B. Paul as salesman. 

The National Screen Service 
will hold regional three-day meet 
here opening this week, with 
George F. Dembow, veepee in 
charge of sales, and Burton Rob- 
bins, veepee, attending. About 20 
branch managers, office managers 
and salesmen here from Dallas, 
New Orleans and Oklahoma City 
exchanges will attend. 

Frank Weatherford, city mana- 
ger at Fort Worth and Arlington, 
for Interstate, announced the sale 
of the Texas, Arlington. It was 
sold to W. V. Adwell. The Aggie, 
also there, was sold to Oscar 
Skinner. Interstate recently 
opened the new Arlington there. 

Rubin Frels, head of Frels Cir- 
cuit, recently was honored in Vic- 
toria florist there on “An Orchid 
to You” radio show. Was cited for 
his outstanding work in present- 
ing entertainment through his 
quality programs but in all his 
theatres. Frels also is vee of 
Texas Allied Independent Theatre 


Owners. 
Preem of the new Clark Gable 
starrer, “Lone Star,” story of 


early newspaper life in Texas, 
will be held at the Paramount, 
Austin, this month, with Gable 
| making personals at opening, There 
| also will be staggered openings 
for Dallas, Houston, San Antonio 
and Fort Worth. 


ST, LOUIS 


Lee Bunch, owner of the Home, 
Oblong, Ill., back at desk after be- 
ing sidelined by illness for several 
weeks. 

W. W. Sharpe, of the Paramount 
pony here, elected prez of St. 
Louis dge of Colosseum of Mo- 
tion Picture Salesmen of America. 

Burglars who broke into the 
Princess, Alton, Ill., obtained only 
an adding machine when unable to 
open the safe. 

J. A. er relighted his Haug, 

d 





Burssells, Ill., after house went 
dark for 30 days. 

Clifford Hough, owner of Moon- 
lite ozoner near Lebanon, Mo., 
leased the Lyric, Newburg, Mo., 
from Mrs. Mildred Rauth, Rolla, 
Mo. She recently sold her Ritz in 
Rolla to R. E. Carney but contin- 
ues to operate houses in Cabool 
and Crocker, Mo. 

A year’s pass is the bait offered 
by T. D. Beninati for a new tag 
for the Gem, Marissa, Ill., recently 
ourchased from Frank Finger and 
Mrs. Sara Degan. 

Poor biz forced Joe Katz, Benld, 
l., to shutter his Grand, Mount 
Olive, Til. 

The Lincoln, a Fox Midwest Cir- 








cuit unit, Belleville, Ill., relighted 
after 


Maury Edgar 
sales branch here and will 
Northern Illinois. 

Ware, recently retired.* 

Dr. Eugene Brezany, owner of a 
new ozoner near West Quincy, Mo., 
convalescing in a St. Louis 

Mare Steinberg, owner the 

tz, East Alton, Ill, and a Navy 

ordered to report for ac- 
tive duty. 2 


PITTSBURGH. .. 

Tony Stern, who was with War- 
ners’ theatre department here for 
several years, returned ‘to Pitts- 
burgh from Cleveland to go into a 
new field. He’s taken over the 
Wolff Motor Co. in Wilkinsburg. 
He still retains an interest in a 
couple of Ohio ozoners. 

Film Row Employes Local Bil 
has named Ted Tolley, of Metro, 
prexy again. He had held the post 
for 11 cdnsecutive years until 1951 
when Elwood Ohleger, of 20th-Fox, 
took over. 

Mrs. David N. Green, widow of 
the Squirrel Hill exhibitor who 
died in November, and her son, 
Ralph, will continue to operate the 
indie Beacon. 

George Wain, who was recalled 
by the Navy early in 1951, has re- 
ceived his discharge and reports 
back to Republic exchange again in 
old job as head bookkeeper. 

James S. Retter, Warner sales- 
man, suffered a fractured right leg 
as well as head injuries when his 
auto skidded and smashed into a 
concrete pillar near the West End 
bridge. 


‘Blue Yonder’ Sockeroo 
$7,500 in Mildish Mpls. 


Minneapolis, Jan. 8. 

Following a sharp holiday up- 
turn, grosses show signs of set- 
tling down ~in their former rut 
again. Intermittent bad weather, 
icy streets and some inferior prod- 
uct stack up as important factors 
in trend reversal. Plenty of hold- 
overs this round also hurt. “Favor- 
ite Spy,” “Disant Drums” and 
“Westward the Women” are doing 
okay in second stanzas. Top new- 
comer is “Wild Blue Yonder.” 

Estimates for This Week 

Century (Par) (1,600; 50-76)— 
“Elopement” (20th) (m.o.). Okay 
$6,000 in 11 days. Last week, 
“Unknown Man” (M-G), $3,000. 

Gopher (Berger) (1,000; 50-76)— 
“Westward the Women” (M-G) (2d 
wk). Neat $4,500 after hefty $7,200 
initial stanza. 

Lyceum (Nederlander) (1,859; 
76-90)—"“Pandora Flying Dutch- 
man” (M-G). Opened Sunday (6). 
This legit roadshow house plays 
occasional pictures between road- 
shows. 

Lyric (Par) (1,000; 50-76)— 
“Wild Blue Yonder” (Rep). Helped 
by fine exploitation and winning 
plenty of favor, too. Smash $7,500. 
Last week, “Cave Outlaws” (U), 
$3,500. 

Radio City (Par) (4,000; 50-76)— 
“Favorite Spy” (Par) (2d wk). Good 
$5,000 in 5 days after big $16,000 
first canto. 

RKO-Orpheum (RKO) (2,800; 40- 
76)\—“‘Magic Carpet” (Col) and 
“Lady and Bandit” (Col). Opened 
Sunday (6) and in for only 4 days, 
house getting back to regular 
Thursday opening Jan. 10. Last 
week, “Double Dynamite” (RKO), 
passable $7,000. 

RKO-Pan (RKO) (1,600; 40-76) 
—‘“Destry Rides Again” (Indie) and 
“Daltons Rode” (Indie) (reissues). 
Opened Monday (7) for 3 days. 
Last week, “Family Secret” (Col) 





$5,500. 
State (Par) 


(2.300; 50-76)— 
“Distant Drums” 


(WE) (2d wk). 


$12.000 first week. 

World (Mann) (400; 65-$1)— 
“American in Paris” (M-G) (8th 
wk). Has never dropped under 


$4,000. Smash $5,500. Last week, 000 


huge $6,000. 


PITTSBURGH 


(Continued from page 8) 


that stretch, ought to better $11,- 
. Last week, sock ,000. 
Squirrel Hill (WB) (800; 50-85) 
—‘‘Lavender Hill Mob” (U) (2d 
wk). New art policy at Warner 
nabé house so far is way above 
fondest expectations. Sock cam- 
pai directed at class clientele 
; off immediately. ‘Will be 
ound $4,000 this week, and holds 
—* Last week, sensational $5,- 


Stanley (WB) (3,800; 50-85) — 
“Distant Drums” (WB) (2d wk). 
Action picture doing fine at $9,- 
000 in 5 or 6 extra days. Last 
week, lusty $21,000. 

Warner (WB) (2,000; 50-85) — 
“On Dangerous Ground” (RKO). 
Should beat $7,000, nice here. 
Last week, “Two Tickets to Broad- 








20th-Fox|f 


and “Indian Uprising” (Col), fair} 


Fine $8,000 in 9 days after boff | 50 





. LOUISVILLE 

(Continued from page 8) 
“Chicago Calling” (UA). Looking 
for big $16,000 on nine days. Last 
week, “ Favorite Spy” (Par), 
was one of year’s biggest weeks, 
robust $14,000, and m.o. 

State (Loew’s) (3,000; 45-65)— 
“Westward the Women” (MG) and 
“True Story’ (Col). Fine $13,000. 
Last week, “Pandora Flying Dutch- 
man” (M-G) and “Flame Stamboul” 
(M-G), modest $9,000. 

Strand (FA) (1,200; 54-75)— 
“Racket” (RKO) and “Fury of Con- 
go” (Col). Good $4,800. Last week, 
“Double Dynamite” (RKO) and 
“Overland Telegraph” (RKO), 


‘SECRET’ QUIET $6,500, 
BALTO; ‘DRUMS’ 86, 2D 


: Baltimore, Jan. 8. 
There is a general simmering 
down here following fairish activ- 
ity of the holiday week. “The Fam- 
ily. Secret,” at the Town, and “I'll 
Never Forget You” at the New 
are new and both uneventful. Of 
repeaters, “The River,” roadshow- 
ing at sure-seater Little, is begin- 
ning to build. “Wild Blue Yonder,” 
still is solid in second week after 
sock first round at the small New 
Theatre. 
Estimates for This Week 
Century (Loew’s-UA) (3,000; 20- 
70)—“‘Pandora Flying Détchman” 
(M-G).- Opening tomorrow (Wed.) 
after nine days of ‘“‘Westward the 
Women” (M-G) hit okay $14,400. 
Hippodrome (Rappaport) (2,240; 
20-70)—"‘On Dangerous Ground” 
(RKO). Slim $6,000. Last week, 
“Let’s Make It Legal” (20th) plus 
eight acts of vaude, nice $17,700. 
Keith’s (‘Schanberger) (2,460; 20- 
70)—“‘Weekend With Father” (U). 
Starts today (Tues.) after second 
round of “Favorite Spy” (Par) 
added nice $8,200 to sturdy $11,800 


preem. 
(Rappaport) (298; $1.20- 


*n 
w 





Little 
$2.40)—“‘The River” (UA) (2d wk). 
Building to fine $4,000 possibility 
after halting beginning at $2,900. 

Mayfair (Hicks) (890; 20-70)— 
“Wild Blue Yonder” (Rep) (2d wk). 
Looks solid $5,500 after $7,300 
getaway. 

New (Mechanic) (1,800; 20-70)— 
“Never Forget You’. (20th). Mild 
$6,000. Last week, “Elopement”’ 
(20th) (2d wk), fair $6,800. 

Stanley (WB) (3,280; 25-75)— 
“Distant Drums” (WB) (2d wk). 
Fine $8,000 after first at resound- 
ing $14,600. 

Town (Rappaport) (1,500; 35-65) 
—‘“Family Secret” (Col). 
$6,500. Last. week, “Double Dyna- 
mite” (RKO), $5,900. 


6 ? 
Father’ Great $12,000, 
aa ) 
Seattle; ‘Dawn’ Good 106 
Seattle, Jan. 8. 

The new year is starting off at 
a fairly good clip with holiday 
takes dimmed some by the snow 
and icy roads. “Westward . the 
Women” is nice at Music Hall 
while “Weekend With Father” 
shapes big at Liberty. Before 
Dawn” is rated good at Fifth Ave- 
nue. “Distant ms” shapes big 
in second Orpheum week. “Ten 
Tall Men” also is big. in second 
round. 

Estimates for This Week 

Coliseum (Evergreen) (1,829; 65- 
90)\—"“Ten Tall Men” (Col) and 
“Crazy Over Horses” (Mono) (2d 
wk). Big $9,000 after great $17,- 





0 
Fifth Avenue (Evergreen) (2,- 
366; 65-90) — “Decision Before 
Dawn” (20th) and “Harlem Globe- 
trotters” (Col). Looks good $10,- 
i Last week, “ 1 gy 
(20th) (2d wk-5 days), mild $6,000. 
Liberty (Hamrick) (1,650; 65-90) 
—‘‘Weekend With Father” (U) and 
“Never Can Tell” (U). Big $12,000. 


Holds. Last week, “New Mexico” 
(UA) and “Hotel Sahara” (UA), 
$6,000. 


Music Box (Hamrick) (850; 65-90) 
—‘“I Want You” (RKO} (2d wk). 
Holding at good $4,000 after $6,000 
last stanza. 

Music Hall (Hamrick) (2,282; 65- 
90) — “Westward the Women” 
(M-G) and “Unknown Man” (M-G). 
Nice $12,000 or over. Last week, 
“Callaway” i(M-G) and “Calling 
oe (M-G) (2d wk), 5 days, 

Orpheum (Hamrick) (2,599; 65- 
90)—“Distant Drums” (WB) and 
“Cage of Gold” (Indie) (24 wk). 
Big $9,000 or close. Last week, 
$13,800. 

Paramount (Evergreen) (3,049; 
65-90)—"‘Favorite Spy” (Par) and 
“Slaughter Trail” (U) (2d wk). 





way” (RKO), big $15,000 in 11 days. 


Good Last wee bi 
$13,000, * . 


’ . 


Picture Grosses 


Modest |- 


-—- 


Sirectcar Strike Bop. 
Toronto; ‘Saddle’ Nice 
$17,000, ‘Hunter’ 106, 2 


* 


- Toronto, Jan. 8. 


ay strike, mid- 
town deluxer biz is off 30% to 
50%. Dip has sloughed holdover 
sessions badly, new pix not shap- 
ing to real b.o. possibilities, For 
instance, “Ivory Hunter,” which 
was smash last week after record 
tee-off, is down to good figure this 
frame. This is the Universal Com- 
mand Film, “Where No Vultures 
Fly.” Top newcomer is “Man in 
Saddle” nice in six spots. 
Estimates for This Week 


Crest, Downtown, Glendale, May- 
fair, Scarboro, State (Taylor) (863- 
1,059; 955; 470; 698; 694: 35-690)— 
“Man in Saddle” (Col) and “Sea 
Hornet” ( ). Nice -$17,000, 
chiefly via nabe theatre biz. Last 
week, “Magic ({arpet” (Col) and 


“Crazy Over “Horses” (M 

$14,500. <i 
Eglinton, Victoria (FP) (1.080: 
1,140; 40-80)— “Wooden Horse” 


(Indie) and “Royal Journey” (NFB) 
(2d wk). Good $12,000. Last week, 
$17,000. 
‘ Imperial (FP) (3,373; 50-80)— 
Favorite Spy” (Par) (2d wk). Fair 
$14,000. Last week, fine $18,000. 
Loew's (Loew) (2,743; 40-70)— 
pag -» sic sy wil (M-G) (2d 
wk). Fair 000. Last week, tri 
$15,000 _ 


Nortown, University (FP) (959: 
Sick) tee ae ment” (20th) 
wk). - i . Las 
solid $13,000. = 
Odeon (Rank) (2,300; 50-90)— 
“Ivory Hunter” (EL) (2d wk). Good 
$10,000. Last week, smash $16,500. 
* Uptown: (Loew) (2,743: 40-80)— 
Flame of Araby” (U). Light $6,500. 
week, “Weekend with Father” 
(TJ), $8,000. 
Shea’s (FP) (2,386; 40-80)— 
“Golden Girl” (20th) (2d wk). Fair 
$10,000. Last week, big $16,000. 


DENVER 
(Continued from page 9) 


With Esquire. Wow $20,000. Stays 
a couple of extra days. Last week, 
Elopement” .(20th) and “Tales 
Robin Hood” (Lip); $15,000. 
Esquire (Fox) (742; 40-80)—“Dis- 
tant Drums” (WB) and “Purple 
Heart Diary” (Col), alsé Denver. 
Sock $5,000. Holds 2 extra days. 
Last week, “Elopement” (20th) and 
a of Robin Hood” (Lip), $3,- 


Orpheum (RKO) (2,600; 55-90)— 
“American in Paris” (M-G) (2d 
wk). Good $14,000. Stays again. 
a week, vy =F RON 

aramount (Fox) (2,200; 40-80)— 
“Lady Says No” (U) and “Badlands 
of Dakota’ (Indie). Poor $7,000. 

ets” (20th) 

(UA), $11,- 


‘ Tabor (Fox) Leer, -ae80)— 
Weekend With Father” (U) and 
‘Big: Night” (UA), also © Aladdin, 
‘Webber. Nice $8,500. Last week, 
“Flame of Ara 
Paneled Door” (Indie), $6,500. 

Webber (Fox) 4 
“Weekend With Father” (U) and 
“Big Night” (UA), also Aladdin, 
Tabor. Big 5 week, 
“Flame of Araby” (U) and “Her 





Paneled Door” (Indie), $3,500. 























































































































































































a Clear 
houldn y 





SO to Say—s 





i 23, Inc. 
. icfures, 
ibuted by RKO Radio P 
Distribut 


uary 9, 1952 





* 


ed by RKO Radio Pictures, Inc. 


SO to Say—s 


° clear 
houldn "t 





area nama APARNA 

















iH 


4 CTV-FE 
Merchandise 


Pic Series . 
Before Le 


Roland Reed produc 


start to lens first 13 of 
vidpix, “Rocky Jon 
Ranger,” on Feb. 4 on 
Richard Crane, forme! 
player; and Crystal Re 
been signed to seven-ye 
star in the show. 


Unusual twist is tha 


reverses the general 
merchandising an estab! 
biz property. Here th 
dising angles were dev 
and the tele project 
“Space Ranger’ was 
Jack Danov, former m 
Roy Rogers’ merchandi 
tions, to cash in on the 
for science fiction. He 
inked eight large manw 
boys’ wear, novelties, ¢€ 
out “Space Ranger” pre 
cept is that the merct 
promote the stanza. 


Danov also plans a r 


of “Jones,” which will 


to the vidpix sponsor 
picked up. Danov 
Gotham Monday (7) 


Coast. 





NEGOTIATES SPE 
FOR SCREEN GE! 


Expansion of the ; 
Screen Gems, Colum 
and commercial films 
is seen resulting from 
ed Coast visit of Ralp 
subsid’s topper. Cohn, 
his headquarters in Ne 
been on the Coast fo: 
and is expected to 
more. He is consolid 
Gems’ studio setup to 
fullscale production. 


While on the Coast, 
gotiating for a group 
deo films. Among the 
for the Christophers, 
advocates the improve 
ical standards in busir 
Production, it’s indi 
be financed by the 
and presented by ther 

Meanwhile, Screen 
announced the appoin 
Goodman as general s 
of its TV films. 


McConkey Tele-/ 
Winds Tel 


Hollywo 
McConkey Tele-Artis 
204 216-minute © bri 
Tele-Artists Telescrip 
releasing audition 
will also release ser 
minute telepix starrin 
magician, Feb. 7. 
Plans of producer 
key are to syndicate 
branch offices of McC 
Corp. in N. Y., Chi 
City, Tampa and Clev 
names in briefies are 
ter, Eddie Dean, Her 
his orch, and Sons of 


Rose Bov 


Continued from 








means possible to 
sports events, they p 

In a rundown of th 
ing up to the ban on 
of the game, it appea 
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Merchandise TV 
Pic Series Even 
Before Lensing 


Roland Reed productions will 
start to lens first 13 of a series of 
vidpix, “Rocky Jones, Space 
Ranger,” on Feb. 4 on the Coast. 
Richard Crane, former 20th-Fox 
player; and Crystal Reeves have 
been signed to seven-year pacts to 
star in the show. 


Unusual twist is that the deal 
reverses the general pattern of 
merchandising an established show 
biz property. Here the merchan- 
dising angles were developed first | 
and the tele project followed. 
“Space Ranger’ was created by 
Jack Danov, former manager for | 
Roy Rogers’ merchandising opera- | 
tions, to cash in on the new trend | 
for science fiction. He has already 
inked eight Jarge manufacturers of 
boys’ wear, novelties, etc., to turn 
out “Space Ranger” products. Con- 
cept is that the merchandise will 
promote the stanza. 

Danov also plans a radio edition 
of “Jones,” which will be pitched 
to the vidpix sponsor if one is 
picked up. Danov arrived in} 
Gotham Monday (7) from the} 
Coast. 








NEGOTIATES SPECIAL PIX | 
FOR SCREEN GEMS VIDEO 


Expansion of the activities of | 
Screen Gems, Columbia's vidpix | 
and commercial films subsidiary, 
is seen resulting from the extend- 
ed Coast visit of Ralph Cohn, the | 
subsid’s topper. Cohn, who makes | 
his headquarters in New York, has | 
been on the Coast for two weeks 
and is expected to remain two 
more. He is consolidating Screen 
Gems’ studio setup to prepare for 
fullscale production. 


While on the Coast, Cohn is ne- 
gotiating for a group of special vi- 
deo films. Among these is a series 
for the Christophers, group which 
advocates the improvement of eth- 





ical standards in business dealings. 
Production, it’s indicated, would 
be financed by the Christophers 
and presented by them. 

Meanwhile, Screen Gems has 
announced the appointment of Milt 
Goodman as general sales manager 
of its TV films. 





McConkey Tele-Artists 
Winds Telescriptions 


Hollywood, Jan. 8. 
McConkey Tele-Artists has canned 


204 216-minute  briefies tagged 
Tele-Artists Telescriptions, and is 
releasing audition prints. Firm 
will also release series of 13 15- 
minute telepix starring Blackstone, 
magician, Feb. 7. 

Plans of producer Mack McCon- 
key are to syndicate product via 


10 Post-1942 Par Pix 
Leased to Par’s KTLA 


Hollywood, Jan. 8. 

Paramountowned KTLA has 
leased 10 pix distributed by Para- 
mount Pictures, and produced by 
indie producers Bill Pine and Bill 
Thomas, at coin described as “very 
reasonable.” All of pix involved 
were made after 1942. They’ll be 
shown on channel 5 for two-year 
period, with unlimited runs. 

Most recent release in package 
is “Shaggy,” out in 1948. Other 
pix going to KTLA are: “Caged 
Fury,” Sheila Ryan, Richard Den- 
ning, Buster Crabbe; “Fear in the 
Night,” Paul Kelly, Ann Doran; 
“Swamp Fire,” Johnny Weissmul- 
ler, Virginia Grey, Crabbe; “Follow 
That Woman,” William Gargan, 
Nancy Kelly; “Dangerous Passage,” 
Robert Lowery, Phyllis Brook; 
“Take It Big,” Jack Haley, Har- 
riett Hilliard, Ozzie Nelson, Dick 
Lane; “Tornado,” Chester Morris, 
Nancy Kelly, Marie McDonald; 
“Wrecking Crew,” Richard Arlen, 
Chester Morris, Jéan Parker, and 
“Wildcat,” Arlen, Arlene Judge, 
Crabbe. 





Jewish-Named Pa. Town 
Subject of NCCJ Film 


Washington, Jan. 8. 


A film called “The Aaronsbyrg 
Story” is to be one of the features 
of “Brotherhood Week” of the Na- 
tional Conference of Christians 
and Jews this year. 


Pic, narrated by Quentin Rey- 
nolds, is the story of. Aaronsburg, 
Pa., only community in the U. S. 
named for a Jew. Film, which will 
be used in both 35m and 16m ver- 





sions, runs eight minutes, and was 
produced by Cineffects. 


TV 


WILLIAM F, BROIDY PRODS. 
Sunset Studios, Hollywood 


“TRAIL BLAZER,” half-hour outdoor 
adventure series currently shooting at 
Big Bear. 


Cast: Aian Hale, Jr., topiines, Dick Tyler, 
Lyle Talbot, Duke York, Bobby Hyatt, 
Barry McCormick, Jim Flowers featured. 

Producer: William F. Broidy 

Director: Wesley Barry 

Writer: Sam Roeca, John Marks 














CBS-TV 
“AMOS ‘N’ ANDY” Hal Roach Studios, 

Culver City series of character comed 

telepix resumes shooting week of Jan, 16, 

Sponsored by Blatz Beer. 

Cast: Tim Moore, Spencer Williams, Al- 
vin Childress, Ernestine Wade, Johnny. 
Lee, Jester Hairston. 

Supervisors: Freeman Gosden, Charles 

orrell, 

Director: James Barton 

Producer: James Fonda 

Assistant director: B. F. MacEveety 


COMMODORE PRODUCTIONS 
General Service Studios, Hollywood 

Twenty-six half-hour adventure telepix 

featuring Clyde Beatty. Shoot to March 


20. 
Producer: Walter White, Jr. 
Director; George Blair 


BING CROSBY ENTERPRISES 
RKO-Pathe, Culver City 


“REBOUND” series of half-hour adult 
drama series resumes shooting Janu- 





branch offices of McConkey Artists 
Corp. in N. Y., Chicago, Kansas 
City, Tampa and Cleveland. Among 
names in briefies are Preston Fos- 
ter, Eddie Dean, Henry Busse and 
his orch, and Sons of the Pioneers. 


ary 14. 

Executive producer: Basil Grillo 
Producer: rnard Girard 
Director: B. Girard 


DESILU PRODS., INC, 


General Service Studios, Hollywood 





Rose Bowl Vv 


Continued from page 3 


means possible to witness top 
sports events, they pointed out. 

In a rundown of the events lead- 
ing up to the ban on theatre TVing 
of the game, it appeared as though 
only a few theatres in the country 
had shown an interest in gaining 
big-screen rights, since, the others 
were afraid of the competition 
from home TV. For those interest- 
ed few, Nathan L. Halpern’s Thea- 
tre Network TV attempted to clear 
rights. He reportedly received the 
blessings of both NBC, which tele- 
vised the game for home reception, 
and of Gillette, which bankrolled 
the NBC pickup, and also received 
assurances that the Rose Bow] com- 
mittee would okay it. 

When the committee stepped in 
with its last-minute nix, however, 
all theatre operators but Corwin 
backed out. Since Corwin was so 
close to the committee, Halpern 
advised him to carfy the ball from 
his end. Corwin went through with 
his plans because, he said, he had 
“never received. notice not to.” 
Fxom all indications, no action will 
be taken against him by the com- 
mittee. 


“| LOVE LUCY” half-hour Fr se- 

| ries for CBS-TV, sponsored by Philip 
Morris. Shoots to June. 

Cast: Lucille Ball, Desi Arnez; set leads 
with William Frawley, Vivian Vance in 
support. No parts to fill. 

Producer: Jess Oppenheimer 

Director: Mare Daniels 

Writers: Jess Oppenheimer, 


Madelyn 
Pugh, Bob Carroll 


DONLEVY DEVELOPMENT 
CORP. 


Republic Studios, North Hollywood 
“DANGEROUS ASSIGNMENT” half- 
hour adventure series starring Brian 
Donlevy resumes shooting January 8, 32 
to ba shot to June. 
Producer: Harold E. Knox. 
Director: Bill Karn 


JERRY FAIRBANKS 
6052 Sunset Bilvd., Hollywood 

“HOLLYWOOD THEATRE” half-hour 
drama series resumes shooting Jan. 15. 

“FRONT PAGE DETECTIVE” series of 
half-hour adventure telepix scheduled for 
Feb. 1 start. 
Associate producer: Riley Jackson 
Directors; Derwin Abbe, Arnold Wester 


FAMILY FILMS 
(Shooting at Iverson Ranch) 
Begin chocting 13 13%4-minute Bible sto- 
ries aantey 15. 
Producer: Nelson Leigh, Eddie Dew 
Director: Eddie Dew 


FILMCRAFT PRODS. 
8451 Meirose, Hollywood 
GROUCHO MARX starred in 39 half-hour 

audience participation film productions, to 
be made once a week. began Aug. 23 for 
NBC. DeSoto-Plymouth sponsoring. 
Producer: John Guedel 
Film producer: I. Lindenbaum 





Directors: Bob Dwan, Bernie swith 


VARIETY 
Shupert’s 500 
Gross on Oldies 


Peerless Television, the TV film 
unit set up by Edward Small and 
George Shupert, has grossed over 
$500,000 on the single package of 
26 feature oldies it’s been offering 
to video stations since the com- 
pany ‘was formed 10 weeks ago. 
Pix, all but one of them originally 
produced by Small for theatrical 
distribution, are now on the air in 
Los Angeles, San Francisco, Salt 
Lake City, Dayton, Atlanta, Chi- 
cago, Cleveland, Philadelphia and 
Milwaukee, 


Shupert, who’s exec veepee of 
the company, left for the Coast 
yesterday (Tues.) for huddles with 
Small on several series of films 
especially produced for TV which 
they'll roll soon. While on the 
Coast, Shupert will also scout more 
feature product, which he plans 
to buy on the open market for 
sale to video stations. Peerless has 
set up Hollywood offices at the 
Samuel Goldwyn studios and will 
probably work out of the General 
Service lot. Shupert said the com- 
pany is now negotiating for sev- 
eral properties on which the vidpix 
are to be based and revealed that 
one of them, which goes into pro- 
duction immediately, will feature 
original stories. 

On the feature film side, Shupert 
said that Peerless is asking higher 
fees for its product than other 
TV film distrib. Outfit has set up 
a formula for the rental price in 
each market, which is based on 
set circulation, the number of com- 
peting stations and the station's 
time rates. 


A OF Re on ne ae 


Films in Production 


AS OF JAN, 4, 1952 


FLYING A PRODUCTIONS 
6920 Sunset Blvd., Hollywood 

(Shooting Interiors at Eagle Lion Studios) 

“RANGE RIDER” second half of series 
of 52 half-hour telepix now shoo le 
Jack Mahoney, Dick Jones in fixed leads. 
Producer: Louis Gray 
Director: Wallace Fox 


JOHN GUEDEL PRODS. 
600 Taft Bidg., Hollywood 
“LIFE WITH LINKLETTER,’” §starri 

Art Linkletter in series of 16 vidpix, haif- 
hour audience participation show for 
ABC web, shooting every other week for 
26 weeks. 

Green Giant sponsors. 

Producer: John Guedel 

Director: Irvin Atkins 


McCONKEY TELE-ARTISTS 
co 


Swanstrom Studios: Hollywood 
Ten telepix begin shooti Jan. 9, fea- 
turing Henry Busse and Orch., and 
=. and Mrs. Preston Foster in singing 
act. 
roducer: Mack McConkey 
irector: Hubbard Hunt 


MARK 7 PRODUCTIONS 

Republic Studios, North Hollywood 

“DRAGNET” series of half-hour adven- 
ture telepix now shoo with Sack We 

t lead. No parts to fill. 
Producer: Homer Canfield 
Director: Jack Webb 
Assistant director: Marty Moss 


MARTED PRODUCTIONS 
General Service Studios: Hollywood 


“THE HOT STOVE EAGUE” Leo 
Durocher and Laraine Day star in a 
series of 104 quarter-hour interviews of 
baseball greats. Different guest stars each 
week. Shooting to re e Jan. 15 until 
Spring training, when goes on road 
until end of baseball sé@ason, returning 
here to wind series. 

Producer: Marty Martyn, Ted Kneeland 


ODYSSEY PICTURES 
666 N. Robertson Blvd., Hollywood 
“TERRY AND THE PIRATES” 26 half- 
hour adventure telepix slated for Jan. 18 


start. 
Pregnecret Douglas Fairbanks, Jr., Sol T 


sser 
Associate producer: Barney Sarecky 
Writers: Norman Hall, Arthur Pearson 


ROLAND REED PRODS. 
Hal Roach Studios: Culver City 
Casting: Ruth Burch 
“Rainy Day” rolls Jan. 9th for “TROU- 
BLE WITH FATHER” half-hour comedy 
telepix series. 
Cast: Stu Erwin. June Collyer, Ann Todd, 
Sheila James, Willie Best, Frank Jaquet, 
Martin Milner, Bill Erwin, Dick ott, 
Sam Flint. 
“Stu Paints the Roof” shoots Jan. 11; 
"On the Trail” skedded for Jan. 14, 
Producer: Roland Reed 
Director: Howard Breth 


Assistant director: Mancke 
“MYSTERY THEATRE” half-hour ad- 
venture series resumes shooting Jan. 28 
with “Appointment With Death,” “Idol of 
th” rolis Jan. 30. Tom Conway, Jim 


ke get leads. 
SPACE RANGER” 
series with Dick 


“ROCKY JONES, 
| ae: adventure 

rane, Crystal Reeves in set leads rolls 
Feb. 4th. 


REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 
Casting: Bob Walker 

“KIT CARSON” series of half-hour 
Western adventure telepix resume shoot- 
ing January 10th. Bill Williams, Don Dia- 
mond set leads. 

Half-hour drama telepix series for 


* s . = 

Movie Quick Quiz’ Series 

Chicago, Jan. 8. 

Walter Schwimmer Productions 
has pacted with United Television 
Programs for national distribution 
of a new video telephone quiz 
show, “Movie Quick Quiz,” pattern- 
ed after Schwimmer’s “Tello-Test” 
syndicated radio package. Tele 
show has already been sold to 
WGN-TV here and KSTP, Minne- 
apolis. 

Quiz portions are built aroynd 
a series of minute films made 
especially for the show by Douglas 
Productions. Schwimmer supplies 
the pix, question and answers and 
prizes; Rather than the usual mer- 
chandise awards, U. S. Savings 
Bonds will be used as prizes. Pack- 
age is being sold as a quarter-hour 
strip on a 26 week minimum. 

“Tello-Test” is currently running 
on some 250 stations. 


Johnston on TV 


Continued from page & 


hearings, Johnston said, but still 
more must be done along that line. 


He asserted there was great pres- 
sure against granting of theatre 
channels by the American Tele- 
phone & Telegraph Co. and some 
broadcasting outfits. 


Further planning will be done at 
a meeting of various industry 
groups in Washington Friday (11). 
Johnston asserted: “We must make 
a case by showing not only that 
we will use the channels if granted, 





but how we will use them and 
what we'll put on them.” 


Gruen Watch Co. resume shooting Jan- 


oducer: Fred Jackman 
ector: Norman Lloyd, Richard Irving, 
Axel oe 
Producer: Leon Fromkes 
HAL ROACH STUDIOS 
Culver City, Hollywood 
“CHILDREN’S HOUR” one hour Selont 
Gone in four parts: “Stray Lamb,” ‘ ai 
ch Rascals,” “Crummy the Clown,” 


“The Little People.” Maureen O’Sullivan 
femcees each portion. 
Van Keuren 


Producer: Sidney F. 
om supervisor: Jack Reynolds 
Director: James Tinling, Louis McManus 


ROY ROGERS PRODUCTIONS 
Goldwyn Studio, Hollywood 
ROY ROGERS in four oater telepix roll 


-~. 7 V are half-hour each. Roy 
ers, Evans topline, Pat 


Bra 
support. General western parts to fll. 
» Bon by General Foods or aie tl 
Producer: Roy Rogers 
—S Bee ctti Jack Lacey 
or: Walker 


SCREEN TELEVIDEO PRODS. 
Eegle Lion Studios, Hollywood 
“SLECTRIGC erer seriee Ot Ww 
shot oups 

shootin hedule, begins 
an. 7 wi The Juin sapn.” F 
Steve e, Ted eqCorsien. Ke 
» Jack 


itchum, ord iney, 
Soto, Howard Chuman, William 


Producer: Gil Ralston 

“WEATHER CLEAR, TRACK FAST” 
shoots Jan. 10 for “Electric Theatre” se-” 
fies, ‘Lee Jason directing, general parts 





oe 


SHOWCASE PRODUCTIONS 
Hal Roach Studios, Culver City 
“RACKET SQUAD” series of half-hour 
.dventure epix will resume shooting 
january 14. General perts to fill. 
Producer: Hal Roach, Jr.; Carroll Case 
Director: Jim Tinling 





DICK TRACY PRODUCTIONS 
General Service Studios, Hollywood 
hil Bloom 
LUENCE,” “DICK 
a FROST,” “THE MOS- 
QUITO MURDERS” shooting this week as 
part of 39 half-hour mystery drama tele- 


ix. 
East: Ralph Byrd, Joe 
= Frank Gerstele, 


ured. 
Director: Thomas Carr 


vlin set leads 
yle Talbot fea- 


WDBC FILMS 
KTTV Studios: Hollywood 
Casting: Milton Bowron 
Resume shooting 15-minute dramas Jen. 
17th, first two entitled “Five Minutes 
fore Eternity” and “Cindy Is Dead.” 
Cast: Tom m, Angela Stevens, Phyllis 


Coates q 
Producer or-writer; Edward D. 
ood, Jr. 
Associate producer: Milton Bowron, Joe 
Carter 


FRANK WISBAR PRODS. 
mate Lion Studios: Hollywood 
“PIRESIDE THEATRE” series of half- 
our drama telepix geome shooting 
an. 3. : 

3 nk hy a | 
Associate producer: Sidney Smi 


ZIV TV 
5255 Clinton St., Hollywood 
Eight in “UNEXPECTED” series of half- 
hour telepix shoot in January. General 
casting for «ll pictures. 
Director: Paul es, Eddie Davis, S0o- 
bey Martin . 


Plans for a series of weekly 
half-hour —— films based o 
Honor winners, with pro- 
ceeds to be used by the Medal of 
Honor Society to set up a scholar. 
ship fund for the children of de- 
ceased winners, were unveiled this 
week by Jack Bissell, board ire 
man of Charles King Associates 
indie radio-TV package firm, and 
Col. Lester D. Stickles, exec secre- 
tary of the Society. 


Bissell, a former veepee of the 
Benton & Bowles agency, said two 
large industrial firms have already 
shown interest in sponsoring the 
project on a public service, insti- 
tutional basis. Bernard Prockter, 
who heads his own indie packaging 
outfit, scripted the audition show 
and will serve as a consultant on 
the series. Society, comprising 
most living winners of the medal, 
has reserved the right to okay the 
sponsor. 


Several other indie packagers 
have announced plans for a show 
based on Medal of Honor winners, 
but Col. Stickles emphasized that 
the King Associates package is the 
only one authorized by the Society. 


WPTZ, PHILLY, PACTS 
101 REP WESTERNS 


Philadelphia, Jan. 8. 


WPTZ has signed a new con- 
tract -with Republie Pictures whic 
gives the station exclusive 
showing of 101 Westerns and 26 
features never before shown on 
television. 


The contract was made to insure 
a fresh flow of film for WPTZ’s 
“Frontier Playhouse,” the show 
generally credited with blazing the 
way for daily cowboy pix on TV, 
and which is today the highest 
= cross-the-board show in the 
city. 

Under terms of the deal, WPTZ 
gets exclusive showing rights to 
such Republie stars as Johnny 
Mack Brown, Sunset Carson, Don 
Barry, Smiley Burnette, Bob Steele 
and Duncan Renaldo. The cons 
tract negotiated by Edward G, 
Murray, station’s film buyer, gives 
WPTZ a firm commitment with the 
two largest producers of Western 
fare—a similar contract having 
been signed with Monogram ear 
lier last year, 


Lesser-Small 
Continued from page §& 


and “Our Town"—as against 26 by 
Small. Since Lesser never came 
through with hig signature on @ 
contract, the two pix never were 
distributed by Shupert and have 
since been returned to the pro- 
ducer. Peerless has been subsist- 
ing rather successfully on Small’s 
— (see story in TV Films Sec- 
on), 

Lesser, it is understood, will go 
ahead with plans to set up his own 
tele distribution agency. It will 

robably be operated by or via 
rving Lesser and Seymour Poe, 
execs of Producers Representa- 
tives, Inc. PRI supervises Lesser’s 
TV and theatrical distribution. 

Lesser, Small and Briskin at 
about the same time Peerless was 
being organized planned to join 
forces in producing pix for UA re- 
lease. However, in that, as in the 
TV setup, it was soon discovered 
that each of the participants being 
a vet producer and businessman 
with a highly-successful . back- 
ground was hardly in need of the 
other, 

As a result, they've never been 
able to nail down their plans, 
although they’re perfectly- friend- 
ly. Both UA and Bankers Trust, 
N. Y., which had tentatively agreed 
to provide financing, have become 
impatient at their failure to con- 
summate the partnership. It now 
appears likely that separate deals 
with UA may be made by one or 
more of the trio. 





~ 


uction Pressure 
Hollywood, Jan. 8. 
Lesser is pulling some 20 pix 
which were to have been released 
by Peerless. It’s also reported that 
more than 40 Cathedral Films re- 
ligious pix purchased by Irving 
Lesser have been withdrawn. A 
Lesser spokesman says the with- 





| 


drawal was “by mutual agreement 
with Small.” 








rchandise TV | 
‘ic Series Even 
Before Lensing 


land Reed productions will 
to lens first 13 of a series of 
x, “Rocky Jones, Space 
er,” on Feb. 4 on the Coast. 
ard Crane, former 20th-Fox 
‘r; and Crystal Reeves have 
signed to seven-year pacts to 
in the show. 
usual twist is that the deal 
rses the general pattern of 
handising an established show 
xroperty. Here the merchan- 
g angles were developed first 
the tele project followed. 
ce Ranger” was created by 
Danov, former manager for 
Rogers’ merchandising opera- 
;, to cash in on the new trend | 
cience fiction. He has already 
d eight large manufacturers of 
’ wear, novelties, etc., to turn 
“Space Ranger” products. Con- 
is that the merchandise will 
note the stanza. 


anov also plans a radio edition 
Jones,” which will be pitched 


he vidpix sponsor if one is 
ed sup. Danov_ arrived in 
ham Monday (7) from. the 


st. 





10 Post-1942 Par Pix 
Leased to Par’s KTLA 


Hollywood, Jan. 8. 

Paramountowned KTLA has 
leased 10 pix distributed by Para- 
mount Pictures, and produced by 
indie producers Bill Pine and Bill 
Thomas, at coin described as “very 
reasonable.” All of pix involved 
were made after 1942. They'll be 
shown on channel 5 for two-year 
period, with unlimited runs. : 

Most recent release in package 
is “Shaggy,” out in 1948. Other 
pix going to KTLA are: “Caged 
Fury,” Sheila Ryan, Richard Den- 
ning, Buster Crabbe; “Fear in the 
Night,” Paul Kelly, Ann Doran; 
“Swamp Fire,” Johnny Weissmul- 
ler, Virginia Grey, Crabbe; “Follow 
That Woman,” William Gargan, 
Nancy Kelly; “Dangerous Passage,” 
Robert Lowery, Phyllis Brook; 
“Take It Big,” Jack Haley, Har- 
riett Hilliard, Ozzie Nelson, Dick 
Lane; “Tornado,” Chester Morris, 
Nancy Kelly, Marie McDonald; 
“Wrecking Crew,” Richard Arlen, 
Chester Morris, Jéan Parker, and 
“Wildcat,” Arlen, Arlene Judge, 
Crabbe. 


Jewish-Named Pa. Town 
Subject of NCCJ Film 


Washington, Jan. 8. 
A film called “The Aaronsbyrg 
Story” is to be one of the features 
of “Brotherhood Week” of the Na- 
tional Conference of Christians 
and Jews this year. 








GOTIATES SPECIAL PIX 
JR SCREEN GEMS VIDEO 


xpansion of the activities of 
een Gems, Columbia’s vidpix 
commercial films subsidiary, 
een resulting from the extend- 
Coast visit of Ralph Cohn, the 
sid’s topper. Cohn, who makes 
headquarters in New York, has 
n on the Coast for two weeks 
| is expected to remain two 
re. He is consolidating Screen 
ns’ studio setup to prepare for 
scale production. 
Vhile on the Coast, Cohn is ne- 
iating for a group of special vi- 
» films. Among these is a series 
the Christophers, group which 
rocates the improvement of eth- 
| standards in business dealings. 
oduction, it’s indicated, would 
financed by the Christophers 
1 presented by them. 
Meanwhile, Screen Gems _ has 
nounced the appointment of Milt 
odman as general sales manager 
its TV films. 


cConkey Tele-Artists 





Winds Telescriptions 


Hollywood, Jan. 8. 

McConkey Tele-Artists has canned 
4 21-minute briefies tagged 
‘le-Artists Telescriptions, and is 
leasing audition prints. Firm 
ill also release series of 13 15- 
inute telepix starring Blackstone, 
agician, Feb. 7. 

Plans of producer Mack McCon- 
‘y are to syndicate product via 


‘anch offices of McConkey Artists 
orp. in N. Y., Chicago, Kansas | proa 
ity, Tampa and Cleveland. Among 
ames in briefies are Preston Fos- 
r, Eddie Dean, Henry Busse and 
s orch, and Sons of the Pioneers. 
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eans possible to witness top 


yorts events, they pointed out. 


In a rundown of the events lead- 
ig up to the ban on theatre TVing 
the game, it appeared as though 
ily a few theatres in the country 
ud shown an interest in gaining 
ig-screen rights, since, the others 
ere afraid of the competition 
om home TV. For those interest- 
1 few, Nathan L. Halpern’s Thea- 
e Network TV attempted to clear 
ghts. He reportedly received the 
lessings of both NBC, which tele- 


ised the game for home reception 


nd of Gillette, which bankrolled 
ie NBC pickup, and also received 
ssurances that the Rose Bow] com- 


iittee would okay it. 


When the committee stepped in 


Pic, narrated by Quentin Rey- 
| nolds, is the story of. Aaronsburg, 
|Pa., only community in the U. S. 
named for a Jew. Film, which will 
be used in both 35m and 16m ver- 
sions, runs eight minutes, and was 
produced by Cineffects. 





| 
| 





WILLIAM F, BROIDY PRODS. 
Sunset Studios, Hollywood 


VARIETY 
Shupert’s 5006 
Gross on Oldies 


Peerless Television, the TV film 
unit set up by Edward Small and 
George Shupert, has grossed over 
$500,000 on the single package of 
26 feature oldies it’s been offering 
to video stations since the com- 
pany ‘was formed 10 weeks ago. 
Pix, all but one of them originally 
produced by Small for theatrical 
distribution, are now on the air in 
Los Angeles, San Francisco, Salt 
Lake City, Dayton, Atlanta, Chi- 
cago, Cleveland, Philadelphia and 
Milwaukee, 


Shupert, who’s exec veepee of 
the company, left for the Coast 
yesterday (Tues.) for huddles with 
Small on several series of films 
especially produced for TV which 
they'll roll soon. While on the 
Coast, Shupert will also scout more 
feature product, which he plans 
to buy on the open market for 
sale to video stations. Peerless has 
set up Hollywood offices at the 
Samuel Goldwyn studios and will 
probably work out of the General 
Service lot. Shupert said the com- 
pany is now negotiating for sev- 
eral properties on which the vidpix 
are to be based and revealed that 
one of them, which goes into pro- 
duction immediately, will feature 
original stories. 

On the feature film side, Shupert 
said that Peerless is asking higher 
fees for its product than other 
TV film distrib. Outfit has set up 
a formula for the rental price in 
each market, which is based on 
set circulation, the number of com- 
peting stations and the station's 





“TRAIL BLAZER,” half-hour outdoor 
adventure series currently shooting at 
Big Bear. 

Cast: Aian Hale, Jr., topiines, Dick Tyler, 
Lyle Talbot, Duke York, Bobby Hyatt, 
Barry McCormick, Jim Flowers featured, 

Producer: William F. Broidy 

Director: Wesley Barry 

Writer: Sam Roeca, John Marks 








CBS-TV 
“AMOS ‘N’ ANDY” Hal Roach Studios, 
Culver City series of character comed 
telepix resumes shooting week of Jan, 16, 
Sponsored by Blatz Beer. 


Cast: Tim Moore, Spencer Williams, Al- 
vin Childress, Ernestine Wade, Johnny. 
Lee, Jester Hairston. 

Supervisors: Freeman Gosden, Charles 

orrell, 

Director: James Barton 

Producer: James Fonda 

Assistant director: B. F. MacEveety 


COMMODORE PRODUCTIONS 
General Service Studios, Hollywood 


Twenty-six half-hour adventure telepix 
footuatns Clyde Beatty. Shoot to March 


Producer: Walter White, Jr. 
Director: George Blair 


BING CROSBY ENTERPRISES 
RKO-Pathe, Culver City 
“REBOUND” series of half-hour adult 
poy | series resumes shooting Janu- 

ary 14. 

Executive producer: Basil Grillo 
jucer: rnard Girard 

Director: B. Girard 











DESILU PRODS., INC, 


General Service Studios, Hollywood 


“| LOVE LUCY” half-hour ae se- 

| ries for CBS-TV, sponsored by Philip 

| Morris. Shoots to June. 

| Cast: Lucitie Ball, Desi Arnez; set leads 
with William Frawley, Vivian Vance in 
support. No parts to fill. 

Producer: Jess Oppenheimer 

Director: Mare Daniels 

Writers: Jess Oppenheimer, 
Pugh, Bob Carroll 





Madelyn 





DONLEVY DEVELOPMENT 
CORP 


Republic Studios, North Hollywood 
“DANGEROUS ASSIGNMENT” half- 
hour adventure series starring Brian 
Donlevy resumes shooting January 8, 32 
to ba shot to June. 
Producer: Harold E. Knox. 
Director: Bill Karn 





JERRY FAIRBANKS 
6052 Sunset Blvd., Hollywood 


“HOLLYWOOD THEATRE” half-hour 
drama series resumes shooting Jan. 15. 
“FRONT PAGE DETECTIVE” series of 
, | half-hour adventure telepix scheduled for 
Feb. 1 start. 
Associate producer: Riley Jackson 


Directors; Derwin Abbe, Arnold Wester 





FAMILY FILMS 
(Shooting at Iverson Ranch) 


ith its last-minute nix, however,| . Begin shoo 13 13%4-minute Bible sto- 


ll theatre operators but Corwin 
acked out. Since Corwin was so 
lose to the committee, Halpern 
ivised him to carfy the ball from 
is end. Corwin went through with 
is plans because, he said, he had 


never received. notice not to.’ 


yom all indications, no action will 
e taken against him by the com- 


ittee. 


ries Santee 15. 
Producer: Nelson Leigh, Eddie Dew 
Director: Eddie Dew 


FILMCRAFT PRODS. 

8451 Meirose, Hollywood 
GROUCHO MARX starred in 39 half-hour 
»| audience participation film productions, to 
be made once a week, began Aug. 23 for 
NBC. DeSoto-Plymouth sponsoring. 
Producer: John Guedel 
Film producer: I. Lindenbaum 








Directors: Bob Dwan, Bernie Smith 





time rates. 


ee ee 


TV Films in Production 


AS OF JAN. 4, 1952 somm 


FLYING A PRODUCTIONS 
6920 Sunset Blvd., Hollywood 
(Shooting Interiors at Eagle Lion Studios) 
“RANGE RIDER” second half of series 
of 52 half-hour telepix now shoo 
Jack Mahoney, Dick Jones in fixed leads. 
Producer: Louis Gray 
Director: Wallace Fox 





JOHN GUEDEL PRODS. 
600 Taft Bldg., Hollywood 


“ “LIFE WITH LINKLETTER,” sta 
Art Linkletter in series of 16 vidpix, half- 
hour audience participation show for 


ABC web, shooting every other week for 7 


weeks. 
Green Giant sponsors. 
Producer: John Guedel 
Director: Irvin Atkins 





McCONKEY TELE-ARTISTS 


CORP. 
Swanstrom Studios: Hollywood 


Ten telepix begin shooting Jan. 9, fea- 
turing Henry Busse and Orch., and 
= and Mrs. Preston Foster in singing 
ct. 


roducer: Mack McConkey 
irector: Hubbard Hunt 


MARK 7 PRODUCTIONS 
Republic Studios, North Hollywood 
"DRAGNET” series of half-hour adven- 
ture telepix now eecting with Jack We 
t lead. No parts to fil. 
Producer: Homer Canfield 
Director: Jack Webb 
Assistant director: Marty Moss 








MARTED PRODUCTIONS 
General Service Studios: Hollywood 


“THE HOT STOVE EAGUE” Leo 
Durocher and Laraine Day star in a 
series of 104 quarter-hour interviews of 
baseball greats. Different guest stars eac 
week. Shooting to re e Jan. 15 unt 
Spring training, when goes on road 
until end of baseball séason, returning 
here to wind series. 

Producer: Marty Martyn, Ted Kneeland 





ODYSSEY PICTURES 
666 N. Robertson Blvd., Hollywood 
“TERRY AND THE PIRATES” 26 half- 
hour adventure telepix slated for Jan. 18 


start. 
Producers: Douglas Fairbanks, Jr., Sol 
Lesse 


r 
Associate producer: Barney Sarecky 
Writers: Norman Hall, Arthur Pearson 





ROLAND REED PRODS. 
Hal Roach Studios: Culver City 
Casting: Ruth Burch 
“Rainy Day” rolls Jan. 9th for “TROU- 
BLE WITH FATHER” half-hour comedy 
telepix series. 


Cast: Stu Erwin, June Collyer, Ann Todd, 


— James, Willie Best, Frank Jaquet, 


artin Milner, Bill Erwin, Dick ott, 


Sam Flint. 


“Stu Paints the Roof” shoots Jan. 11; 


“On the Trail” skedded for Jan. 14, 
Producer: Roland Reed 
Director: Howard Breth 


Assistant director: M 
“MYSTERY THEATRE” 
venture series resumes 

with “A 


ke set ds. 
“ROCKY JONES, 
lf-hour adventure 
Feb. 
REVUE PRODUCTIONS 


Eagle Lion Studios: Hollywood 
Casting: Bob Walker 


“KIT CARSON” 


mond set leads. 
Half 


-hour drama telepix series for bey 


ancke 

half-hour ad- 
shooting Jan. 28 
Death,” “Idol of 
‘om Conway, Jim 
SPACE RANGER” 
series with Dick 
-—_ crea Reeves in set leads rolls 


series of half-hour 
Western adventure telepix resume shoot- 
ing January 10th. Bill Williams, Don Dia- 


a” es . = 
Movie Quick Quiz’ Series 

Chicago, Jan. 8. 
Walter Schwimmer Productions 
has pacted with United Television 
Programs for national distribution 
of a new video telephone quiz 
show, “Movie Quick Quiz,” pattern- 
ed after Schwimmer’s “Tello-Test” 
syndicated radio package. Tele 
show has already been sold to 


WGN-TV here and KSTP, Minne- 
apolis. 

Quiz portions are built aroynd 
a series of minute films made 
especially for the show by Douglas 
Productions. Schwimmer supplies 
the pix, question and answers and 
prizes; Rather than the usual mer- 
chandise awards, U. S. Savings 


Bonds will be used as prizes. Pack- 
age is being sold as a quarter-hour 
strip on a 26 week minimum. 


“Tello-Test” is currently running 
on some 250 stations. 





Johnston on TV 


Continued from page 5& 


hearings, Johnston said, but still 
more must be done along that line. 


He asserted there was great pres- 
sure against granting of theatre 
channels by the American Tele- 
phone & Telegraph Co. and some 
broadcasting outfits. 


Further planning will be done at 
a meeting of various industry 
groups in Washington Friday (11). 
Johnston asserted: “We must make 
a case by showing not only that 
we will use the channels if granted, 
but how we will use them and 
what we'll put on them.” 





Cruse Watch Co. resume shooting Jan- 


oducer: Fred Jackman 
: Norman Lloyd, Richard Irving, 


ting. oieeds Lose Menkes 





HAL ROACH STUDIOS 
Culver City, Hollywood 
“CHILDREN’S HOUR” one hour Selppic 
Gene in four parts: ‘Stray Lamb,” ‘ 
ch Rascals,” “Crummy the Clown,” 
“The Little People.” Maureen O’Sullivan 
femcees each poate. 
Producer: Sidney F. Van Keuren 
om supervisor: Jack Reynolds 
: James Tinling, Louis McManus 








ROY ROGERS PRODUCTIONS 
Goldwyn Studio, Hollywood 
ROY ROGERS in four oater telepix roll 
an. 7. are hplehour each. Roy 
Evans topline, Pat arog? 
support. General western parts to fll. 

msored by General Foods for N ‘TV. 


Roy Rogers 
te ver: Jack L 
Sirecter: Bob Walker * “°° 


SCREEN TELEVIDEO PRODS. 
Eegle Lion Studios, Hollywood 
“BLECTRIG THEATRE” series of 30 

AR RK 
an. 7 B. “The Jui we é x 
ve ¥ rsica, 
» Jack Rchum, Ford e ~4 
Soto, Howard Chuman, William 


Producer: Gil Ralston 

“WEATHER CLEAR, TRACK FAST” 
shoots Jan. 10 for “Electric Theatre” se-" 
tee Jason directing, general parts 





—_--- 


SHOWCASE PRODUCTIONS 
Hal Roach Studios, Culver City 
“RACKET VAD” series of half-hour 
adventure epix will resume shooting 
anuary 14. General parts to fill. 
oducer: Hal Roach, Jr.; Carroll Case 
irector: Jim Tinling 








DICK TRACY PRODUCTIONS 
General Service Studios, Hollywood 
Casting: Phil Bloom 
“DICK TRACY & INFLUENCE,” “DICK 
TRACY AND BIG FROST,” “THE MOS- 
QUITO MURDERS” shooting this week as 
part of 39 half-hour mystery drama tele- 
East: Ralph Byrd, Joe 

=. Frank Gerstele, 


ured. 
Director: Thomas Carr 


vlin set leads 
yle Talbot fea- 





WDBC FILMS 
KTTV Studios: Hollywood 
Casting: on Bowron 
Resume shooting 15-minute dramas Jan. 
17th, first two entitled “Five Minutes 


fore Eternity” “Cindy Is Dead.” 
Cams a Rean, Angela Stevens, Phyllis 
Producer 

Wood. 3 


and 
oa! leads. 
or-writer; Edward D. 
r. 
Associate producer: Milton Bowron, Joe 
Carter 


FRANK WISBAR PRODS. 

mae Lion Studios: Hollywood 
“PIRESIDE THEATRE” series of half- 
an. 21, casting -. . ramtenae 
Produce ook Wis 


er-director: — 
Associate producer: Sidney Smi 


ZIV TV 
5255 Clinton St., Hollywood 


Eight in “UNEXPECTED” series of half- 
nous bay og Be in January. General 
casting for & R ures. 





Cong. Medalists 


Plans for a series of weekly 
half-hour television films based o 

the loits ‘of Congressiona 

Medal of Honor winners, with pro- 
ceeds to be used by the Medal of 
Honor Society to set up a scholar. 
ship fund for the children of de- 
ceased winners, were unveiled this 
week by Jack Bissell, board ire 
man of Charles King Associates 
indie radio-TV package firm, an 

Col. Lester D. Stickles, exec secre- 
tary of the Society. 

Bissell, a former veepee of the 
Benton & Bowles agency, said two 
large industrial firms have already 
shown interest in sponsoring the 
project on a public service, insti- 
tutional basis. Bernard Prockter, 
who heads his own indie packaging 
outfit, scripted the audition show 
and will serve as a consultant on 
the series. Society, comprising 
most living winners of the medal, 
has reserved the right to okay the 
sponsor. 


Several other indie packagers 
have announced plans for a show 
based on Medal of Honor winners, 
but Col. Stickles emphasized that 
the King Associates package is the 
only one authorized by the Society. 


WPTZ, PHILLY, PACTS 
101 REP WESTERNS 


Philadelphia, Jan. 8. 


WPTZ has signed a new con- 
tract -with Republie Pictures whic 
gives the station exclusive 
showing of 101 Westerns and 26 
features never before shown on 
television. 


The contract was made to insure 
a fresh flow of film for WPTZ’s 
“Frontier Playhouse,” the show 
generally credited with blazing the 
way for daily cowboy pix on TV, 
and which is today the highest 
— cross-the-board show in the 
city. 

Under terms of the deal, WPTZ 
gets exclusive showing rights to 
such Republic stars as Johnny 
Mack Brown, Sunset Carson, Don 
Barry, Smiley Burnette, Bob Steele 
and Duncan Renaldo. The cons 
tract negotiated by Edward G, 
Murray, station’s film buyer, gives 
WPTZ a firm commitment with the 
two largest producers of Western 
fare—a similar contract having 
been signed with Monogram ears 
lier last year, 


Lesser-Small 
Continued from page §& 


and “Our Town”"—as against 26 by 
Small. Since Lesser never came 
through with hig signature on @ 
contract, the two pix never were 
distributed by Shupert and have 
since been returned to the pro- 
ducer. Peerless has been subsist 
ing rather successfully on Small’s 
group (see story in TV Films Sec- 
on), 

Lesser, it is understood, will go 
ahead with plans to set up his own 
tele distribution agency. It will 
oe wags be operated by or via 
rving Lesser and Seymour Poe, 
execs of Producers Representa- 
tives, Inc. PRI supervises Lesser’s 
TV and theatrical distribution. 

Lesser, Small and Briskin at 
about the same time Peerless was 
being organized planned to join 
forces in producing pix for UA re- 
lease. However, in that, as in the 
TV setup, it was soon discovered 
that each of the participants being 
a vet producer and businessman 
with a ry ng ayoore _back- 
rome was hardly in need of the 
other, 

As a result, they've never been 
able to nail down their plans, 
although they’re perfectly- friend- 
ly. Both UA and Bankers Trust, 
N. Y., which had tentatively agreed 
to provide financing, have become 
impatient at their failure to cone 
summate the partnership. It now 
appears likely that separate deals 
with UA may be made by one or 
more of the trio. 















~ 


uction Pressure 
Hollywood, Jan. 8. 
Lesser is pulling some 20 pix 
which were to have been released 
by Peerless. It’s also reported that 
more than 40 Cathedral Films re- 
ligious pix purchased by Irving 
Lesser have been withdrawn. A 
Lesser spokesman says the with- 
drawal was “by mutual agreement 





Director: Paul es, Eddie Davis, So- 


}with Small.” 
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Limitati 
National Collegiate 
Assn., despite a mountil 
squawks from the public 
television stations on i 
television football plan, i: 
to vote a similar plan i 
for the 1952 season at 
conclave in Cincinnati s' 
morrow (Thurs.). Resol 
be based on results o 
taken by NCAA membe 
ences during the last sea: 
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Tintair is cancelling ou 
merset Maugham The: 
NBC, Saturday mornin; 
a.m., after the Jan. 19 | 
A few weeks back the 
Bymart, nixed the tele « 
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alternate Mondays at | 
P.m. Agency is Cecil & 
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VARIETY 


RABDIO-TELEVISION 
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TV's ‘Good Deeds of ’S2’ 


Television -is ushering in 1952 by restoring practically every_ 


TV casualty of 1951. 


major 


All the widely-kudosed personalities 


and attractions that felt the brunt of the video axe during the past 
six months, are set for a reprise in the coming weeks. Sam Leven- 
son, Gertrude Berg’s “The Goldbergs,” Dave Garroway, and “Mr. I. 
Magination”—all lamented casualties of the past season—are re- 
turning with their own network time segments. 


Garroway moves back into the 


bigtime sweepstakes next Mon- 


day (14) when NBC-TV inaugurates its widely-heralded early morn- 
ing “Today” two-hour daily marathon. 

Levenson goes into the Sunday 6:30 to 7 CBS-TV period with 
his own half-hour show, starting Feb. 3. 

“Mr. I. Magination” initially tees off the Sunday 6:30-7 slot for 
CBS, but goes back to the preceding half-hour when Levenson 


moves in. 


“Goldbergs” gets a Monday-Wednesday-Friday 7:15-7:30 p.m. 
slotting, as the companion piece to “Kukla, Fran & Ollie,” starting 


Feb. 4. 





Expect NCAA to Reprise TV Grid 
Limitations During Meet This Week 





National Collegiate 
Assn., despite a mounting tide of 
squawks from the public and from 
television stations on its limited 
television football plan, is expected 
to vote a similar plan into effect 
for the 1952 season at its annual 
conclave in Cincinnati starting to- 
morrow (Thurs.). Resolution will 
be based on results of surveys 
taken by NCAA member confer- 
ences during the last season, which 
reportedly show the 1951 mora- 
torium to have.been successful in 
hiking college gate receipts over 
the preceding season, when there 
was no limitation on TV. 

To date, Variety has learned, 
nine of the 29 regional conferences 
have voted in favor of some form 
of supervised TV, based on their 
own observations of the plan in 
effect during the ’51 season. Most 
of these votes have been unanimous, 
and, since some of the biggest con- 
ferences are included among the 
nine which have adopted the reso- 
lution so far, it’s predicted that the 
others will follow. ‘Nine regional 
groups include the Eastern Col- 
legiate Athletic Conference, the 
Big 10, Big 7, Southwest, Southern, 
Mountain States, Ohio Athletic 
Conference, Border Conference 
and Mountain Valley Conference. 

Any vote for a continuation of 
the limited TV for ’52 is expected 
to result in a new wave of beefs 
across the country, but it’s believed 
the NCAA will insist the moratori- 
um for another season go througb. 
While there have been both hints 
and threats of Dept. of Justice ac- 
tion against the plan, on the allega- 


(Continued on page 32) 


Maugham Series 
Fading Off Radio 


Tintair is cancelling out its “So- 
merset Maugham Theatre” on 
NBC, Saturday mornings at 11 
a.m., after the Jan. 19 broadcast. 
A few weeks back the sponsor, 
Bymart, nixed the tele edition of 
‘Maugham,” which had been on 
alternate Mondays at 9:30-10:30 
p.m. Agency is Cecil & Presbrey. 

Reason for dropping the broad- 
casts, it’s reported, is to put more 
accent on newspapers, using more 
local dealer co-op ads. “Maugham,” 
an Ann Marlowe-John Gibbs pack- 
age, was moved over from CBS 
ey to NBC just a few months 


CBS Mulls Joe E. Brown 
Exclusive Radio Pact 


Joe E. Brown may be inked to 
an exclusive talent pact with CBS 
Radio. Program veepee Lester 
Gottlieb confirmed this’ week that 
he is talking a deal with the come- 
dian, but said he has no specific 
_— format in mind at this 

Interest in Brown as a network 
Personality was reportedly cued by 
a work as summer replacement 
ast year for Don MeNeill ‘on the 


latter’s “B ” : 
ABC reakfast Club” show via 











Athletic + 


Whatta Switch 


A new use for old kinescopes 
has been developed at Music 
Corp. of America. 

Dick Rubin, of MCA’s radio 
sector, is using kinnies to sell 
Jan Murray—for a radio show. 


WCCC Moves In 
Where Dailies 


Fear to Tread 


Hartford, Jan. 8. 

By seizing upon an issue that has 
been footballed by both major po- 
litical parties and pusseyfooted by 
all the newspapers in the state, 
WCCC here has added a new chap- 
ter to the treatise, “How to Win 
Friends ‘and Influence People” and 
at the same time pointed out the 
extent to which radio stations can 
participate in affairs of public in- 
terest. 

For more than a year the 5,000 
members of the State, County and 
Municipal Employees (composed of 
state employees) have been trying 
to get a cost of living raise. For 
that equivalent period the political 
powers had been bucking the issue 
down the line, until the employees 
had no place further to go. The 
newspapers, they claimed, weren't 
presenting their side of the issue. 


Finally, the union decided to 
take their issue directly to the 
public via the radio. Getting wind 
of this, Paul Martin, skipper of the 
daytime indie, offered the em- 
ployees an hour and three quarters 
of air time, provided all sides of 


(Continued on page 32) 


Wholesale Exodus At 
WKRC-TV Blamed On 
Web Encroachments 


Cincinnati, Jan. 8. 

New year personnel traffic af- 
fected publicity directors of all 
three Cincy radio-TV operations 
and included exiting of 10 talent 
staffers from one. . 

Dick Gillespie leaves Crosley’s 
WLW and WLW-T publicity de- 
partment this week to replace Lou 
Gallop at WKRC and WKRC-TV. 
Jack Sebastian left WCPO and 
WCPO-TV publicity direction to 
freelance in New York. 

Departures of 10 from WKRC- 
TV were termed “resignations” by 
U. A. (Jake) Latham, general man- 
ager. In expressing regret for the 
wholesale exodus,.Latham said it 
was due to “an unfortunate net- 
work situation” resulting from 
“CBS-TV taking over oyr entire 
morning schedule-with Arthur God- 
frey and other network attrac- 
tions.” 

Latham added that WKRC-TV 
“js not alone in curtailing local 
talent is taking a beating from net- 
work expansion practically every- 
where.” 














SPLITTING VIDEO 
POLITICAL HAIRS 


By GEORGE ROSEN 


The competitive television tan- 
gents surrounding sponsorship of 
the political conventions in 1952, 
which find NBC and Philco in one 
corner and CBS and Westinghouse 
in the other, are taking on almost 
as much of a dramatic wallop as 
the main evént itself. 


If the Dems and GOP could 
plunge into the ballot battle with 
even half the enthusiasm that’s 
going into the Philco vs. Westing- 
house bid for topdog supremacy, 
the success of the 1952 campaigns 
would be a foregone conclusion. 


Right now the competitive net- 
work race for facilities, though 
strictly behind-the-scenes, intra- 
trade maneuvering, has taken on 
an excitement of its own analagous 
to the proverbial pre-convention 
smoke-filled sessions of the politi- 
cal biggies who call the turns. 


As of the moment, it looks as 
though Westinghouse, through its 
determination to save $400,000 on 
the convention-election TV cover- 
age spread, is due for a rude awak- 
ening when the final returns on 
station availabilities are posted 
within the next few days. 

Frozen Out 


On the basis of the station lineup 
as it presently shapes up, it looks 
as if Westinghouse will be frozen 
out of practically all the major 
single TV station markets, such as 
St. Louis, Milwaukee, Buffalo, Kan- 
sas City, Providence, etc., and will 
probably wind up in only six of 
the 37 single station cities and 
towns that will be tied to the in- 
terconnected network by conven- 
tion time. Thus it looks like the 
Westinghouse single-station area 
TV coverage on CBS will be re- 
stricted to Charlotte, Indianapolis, 
Greensboro, Kalamazoo, Bingham- 
ton, and a sharing of the Miami 
and Jacksonville facilities with 
NBC. 


Just how NBC’s Sheldon Hickox 
and his station relations boys man- 
aged to grab off the cream single 
station availabilities, despite the 
fact that CBS had jumped the gun 
by several days’ on a sponsorship 
deal, will probably cue some West- 
inghouse repercussions when the 
“station availability” score is tal- 
lied. It’s figured that somewhere 
along the line the CBS boys, with 
several days’ head start, had 
slipped up in pinning down the 
stations for Westinghouse commit- 
ments, even though it might have 
entailed a burning of the midnight 
oil. Since Westinghouse, like Phil- 
co, is sharp on the merchandising- 
promotion uptake, it’s conceded 
that Westinghouse is faced with an 
additional budget to penetrate the 


(Continued on page 44) 








Strange Loyalties 


By one of those strange 
quirks of affiliation, WBZ-TV, 
the Westinghouse-owned tele- 
vision station in Boston, will 
not be carrying the Westing- 
house-sponsored political con- 
ventions, but will be plugging 
the rival Philco organization’s 
coverage. 

WBZ-TV is a primary NBC 
affiliate. Westinghouse gave 
its business to CBS-TV and 
despite Philco’s deal with 
NBC, the Boston outlet is play- 
ing ball with its network. 
(WBZ - TV, incidentally, has 
been carrying the ‘“Philco 
Playhouse” via NBC-TV, while 
the Yankee net’s WNAC-TV 
has been carrying Westing- 
house’s “Studio One” via CBS- 
TV). 

In a bid to black out the 
Westinghouse coverage in its 
own back yard of Pittsburgh, 
NBC has even offered to give 
the DuMont network a free 
feed (sans commercials) of its 
Philco - sponsored coverage. 
That would permit NBC to 
grab off DuMont’s WDTV, 
Pitt. DuMont hasn't made up 


its mind as yet. 


TVS ‘HOT ICEBOXES OF 


1952’ 





4 





NBC Rate Overhaul Cues Query: 
"How Mad Can an Affiliate Get?” 


=> 
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Olivier-Leigh for $35 


Although Sir Laurence Oli- 
vier and Vivien Leigh have 
been turning down radio and 
television offers, indie WNEW 
in. N. Y¥. wrapped up a cuffo 
airing of the husband and wife 
team last week. Station picked 
up a live broadcast from the 
British Broadcasting Corp.'s 
North American Service of the 
Olivier-Leigh team in excerpts 
from their “Caesar and Cleo- 
patra” and “Antony and Cleo- 
patra.” 

WNEW program director 
Dick Pack spotted the fact that 
BBC was airing the Oliviers, 
in a recording made during an 
actual performance of the 
“Cleopatras” in London last 
year, while perusing the BBC 
magazine. He got permission 
to pick up the, BBC shortwave 
signal. Totai cost to WNEW 
for the show was $35, the 
charge for RCA’s services in 
getting the feed. 


McConnell, Philco 
Parlay ‘Neatest 
TV Trick of Year 


What will probably go down as 
the “neatest TV trick of the year,” 
was the manner in which NBC 
prexy Joseph H. McConnell single- 
handedly wrapped up the Philco 
TV sponsorship of the political 
conventions and election coverage, 
after Westinghouse had decided to 
throw in its lot with CBS. 











Deal was arranged (and on a 
Sunday, at that) over the tele- 
phone between McConnell and 


James H. Carmine, exec veepee of 
the Philco Corp., and was made 
strictly on mutual faith and con- 
fidence somewhat reminiscent of 
the Ben Duffy telephone call to 
Florida several years back, which 
gave the BBD&O agency acquisi- 
tion of the $10,000,000 American 
Tobacco account. 


McConnell, who had spent some 
time with Carmine at the recent 
NBC convention in Boca Raton, 
Fla., put in a phone call to the 
Philco exec, gave him a verbal out- 
line of the deal and its cost, and 
within four hours Carmine called 
back to clinch the pact. 


WCP0’s Watters Nixes 
Mutual MGM Pickup 
As Bad Business Deal 


Cincinnati, Jan. 8. 
Mort Watters, general manager 
of the Scripps-Howard AM, TV and 
FM WCPO stations here, has 
turned down the Mutual-MGM 8 


to 9 p.m. weekday programs, per- 
mitting them to be carried by 
WMOH, Hamilton, O., 20 miles 
from Cincy. 

Mutual, according to Watters, 
wanted WCPO to make available 
to the network six half-hours week- 
ly at no charge which it would sell 
to national advertisers. “The six 
half hours,” he said, “would utilize 
the MGM features. Our only com- 
pensation from Mutual is the right 
to sell, without payment to Mutual, 
six half-hours per week of MGM 
features. This is not a good busi- 
ness arrangement.” 

Watters went on to say that “if 
I didn’t firmly believe that there 
is no nighttime radio audience left 
for anything except music and 
news, I would argue the point with 
Mutual.” He recently cut nightime 
rates for WCPO. 








NBC refuses to budge on its eco- 
nomic study reappraising the value 
of its radio affiliates. The three 
major opponents (and old NBC 
standbys) of the revamped AM 
rate structure—Clair McCullough, 
of Lancaster, Pa.; Richard Shafto, 
of Columbia, S. C., and Paul W. 
Morency, of Hartford—put up a 
last-hinute battle in closed-session 
with NBC prexy Joseph H. Me- 
Connell. McConnell gave a flat 
nix to their demands that NBC hold 
the new economic study in abey- 
ance pending a new survey. 

As result, notice will go out on 
or before Jan. 15, notifying all the 
affiliates of their new status and 
importance to the network, effec- 
tive as of next July 1. 

Question now intriguing the 
trade is: Will any or all of the Mc- 
Cullough-Shafto-Morency trio call 
it quits with NBC upon expiration 
of their contracts? It was no secret 
that the three had their dander up 
and were fighting mad when, at the 
Boca Raton, Fla., convention, prexy 
McConnell let it be known that 
nothing could influence NBC to 
changing its mind. However, their 
agitation was mild compared to 
their reported bitterness last week 
when McConnell told them in no 
uncertain terms that the “new 
order” sticks—but for good. 

There have been reported threats 
of seceding from the network—in 
which case NBC would undoubted- 
y go after the opposition stations 
in the respective cities. But NBC 
feels practically certain that the 
threats will remain just that and, 
come contract renewal time, Me- 
Cullough, Shafto and Morency will 
again be flying the NBC colors. 


Ford Axing Melton 
At Season's End 


James Melton and Ford wash up 
with their Thursday night NBC-TV 
show at the end of the current sea- 
son, when Melton’s contract with 
the auto magnate expires. 

The Melton show was only re- 
cently shaved from a full hour to 
30 minutes, with the initial $45,000 
weekly talent-production nut, mak- 
ing it one of the costlier stanzas 
in video, also being scaled down- 
ward. Program never quite man- 
aged to get off the ground, despite 
several attempts to refurbish the 
stanza, 

Agency is J. Walter Thompson, 


CBS-TV RESTORING 
SAM LEVENSON SHOW 


Comedian Sam Levenson, who's 
seen duty this season only as a 
panelist on CBS-TV’s “This Is 
Show Business,” will have his own 
half-hour show on the web again 
starting Feb. 10. Levenson will 
hold down the Sunday 6:30 to 7 
p.m. slot. Web has not lined up a 
sponsor for the show to date. 

In line with Levenson’s return, 
CBS is also dropping “Out There,” 
its science-fiction series which it 
has not been able to sell. Latter 
show is now in the 6 to 6:30 period 
Sundays, with “Mr. I. Magination” 
in from 6:30 to 7. When the new 
Levenson show starts, “Out There” 
will be axed, with “Mr. I.” moving 
—_ to 6 and Levenson going at 
6:30. 

Levenson, incidentally, had re- 
portedly been insistiag on a later 
time period this season, hoping to 
slant his show for adults, rather 
than the predominantly juve audi- 
ence which he attracted last year. 
He finally agreed, however, to ac- 
cept the 6:30 to 7 slot. 


Folsoms Off to Sea 


Frank Folsom, president of Radio 
Corp. of America, and Mrs. Fol- 
som sail today (Wed.) for a 21-day 
cruise on the Constitution. 

Folsom is tired out from a heavy 
work sked. 
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CBS Skeds Oct. 1 East-to-West 
Moving Day for Big TV Shows 


Hollywood, Jan. 8 + 

Oct. 1 will be moving day for 
CBS; that is, the movement,of TV 
shows from New York. That’s 
the date for start of operations at 
the network’s Television City, with 
four big studios “off and running,” 
but the skein’s bosses are begin- 
ning to realize that that’s not near 
enough to accommodate all the 
“reservations.” 

Starting the hegira west will be 
Peter Lind Hayes and Mary Healy, 
due out next month, Certain to| 
be given studio space is Ken Mur- | 
ray, who hasn't been too happy | 
since he left. “Everyone *who 
pulled stakes here for the east 
wants to come back,” said Harry 
Ackerman, CBS veepee in charge 
of network television from this 
terminal. , ; 

Where to put them is a vexing 





No Cream Team 
Hollywood, Jan. 8. 

Wary of any Pet peeve, 
Fibber McGee & Molly are 
nixing milk blurbs: for spon- 
sorship of home games of. their 
basketball team over KTTV. 
The Jim Jordans are also nix- 
ing beer blurbs. 

Pet Milk sponsors Fibber & 
Molly and NBC, and with the 
possibility Jordan may be seen 
in some of the telecasts, 
they’re taking no chances of 
offending their angel. 


WFDR Skirts Axe: 
To Stick It Out | 








problém to the Ackerman forces. 
Just now they’re using studio A at 
Columbia Square, Earl Carroll’s, 
recently leased, studio D at Don 


Lee, and “borrowing” space from 
NBC on an exchange basis. On 
Ackerman’s’ blueprint for the 


spring are 10 shows either now 
cabling or ready, and 10 more 
coming up for the autumn push. 
As against only two nationwide pro- 
grams from Hollywood one year 
ago the list will comprise: Alan 
Young, Burns and Allen, Amos ’'n’ 
Andy, “I Love Lucy,” Frank Sinat- 
ra, “Corliss Archer,” “My Friend 
Irma,” Jack Benny, Al Pearce 
daily strip, Ginger Rogers dramatic 
series. 

Amos ‘'n’ Andy resume produc- 
tion on the second series of 26 
pictures Jan. 19 with Jim Fonda as 
producer and Charles Barton con- 
tinuing as director. Writers will 
be Dave Schwartz andi Bob Ross, 
with Joe Connolly and Bob Mosher 
teaming on the radio scripts. ‘“Cor- 
liss” starts Jan. 19 as a sustainer, 
airing from here on Saturdays at 


(Continued on page 43) 


Eureka! CBS Sells 
Straight AM Deal 


In one of the first straight deals 
for a network radio show in some 
time, CBS this week tagged Ad- 
miral for a new Sunday afternoon 
news program, which is slated to 





“‘preem Feb. 17 in the 5:30 to 5:55 


p.m. period. Under terms of the 
sale, Admiral will be picking up 
the tab for all time and talent 
costs, with CBS contributing none 
of the budget, as some of the webs 
have done in recent months in 
order to get sponsors. 

New show will have Bob Trout, 
who recently rejoined CBS, as co- 
ordinator of a world news round- 
up. Trout, from N. Y., will inter- 
view CBS correspondents through- 
out the world via shortwave. Show 
marks his second. series for the 
web, since he’s also doing a five- 
minute news spot four nights 
weekly. 


STEELES EXITING ‘MUSIC’; 
WMEA GOES “JUKE BOX’ 


Ted and Doris Steele will give 
up their -“Mr. and Mrs. Music” 


show on WMCA, N. Y., end of the 
month, 


WMCA will replace the team 
with a three-hour pre-noon show 
emphasing records among the top 
30 tunes and playing down the 
gab. Station says that its new 
policy of “more music, less talk” 
and concentration on hit disks has 
paid off with*a 15% boost in its 
Pulse ratings over a year ago, and 
the “jukebox” policy will be ex- 
tended. 

The Steeles are exiting their 9 
a.m.-to-noon | cross-the-board pro- 
gram to devote more time to their 
dairy farm in Bucks County, Pa. 
Steele, however, will continue his 
2:30-5 p.m. strip on WPIX, N. Y. 

The Sieeles started on WMCA 
in November, 1947, following 
Andre Baruch.and Bea Wain, who 
saunched the series. They've had 
some dickers to do a aaa show 
from their farme , 





Another Year 


Continued existence of WFDR, 
New York FM outlet, 
teed for another year last week, 
when the International Ladies Gar- | 
ment Workers Union, owner of the | 
indie, ekayed a new budget incor- 
porating a 25% cut. Reduced. nut 
will involve dropping of seven 
staffers. 

Last year ILGWU folded its two 
other FM outlets, WVUN, Chatta- 
nooga, and KFMV, Los Angeles. 
Last year the United Auto Work- 
ers also shuttered its WCUO, 
FM-er in Cleveland. 

The garment workers union was 
considering closing down .WFDR, 
but finally decided that the outlet 
could continue its public service 
broadcasts at the same level if the 
overhead was trimmed. Station 
will continue to air speeches and 
meetings on public issues, but the 
remote pickups will be done via 
tape recording rather than live, to 
axe costs. There will also be more 
emphasis on editing these airers 
into more compa programs. 
WFDR’s beaming of classical music 
will not be affected. 


One factor in ILGWU’s deciding 
to maintain its radio activity was 


(Continued on page 44) 


Lee Carpet Musical 
Show Nabbed by NBC-TV 


NBC-TV has grabbed off the Lee 
Carpet hatf-hour musical series. It 
goes into the Sunday afternoon 
5:30 to 6 p. m. period on an every- 
other-week basis. Show will alter- 
nate with the Derby Foods-spon- 
sored “Sky King Theatre.” 

Lee Carpet show will be a 
filmed series called “Meet the Mas- 
ters,” depicting the early life strug- 
gles of outstanding longhair vir- 
tuosi, such as Marian Anderson, 
Jascha Heifetz, etc. 





was guaran- | 


Robert L. Coe, former veepee 
and general manager of the N. Y. 
Daily eNews’ WPIX, has joined Du- 
Mont’s relations department ina 
move desi to further the net's 
all-important efforts to clear sta- 
tion time. He'll work under El- 
more 8. Lyford, recently named 
chief of the department. 


of «KSD-TV, St. Louis, under 
George ‘Burbach. He headed WPIX 
from 1947 to 1950 and has been 
operating since then as a manage- 
ment consultant, 


Gallery's ‘Away 
We Go Stock Nix 


Tom Gallery is sticking by his 
| decision to-exit the DuMont net- 
| work and check in at NBC-TV as 
| coordinator of sports deals for the 
| web, despite attempts of DuMont 
| execs to Keep him in the family. 
| When it was revealed that -NBC 


had negotiated a deal with Gallery 
for his switchover, the DuMont 
high command used some persua- 
sive arguments, including a stock 
participation deal, in a bid to have 
him stay put. 

Gallery took it under advisement 
|and™last week officiall; resigned 
| DuMont to join NBC. He joins the 
| jatter web this week. In his new 
| capacity he’ll move in on an ad- 
ministrative level in negotiating 
| long-range deals on major sports 
events. 


WNBT Bypasses Web 
On Morning Stanzas 
Despite Its o&o Status 


NBC-TV found itself up against 
an unsolvable station clearance 
problem with its own flagship sta- 
ticn this week when WNBT, N. Y., 
turned down two of the four new 
half-hour morning shows which 
preerned on the web Monday (7) 
in favor of continuing Its own local 
programming. 

WNBT has refused to give up its 
local option time for the web's 
“It's in the Bag,” from 10:30 to 
11 a.m., and the Ernie Kovacs show, 
from 11 to 11:30. Instead, the sta- 
tion will continue with “It’s a Prob- 
lem” at 10:30 and the Josephine 
McCarthy show at 11. - Both local 
programs are sold on a participat- 
ing basis. WNBT figures it will be 
serving its local community inter- 
ests more by retaining the local 
programs. 

Station will carry the other two 
network shows, the “Mel Martin 
Show,” from 10 to 10:30, and 
“Dave and Charley,” from 11:30 
to noon. Latter period has been 
filled on WNBT with “Date in Man- 
hattan,” which is to be expanded 
into a full hour on WNBT under a 
new title, “Breakfast with Music,” 
which will open the station’s local 
programming cross-the-board at 9 
a.m. WNBT will, of course, carry 
Dave Garroway’s ‘“Toda:’.” 

















TV Drama Calendar 


(Jan. 


Following is a lineup of the 


9-19) 
hour-long dramatic shows on the 


four major television networks during the next 10 days: 
Jan. 9 


Kraft TV Theatre ‘(NBC—9 to 10 p.m.)* 


by George Kelly. With Roddy 
Ferris, William _Harrigan. 


Celanese Theatre ‘(ABC—10 to 11 p.m.), 
by Robert E. Sherwood, adapted by Don Ettlinger. 


Douglas, Signe Hasso. 


“Philip Rose Forth,” 
MacDowall, Blanche Yurka, Pat 
“Reunion in Vienna,” 
With Melvyn 


Jan. 11 


Schlitz Playhouse of Stars (CBS—9 to 10 p.m.). 


“Billy Budd,” 


by Herman Melville. adapted by Don Ettlinger. With Walter Hamp- 
den, Charles Nolte, Peter Hobbs. 
Jan. 13 


- Phileo TV Playhouse (NBC—9 to 10 p.m.). 


Favor,” by H. R. Hays. 
don Peters, Walter Woolf King;.: 


“Without Fear or 


With Murvys Vie, E..G: Marshall, Bran- 


Jan, 14 


Lucky Strike Theatre 
Byron’s Profession,” 
Sapinsley. 


by George 


Radin, adapted by Joseph Liss. 
Jerome Cowan. 


(NBC—9:30 to 10:30 ain )) 


“Cashel 
Bernard Shaw, adapted by Alvin 


With Charlton Heston, June Lockhart. 
Studio One ‘(CBS—10 to 11 p.m.). 


“Waterfront Boss,” by Edward 
With Roy Hargrave, Kent Smith, 


Jan. 16 


Kraft TV Theatre (NBC—9 to 
Lennox Robinson. 


John ¥orsythe. 


10 p.m.). “The Round Table,” by 


With Katherine Bard, Gene Lyons, Chris White. 
Pulitzer Prize Playhouse ‘ABC—10 to 11 p.m.). 
Conrad Richter, adapted by Irving Elman. 


“The Town,” by 
With Aline MacMahon, 


Jan. 18 





Schlitz Playhouse of Stars (CB 
I Marry,” by Arnold Schulman, 


S—9 to 10 p.m.). 
With Diana Lynn. 


“The Man That 


Coe was also the first manager |~ 


~ Greatest Non-Show on Earth © 


Cecil B. DeMille, skedded to make his television bow on CBS- 
TV’s “What’s My Line?” Sunday (6), was cancelled off the show. 
Reason for the nix was that DeMille’ s guester—he was to be the 
“mystery celeb”—was tipped to the press, and the airer’s produc- 
ers, Mark Goodson and Bill Todman, felt that the lack of “mys- 
tery” would open the program to charges of phoniness. To replace 
the pic producer, Goodson-Todman secured Oscar Hammerstein 2d. 

-DeMille arrived in N. Y. Sunday (6) and will make some radio 
and tele appearances to plug his new pix, “The Greatest Show on 
Earth,” which preems at Radio City-Music Hall tomorrow (Thurs.). 

The Paramount producer-director has been barred by the Amer- 

ican Federation of Radio Artists for 11 years from performing 
with AFRA members, The ban was instituted after DeMille refused 
to pay a one-dollar AFRA political assessment to the Democratic ' 
party’s campaign funds in the 1940 Presidential race and was up- 
held by several courts. 
. AFRA and Television Authority take the position that it is okay 
for DeMille to appear before the mikes and cameras, provided he 
is merely an interviewee and not a performer. Couple of years 
back he made the rounds for his “Unconquered.” 

In Gotham Monday (7) DeMille said that he has the right under 
the Taft-Hartley Law to perform on commercial shows for com- 
pensation (as he previously did:on “Lux Radio Theatre”), but that 
“so far no one has asked me to.” 

The radio union told Par that while it had no objections to his 
doing interviews as a private citizen, in some cities he might. find 
individual AFRA members not willing to work With him. -It’s re- 
ported that in Ohio, where.DeMille testified before the state leg- 
islature and scored AFRA, some union members have strong feel- 


ing against DeMille. 


Crocker” 
many commitments.” 


DeMille was announced as a guest on tomo 
show on ABC-TV. However, he 


w (Thurs.) “Betty 
thdrew due to “too 











FCC Preps ABC-UPT Tiein Hearings: 
May Set Pattern on Antitrust Issues 





Protest Edwards Axing 


Dallas, Jan. 8. 


The Texas State Federation of 
Labor is protesting the dropping of 
the newscasts of Frank Edwards, 
from the municipally : operated 
WRR, local Mutual affiliate. 

Edwards newscasts are sponsored 
by the American Federation of 
Labor. No reason was given for 
the cancellation: The labor group 
will file complaint with the FCC, 


CBS Breaches Chi 
Logjam on Video 
Daytime Entries 


Chicago, Jan. 8. 

With several new daytime ven- 
tures already scheduled or close 
to finalization, CBS-TV is finding 
itself in the best shape it’s been 
for some time as far as a Chicago 
outlet is concerned. Due to a com- 
bination of factors the web is now 
able to assure bankrollers of day- 
time shows Windy City coverage 
to a much larger degree than pre- 
vailed heretofore. 

It’s been no secret that Columbia 
had been handicapped in several 
instances in selling sunlight shows 
because it had no claim on daytime 
hours on WBKB, its Chicago 
affiliate. Although the indie the 
past two seasons has carried some 
afternoon CBS shows, the slotting 
has been at the station’s determi- 
nation and in some cases the web 
offerings have been carried only 
via kinescope. 

The logjam first was breached 
when CBS entered into a pact 
with WGN-TV whereby it would 
carry the daytime shows WBKB 


(Continue.. on page 42) 


Albert’s $1,500,000 
In 7 Years as Coast 
Video Sub for Jarvis 


Hollywood, Jan. 8. 

Eddie Albert bowed in yester- 
|day (Mon.) as KLAC-TV’s replace- 
iment for Al Jarvis, who moved to 
KECA-TV in a seven-year deal 
guaranteeing him $2,000 weekly. 

Albert, a newcomer to live TV 
in L, A., has been inked to a seven- 
| year pact at a reported $3,000 a 
| week by Don Fedderson, general 
;manager of KLAC-TV. He'll oc- 
/cupy the “Hollywood on Televi- 
| sion” program daily from 12:30 
/p. m. to 5:30 p. m. 
| Albert will get weekly guarantee 

(Continued on page 43) 
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Washington, Jan. 8. 


Stage is set for commencement 
next Tuesday (15) of the important 
hearings before the Federal. Com- 
munications Commission on the 
proposed ABC-UPT merger. and 
Paramount anti-trust issues. Pro- 
ceedings will be held before Ex- 
aminer Leo Resnick, with Freder- 
ick Ford as Commission counsel. 

Aside from determining whether 
control of ABC shall pass inte new 
hands, the proceedings will likely 
set the pattern for Commission pol- 
icy on eligibility of motion picture 
anti-trust violators to enter the 
television field; They will also seek 
to show whether conflict in inter- 
ests would result if picture pro- 
ducers or theatres are allow to 
own TV stations or networks. 

In addition, the proceedings are 
expected to settle the long-stand- 
ing question of whether Para- 
mount’s 28% interest in DuMont 
constitutes control. Until this issue 
is decided, DuMont .will be unable 
to push its TV applications in both 
Cleveland and Cincinnati, since the 
network and Paramount together 
now own four TV stations, one less 
than the limit allowed to be held 
by the same interests. Also involved 
is Par's application for TV in San 
Francisco. 

Commission action on the AB-PT 
merger will determine whether 
CBS acquires a third owned-and- 
operated TV station, WBKB in Chi- 
cago, for which it has agreed to 
pay $6,000,000, contingent on ap- 
proval of the merger. The station, 
now held by United Paramount, 
would have to be sold, since ABC — 
already owns a TV station (WENR- 
TV) in Chicago. 

Par-DuMont Issues First 

Of the various matters which 
have been consolidated in the hear- 
ings, the anti-trust issues are con- 
sidered by far the most important, 
if not determinative to all the 
others. One member of the Com- 


(Continued on page 44) 


ABCs $1,500,000 
Automotive Take 


Increased use of ABC’s radio and 
tele webs by automotive bankroll- 
ers in the second half of 1951 has 
brought the chain gross billings of 
$1,500.000. Some of the coin comes 
from the- motor outfits using satu- 
ration campaigns, but the bulk is 
from full-cyele sponsorship. 

Among the automotives on ABC 
are General Motors, the Pontiac 
and Buick divisions of GM, Kaiser- 
Frazer dealers and Pontiac dealers 
of N. Y. Web had Packard and 
Chrysler on tele last year, but 
those spenders have ankled the 
medium. 

Buick, during the week of Jan. 
14, will take over three ABC radio 
programs for one-time backing— 





'“The Big Hand,” “Top Guy” and 


! 


“Hollywood Star Playhovs>.” via 
(Continued on page 44) 








we 


it 
rt 
l- 
e 


= 
<- 
fo 


br 
w 


I- 
re 
e 
24 
re- 
O- 
to 


re 
d- 
ae 
nt 
ue 
le 
th 
he 
er 
SS 
1d 
ed 
an 


er 
id- 
hi- 


ap- 
on, 
nt, 


iR-- 


ich 
‘are 
on- 
ant, 


pm- 


ce 


and 
“oll- 
has 
s of 
mes 
atus 
k is 


ABC 
itiae 
ser- 
ers 
and 
but 
the 


Jan. 
adio 


ng— 
and 
via 





RADIO-TELEVISION 











~ Philly Vs. Chi Production Chart 
Following is the lineup of network programs which originate 


from either Chicago or Philadelphia, showing that Philly has as- 
sumed a major role recently as a network program point: 


FROM CHICAGO 
ABC Super Circus 
Stud’s Place 
Chicago Symphony 
Wrestling 
Hail the Champ 


CBS (None) 


DuMont Wrestling 
Pet Shop 
Down You Go 
This Is Music 
They Stand Accused 


NBC Hawkins Falls 
Cactus Jim 





$$$. —____—_ 








Philly Now Edging Chi as Major 


FROM PHILADELPHIA 
TV Teen Club 
Ranger Joe 
Youth on the March 


What in the World? 
In the Park 

Big Top 

M&M Candy Festival 


(None) 


Ernie Kevacs 








Origination Point for TY Shows 


Philadelphia, Jan. 8. 

With several major network tele- 
vision shows having closed down in 
Chicago this season. Philadelphia 
is gradually assuming a top ‘role 
as a network’ origination point. 
Cheek on the’ nets’ current sched- 
ules reveals ‘that Chi still leads 
Philly, ‘with 12 network origina- 
tions to Philly’s eight, but with the 
webs still cramped for studio space 
in N. Y., they’re turning to Philly 
more‘and more for shows they can 
pick up and feed to their affiliates 
cross the country. 

Situation is somewhat of a ripley 
in the trade, since Philly never 
meant much for network radiq, 
while Chi staked out its place in the 
radio programming picture early in 
broadcasting’s history. One answet 
may be the fact that CBS-TV 
which has no primary affiliate in 
Chi, has turned to Philly for most 
of its programming ‘outside N. Y: 
and Hollywood. CBS now has four 
programs emanating from Philly’s 
WCAU-TV. Web will buy WBKB, 
the Balaban & Katz station in Chi, 
if and when the United Paramount- 
ABC merger plan goes through. 
At that time, it’s “believed, CBS 


Coke Fizzes Out 
On Kosty TVer 


Future status of Coca-Cola in 
radio and television appears to be 
up in the air, and the anticipated 
Coke company sponsorship of the 
Andre_ Kostelanetz TV musical 
Series is now out the window. It’s 
understood that in the forthcoming 
Weeks, the soft drink outfit will 
Teappraise its programming setup 
with an eye toward. staking a ma- 
jor claim in the video sweepstakes. 
Initially it was planned to install 
Kostelanetz as a Sunday afternoon 
attraction on CBS-TV, with Colum- 
bia putting considerable stress on 
a Kosty audition show. 

It’s virtually a certainty that Ed- 
gar Bergen will wash up with Coca 
Cola at the end of the current sea- 
Son, when his radio contract ex- 
Pires, Coke company also sponsors 
Mario Lanza on NBC radio. 


Hallicrafters’ Come-On: 
150 Miles or Money Back 


Chicago, Jan. 8. 
In a move to increase tele set 
Bales in fringe areas, Hallicrafters 
Co. is guaranteeing 150-mile recep- 
tion on nine 1952 models un- 
tapped yesterday (Mon.) at Na- 
; nal Sales Convention. Manufac- 
Mt is placing a money-back war- 
ranty on sets with provision that 
a get “satisfactory” reception 
(nw 150 miles from station. 
ompany elaims guarantee is 
Possible because of new powerful 
per dynamie tuner” and the 
act that the FCC recently ap- 


Proved a boo * 
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Walter 0’Keefe ‘Big Store’ 
Gets CBS-TV Test Kine 


Walter O'Keefe, whose “Double 
Or Nothing” has been a longtime 
feature on the radio nets, may wind 
up in television on CBS. Latter 
web is cutting an audition kine of 
a new audience participation show, 
with O’Keefe as emcee, during the 
next several weeks in N: Y. 

Show, titled “Big Store,” is the 
brainchild of CBS producer Irving 
Mansfield. If the test kine is suc- 
cessful, it’s believed O’Keefe will 
move to N. Y., which means his 
“Double Or Nothing” would also 
emanate from the east. 


UN Radio's 1952 
Goal: 20,000,000 


More Listeners 


United Natiens Radio Division is 
launching one of its most extensive 
projects, a “UN Communications 
Campaign,” to get 20,000,000 more 
listeners to UN broadcasts by June. 


Among the reasons for the drive 
is the fact that 1952 is an election 
year and interest in national affairs 
may result in radio stations tend- 
ing to devote more time to political 
airers at the expense of UN -pro- 
grams. 

Backing the campaign are some 
35 national organizations, including 
the League of Women Voters, Ro- 
tary Internatifmal, National Educa- 
tion Assn., YMCA, YWCA, United 
Church Women and National Con- 
ference of Christians and Jews. 
Over 8,000 civic leaders in 250 
cities are being invited to form 


(Continued on page 32) 


MIKE, BUFF WALLACE’S 
CBS POLITICO STRIP 


CBS-TV, furthering its plans for 
coverage of the political conven- 
tions in Chicago next summer, has 
decided to send its husband-and- 
wife team of Mike and Buff (Cobb) 
Wallace to Chi to criginate a daily 
show during the run of the political 
conclaves. In addition, the web 
will stage a “Man of the Day” 
show, with both programs to be 
grooved mainly for the housewife 
audiences. 

Mike and Buff show now is aired 
cross-the-board from 3 to 3:30 p.m., 
but the specific time at which it 
will be aired from Chi will depend 
on the conventions’ schedules. Duo 
is expected to interview top politi- 
cos and party potentates. “Man of 
the Day” will also be an interview- 
type show, with George Allen, 
White House confidante who’s serv- 
ing as a consultant to CBS, helping 
to line up the subject each day. 
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NETS FEAR THEY 
EXPOSE LIVE TEL 


After more .than two years -of 





‘grab off some of the more recent- 
vintaged feature pix for television, 
the TV impresarios today are be- 
ginning to reverse themselves. 


Now that some of the more re- 
spectable-budgeted, well-produced 
films dating back only a year or 
two are beginning to find their way 
into television, there is a mounting 
concern, particularly around the 
TV networks, that they may do 
more harm than good in the over- 
all programming picture. 

Primarily, the worriment stems 
from a sudden realization that the 
more qualitative feature pix that 
have reached the TV screens are 
beginning to show up the poorness 
of the slovenly-produced live dra- 
matic shows, notably those in the 
adventure-mysterioso idiom. In 
contrast to these latter attractions, 
of which there is an abundance on 
the various webs, the well-pro- 
duced, carefully-directed feature 
film presentations are leaving an 
indelible impression on the view- 
ers and are already beginning to 
stand out as beacon lights. 

The TV moguls right now are 
thinking a year and two ahead 
when, it’s virtually conceded, the 
TV floodgates will. be open to all | 
pix comers. How, they are asking, 
will the moderate-budgeted live 


| growing anxieties over inability to | 





Red Face 


Hollywood, Jan. 8. 
Shall Stalin’s face appear in 
the montage opening used by 
United Press Movietone News 
on KECA-TV? That’s the 
burning question of the day. 
Station had so many 
squawks about the inclusion of 
the .Russian leader’s phiz in 
the opening shot that it de- 
cided to -toss the problem in 
the laps of the town’s teleview- 
ers. Squawkers weren't satis- 
fied by the explanation that 
Stalin is considered a news- 
worthy personage so a mail 
poll is underway to deter- 
mine public reaction. 








Coldbergs Set 
As 15-Min. Strip 
Minus Phil Loeb 


Deal was finalized last week for 
Gertrude Berg to move her “Gold- 





dramatic show be able to compete, | 
production-wise, with the lavish pix 
presentations? It’s these half-hour, | 
run-of-the-mill live series that have | 
been the come-on for sponsors with | 
medium-sized bankrolis. And these | 
are the clients who, basically, are | 
the life blood of network televi- | 
sion, 

It’s still too early to accurately | 


many feel may be the new TV) 
Frankenstein, since only a hand- 
ful of the more qualitative feature 
films have been released for video 
screening. ‘ But they see as a straw 
in the wind the unprecedented TV 
audience reaction among stations 
around the country that have had 
access to such ‘pix. 

The fact that Cincinnati's 
WLW-T, to cite but_one example, 
has been engaging in some virtual 
handsprings in jubilation over the 
manner in which the city has 
flocked to its channel for its new- 
ly-acquired feature pix presenta- 
tions (and this is one of the basic 
NBC affiliates taking the cable ride 
on live dramatic shows) is but one 
facet in the growing dismay over 
what the future may portend. 


CBS-TV Mulls Own 


‘Quiz-Panel Dept. 


CBS-TV is switching its stand 
against panel-quizzers in cream 
time. Although the web had been 
trying to move Sanka’s “It’s News 


to Me” out of the Monday 9:30 p.m. 
period, against wishes of the client 
and Young & Rubicam, CBS-TV 
has now okayed the panel stanza’s 
right to the berth. 

Web is also allowing another 
participationer, “Break the Bank,” 
to go into the 9:30 p.m. slot on 
Sundays, in the cutback of the 
General Electrie .“Fred Waring 
Show.” 

Change of heart is reportedly 
due to the good showing in view- 
ers-per-dollar data made by the 
Mark Goodson-Bill Todman airers, 
“News,” “Beat the Clock” and 
“What's My Line.” 

CBS is understood to be consid- 
ering setting up itseown depart- 
ment to produce audience partici- 
pation and quiz shows, thus com- 
peting with the Goodson-Todman 
outfit, an indie packaging opera- 
tion. Previously CBS took all of 
the G-T shows, but recently the 
packager sold “The Name’s the 











Same” to ABC-TV. 


bergs” situation comedy into the 
7:15-7:30 p.m. slot on NBC-TV on 
a three-times-a-week basis (Mon- 
day-Wednesday-Friday). Thus the 
“Goldbergs” will be a_ back-to- 
back attraction with “Kukla, Fran 


|}and Ollie,” which was recently 


shaved from 30 to 15 minutes. 
Show preems Feb. 4, minus the 
services of, Philip Loeb, who has 


gauge the seriousness’ of what| been dropped from the cast as an | 


aftermath of the “Red Channels” 
publication. Loeb, denying any 
affiliation with the Communist 
Party or sharing Communist sym- 
pathies, says he will appeal the 
ouster to Television Authority and 
Actors Equity Assn. for right toa 
hearing. (When, two months ago, 
Variety first learned and printed 
that Loeb was being dropped when 
“Goldbergs” would 
drew a round of denials.) 


In a protest letter sent yesterday | 


(Tues.) to George Heller, Televi- 
sion Authority prez, and Louis 
Simon, exec secretary of Actors 
Equity, the American Civil Liber- 
ties Union asked that Loeb be 
granted a hearing to answer the 
charges. 

“Action toward Loeb,” the ACLU 
letter added, “is one more instance 
of the growing trend toward mak- 
ing political opinion rather than 
competent performance the cri- 
terion for employment in radio-TV 
field.” Patrick Murphy, ACLU 
exec director, and Elmer Rice, 
chairman of the National Council 
of Freedom for Democracy,’ signed 
the letter. 

The 7:15-7:30 time has been oc- 
cupied on a -:ross-the-board basis 
by the “Bob and Ray Show.” Lat- 
ter show will continue in the Tues- 
day-Thursday segments, having 
been repacted for another 13- 
week cycle. 

“Goldbergs” has been sold for 
the Monday spot to the American 
Vitamin Corp. The network is 
currently negotiating for a food 
company to pick up the Wednes- 
day-Friday strips. 


606 RAP FOR KFVD 
IN NIGHTTIME FADE 


Hollywood, Jan. 8. 

KFVD is fading from nighttime 
broadcasting because KDKA, Pitts- 
burgh, has been designated as the 
key station in event of a national 
emergency, going round the clock 
on Jan. 13. 

Indie station manager Frank 
Burke, Jr., says it will cost the sta- 
tion” about $5,000 monthly in 
lost commercials. Clear channel 
KDKA has dominant control of the 
band. 





resume, it} 


DF&S Tops Agencies in B’casting 
For 18th Consecutive Year, Billing 
$71, 334,172; Y&R 2d, BBD&O, 3d 


+ Dancer-Fitzgerald-Sample topped 
the agency field in combined AM 
and TV time billings for 1951, the 
18th consecutive year it has led the 
pack. 

Time billings for the top agen- 
cies, as supplied by the four radio 
and four tele nets and released by 
D-F-S, follow: (1) D-F-S, $21,334,- 
172; (2) Young & Rubicam, $18,- 
356,745; (3) BBD&O, $15,056,657; 
(4) Benton & Bowles, $13,043,067; 
(5) J. Walter Thompson, $12,813,- 
868: (6) William Esty. $10,967,224; 
(7) Cunningham & Walsh. $8.593.- 
080; (8) Leo Burnett, $8,496,643; 
(9) Compton, $7,921,081; (10) Me- 
Cann-Erickson, $6.582.448; (11) 
Ruthrauff & Ryan, $5,767,826; (12) 
Biow, $5,449,331; (13) Lennen & 
Mitchell, $5,419,869: (14) Cecil & 
Presbrey, $5,235,649; (15) J. F. 
Murray (AM billings only), $5,086,- 
993; (16) Ward Whee'ock (AM 
only), $4,321,635; (17) Wade (AM 
only), $3,593,243; (18) Foote, Cone 
& Belding (AM only), $3.513,500; 
(19) Kenyon & Eckhardt (TV bill- 
ings only), $2,871,766: and (20) Wil- 
liam H. Weintraub (TV only), $2,- 
479,559. 

Inclusion of the omitted AM or 
TV billings on the last six agencies 
would place them in higher posi- 
tions in the list, although probably 
not jumping them into the top 10. 
It should be noted that these bill- 
ings represent biz placed on the 
|networks and don’t include. local 
and spot allocations. 

Individual reports supplied to 
Variety from the networks follow, 
| with CBS and DuMont providing 
; only the ranking and omitting bill- 
| ings. NBC did not make its figures 
| available. 
| Mutual, only one of the four 
major webs devoted to radio ex- 


(Continued on page 42) 








‘Town Meeting 
Set for ABC-TV 


| “America’s Town Meeting of the 
Air,” veteran radio discussion pro- 
gram, will get a televersion on 
ABC-TV in the 6:30-7 p. m. period 
Sundays, starting Jan. 27. Reich- 
hold Chemicals, Inc., is picking up 
the tab, via MacManus, John & 
Adams agency. 


Show will be beamed on all five 
ABC-TV o-and-o stations, plus 
Cleveland, Washington and Philly. 
It will be live in the east, with kine 
airings in Frisco and L.A. 


George VY. Denny, Jr., will be 
moderator. Program will origi- 
nate from ABC’s Elysee Theatre 
rather than Town Hall, and a rep- 
lica of the old legislative chambers 
at Philly’s Independence Hall will 
be used as settings. In the switch 
from AM to TY, film clips will be 
used and members of the studio 
audience will be permitted to dis- 
cuss issues with the guest speakers 
rather than merely tossing ques- 
tions at them. 


Transit Radio Fades 





Omaha, Jan. 8. 

Omaha bus riders will no longer 
get music and news with their 
rides. President Paul Fry of the 
Inland Broadcasting Co. said last 
Friday (4) that KBON-FM, which 
had supplied broadcasts for buses 
the last two years, will cease on 
Jan. 15. KBON-FM’s license will be 
surrendered to the FCC, he said. 

“It has become impossible to 
maintain the top programs and 
technical standards the street rail- 
way officials insist upon,” he said. 
He added that advertising reve- 
nues, originally an important part 
of the service, have declined to 
nothing, due to the uncertainty 
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ARTHUR GODFREY # +} 
ith Mariners, Janette Davis, Tony 
 haereies Archie Bleyer’s Orch, 
ree Will Roland 
r: 
15 seine, Mon.-thru-Thurs., 10:15 


a.m, 
LEVER BROS. 
CBS-TV, from N. Y. 


(Ruthrauff & Ryan, McCann- 
Erickson) 
Now that NBC-nas embarked on 
a full scale morning semester of 


programs, CBS has come back with pa hapeite and Dave Willock, both 
Ww 


a short segment of Arthur Godfrey 





to solidify its own: ayem TV posi- 


tion. 
Godfrey’s radio program yired for | 


' 


sight, and it will be sufficiently | 


effective in enticing a hefty section | 
of the audience away from the) 
competition for that time period. 
The fact that the cameras are 
trained on the show apparently 
makes little difference to Godfrey | 
and the rest of the cast. The} 
atmosphere is that of a radio| 
studio, the cast reads from script | 
and the singers look at their music 
while performing. 
Godfrey, of course, was in his 
usually good form when caught. He | 
kidded the script and the commer- | 
cials. Some of his stuff sounds as | 
though it might offend the sponsor, | 
but apparently, he’s in a position | 
to tell off a bankroller and it seems 
that his ribs can sell the product. 
The simulcast is sponsored on 
alternate days by Rinso and Pepso- 
dent. There will be no simulcast 
on Fridays when Godfrey works 
from his Virginia farm while the 
rest of his cast works from the 
studio. CBS-TV has apparently | 
latched onto an inexpensive but | 
comparatively effective method of | 
stopping some of the effectiveness | 


of the NBC lineup. Jose. | 
| 

A CHRISTMAS CAROL | 
With Sir Ralph Richardson, Arthur | 
Treacher, Melyille Cooper, Nor- | 
Margaret Phillips, | 








man_ Barr, 
Robert Hay Smith, Malcolm 
Keen, Bobby White, Alan Napier, | 
Gypsy Raine, others | 
Producer: Fred Coe 
Director: Gordon Duff 
Adapter: David Swift 
30 Mins.; Tues., 9 p.m. 
U. S. Steel 
NBC-TV, from New York 


(BBD&O) 


U. S. Steel made its first venture 
into television with this one-shot | 
dramatization of” “A Christmas | 
Carol” in the Procter & Gamb'c | 
“Fireside Theatre” time slot on 
Christmas Day. It was a sock offer- | 
ing, but something of a waste of | 
talent with such names as Melville 
Cooper and Arthur Treacher cast 
in roles that had them before the 
cameras for only a few moments. 





brought to the U. S. from England 


solely for this performance, WaS| program. But curiously no plugs 


superb as Scrooge. Despite the fre- 
quency with which the Dickens 
classic has been told, Richardson 
was able to breathe life into the 
characier of the misanthrope. It 
was a_ far-from-stereotyped han- 
dling, with his effective:y projeci- 
ing Scrooge’s smug niggardliness 
in opening scenes, his quaking at 
the sight of the spectres, his jubi- 
lation at seeing the scene of a by- 
gone Christmas, and his final rec- 
ognition of the value of warmin 
and understanding. The distin- 
guished British actor was able to 
get into his portrayal a full emo- 
tional range, from pathos to hu- 
mor. 

But, as usual in many all-star 
layouts, the use of top actors in 
lesser roles left the audience ask- 
ing for more. Specifically, Treacii- 
er as the ghost of Christmas Pres- 
ent and Cooper_as Christmas Past 
had little chance to display their 
talents. Margaret Phillips as Mrs. 
Cratchitt similarly had a_ scant 

art. In toto the cast did well, wiin 
orman Barr as. Bob Craic'r't, 
Gypsy maine as Mrs. Fezziwig, Rod- 
ert Hay Smith, (an imported-from- 
England moppet actor) as ‘liny 
Tim, Malcolm Keen as Marieys 
Ghost and Bobby White as a young 
caroleer. 


Despite the compression that 
was necessary, David Swift's adan- 
tation caught the flavor of the 
piece and Fred Coe's production 
and Gordon Duff's direction re» - 
ized most of the potentialities i- 
the opus. Camerawork was fine, 2 | 
in the unusual angie shot <° 
Scrooge supposedly at a high w: - 
dow. Otis Riggs’ sets were co - 
vinecing and Harry Sosnik’s sco-e 
adept 


U. S. Steel's plug was limited to 
a bricf holiday message by Geor 4 
Hicks and Irving S. Olds, Ste s 
board chairman. ....... Bril 


|more visual one about the bath in 


| association with the Tico Record 
|Co., “The Latin Show” is an un- 
| pretentious chili variety layout, but 


|ical tunes. Preem of the half-hour 


| was a SO-so emcee. 
Sir Ralph Richardson, who was) 


DAVE ’N’ CHARLEY | 
With Cliff- Arquette, Dave Willeck 
Producers-writers, Arquette, Wil- 


lock 
Director: John B. Lyman II 
15 Mins,; Mon.-thru-Fri., 11:30 a. m. 
Sustaining ‘ 
NBC-TV, from Hollywood 

This looks like one of those 
package ideas which might have 
sounded good on paper -but which, 
when isenatersed to the air, 
emerged as almost brutally static 
and dull. The brainchild of Cliff 





radio personalities on the | 
Coast, the preem (7) reflected ra- | 
dio thinking in its situation com-| 


This section is, of course,|édy format but, unless a brisk} that’s just what it was. 


ovérhaul can give it the necessary | 
sparkle, it seems like a loss for this | 


|daytime TV slot. 


Initial stanza, setting the stage | 
for the series, had Arquette and 
Willock as a couple of cronies, the 
former playing a doddering, senile 
oldster and Willock as a young, un- 
employed. clerk or something. 
Story line had Willock working on 
one of those mixed-up Presidents 
contests from the newspapers, and | 
visiting Arquette’s shabby home to 
escape the noise in his boarding 
house. Arquette naturally offered 
his assistance, with the result that 
Willock’s completed puzzles wound 
up in smoking embers on the stove. 

Gags were sporadic, ranging 
from the unfunny lines arising 
from the old man’s deafness, to a 


the upstairs apartment leaking. 
Judging from Arquette’s made-up 
resemblance to a “Lum 'n’ Abner” 
character, the show may have some | 
pull ip the hinterlands. Even that’s | 
doubtful, though, unless some way 
is found to breathe some life into | 
it. Stal. | 


THE LATIN SHOW a! 
With La Playa Orch, Bobby Escoto, 
Johnny Lopez, Isabella Campo, 
Johnny Rodriguez Trio, Afra & | 
Vega, Maria Melendez; Art) 
(“Pancho”) Raymond, emcee 
Producer: George Goldner 
Director: Harvey Marlowe 
30 Mins.; Wed., 7:30 p.m. 
Sustaining 
WOR-TYV, N. Y. 
Produced by George Goldner in 





may command a fair slice of those 
viewers with a leaning toward trop- 


stanza on WOR-TV, N. Y., on Dec. 
26 was built around the La Playa 
orch directed by Rene Touzet. 


Ten-piece outfit adequately cap- 
tured the flavor of a potpourri of 
Latino numbers augmented by the 
vocalling Bobby Escoto and Maria 
Melendez. Sandwiched in the ses- 
sion was a bit from dancer Isabella 
Campo,'a couple of. stints by the 
Johnny Rodiguez Trio (two guitars 
and maraccas), plus a spirited mam- 
bo dance by the terp team of Afra 
& Vega. Art (“Pancho”) Raymond | 





Presumably the show is designed 
to boost the platters of the. Tico 
Record Co., co-producers of the 


were made on the inaugural, save 
for a lone production credit men- 
tion at the finale. Camerawork was 
conventional and the action was re- 
stricted to one small set. Withal., 
“The Latin Show” is a reasonably 
entertaining stanza with good — 
sibilities for the future. Gilb. 


KOVACS ON THE CORNER 
With Edythe Adams, Dave Appell 

Trio, Pete Buyle 
Director: Joe Behar 
Writer: Kovacs 
 Mins.; Fri., 11 a.m. : 
NBC-TV, from Philadelpnia 

The uninhibited Ernie Kovacs 
(summer replacement for “Kukla, 
Fran & Ollie’) swings right into 
his “Corner” network show a mere 
two hours after his 7-9 wakeup 
stint, “Three to Get Ready.” Kov- 
acs continues his unpredictable and 
zany character right from the kick- 
off. He walks into “Corner” all 
taped up and in contorted postures 
just so Edythe Adams can ask him 
how he feels, to which he respond= 
“fine.” Which is typical of what 
Kovacs will do to build up a visual 
gag. 

Program has several gimmicks. 
notable among which is “Yeo Hoe 
T:me.” Capitalizing on the habit o° 
most citizens waving the momen. 
they get in front of a TV lens, Kov- 


the air-thrashers. A card announce: 
the name of a lady from the audi- 
ence and she gets up and waves tc 
ner heart's content, at Kovac’s in- 
stigation. Another is the swappin- 
of useless articles. Opener (7) wa 
the’ first studio audience for -Kov- 
acs, station apparently figuring th- 
laughs:would help the comic, and 
is.asked to bring things that have 
10 conceivable use. Makes for gooc 
ight laughs; one of the ariicles 
offered being a highbutton~? ladies 





acs has set up a special period for } 


With servicemen of the U. 8S. A. 


“nn thers 5.30 pa 
30 Mins.; , 9:30 p.m. 
LUCKY STRIKE 


“TV, from Washington 
(BBD&O) 

Lucky Strike’s new sports tieup, 
“Meet the Champ,” depends for 
its main appeal on dyed-in-the- 
wool boxing fans. _ Program pits 
servicemen against each other 
under amateur rules—four rounds 
of two minutes each. Since there 
are few top pros in uniform, the 
result is bound to be a slam-bang, 
get in there and slug affairs. 

On the preem last Thursday (3), 
Locale 
was the ring of Walter Reed Hos- 
pital in Washington. First two fis- 
ticufferies' ended in round one. 
Third bout went the limit. Under 
such uncontrollable circumstances, 
ringside caller Wally Butterworth 
had his work cut out for him. This 
glib, smooth gent knit together the 
proceedings skillfully, also. han- 
dling the interviews of winners 
after each go. Fight sequence in 
the initialer was Army vs. Navy, 
Marine vs. Air Force, Army vs. 
Navy. , 

Program rotates around various 
U. S. military establishments, each 
winner getting opportunity to grab 
off a title via succession of vic- 
tories. In short, TV champs that 
may indicate future official recog- 
nition by the powers that be. This 
week’s bouts (10) will be held at 
Fort Jay, Governor’s Island. N. Y. 

Trau. 


Xs 
THE WHISTLING WIZARD 
With marionettes 
Writers: Allan Stern, Poot Pray 
Preducer: Bil Baird 
Director: Frances Buss 
30 Mins.; Sat., 11 a.m. 
Sustaining 
CBS-TV, from New York 

Originally a 15-minute cross-the- 
board show when CBS was beam- 
ing its color TV, “The Whistling 
Wizard” is now a half-hour Satur- 
day morning sustainer on the same 
net’s black-and-white facilities. The 
Bil and Cora marionettes obviously 
have lost some of their eye appeal 
due to the missing tints. However, 
this has been largely overcome by 
clever manipulation of the dolls 
plus use of an entertaining story 
line. ' 

For Saturday’s (5) edition the 
program displayed a fascinating 
tale of a boy and a horse who were 
svirited away on a “flying rug” to 
“the land of the dragon.” Perpe- 
trators of this dastardly deed were 
the “spider lady” and ‘“‘Kohlrabi.” 
How the whistling wizard managed 
to track down the villains was a 
fitting climax for the ‘“to-be-con- 
tinued” yarn. 

What makes “The Whistling 
Wizard” a notch above most of its 
puppet contemporaries are the 
lifelike figures. clever dialog and 
fine illusions that abound in the 
show. Illusion of the carpet floating 
in space was admirably done and 


ithe successful attempt of the horse 


to regain his-perch on the rug rep- 
resented a classic example of the 
art of puvnneteering. 

“Wizerd” shanes up as a mario- 
nette airer with strong appeal to 
children. There’s nothing compli- 
eated ahout the pupvets’ conversa- 
tions. the action is logical and 
reminiscent of stories from fairy 
tale hooks which moppets in the 
six to 12 age bracket senerally read 
with erthusiasm. Withal, the show 
would be a food medium for a 
Kreakfact cereal outfit or a mcker 
of children’s apparel. Gilb. 


KING CALICO 
With Doris Larson, Johnny Coons, 

Adele Scott, Warren Best, An- 

gelo Antenucci 
Director: Ed Skotch 
Writer: Ray Chan 
15 Mins.; Mon., Wed., Fri., 5:45 p.m. 
Sustaining 
WENR-TV, Chicago 

“King Calico” is a pleasant little 
puppet offering, that should find 
an okay reception from the kiddies. 
The tri-weekly show also should 
garner approval from parents, be- 
cause of its soft treatment and 
nlaydown of slambang violence 
that marks-so many other moppet- 
anvled stanzas. 

Story line evolves around the 
activities of King Calico and his 
court, which includes a rag doll, 
raccoon, conkev and mouse. With 
yuppeteers Warren Best and An- 
“elo Antonucci working in tandem 
there was plenty of action on show 
seen (2), as there were as many 
2s four characters on stage at once. 

The voices are all handled by 
Tohnny Coons. it’s a large job, but 
he carries it off expertly. Thanks 
to his adept projection, each mitten 
aarti is pwetes with a dis- 
inctive versonalitv.. Session is 
intfoed by Doris Larson in neat 
fa-hion. a 

Show is backgrounded by some 
hiehly attractive ‘sets designed hy 
Tl Nevtien. Good “moo*”’ music 
ts cuenliet by Adele Scot’ at the 
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Martha Raye, in her second tele 
show on All-Star Revue (NBC, Sat. 
8 p.m.) indicated that she’s one of 
the funniest lady buffoons around. 
Miss Raye was able to carry the 
major portion of comedy in an au- 
thoritative manner and worked the 
medium as though it belonged to 
her. The show was an-~ excellent 
fusion of Miss Raye’s talents with 
good writing-and imaginative pro- 
duction by Leo Morgan. Robert 
Cummings offered additional name 
value as well as staunch support. 

Program revolved around a 


Tele Follow-Up Comment 
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‘movement and the spoken word 
aided by what ainsunta to : 
blending via lensing. mar oct 

In this one, concerned with the 
tracking down of a film player who 
has stolen $10,000 worth of nar. 
cotics from a hospital. where he 
was once a patient, there were fine 
fillips of humor as well. The Stanza 
in which the two sergeants trapped 
the suspect into a confession by re- 
lentless questioning on a picture 
set, while half a dozen takes were 
| being made of one whodunit scene 
| Was representative of TV entertain. 





theme. Miss Raye, a frustrated | inal was being waltzed off the set 


stay-at-home, imagines she’s play- 


ing Cinderella to Cumming’s | 


Prince. There were some lusty 
comedic moments. There were 
times when Miss Raye was remin- 
iscent of Milton Berle and Jerry 
Lewis. The comedienne worked 
energetically for most of the ses- 
sion, and results were commensur- 
ate with the effort put into it. 
Other facets included a superior 
Cinderella ballet which called for 
use of jugglers and a midget. 
There were some good comedy 
moments other than in the Cin- 
derella sequences. The scene in 
which Miss Raye finds that she can 
work as a baby sitter came off ex- 
ceedingly well. Nathaniel Frye 
aided that portion of the show. 





Robert Montgomery’s first pro- 
duction for his new sponsor, John- 
son’s Wax, via. NBC-TV Monday 
night (7) turned out to be one of 
the smoothest he’s done on NBC 
this season. A well-scripted adap- 
tation by Thomas W. Phipps of 
John O'’Hara’s most recent novel, 
“The Farmers Hotel,” the hour- 
long presentation was expertly cast, 
produced and directed. Story itself 
had its faults, but that was inher- 
ent in the original. (Johnson’s has 
replaced the Bymart-sponsored 
“Somerset Maugham Theatre” on 
NBC-TV Monday nights, with the 
new show to alternate with “Lucky 
Strike Theatre,” also produced by 
Montgomery.) 

Story, which is virtually a “Grand 
Hotel” idea but on a smaller scale, 
dealt with a group of varied char- 
acters who Were forced to spend 
an evening together in a newly- 
opened hotel in a small Pennsyl- 
vania town, when a snowstorm 
blocked the roads. Thomas Mit- 
chell, as the hotel owner, turned 
in a moving performance, which 
was highlighted by his reaction at 
the denouement when news was 
brought to him that two of his 
guests had been killed by a drunk- 
en truck driver, whom they had 
antagonized during their short stay 
at the hotel. John Newland and 
Faith Brook scored as the couple 
who were murdered, heading up a 
fine supporting cast’ Each was 
near-perfect for his role, including 
Joshua Shelley,’ a® a smalitime 
vaude agent; Gretchen Hauser and 
Irene Dailey, as his dumb sister 
act; Edward Binns, as the truck 
driver; John Marriott, as the Negro 
barkeep; William Podmore, as the 
local medico; Katherine Raht, as 
the cook, and Richard Fraser, as a 
state patrolman. 

Cast worked smoothly and effi- 
ciently under the hep direction of 
Dan Petrie, and the production ac- 
coutrements, pertioumusny the set- 
tings by Syrjala, captured the mood 
of O'Hara's yarn. Plugs for John- 
son's products, with Nelson Case 
as the chief blurber, were on film. 

—_—_ 

“Dragnet” is a brilliant example 
of the motion picture tailored for 
television. Withal, the camera is 
servant to the script, which is as 
it should be. This is a true police 
case series that has been success- 
ful in radio and preemed as a vis- 
valer on Dec. 16 as alternator to 
Chesterfield’s Sunday evening NBC- 
TV “Sound Off Time” (Bob Hope, 
Fred Allen. Jerry Lester). With the 
latter scrapped the half-hour 

Dragnet” moved into the skip-week 
Thursdays at 9 p.m. berth last 
week (3) for the ciggie company’s 
(Liggett & Myers) Fatima. The 
actioner is a kingsize contribution 
to the medium and clearly Fatima’s 
best program in the sight sphere, 
as per the first two efforts and par- 
ticularly the new time bow-in. 

Story-production-direction had 
unusual facets. First. off, there was 
no waste motion. establishing the 
theme swiftly with racy, realistic 
dialog and deft locale transition. 
That technical advice is furnished 
by the chief of the Los Angeles 
police department is an obvious 
plus factor. No sadistic grilling or 
third-degree methods was prac- 
ticed on suspects—the. s in 
trade of most other detectivers. 
Possibly more important, there was 
no violence or blood-i , and 
none of the artificially contrived 
cliches to-achieve suspense. “Drag- 


net” builds suspense sans gimmicks | 





and machinations; it turns on! 


| by the policemen, the film direc. 


tor, having misconstrued the long 
| interrogation, observed that the ac- 
|tor had given “a fine reading” in 
contrast to his inadequacies while 
emoting before the cameras. It 
gave the 30-minuter a concluding 
and conclusive ironic finish. 

Last week’s narrative was taste- 
fully dedicated’ to Barton Yarbo- 
rough, who died Dec. 19. He created 
the role of Sgt. Ben Romero. Jack 
Webb, who capably enacted Sgt. 
Joe Friday, also gave the tale taut, 
tense and swiftly paced direction, 
James E. Moser’s script was clicko, 
Ditto Frederick Gately’s photogra- 
phy. Producer is Homer Canfield, 
Latter’s associate, and film editor, 
is Herbert L. Strock. Crédit goes to 
all of them and the cast. 





James Melten’s “Ford Festival.” 
trimmed to a half-hour from its 
original 60-minute running time, 
emerged as a much better produc- 
tion on the NBC-TV web Thursday 
night (3). Scissoring has permitted 
a tightening of the format, which 
always was virtually straight 
variety presentation with little or 
no story line. In its new form, the 
show doesn’t have much chance to 
pail on viewers and the entire cast, 
plus the guests, are better off for it. 
Ford Dealers, which bankrolls the 
program, cut it, of course, to save 
money, with Liggett & Myers pick- 
ing up the vacated half-hour for 
the “Dragnet” series. 

On the preem edition of the new 
format last week, Melton was suf- 
fering from a mild attack of laryn- 
gitis. He emceed, per usual, but 
his understudy, Joe Gaudio, took 
over his singing spots and did a 
workmanlike job on them. Rose- 
mary Clooney scored with a couple 
of tunes, displaying a pert person- 
ality to go with her sock singing. 
Morey Amsterdam, in the other 
guest spot, did his standard mono- 
loging-cello playing bit, and, while 
some of the gags were dated, he 
came across,well. Wally Brown, 
who’s now a regular on the show, 
had little to do. 

Production numbers were well- 
staged and executed by the singers 
and dancers and, in the new short- 
ened form, were also tighter. Ford 
plugs, as usual, were good, with 
Dr. Roy K. Marshall again impres- 
sing with his erudite mechanical 
pitch in the middle spot. 





Donald O’Cennor again displayed 
his versatile and often socko 
talents on NBC-TV’s “Colgate 
Comedy Hour” Sunday night (6), 
but evidenced at the same time 
that his writers aren’t always up 
to him. Several of the skits, as 
well as one or two of the produc- 
tion numbers, misfired, in some 
cases because the necessary props 
failed to work on schedule but 
more often because the. scripting 
failed to capture O’Connor’s style 
of work. But, with Harpo Marx 
contributing his unique brand of 
zaniness to head a good guest line- 
up, the show came off as one of the 
better in the Colgate series. 

O'Connor registered most solid- 
ly in a reprise of the sone-writing 
team bit he did with Sid Miller 
in his first show this season. 
Backed by some clever material, 
he and Miller displayed a fine 
comedic sense, with the skit look- 
ing almost good enouzh to serve as 
the foundation of a weekly series 
on its own. Marx, as usual, chased 
the blondes around the studio and 
scored on his own .with.a panto- 
mime skit. which featured some 
well-executed props. Pat Patrick, 
the “Frsil Twing” of Edgar Ber- 
gen’s radio show; tried to do a 
straight emcee-type monolog and 
got.lost in the dullness of his jokes. 
Gale Robbins impressed with 4 
few songs and with her work in 
the skits. 

O'Connor, of course, clicked with 
his singing and dancing, but the 
production numbers weren't up to 
the standard he set on his prior 
show. Best of them was the ini- 
tial routine, based on a satiric list 
of New Year's resolutions about 
what he promised not to do on TV 
this year, 








NBC-TV’s “Your Lucky Strike 
Theatre” saw in the New Year last 


- (Continued on page 43) 
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Ae NBC TELEVISION OPERA THE- sg oop CAMEO THEATRE HALLMARK TELEVISION THE-|ROY ROGERS SHOW. ’ CLAUDIA: THE STORY OF A ‘ 
ATRE With yp Nad 5 bray G a ' With Bob Hope, Dale Evans, Glenn! MARRIAGE 
(Queen of Spades) Fant, . am, Rey . Serocold) Turnbull, Pat Brady, The Whip-| With Joan McCracken, Hugh Reil- 
With David Lory Ralph Herbert, Hp oe whe : , Maud Z. Gane Smarehill, femcee;| _ poeorwills, Lou Bring Orch ly, Margaret Wycherly, others 
Wistheed SS Geant Mamma} Asliey, 1aiilecnt Coleman, Anite! Graham Velosy Milnes Poe pane eee an none Freducet: Carel Irwin 
Smith, David Green, Elsna Ros- —_ ‘Agnes Yost, Essie C Peel, Zolya Taima, Olive Blake: $0 Mins. ‘Sun 730.6 p.m. gg a ~ et 
ord, ner, Florence Forsberg, Dolores) — others ney, others : ine . » 6: 
‘fect de Puglia, Frances Paige, Alice arom Siredtor: ¥. McCl aN Pesmaene- arenes William Corri- NBC-TV. from Hollywood NBC-TV. from New York. 
raser, Carole O'Hara, William ters: ichardson, (Benton & Bowles) (Y & R. Benton & Bowles) 
the aw, Michael Pollock, Paul| liam Berney Writer: Jean Hollow ; ‘ ra jee A 
ine Upeost ’ 4 Mescy, John|30 Mins; Sun., 10:30 p.m. 30 Mins; Sun, $ ae aa. re sol : pre _— Sd for in 2 inevitable that “Claudia 
nar- Kuhn, Boris Tumarin, Carl Don;| REGENT CIGARETS HALLMARK Foods hte ee ghee gree ft web Rhee RA enw Bh 
A... Peter Herman Adler, conductor | NBC-TV, from New York NBC-TV, from New York Sunday %30) ‘prec ‘of ae vennien wp el yet vuitiple duty om 
"amr reer Samuel p temp eines ” rench & a a Foote, Cone & Belding) a saeaet tt rd Ro piety ir serous ana radio since grad- 
pped nical director: Allan Hender-| “Cameo The ”» allmark Television Theatre” was preceded by a live, half- | uating from the mags 14 years ago, 
oo 7 McCleery's video thesire-in-the.| (Which starting next week will be | NOUr sendoff from Hollywood's, El | is getting a video reincarnation un: 
ture ‘nc: ‘Thurs. (3), 11 p.m. a alee 40’ to NBC-TV ek ee apitan Theatre that included Bob |der General Foods auspices, and 
= a 60 pare rege s = as gl a . retitled Hall of Fame’’) is making Hope, Dale Evans (Mrs. Rogers) | preemed Sunday evening (6) in the 
aot ECV y. ate fannie te | =. peed er a bid for the sentimentalists in the | and a solid supporting cast. 6:30 to 7 slot on NBC-TV under 
tain- ;” xy’ aaa “pique | the Girls” to take on the stanza). It video audience. That’s an under-| Sporting a 10-gallon black cha- oo ree Irwin's production aegis. 
rim~ henge Aes crs que! should do well by the sponsor, | Standable sales strategy, in view of | Peau a la Hopalong Cassidy, guest | ¢.2n¢ GF now enjoys « 90-minute 
> set Dame,” or “The Queen of Spades,” | ‘since at 10:30 p.m. unday|the sponsorship by Hallmark ae — in fine fettle as he made ning NBC ‘ae sence Sane Roy 
irec- , iti i “ ” , iti wi the mesa » ail , - ‘ 
ine had an sup yg og Pere “gy tpt woe greeting cards. However, the| Rogers’ straighting’ “The eons. te Rogers and “Young r. Bobbin” 
© ace Thursday night on -TV, to Dublicnt's “The 4, i - opening vehicle went beyond senti-| flew thick and fast in the prairie rounding out the triumvirate of 
” in enhance further the rep the NBC p treme seach Pree AP oa ccuse ment into a cloying exhibit with-| atmosphere and led into a nifty half-hour showcases. 
while Television Opera Theatre deserv-| 1, «park of the Moon.” th out much point. climax where Hope, Rogers and| Fortified with such personalities 
s. It edly is acquiring. Coming so soon| grama with m og hich hit Scripter Jean Holloway, one of| Trigger (the horse) joined in a |S Joan McCracken in the title role 
\ding ; the unit’s world: preem of | Broad i 1945, M C1 c h her radio’s most prolific yarn-spinners, | hilarious poker game. Hand wound | 204 vet legit actress Margaret Wy- 
after an os t wasted ‘vehi’ é a tea ATV had a static plot in “Dr. Serocold.”| up with the steed knocking the|Cherly as the mother, “Claudia” 
aste- Menotti’s “Amahl and the Night e re to ae e, . = te rf ; Tale dealt with a middle-aged | table over and pushing Hope off |®0netheless was a static, listless 
arbo- Visitors” Christmas Eve, the pro-| Howard Richardson a Willen. es saatico who took over oe the set. rand = the preem yaraee ye 
pated : : ; practice of an older colleague after i : : ailing to generate any warmth or 
Jack duction did not suffer in light of| Berney. However, though the story | the latter's death. Serocold him- = —— poemee at pe special | sympathy. Certainly these are two 
Set “Amahl’s” boff presentation, being|is potent, it is too complex to be| self feared that the was stricken | Rogers and Hen —- ——— major requisites when it comes to 
taut, able to stand on its own as fine TV condensed into & half-hour frame: with some dread disease and im- os Sears in Bay pe An gue successfully depicting the life and 
ction. musical entertainment. trees the dae AF it ‘see cetaae re patiently awaited a report from! highlighted by the hossopera star’s times of the teenager who must 
lek. This was accomplished even| with the rapid changes of mood re-| ,onde%, ,, Meanwhile, the doc went| yodeling. Miss Evans and The bar wmother (s that of iar feeobiinds 
field. though “Pique Dame,” despite its | sulting in a jumpy effect. child, innoculating a little girl, hen ar yedhswren tap map alt ane Assuming that it will require a 
ditor, dramatic story, is a static opera} The story has a real folk-classic| counseling a patient, helping a| hile Pat Brady, Rogers’ film number of installments to vest the 
yes to (which may explain why it’s rarely | quality which cast its spell never-| blind lover, etc. The latter epi-| sidekick, crooned a novelty in the show with the necessary “heart” 
4 in onavetmannill Ghee eiie theless. There’s appeal in the tale|sode had something of a spark—| outdoor idiom. Good backi and project a quality of realness, 
one in op - Peter! of a witch-boy who for love of|the blind youth’s wealthy mother| uppited by Lou Brin ay ne and | re fact remains that “Claudia” in 
ival.”* Herman Adler, music and artistic) Barbara Allen is permitted to be-| wanted Serocold to help take her| Gienn Turnbull sc + vith ni its first time up was almost totally 
m its director of this NBC series, who} come human for a year, provided|son away from a girl whom she! eccentric dancing —, § | bereft of any imaginative scripting. 
time, prepared the TV version, overcame} the, gal_ stays faithful for that feared was after her boy’s dough. | ‘If anything, the live introduction Even such talented performers as 
adiane this tate: Qhality xethioe igénious- period. If she so much as kisses|It was done mechanically, how-| so-ved to strengthen Rogers’ hold Miss McCracken and Miss Wycher- 
rsday ss : / another man, she will die and the | ever, relying on the coincidences of on the affections of hi 7 H ly were handicapped by writing 
nitted ly. Actually.(as much as for time | witch-boy condemned to a soulless | the son’s overhearing his mother’s | (.casionally muffed iit Mut this that was strictly out of the cliche 
which limitations. aswell as production | existence, riding the sky on his|cruel remarks, followed by the! 30 nore A aieok by his p> wa books. Particularly in Miss 
raight probtems), this English version eagle. When their child is stillborn, | girl’s overhearing the medico’s re-| ¢ 31. personality and spirit. of McCracken, there is a distinctive 
He or dve ‘only cettéls. evenes from the the superstitious hill people are| assuring him of his sweetheart’s| Vi jecsomeness that ave” Sisiides quality that’s refreshing, but with- 
n. the gave { rig convinced that Barbara Allen has | love. pervaded his pictures. Thésé quaii- | ern enced sparkle in the 
‘ce to opera. Adler pepped it up by/| been bewitched, and hold a meet-| Show was episodic, which | ties appeared even stronger fe TV scripting even the most inspiring 
cast, making the production a spoken | ing te drive away the br spirits, | stemmed from the fact that the| Miss Evans Wan pert. falamad aad ye ua sy can be wasted. Hugh 
for it. drama as well as'song-story. Yarn|Tesulting in Barbara's death and | end—the doc’s getting a report | typified what everybody thinks the | husbar d rete, het be ois ah ie 
ls the was told in spoken dialog with the e witch-boys return to S Super- | that his health was okay—had little American girl should look like tle. an role, but he was given lit- 
) save : : natural state, underlining the) to do with the events preceding it.|°~ fim half of the Snasamaenl Taceeh A opportunity to do more than 
pick-. operatic scenes serving as flash-| theme that humans kill the things Acting by Oscar Sterling as the| oered no pretense at originelit strike up some unreal poses an 
w for backs, this alternating method |they don’t understand. physician and Isabel Elsom as his|*phere were the standard P snonly mouth some innocuous lines. 
making for variety and added in-| Production and direction were | nurse was okay, and the production | the heav ‘| Unfortunately, the first episode 
y, the guy who was wrong- h p , 
e new sevunt Segueing was smoothly generally good, proving the ver-/| was good. What is needed is strong- fully imprisoned, the break from on the eve of Claudia’s marriage, 
s suf- é ¢ ‘ satility of the set-less Cameo ap-|er material. Upcoming program, jail and the happy ending. In short had a phoney ring about it, since 
laryn- one, too. proach. There were some lapses, also by Miss Holloway, will be|the ingredients were the same to _ conflict—the boy begging off 
1, but There were some defects, such | however, as in the not-so-cffective | based on the Robert Browning-|}. gound in almost any western. rom marriage because his job 
. took as a somewhat stilted libretto and witch-girls and the unconvincing | Elizabeth Barrett saga. But despite a trite story, the wouldn't permit for a honeymoon 
did a cliched dialog, in Jean Karsavina’s finale. Alfred Drake and Rita Gam Sarah Churchill, who will occa-| jnitialer = a tn Mn .aredlt & banen out of town—was based on such a 
Rose- : ‘ handled their roles movingly and sionally also star in the series, pacing from director John En lis weak premise. The resolving of the 
couple translation, but these were of|the support, which included some | did a neat job as hostess-narrator.| and excellent camerawork Seen denouement, by sending mother 
erson- minor importance in the produc-| vets of the legit production, was|Commercials for the greeting | was his sterling self and supporting off to the honeymoon cottage to 
nging. tion as a whole. The drama moved, | $004. Commercials for the king-/ cards were done effectively and the | players were good leave the apartment free for the 
other aided by a fluid camera. It was} 7° smoke were effective. Bril. | date-book offer should generate in-|~“ Gn the basis of the opening shot newlyweds, had a similar “so 
mono- also very well cast amd‘eane. Pro- terest in the client. Bril. |The Roy Rogers Show” will have what?” limpness about it. 
_ duction showed imagination, in| BASKETBALL SCOUT ular: scant difficulty in snaring a hefty ‘teond reo for TV" detail 
, m eI 
i camera work. staging, direction With George Svendsen. Whitle| THOSE ENDURING YOUNG slice ofthe Juvenile supper tots | and maintained high,pro standards 
EPows Story concerns a young army | Producer-Writer: Svendsen With Maurice Copeland, Betty Ar-| incidentally, were cleverly  ani- yp omong — Mixes, ars Ans. Hi 
‘ell officer in the Russia of 1830, too| Director: George Anderson nold, Clarence Hartzell, Norm |™ated for the sponsor's “Sugar | 7 Coff Iso. ? 
i gm Ri » 00/15 Mins., Sun., 4:30 p.m. Gottschalk, Gerald Garvey,-Pat|Crisp.” Another point in bank- | ;0Ust, Volfee also tagging on for 
singers peer to play with the usual gam-| yWsTER BROS. Matthews, Everett Clarke Helen | roller’s favor was the omission of e Rose, 
no pom arias of an aged coun. WTCN-TV, Minneapolis Barrett : blurbs for the live sendoff. 
ee °ss who had a magic formula for) George Svendsen is a former U.| Producer-director: Ben Park Gilb. |THE BATTLE OF THE AG 
|, with inning at cards, and ingratiating re 
mpres- Pimnelt with the sountess’ young of Minnesota and Green i -— Writer: Bill Barrett With John Reed King, Peggy King, 
hanical companion in order to learn the | 70m Stat, coach and scout, Wooach-| Sutamigg BREAKFAST PARTY Chartie Althoft, Kirkwood & 
ectet. Making love to the girl, |i, rience. too. His present | NBC-TV . Chic With Mel Martin, Eileen Martin, an, W. C. Handy; Nor- 
e Bains access to the countess’ a Sak Moe Finn caimlice? beg 4 > Ts — Larry Downing, Bel-Aires Trio man Brokenshire, announcer; Al 
splayed edroom. and demands the secret | Stow. set for the cagers eote fcot.| i, eres ,# Kernel of a good idea | producer-director: Bob Gilbert Fanelli, m 
socko under threat of death. The coun-| P23 /emmec Bier ch. Ted it on |i2,,this family situation series, | 39 Mins.; Mon.-thru-Fri., 10 a.m. Producer: Norman Livingston 
Colgate tess dies of fright, and the girl ball layout which prece p which debuted Dec. 30 for an alter-| Sustaining Director: Mende Brown 
ght (6), drowns herself when she realizes | ‘tis TV station as a prelude to the | nate week ride on NBC-TV. How-| NBC.TV, from Cincinnatt Writer: Tom Murray ’ 
e time the captain’s love-making was telecasts of the Sunday Chicago | ever, on the evidence of the initial-| "as the starting point of its new 30 Mins.; Tues., 9 p.m. H 
‘ays up false. The captain himself goes Bears and other pigskin clashes. er, it's going to take a lot Of) morning program Geaue NBC-TV | SERUTAN, GERITOL 
kits, as mad after he dreams that the| . Again Svendsen proves to be/ nurturing in the writing depart-|i, picking up this half-hour audi- DUMONT, from N. Y. 
produc- countess’ ghost has given him the| Tight at home before the camera|ment if it’s to blossom into} ence participationer from WLW-T (Franklin Bruck) 
n some magic formula, and he loses what| and possessor of a fine speaking pees | significant. The yarn,| Cincinnati, Featuring Mel Martin,|,,,New , Year television came in 
y props litt'e money he has at the gaming | voice, photogenic qualities and an|unreeled via competent thesping| an exuberant-type emcee, the like a lamb on the virgin day (1) 
ile but table. ability to express himself well and| with adequate production trap- preem show (7) indicated the series with as contrived talent contest 
cripting David Poleri, N. ¥. City Opera| Wickly. He also demonstrates a/| pings, matched the series’ title in| wij! follow rather closely a num- called “The Battle of the Ages.” 
“s style Co. lead tenor. was a y ast proficiency at putting together a | triteness. ber of similar programs on the air This one pretends to pit pro 
o Marx stirring actor ta ane difficult cap show that is certain to hold abun-| ‘The series is built around the| which are grooved strictly for the Say nae vs. show biz vets, with 
rand of tain’s role. Although his tones at dant interest for the many local deings of the Charm family, which | housewives. As such, it should — unique contraption known as 
est line- first were somewhat nasal and me- hoop game enthusiasts. includes the inevitable daff uncle.| garner enough of an audience to the applause meter deciding the 
e of the tallic, he shook this off to sing su-|..1n this show, Svendsen centers |The characters, among them a lo-| lure in some participating bank- _——— 
a erbly in the strong latter scenes.| his attention principally on the | quacious delivery boy, are strictly | rollers. Such a hook, being innocuous 
st solid- largarita Zambrana showed a| Minneapolis Lakers and their just-| stereotype, and the tale they had Martin and his small crew|enough if not very bright, would 
-writing hice dramatic soprano as the be-| Played and upeoming games. His| to tell was likewise. The penny-| worked in a studio, which is prob- get a passing mark in the presence 
i Miller traved girl. Lisa. Winifred Heidt, | analyses are expert, of course. He/| weight plot kicked off amidst a/ ably the same used by Ruth Lyons of class showcasers. The acts pre- 
season. lso a N. Y. City Opera stalwart, | illustrates various types ‘and kinds| domestic rhubarb, with Mrs. C.| for her noontime NBC video show, | sented were just routine, and with 
naterial, ad a relatively brief role as the|0f play on a blackboard and by|griping about the lack of glamor | which was dressed up as a kaffee-|9 name value save possibly that 
a fine countess, but dominated the scenes| means of motion. pictu clips,|in their life. So glamor was in-|klatsch. There were the usual in- of the revered blues man and 
kit look- she appeared in, with her rich|Showing the Lekers and other troduced in the person of a writer | terviews with interesting personali- | trumpeter, W. C. Handy. 
serve as mezzo-soprano sin} ng, her bearing | teams in action in a way to in-|and his wife who dropped in for | ties in the audience (on the preem,| The challenge pairings were 
ly series and makeup. h Herbert was | crease his audience's knowledge of | dinner. The scribbler turned out| it was an attractive policewoman), | young Peggy King, recently at Blue i 
|, chased an accomplished baritone as Tom-|the game and, probably, their ca-|to be a phony and his frau a/the pinning of an orchid on the| Angel, N. Y.,.who chanted a cou- : 
udio and ky, the card dealer. And Guy| pacity for enjoying it. talkative bore.When the guests de- | oldest guest, etc. There was none|ple of tunes, against oldster 
a panto- ano, in a speaking role as the| Each week Svendsen has a bas-|Parted, Mrs. C. admitted her circle | of the raucous audience participa-| Charlie Althoff, rube comic and 
ed some doctor-narrator, also did an im-|ketball notable as a guest, such as|is pretty charmed, after all. (This|tion stunts, however, and little | fiddler, and Jim Kirkwood & Lee 
Patrick, pressive job. — Whitie Skoog, of the Lakers, last| Pun on the farnily'‘natne’ wasn’t| group singing, which should be an| Goodman, young funsters (also at 
ger, Ber- Tchaikovsky's lush. dramatic| week. While seemingly overly|used on the’ show.’ but several | dy, tage for a show aired so early | Blue Angel) vs. Handy. The meter 
to do a music gave t - aucti let : long, the commercials, as in the | Others & like-quatity’were.)' | in the morning. gave the nod to the vets. Format 
log and appeal, . es ‘ally - my Mil NE | tootball shows also sponsored by| Given something’ several degrees}, -Martin displayed an affable per-| provides for voting by viewers in 
nis jokes. sensitive Netoning pos ge! ood ~— Justers, one of the city’s Ieading| stronger in the way of material, sonality and a know-how in cater-| the event that the meter indicates 
with @ chestral support ee oe men’s stores, hold a degree of in-|the Charm menage might develop ing to his predominantly femme|a Mexican standoff. In this case, i, 
work in arias, and the Fren h ites ae den terest for men, too, because P. B.jinto something ‘like ‘a rural ver-| audience, which should carry him|the home audience was saved the | 
talgia which Mi Heidt sar of nos-| Tuster, the establishment’s presi-| sion of the Bartours. Betty Arnold| through with ease. Eileen Mar-|trouble. There's a donation setup t f 
‘ked with standout aa ehot hie oe were | dent. and Bernie Wien, a slick an-|and Maurice Copeland make an tin, gal vocalist, treated the “Snow-|in which the sponsor enriches the 7 
bet 47 ng room with d hee i eae nouncer, give useful tips on male | acceptable hubby and wife combo flakes” number capably and shared | Actors Fund of America when vets At 
n't up to background: th woneryy Mei yd ap rel. as Mr. and Mrs. C. Clarence Hart-| in the chit-chat among Martin and | win, and the scholarship fund of 
his prior repared for bed ‘ty ber aids: There's a “basketball quiz” in|zell was particularly good as the|his guests. Bel-Aires, the musical | the Professional Children’s School 
the int the shot through th iters "of the connection with .the show. Each| eccentric uncle and Norm Gott-| trio, worked well in both the com-| if the young entertainers come out 
atiric 4 Captain approachi - the ce S t 2 week Svendsen answers questions | schalk was okay as the snoopy edy and music departments, and|on top. Addenda gimmick has oid- 
nS — for the first tin “ors aanee on plays, players and rules. Ques-/ grocery man. Gerald Garvey and| Larry Downing, the male singer. | est and youngest members of stu- 
do on T . Carl Kent's Mets ond Liz tions sent in by watchers and used | Pat Matthews handled the young- scored solidly with his rendition of | dic audience awarded prizes. ; 
Gillelan’s costumes were superior. | net the senders a $5 gift certificate | sters’ roles well as the Charms’| “There Goes My Heart.” John Reed King is permanent 
amue! Chotzinoff —s er | and tickets to Lakers’ games. For|son and daughter. Everett Clarke Production was adequate fer the| emcee with star billing. He de- 
cy Strike and Charles Polach ok S enes i. one question Svendsen himself{and Helen Barrett gave a fair show and the camera work re-|livered a hard-driving commercial 
Year last ate producer sme ge a FA *jiroc.| asked Skoog how he developed a#| reading of the broad roles as the| flected the competent professional-| for Geritol. Norman Brokenshire 
43) tor, ‘shate in'thé’ eredit, too. Bron. | certain shot. ~' | ©’ '** ' Rees. }author and wife. §»)°" ” Dave. |ism of the‘WLW-T crew. Stal. | was in there for Serutan. . 
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30 VARIETY 
THE PEOPLE ACT M-G-M THEA OF THE AIR | PAULA STONE G CAFE ISTANBUL ' JOHN CONTE SHOW 
With Rebert Trout, others (The Feminine ") Prod.: Milton B. Kaye With Marlene Dietrich, Ken Lynch, were Cherian aguante Trio 
Producer-writer: Irving Gitlin With Marsha Hunt, Jay Jostyn.| With Phil Goulding, Arnoid Moss ; Producer: Henry Huli 
25 Mins.; Sun., 10:05 p.m. Louise Albritton, Howard Dietz.| 15 Mins.; Mon:-Fri., 12 (noon) Director: Murray Burnett 5 Mins.; 8:55 a.m, 
Sustaining others Writer: Paula Stone Producer: Leonard Blair STOKELEY-VAN CAMP, INC, 
CBS, from New York Producer: Raymond Katz PEQUOT MILLS 30 Mins.; Sun., 9:15 p.m. ABC, from New York 

The basic importance of “The | Director: Marx Loeb WMGM, N. Y. (Calking & Holden) 


People Act” is not in this preem 
of a series as such but rather what 
its effectiveness is and will be in 

alvanizing the er gg to action. 
Fhe seriousness of its lofty objec- 
tive is indicated in its underwriting 
by the Ford Foundation for which 
the CBS TV-Radio Workshop has 
gone into the field as reporter-pro- 
ducer. David Moore and A. Wes- 
tin are field reporter chiefs. 

It is geared for 26 “representa- 
tive case histories of community 
problems effectively * dealt with 
through the use of democratic pro- 
cedures by interested individuals 
and citizens groups in widely sep- 
arated and dissimilar localities.” 
The programs consist of on-scene 
tape recordings made by the same 
CBS radio unit which produced the 
avocative “Nation’s Nightmare” 
last summer. Only a few months 

asssage of time and the country 
fs again faced with a fresh series 
of problems anent organized vice 
and crime which will make the 
Kefauver investigations small wt 
tatoes in comparison. Thus “The 
People Act” comes into the picture 
during a period when the search- 
light is most needed, especially in 
the matter of that kind of public 
apathy which the Kefauver Com- 
mittee itself mentioned in its sum- 
mary of work done. If the public 
continues to display mental lazi- 
ness despite everything, this series 
can be scrapped. But if only one 
person in each state is aroused out 
of lethargy, “The People Act” will 
have been eminently worthwhile 
and a credit to its protagonists. 

The bow-in _ story-in-actuality 
concerned the 1949 murder of a 
schoolteacher in Gary, Ind., and 
what the women in that town did 
to bring about punishment. They 
didn’t find the mureder, but they 
did the next best thing: their cam- 
paigns drove the politicians and 
their henchman frorh positions of 
power. It just so happens that a 
murder in Gary is not an isolated 
thing. The town was credited as 
being the No. 2 crime certer in the 
U. S. A. Its proximity to Chicago 
was not lost sight of. The women 
who went to the front did so at the 
expense of threats, but they con- 
tinued their activities, made vice 
and crime a key election issue, 
drove the rascals out, and saw to 
it that syndicated rackets were de- 
stroyed at the core, driven under- 
ground, where the ozone is not so 
pure. 

Production-wise, the taped job 
was good, perhaps a bit halting at 
times, which, of course, gave it 
that much more realism in a done- 
from-life enactment. Robert Trout, 
in his first major program since re- 
turning to the Columbia colors, did 
a deft stint as narrator. The tim- 
ing was slick; and the slicker this 
kind of “show” is, the better its 
homework vis-a-vis John Q. Public. 

Trau. 


THE BLACK MUSEUM 

With Orson Welles, narrator 
Producer: Harry Alan Towers 
Writer: Ira Marion 

30 Mins., Tues., 8:30 p.m. 


Sustaining 
MBS, from N. Y. 
Produced in England as an 


M-G-M package, “The Black Mu- 
seum” is run-of-the-chill dramatic 
series that’s above-par for this 
genre. Solidly scripted and per- 
suasively performed, this show 
ets additional horror values from 
rson Welles’ portentous narra- 
tion which bridges the plot se- 
quences. Welles’ mysterioso gab- 
bing style sets an appropriately 
clammy atmosphere for this ses- 
sion and the surrounding produc- 
tion succeeds in sustaining the 


mood. 

Series’ title refers to the Scot- 
land Yard collection of murder in- 
struments and the opening show 
was a gory yarn about a corpse 
stuffed in a trunk. The airlane 
detective work is much the same 
on both sides of the Atlantic ex- 
cept that the British coppers are 
much more literate and urbane in 
tracking down the eulprit. The 
substance of this yarn was other- 
wise grooved along —s lines. 

! erm. 


OZZIE COWLES SHOW 
With Halsey Hall, Bill Farrell, 
Willie Peterson 
Producer-Director: Bob McKinsey 
15 Mins., Sun., 3:45 p.m. 
TWIN CITY FEDERAL SAVINGS 
& LOAN 
WCCO, Minneapolis 
In its third season, this show is 
a “natural” for basketball fans, of 
which there are many hereabouts 
and who receive from it the low- 
down on University of Minnesota 
hoop games just played and coming 
up and Western Conference and 
oteer basketball generally. Cowles 


(Continued on page 43) 


Writer: William Kendall Clarke 
Music: Joel Herron 

60 Mins.; Sat., 8:30 p.m. 

MBS, from New York 

With the wealth of film script 
material in Metro’s files, it seems 
that Mutual’s new series “M-G-M 
Theatre of the Air’ could have 
selected a better scenario for its 
preem offering. “The Feminine 
Touch” wasn’t a successful pic of- 
fering in its initial release and 
fared no better in the radio re- 
hash. 

Story line centers on a young 
married couple who believe that a 
marriage can only be successful if 
it’s based on mutual trust and re- 
spect. The husband even goes so 
far as to pen a tome on jealousy 
which his wife tries to peddle to a 
publisher. The publisher is more 
interested in the wife than the 
book and the plot moves into a 
weakly eontrived groove 
which it never pulls out. The 
yarn’s entanglements create more 
noise than humor and the 60 min- 
uter achieves little stature. 
Thesps Marsha Hunt, Jay Jostyn 
and Louise Albritton try to keep 
things gay but suffer from the 
script’s inadequacies. Marx Loeb’s 
direction rates a kudo for its fast 
pace. Howard Dietz, Broadway 
librettist and Metro veepee, filled 
the emcee spot nicely. He'll also 
host the future stanzas, which ac- 
cording to skedded lineup looks 
like Metro is keeping its best yarns 
locked tightly in its vaults. Gros. 


VOICES AND EVENTS OF 1951 
With H. V. Kaltenborn, George 

Hicks, W. W. Chaplin, Lief Eid, 

Kenneth Banghart, Bob Trout 
Producer: Joe Myers 
Director: Jack Gerber 
60 Mins., Sun, (30), 5 p.m. 
TRAVELERS INSURANCE CO. 
NBC, from New York 

(Young & Rubicam) 

NBC’s hour-long sum up of 
1951’s top news stories Sunday (30) 
was an exciting tape compilation of 
the voices that made history dur- 
ing the past year. Web’s Radio 
News and Special Events depart- 
ment rates kudos for a clear, well 
paced job. 

Some of NBC’s top commenta- 
tors and news analysts pitched in 
on the replay of the voices and 
events with vivid and terse ap- 
praisals of cause and effect. It was 
a bangup operation in all segments. 
Producer Joe Myers and director 
Jack Gerber collected and edited 
the tapes of the voices which played 
an important role in making up the 
past year’s history. Their choice 
left nothing to memory since they 
backgrounded each event with a 
lead up tape or an explanatory 
commentary. 

Such 1951 moments as the Ke- 
fauver investigation, MacArthur’s 
report to Congress, Washington's 
mink coat scandals, Judy Garland’s 
Palace Theatre, N. ¥., opening, 
Brooklyn Dodgers’ pennant deba- 
cle, etc., were recaptured effec- 
tively. Bob Trout emceed the sum- 
mary in top style and the Travelers 
Insurance Co.’s commercial pitches 
were unobtrusive. It was a fitting 
closeout to a hectic year. Gros. 

—_ 1 


ADVENTURES OF CASANOVA 
With Errol Flynn, others 
Producer-director-writer: William 

Robson y 
Music: Walter, Schumann 
30 Mins.; Thurs., 8 p.m. 

MBS, from Hollywood 

The Mutual network’s 1952 build- 
up pitch via a series of transcribed 
shows featuring top Hollywood 
names had a weak entry in the 
Errol Flynn “Adventures of Casa- 
nova” teeoff. Marquee value of 
the Flynn Iabel may win over some 
dialers but if the preem (3) was 
any indication of what's to come, 
it’s doubtful if the web’ll be able 
to hold ’em in that segment. 

Series centers on the adventures 
of a modern-day roue whose mon- 
icker Christopher Casanova forces 
him into affairs with the lovelies 
of the world. Aside from the ap- 
pellation gimmick, series is just 
another adventure yarn presented 
with little imagination. At times it 
borders on the banal and plays 
down to the listener with its trite 
dialog and situations. William Rob- 
son, who took on the triple role of 
producer-writer-director for the in- 
itialer, concocted a confusing yarn 
which held little interest. Series 
will use other scripters during the 
course of its Mutual ride. 

In the role of the dashing Casa- 
nova, Flynn projects an_ ersatz 
charm and his thesping suffers 
through lack of mike savvy. The 
screen hero, it seems, would do 
better on TV where his physique 
and good looks would overshadow 
the unimpressive reading. Other 
cast members are adequate in 
their lesser assignments. Robson's 





direction wasn’t much heip. Gros. 


from ‘bl 


Paula Stone, a familiar figure in 
radio and most other ases of 
show biz, is well qualified to speak 
on events in the entertainment 
field. One of the original Step- 
ping Stones, a famous family act 
that toured the big time, Miss 
Stone has been in films, and has 
produced legit shows. She was 
co-producer with Hunt Stromberg, 
Jr., of “The Red Mill” and is cur- 
rently represented on the Stem 
with “Top Banana.” 


Miss Stone, in her..15-minute 
stint, displays an interesting line 
of chatter, Efforts on her preem 
(Mon.) were concentrated on set- 
ting the stage for subsequent shows 
and there was a taped interview 
with Yvonne De Carlo. Quality of 
the taping was not up to par and 
there were some stretches in which 
the verbiage was hardly intelligi- 


e. 

She’s okay with the badinage, 
can conduct an interview in a 
manner to retain interest and has a 
vivid delivery. Phil Goulding, an- 
nouncing the show, makes a good 
foil when Miss Stone needs a con- 
versational partner. j 

ose. 


MUSIC MAGAZINE 

With Frederic V. Grunfeld, narrator 
Writer: Grunfeld 

55 Mins., Mon. thru Fri., 9:05 p.m. 
WQXR, N. Y. 

Although longhair devotees usu- 
ally prefer their music straight 
with a minimum of chatter inter- 
ference this new WQXR series_reg- 
isters as interesting mixture of mu- 
sic and gab. Idea underlying the 
“Music Magazine” stanza is the 
presentation of musical selections 
which are tied together by a his- 
torical, literary or personality 
theme. Frederic Grunfeld, who 
handles this series in a one-man 
operation, does an excellent job of 
announcing his well-written and 
stimulating continuity. 

On one recent stanza (3), the show 
revolved around the musical criti- 
cism of one Corno di Bassetto, a 
George Bernard Shaw nom de 
plume in 1888-89 when he was re- 
viewing concerts and operas. Music 
on this session was linked to 
Shaw’s opinions on such composers 
as Wagner, whom he revered, and 
Brahms and Verdi, whom he in- 
itially disliked but later learned to 
appreciate. The show’s format un- 
doubtedly heips to stir interest in 
the selections played and could 
serve aS an easy introduction to 
longhair music for the uninitiated. 

Herm. 








Radio Follow-Up 








“Gracie Fields Show” preemed 
over Mutual Friday night (4) fn 
the 8:30 p.m. slot, but from an 
historical perspective it wasn’t a 
bonafide preem for the transcribed 
half-hour airer had been beamed 
on a number of stations over the 
past couple seasons. Program 
originally was produced by M-G-M 
—_ Attractions as an open- 
ender. 


Bow on Mutual was through 
joint auspices of the net and 
Metro. Aside from Miss Fields, the 
variety show format included 
Bernard Braden, a Canadian hu- 
morist; Billy Ternent’s band and 
“The Keynotes,” a British vocal 
group led by Johnny Johnson. 

Miss Fields’ style and ability at 
turning a tune ably withstands the 
attack of time. Her vibrant deliv- 
ery and her own peculiar manner- 
isms have an.ageless quality. But 
even so she still requires fresh 
material to keep herself up among 
the top stars from a rating point 
of view. 

Unfortunately, Friday’s inau- 
gural had a veneer of datedness. 
The songs were old and what little 
comedy there was hardly contem- 
porary: Braden was unimpressive 
as-a quasi emcee. He spoke too 
rapidly and had no sense of tim- 
ing. Ternent’s musical backing as 
well as the harmonies of “The Key- 
notes” were no more than ade- 
quate. ° 

Show was saved only by fhe fine 
work of Miss Fields. To hear her 
sing such typically British airs as 
“One Day When We Were Young” 
or “Mother’s Wedding Day” was 
well worth any dialer’s time. How- 
ever, before this stanza can hope 
to build its audience there’ll have 
to be crisper writing and a firm 
emphasis on the contemporary. ~ 

In lieu of a sponsor’s mé@ssage, 
Mutual inserted some public serv- 
ice announcements in behaif of 
the National Safety Council’s drive 
to cut down traffic deaths along 
with a plug for VU. S. Defense 
Bonds. There was also a house puff 
=e up “The Movie Stars Are 

oving to Mutual!” 








Sustaining 
ABC, from N. Y. 

“Cafe Istanbul,” Marlene Diet- 
rich’s first dramatic radio series, is 
being showcased in a cream Sun- 
day night spot, following the high- 
rated Walter Winchell show. As 
the title indicates, the Dietrich 
vehicle is an exotically upholstered 
soaper marked by topflight produc- 


tion values and an ace supporting 
cast. The fly in this dish of Turk- 
ish halvah, however, is the script- 


ing which sidetr®€ked the preem 
show into a bog of corny clichés. 

Although each stanza will pre- 
sent a complete episode, the yarn 
for this series will center in a Near 
East cafe where Miss: Dietrich, as 
the sultry Mlle. Madou, performs 
before a clientele made up of in- 
ternational spies, murderers, secret 

olice ‘and a smattering of old 
overs. Arnold Moss, one of the 
cast regulars in this series, plays 
as a local copper while Ken Lynch, 
another regular, plays an American 
with an obsession for Miss Dietrich 
and a “hard buck.” It’s a corny as- 
semblage of characters and the 
plots are tailored to fit. 

The getaway stanza unfolded a 
purple yarn about hidden oil wells 
and the search for the killer of one 
of the international gangsters. It 
was an incredible and confusing 
succession of events in which Miss 
Dietrich saves her lover through 
an unlikely ruse after betraying 
him to the police. En route, she 
sang a few bars of “La Vie En 
Rose” for the high point of an 
otherwise silly script. Herm. 


CARL SMITH SHOW 
5 Mins., Mon.-thru-Fri., 3:45 p.m. 
Prod.-Dir.-Writer: Nowell Digby 
KELLOGG CO. 
CBS, from. New York 

(Leo Burnett) 

Kellogg’s for the past few sea- 
sons has latched onto a policy of 
multi-weekly five-minute shows. 
Apparently it’s found the policy to 
be successful. To the lay listener, 
it is similar to getting one corn- 
flake on a plate. Apparently, it’s 
enough to determine whether you 
like the show or not, and not 
enough to satiate a listener who 
happens to be on that segment of 
the dial. 

In Carl. Smith, apparently the 
one-wheatie policy is okay. -~The 
housewives caught between the 
welter of soap operas, may find a 
respite in these hillbilly render- 
ings. It’s hard to imagine a mass- 
movement to tune into the show. 

Smith yodels the barnyard bal- 
lads in the approved manner. For 
devotees of that type art, he may 
have some appeal, but for the city 
dweller, the corn is not indispen- 
sable, Jose. 


LET’S TALK TURKEY 

With Hal Searls, Guests 
Producer-director: Jerry Cohen 
90 Mins.; Mon.-Sat., 10:30 p.m. 
620 Club 
WDGY, Mpls. ¥ 

This is Minneapolis’ first radio 
show patened after the Jack 
Eigen-Barry Gray formula. It 
originates from the 620 Club, a 
popular loop specializing in 
turkey, hence the title. Particular 
program caught had emcee-disk 
jockey Hal Searls firing questions 
at four male interviewees, one of 
them a Congressman, regarding 
conditions in Israel, the U. S.- 
Hungarian hassle over our fliers’ 
release, an eye-witness account of 
atomic bombing in Japan, and en- 
tertainment for the state’s mental 
institution patients. Disk spinning 
breaks up the interviews and 
there’s an occasional outside com- 
mercial, too. Patrons’ chatter - is 
audible and helps to provide prop- 
er atmosphere. 

Show undoubtedly has poten- 
tialities for entertainment and in- 
struction, and for enlisting a large 
listening audience. On this occa- 
sion most of the aforementioned 

tentialities remained unrealized, 

ause the rather long-drawn-out 
interviews lacked sufficient general 
interest and were somewhat clum- 
sily handled. Preceding shows have 
included verbal sessions between 
Searls and taxicab drivers, sports 
coaches, stripteasers and other 
performers from local niteries and 
theatres, and wrestling referees. 
They’ve even afforded the es- 
tablishment’s less colorful patrons 
a chance to take a whirl at the 
mike, to get beefs off their chest 
or just to let off surplus steam 
while having their big radio mo- 
ments. In fact, some of the contro- 
versial matter discussed led to 
telephonic threats from irate lis- 
teners. These shows undoubtedly 
represented better programming 
and paid off larger listening divi- 
dends. 

With more careful preparation, 
Searls, who has an excellent radio 
voice and easy, friendly mike man- 
ner, undoubtedly will improve as 
an interviewer. Rees. 





A five-minute show offers a chal- 
lenge to agencies and sponsors. For 
it Bana prot prem of how _ an 
0 ng an commerc 
ieeatted within the time it Ae 
still make the overall pro an 
entertaining one. In “The VYohn 
Conte Show” which preemed Tues, 
(1) on ABC as a Mon.-thru-Fri, 
cross-the-boardér this dilemma hag 
been solved to some extent. 

By judiciously restraining the 
length of the plugs for Stokeley’ 
cut beans and Van Camp’s Sesortedt 
canned food products this stanza 
permits singer Conte to get in a 
minimum of two numbers accom. 
panied by the Charles’ Magnante 
trio. His is an easy-to-listen sty] 
that concentrates ypon the stant 
ards and current pops. But an ad- 
ditional whittling of the commer. 
cials would make the session more 
palatable for the hausfrau and 
would still permit ample sponsor 
identification. Gilb 





WOMAN OF THE YEAR 

With Bette Davis, George Brent, 
others; Dick Joy, announcer} 
Pete Rugolo, musie 

Producer: ymond Katz 

Director: Fred MacKaye 

Writer: Jameson Brewer 

30 Mins.; Mon., 8 p.m. 


Sustaining 
MBS, from Hollywood 
From the 1942 Metro 


x 
“Woman of the Year,” M M 
Radio Attractions has fashioned a 
new radio series, leading off the 
block of MGMRA programs bein 
beamed on Mutual. There’s goo 
marquee values in the show’s 
stars, Bette Davis (in Katharine 
Hepburn’s film role) and George 
Brent (who has taken the role 
played by Spencer Tracy in the 
original). Airer should prove one 
of the stronger entries in the web’s 
new evening lineup. 


Story, literally following the pic, 
deals with a fast-moving femme 
columnist who covers international 
affairs—presumably the role was 
suggested by Dorothy Thompson. 
However, the deep-thinking jour- 
nalist fell in love with a two- 
fisted sports writer for the same 
paper (George Brent), and that 
forced her to change her outlook 


‘from ’-““Woman~ of - the ~Year”’= to 


just plain “woman.” It’s don 
amusingly, with bright lines an 
some topical references, although 
the basic situation is a familiar 
one and the tone not flattering 
to career women. 


It remains to be seen what sort 
of variations will be provided in 
future episodes, since the first 
broadcast didn’t: go beyond a con- 
densation of the film. There was 
some indication that the course of 
the whirlwind romance will not be 
unruffled, since while she’s tied up 
with diplomatic confabs he’s trek- 
king around the country to various 
sports events. 

Both Brent and Miss Davis did 
well by the script. Production,“m- 
cluding music by Pete Rugolo, 
was good. Plugs were devoted to 
the new MGMRA stanzas and tout- 
ing Metro pix.. Bril. 





UTAH COPPER SYMPHONY 
HOUR 


With Utah Symphony Orchestra 
directed by Maurice Abravanel, 
Allen Jensen, Joe Kjar 

Producer: Allen Jensen 

60 Mins., Thurs., 8 p.m. 

KENNECOTT COPPER 

KSL, Salt Lake City 

(Adamson & Buchman) 

The kickoff of this year’s Utah 
Copper Symphony Hour indicates 
no great changes are planned, and 
listeners ean expect top flight mu- 
sic and a minimum of commercial 
pitching. 

Programs are whipped together 
from tapes of the concerts held at 
the Tabernacle, and no effort is 
made to play down te the audi- 
ence’s musical tastes. On the 
preem (3) Maurice Abravanel led 
the orchestra through slick rendi- 
tions of Ravel’s “Mother Goose 
Suite,” Debussy’s “Clouds” and 
“Festivals,” and Respighi’s “The 
Pines of Rome.” ' 


Introductions and commentary is 
handled by Allen Jensen who does 
a nice middle of the road-job, com- 
bining dignity and smoothness. His 
remarks on nunibers to be played 
were held down with commendable 
brevity, and avoided the mistake of 
putting the listener to sleep while 
waiting for the music. - 

Joe Kjar followed the same pat- 
tern in the two commercials, whic 
were basically public relations in 
their approach. 

Everyone connected with the 
show rates a hand for putting to- 
gether an hour concert that looks 
towards listener enjoyment first, 
and selling secondarily only, 1 

er 
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..~already KNXT has J climbed to a first-place tie! 
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KTSL. Bt. Wilson. 





6 é 
« 
. $ 
45 
4 y 

NOV. 1980 JAN. 1951 APRIL 1951 OcrT. test MOV. 1951 

KTSL (KNXT) CBS-TV CRBS-TV KTSL became Telepulse 

€as CBS-TS assumed shows move@ = = RNKT... reported om 


the new 
Channel 2. 
Data on request, 





Look what’s up in L.A.! 
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From fifth to first in ’51! It’s the success 
story of the year in America’s second 
television market, 


P 
In the first Telepulse survey since KNXT 

moved to Mt. Wilson (with 10 times more 

power), the new Channel 2 is tied for first 

in average evening ratings throughout 4 
the week. And in average evening share- 
of-audience as well! 






KNXT’s viewing is way up, but KNXT’s 






cost-per-thousand is down .. . down 18.59% 
since the start of the past year! 


And if KNXT is tied, it is not tied down, 
The new Channel 2 is just starting as CBS 
Television’s key station on the Coast! 


No wonder national spot advertisers have 
more than tripled their investment on KNXT 
during 1951. KNxT is head-and-shoulders 
highest’ 4s J,os Angeles’ best television buy. 


If you want to move up in the world in 1952, 
there’s.no limit to where you can goon... 


. KNXT the new channel # 


Los Angeles - CBS Owned - Represented by 
CBS “Television Spot Sales j 
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AFL Charges NABET ‘Raiding’ In 
Move to Ink CBS’ 0.&0. Technicians 


Moves by the National Assn. of + 
Broadcast Engineers & Technicians 
(CIO) to get bargaining represen- 
tation for technical workers at all 
of CBS’ owned-and-operated sta- 
tions have brought charges of 
“raiding” from AFL unions. Na- 
tional Labor Relations Board elec- 
tion will be held Jan. 24 at the 
CBS outlets between NABET and_| ditions of the Air” goes to a simul- 
the AFL International Brotherhcod | cast basis over ABC and ABC-TV | 
of Electrical Workers, which has; Tuesday (15), the present radio | 
repped the CBS technicians for 19 | format will be kept intact. Tele- | 
years. |vision cameras will be admitted | 

Meanwhile NABET’s actions | “only as spectators peeking in” 
have been brought up for discus-| and won’t be allowed to change 








For Camera Pickup Of 
‘Met Opera Auditions’ 


When “Metropolitan Opera Au- 





No Fancy TV Frills fisticuff tourney. 


Admiral Repacts For 
All-Star Grid, Glovers 


Chicago, Jan. 8. 

Admiral Corp. has ordered a re- 
peat on radio-TV rights to this 
year’s All-Star football game and 
the finals of the Golden Gloves 
The set manu- 
facturer bankrolled both events 
last year with DuMont again get- 
ting the video nod and Mutual 
carrying the AM version. 

The boxing show is slated for 
March 7 and the football game 


| will be held Aug. 15. Both events 


are sponsored by the Chicago Trib- 
une Charities. 


Ekco Exiting As 
Sinatra Sponsor 











sion in the National Assn. of|the format of the 12-year-old AM 
Broadcast Unions & Guilds, of) airer. 

which many AFB unions, '~ | The network feels that it’s not 
thors League of America and a good policy when simulcasting 
NABET are members. «4 reso -|a sustainer to let the video end 
censuring “raiding” practices was | dominate the program. In the past, | 


last October. In mid-December an-|the video department was domi- 


other NABUG meeting, with two| nant, the radio show suffered by its | against 


Despite earlier indications that 


introduced at a NABUG meeting| when a series was simulcast and|CBS-TV’s “Frank Sinatra Show” 


|might be able to hold its own 


Milton Berle’s “Texaco 


reps from NABET present, voted | reliance on sight values. Further, | Star Theatre” on the rival NBC 
to table the censure resolution and | jf the TV time was preempted for | Video web, Sinatra this week lost 
instead seek some sort of under-|, commercial show, the AM boys|his single participating sponsor, 


standing. A joint NABUG-NABET | were left with a weakened airer. 
committee is being set up to siudy| The Met show, which gives a 
the issues and make a-report by| showcasing to new operatic talent, 
end of January. : will take the 8:30 p.m: slot now 

Queried by Varrety, NABUG na- | 
tional chairman Oliver W. Nicoll) That Way?”, psychological panel 
said that an understanding of cOm-| chow femceed by Isabelle Leigh- 
plex issues of legitimate union ex- ton. 


NAnes“haw io"clanty ts pet | “TY ROYAL SHOWCASE” 
AS U.S. RUBBER ENTRY 


NABET has to clarify its past} 
“TV Royal Showcase,” 


actions and upcoming plans, and | 
added that the AFL and ALA} 
unions in NABUG have an open | 
mind on the questions. 
In Chicago NLRB hearings are) ow in which an established star 
each week will salute a_ lesser- 
known, has been selected by U. S. 
Rubber as its Sunday night entry 
on NBC-TV show. Series preems 





currently underway to determine | 
whether NABET should rep the| 
news writers in NBC headquarters. 
NABET already has a foot in the 


door at NBC and ABC in Chi , - 
$s hnina) | is week (13) in the 7 to 7:30 p.m. 
ped. its pacts for technical slot, filling the time vacated by 


Chesterfield’s “Sound Off Time.” 
For the initialer, Bert Lahr will 
introduce TV viewers to Guy Ray- 
mond. Show is to be emceed and 
directed. by legit director George 
Abbott, although he may decide 
|not to serve as permanent emcee. 
Atlanta, Jan. 8. | Gordon Jenkins arid his orch will 
WGST, Georgia Institute of|handle the music for the series, 
Technology's radio station, netted | with Rosemary Clooney also guest- 
$126,411.38 in 1951. Tech is a) ing on the preem. Format will also 
state-owned school. have the stars. saluting , their 
Total income for the station for | choices of the “bests,” such as the 
the year was set at $452,420.24/| best recording, best film, etc. 
compared to $337,887.06 in 1950 Series is to be produced by Joe 
and $380,034.12 in 1949. | Bigelow, chief of NBC-TV’s come- 





GA.-OWNED WEST'S 
1266 NET FOR ’51) 











| occupied by “How Did They Get | 


a new | 


| Ekco Produets. Show, as a result, 
|resumed a sustaining basis, with 
| CBS forced to shell out the entire 
| budget each week. Program’s com- 
mercial fee is $41,500 for an hour, 
or $11,000 for a quarter-hour seg- 
| ment. 
|. Sinatra’s rating has run consist- 
|ently over a 15 and the only reason 
}ascribed to the lack of sponsor 
|interest is that the show is prob- 
|ably too expensive a package to 
carry against the 50s and over 
being drawn by Berle. While 
Sinatra has never -threatened 
| Berle on a point-for-point basis, he 
| nonetheless succeeded at one time 
lin chipping enough points off 
Berle’s rating to permié CBS-TV’s 
“Talent Scouts’-to overtake Berle 
in the ratings parade. 

Ekceo had bankrolled the first 
quarter-hour of the Sinatra show 
for 13 weeks, with the cycle hav- 
ing expired Jan. 1. Only other 
sponsor was the Susquehanna 
Waist Co., which came in on a 
one-shot deal for a 15-minute seg- 
ment prior to Christmas. Web is 
planning no changes in the show 
and will not cut back on the budg- 
et, hoping it can snare other spon- 
sors. 





WCAU-TV sales representative, has 
been named a judge by the Penn- 
sylvania State Boxing Commission 
... Barry Kaye, former Miami disk 























Out of 1951’s surplus, $35,000|dy development program. Ernest | jockey, is doing a nightly platter 
will be turned over to Georgia| Walling will be production super- | and commentator show from 
Tech. visor. WCAU 
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Philadelphia — Marv Shapiro, 
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tion that it violates antitrust laws, 
association spokesmen contend 
they had the D. of J. blessing be- 
fore the start of last season. Most 
of the hints, they contend, were 
the results of organized pressure 
brought to bear by alumni groups 
and other interested parties who 
objected to not seeing their alma 
maters’ games televised. 

Whether the plan for ‘’52 will 
follow that used during the last 
season may not be decided until 
next summer. In ’51, each inter- 
connected TV market area in the 
country had a game on the air on 
all but three Saturdays during the 
season. Those three blacked out 
weekends were designed to give 
the member colleges a chance to 
judge the gates without TV, as 
compared to those at games which 
were televised. Colleges polled all 
fans who attended their games dur- 
ing the season, with results of the 
polls having been turned over to 
the National Opinion Research 
Centre for a final breakdown of 
results. NORC study will be un- 


Vast Negro Market 
Potential Surveyed 


Importance of the Negro market 
in New York City is unterlined in 
a comprehensive survey made by 
WLIB, which reports that in the 
metropolitan area there are 1,012 .- 
883 “Negroes, making this “city 
within a city” the sixth largest in 
the U. S.—bigger than Cleveland, 
St. Louis and Boston. 

The Negro population in N. Y. is 
growing, increasing 63.1% in the 
past 10 years. Shift away from 


| Harlem—with 30% of the Harlem 


residents leaving the area—was 
noted, with Brooklyn’s Negro popu- 
lation growing fastest. With more 
than 200,000 Negroes moving into 
new homes, they are therefore in 
the market for new household ap- 
pliances, clothing, furniture, etc., 
the indie declares. 

Calling the Negroes in N. Y. a 
“billion dollar plus” market, study 
states that the average income of 
Negro families in the U. S. has 
tripled since 1940, compared to a 
100% increase for the general pop- 
ulation: Close to 96% of all em- 





veiled for the first time at tomor- 
row’s conclave in Cincy. 


WCCC 
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the controversy were aired. He also 
said he would arrange a statewide 
hookup. 

Date for the forum has been set 
for Jan. 12 from (of all places) the 
State Capitol, where the issue has 
been traveling in one big,- wide 
circle. 

Radio row statewide reports this 
gesture on the part of Martin is 
one of the biggest bits of station 
promotion and public service of ra- 
dio in the state in a long time. It 
is pointed out that at least 50,000 
persons (friends, family and em- 
ployees) will have been sold a bill 
of sale for the station as a result 
of this move. 

The five-station network will in- 
clude WCCC, WICH, Norwich; 
WLIZ, Bridgeport; WWCO, Water- 
bury, and probably WAVZ, New 
Haven. One. odd fact is that the 
titular head of a competition sta- 
tion, WTHT, Francis Murphy will 
top the forum committee. He is 
the publisher of the Hartford 
Times, which owns the station. Sev- 
eral other bigwigs of both parties 
have joined the bandwagon and 
will appear at the forum. 


UN Radio 











| ployable Negroes were working in 
| a typical week, and new avenues of 
“work are opening. High school at- 

tendance of Negroes is at its high- 
| est and college enrollment is up 
|1,000% in 10 years. 


== | With respect to buying habits, 


| the survey reports that nationally 
| advertised brand names are pre- 
| ferred. Radio saturation is almost 
| complete. 

| WLIB, since it was taken over 
| from the New York Post by Harry 
| Novik, has been increasing its Ne- 
| gro programming and now has 38 
| hours weekly directed to this mar- 
| ket. Stations has studios in Har- 
|lem and a talent rester that in- 
| cludes Ruth Ellington James, doe 
Bostic, Lorenzo Fuller and Nipsey 
| Russell. Sales in the Negro pro- 
| gramming block Tast year were up 


49% over ’50, Novik declared. 


| GODFREY SIMULCAST 
| MAY GO TO HALF-HOUR 


Simulcast of Arthun, Godfrey's 
morning radio show via CBS, 
which preemed Monday (7) as a 
15-minute spot, may be expanded 
to a half-hour in the near future. 
Ovaltine this week bo:aght into 
the radio side of the show, pick- 
ing up the 10 to 10:15 am. seg- 
ment alternate days, which was 
| dropped by Reid-Murdock. Oval- 
| tine reportedly wants to put that 
|segment on TV as well, as soon 
|as the necessary arrangements can 
be worked out. 
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local committees to hypo UN au- 
diences. “ 

At present the broadcasting in- 
dustry is giving the UN programs 
cuffo time valued at $12,000,000 a 
year. UN Radio wants to up this 
figure by at least 30%. Currently, 
five AM networks release regular 
daily or weekly UN broadcasts and 
another 500 stations carry a weekly 
transcriber. Three video nets— 


are releasing programs from the 
Paris General Assembly. Addition- 
ally, 900 AM station news desks 


from UN headquarters. 
Dorothy Lewis, UN Radio coordi- 


said that the new drive was con- 
sota Broadcasters Assn. and local 
groups. It was then expanded to 30 
the upcoming campaign. 

ers will be promoted through or- 


ganizations, radio, tele, displays, 
industry and newspapers. 


Seavey Prexy of D.C. 
Radio Correspondents 





ABC-TV, CBS-TV and NBC-TV— | 


receive weekly news summaries | 


nator for U. S. station relations, | 
ceived in Minnesota by the Minne- | 
cities as a pilot operation, with | 
experience gained there applied to 

The pitch for more UN listen- | 


Currently, the 10:15 to 10:30 por- 
tion of the show, which is bank- 
rolled cross-the-board by Lever 
Bros., is the only part to take the 
simulcast route. If Ovaltine suc- 
ceeds in getting its part of the 
show on TV also, it’s believed that 
CBS will first have to get Toni, 
which shares the segment with 
Ovaltine, to go along. 
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| A WRITER? 


\TOM EVERITT 


(After Jan. 15) 
7 At Present: 


Two for NBC 
“FRONTAL LOBE" 


BEFORE? 
CAMEL TV 


Screen Adaptation: 
“Modern Arms, Free Men” 


60 Originals for 











Washington, Jan. 8. 
Hollis M. Seavey, director of Ellery Queen 
Washington operations for Mutual, | Fred Astcire— 


was elected president yesterday | 
(7) of the Radio Correspondents | 
Assn., organization of accredited | 


radio and TV reporters in the na-|] First Two Years of Original 
tion’s capital. He succeeds Wil- 


lard Shadel of CBS. re “MARCH OF TIME" 


Elected vice president was Mar-. , 4 

tin Agrensky of ABC; secretary, | Batting Average: 16.1 
Joseph C. Harsch of Liberty, and | , 
treasurer, Richard Harkness of | 
NBC. Named to executive board 
were Rudolph Block of KOMO,| 
Seattle; Howard L. Kany, of AP,| 


Butterworth Hour 


Telephone: 
HUntington (N. Y.) 4-0420 


























‘and Charles E. Shutt, of Telenews. | 
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Exploding That TV Bromide— 
‘It’s Just A Radio Show ....’ 


By MARK GOODSON 


You don’t hear it today as much 
as you did a year ago but the 
phrase is still used by those who 
approach television down the cliche 
alley: “It’s a good radio show—but 
honest, fellas, it’s not for TV.” 

If a show lacks the classic 
hopped-up production of an ex- 
pensive variety or dramatic show, 
it can expect comments along these 
lines: “What’s there to look at?” 
“Where are your visual values?” 
“Where’s the movement ... the 
show is so Static.” “Haven’t you 
learned that the eye is more de- 
manding than the ear?” Bill Tod- 
man and I had all of these chal- 
lenges, and more, tossed at “What’s 
My Line” in the early days before 
the ratings began to roll in. 


Certainly, on the basis of the 
old-time text book criteria for a 
good television show, “What's My 
Line,” makes not very much sense. 
The pictures are relatively static, 
there’s no production, no move- 
ment to speak of—just people ask- 
ing questions and talking to each 
other. Sure, it’s interesting and 
amusing—but pictorially, for the 
picture-conscious critic, it’s a goose 
egg. 

This same lack of traditional pic- 
torial values holds true with the 
Groucho Marx quiz show—in fact, 
it’s a simulcast. It holds true—take 
a deep breath—for thé now highly 
regarded Kefauver Committee 
hearings. Naturally, it’s easy 
enough after the fact to praise all 
these shows as good TV fare—to 
explain with hindsight analysis 
why these programs became suc- 
cessful without the classic picture 
elements. But, it is my belief that 
a majority of program buyers, 
faced with these shows before the 
test of audience reaction, would 
have turned them down cold be- 
cause they were “, . . just radio 
shows with cameras put on them,” 


What, then, do I think counts? 


Essentially—content. If what 
goes on in front of the camera has 














Eileen BARTON 





BILL GOODWIN SHOW 
— NBC-TV — 


Coral Recording Artist 
Direction: M. C. A, 





human values, i.e., is exciting and 
real—then the pictorial quotient 
takes a back seat. Shows like 
“What's My Line?” present real 
people in an unrehearsed situation. 
They are seated. The set never 
changes, nor the costumes. The 
cameras shoot from fixed positions 
in the rear of the theatre so as not 
to interfere with the audible re- 
action of the studio audience. All 
these are in reverse in terms 
of classic TV production. But they 
make sense on a real people show, 
where the emphasis is on content, 
and primarily on spoken material. 
Yes—nasty word—on audio! 

As a matter of fact, our mail re- 
flects a growing popular reaction 
against over-elaberate production. 
A great deal of the mail on ““What’s 
My Line?” expresses pleasure with 
the basis?” simplicity and relaxed 
quality of the program. One view- 
er writes: “By 10:30 Sunday night 
I'm exhausted with razzle-dazzle 
vaudeville.” 

Naturally; we do not oppose 
making a show visual. To the con- 
trary, we try to use the camera 
with maximum effectiveness as a 
flexible reporting instrument. We 
do object, however, to plush pro- 
duction for its own sake—and par- 
ticularly where it is used to cover 
up a lack of real substance under- 
neath. 

It’s time to revise the criteria. 

Mind less how expensive the pro- 
duction, how dazzling the cos- 
tumes or set, how pretty the pic- 
tures, how “visual” the concept. 
Mind more how rich the content, 
how absorbing the story or people, 
how vital and gutsy the genuine 
substance of the show. 

If you want a laboratory ex- 
ample of this. conflict—between 
visual values and content values— 
go see the First Drama Quartet 
read “Don Juan in Hell.” 

Heck, that’s no play—it’s a radio 
show. 


CBS-TV Ups Hylan As 
Eastern Sales Chief 


William Hylan, CBS-TV_ as- 
sistant sales manager, has . been 
upped to the post of eastern sales 
chief by sales veepee Fred M. 
Thrower. Job is a new one created 
by Thrower since he succeeded 
David Sutton at the web. As an 
assistant sales manager, Hylan had 
been in charge of color TV sales 
until color was jettisoned and then 
became an assistant on black-and- 
white. 

In another change in the web’s 
sales department this week, Ben 
Margolis shifted from his post as 
contract manager of the sales 
service department into the job of 

usiness manager of CBS-TV Spot 

es. He was succeeded by 
George A. Koplin, who was pro- 
moted from the web’s accounting 








department. 


-KSTP’s R.F.D.-TV’ 
Minneapolis, Jan. 6. 

KSTP-TV has launched this 
area’s first TV farm: service pro- 
gram. Titled “R.F.D.-TV,” the 30- 
minute show has an 11:30 a. m. 
Saturday slot and features Cal 
Karnstedt, KSTP farm editor, and 
guest experts from all agriculture 
fields. 

Portion of the show will carry 
complete summaries of livestock, 

n produce and commodity mar- 
ts, as well as top farm news, 
headlines, weather and road re- 
ports. 

Guests will include swine and 
poultry specialists, among others. 
Live animals will be used in most 
programs, and from time to time 
viewers will see film reports on 
future agricultural activities. 


‘House Party’ on Radio 


Takes Up Where Video 
Version Leaves Off 


Deal concluded this week by 
CBS with indie packager John 
Guedel for the latter’s “House 
Party” show will result in the 
most rapid television-to-radio trans- 
posal yet devised. Under terms of 
the deal, the cross-the-board series, 
starring Ralph Linkletter, is to 
originate in Hollywood as a TV 
production on CBS from 2:45 to 
3:15 p.m. Audio portion of the TV 
show will be taped and go on the 
CBS Radio web immediately follow- 
ing, from 3:15 to 3:40 p.m. (with 
the five-minute differential to be 
edited out). 


Show is currently sponsored on 
CBS Radio in the same time slot 
by Pillsbury, which also bankrolls 
the Cedric Adams show in the 
3:40 to 3:45 p.m. strip. Under the 
new radio-TV system, Pillsbury 
plans to drop the first 15 minutes 
of the AM version, picking up in- 
stead the 3 to 3:15 segment on 
TV. That means that CBS will 
have a quarter-hour segment of 
the show available for sponsorship 
five days weekly on both AM and 
TV. 





New setup is scheduled to preem 
sometime in March. Deal between 
Guedel and CBS means basically 
that the packager is turning the 
AM-TV versions of “House Party” 
over to CBS to sell for him. 


Mars Candy Makes Switch, 
Buying Into ‘Super Circus’ 


Chicago, Jan. 8. 


Mars Candy has about-faced and 
is buying into ABC-TV’s “Super 
Circus,” after having originally 
shied away because of the several 
other confection outfits using the 
video circus format. Starting Feb. 
3, Mars will bankroll the final half- 
hour of the hour-long Chi origina- 
tion beamed at 4 p. m, 

The Mars purchase enables the 
web to keep the high-rated show 
completely sold out. M&M Candy 
is bowing out from its alternate 
week ride, and Canada Dry is cut- 
ting back from a weekly to a skip- 
a-week basis. 








Leo Burnett is the Mars 7” =ncy. 
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+-+4+44++ FOR DETANS: THE MUTUAL BROADCASTING SYSTEM, + NEW YORK 18, N.Y. +44+44+ 


Mister PLUS wears cowboy boots, 
His hat’s ten-gallon size. 

He’s full of yips and rooty-toots 
And news to pop your eyes! 


“If you want KIDS, by flock or herd, 
Try MBS — we've won ‘em! 

And if you'll simply say the word, 
We'll put your brand upon ‘em!” 


= the difference is MUTUAL! 
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Sol Chain, WBIB, New Haven, station director, pulled a literary 
“man bites dog” last week with the inception of Vol. 1, No. 1, of Info, 
local amusement monthly. The “bite” angle stems from fact that the 
publication is put mt by Chain’s station but its content plugs all loca] 
rival stations as wll as his own. 

Periodical, 32 pages and cover, lists schedules of WELI, WNHC, 
WAVZ and also contains editorial material on those stations. Initia] 
issue carries cover photos of WNHC-TV execs, with a bow to them for 
bringing video to Connecticut. 

An-outcropping of a previous throwaway, Info is handled on a sub- 
s¢ription basis. as a guide to tele, radio, art, lectures, sports, music, 
entertainment. : , 





Act of contrition to help radio artists driven out of Germany under 
the Hitler regime is accomplished by South German Radio, which 
operates Radio Stuttgart, the State Department reports. 

Radio Stuttgart has established an “Artists Fund” of 4,000 marks per 
month from the proceeds of radio advertising to help “indigent German 
artists in foreign countries who were forced to leave Germany because 
of persecution during Hitler’s era.” 

Eligible recipients are actors, musicians, singers, composers and writ- 
ers who left Germany between 1933 and 1945 for political or racial 
reasons and who are in financial straits. Priority goes to those who 
were born or who worked in Wuerttemberg-Baden. 





A series of 13 transcribed quarter-hour programs dramatizing tech- 
niques used by the Voice of America will be made available, begin- 
ning Jan. 15, to domestic radio stations at no cost, the State Depart- 
ment announced last week. The programs, entitled “Your Voice of 
America,” have been contributed by Wesley I. Dumm, member of the 
U.S. Advisory Commission on Education and president of Associated 
Broadcasters, Inc. (KSFO) of San Francisco which is recording, proc- 
essing and distributing the series. 

Programs employ a documentary format, with film actor Gerald Mohr 
as narrator. Producer is Will H. Voeller and writer is Robert C. Vinson. 
Direction is by Frank K. Danzig-and music by Del Castillio and his 
orchestra. 

Broadcasters may obtain the disks by writing Associated Broadcast- 
ers, Box 87, Hollywood, Calif. 





Poll by the Amsterdam News, Negro weekly, for unofficial mayor of 
Harlem, saw Jack Kuney, program director of WLIB, N. Y., finish in 
112th position with 27 votes. Kuney, who is white, pulled more ballots 
than Billy Eckstine or Father Divine. 

Election was won by Willie Bryant, who beams over WHOM, N. Y. 





Crosley Broadcasting Corp. furnished display kits to 5,000 grocery 
stores in Ohio, Kentucky, Indiana and West Virginia for merchandising 
promotion this month of 65 products, glorified as the “Parade of Stars.” 
Material includes window streamers, shelf and counter displays. 

According to J. M. Zinselmeier, director of merchandising for Cros- 
ley’s WLW, 50,000-watt Cincinnati station, and its TV outlets in Cincy, 
Dayton and Columbus, O., the campafgn is the largest mass merchandis- 
ing promotion sponsored in the grocery field by any single radio or TV 
company. Campaign also is backed by station facilities. 


PITT MIKER QUITS AIR 
WHEN ASCENDING BENCH 


Pittsburgh, Jan. 8. 

Reconsidering his original deci- 
sion to remain on the air as a news- 
caster after becoming a judge of 
the Allegheny County Court, Louis 
L. Kaufmann, vet Pittsburgh radio 
man, had a change of mind ‘upon 
being sworn in as a jurst and de- 
cided to quit being a mikeman. 

When originally elected by- ar'|}. 
overwhelming majority last Novem- a Ri raged i wae “Oe 
ber despite lack of organized party “a ¢ 
support, Kaufmann gave credit for | e=emeescssene eres 
his upset victory to his loyal lis- 
teners, and sdid they’d have to 
make the decision for him whether 
to stay on the air or not, Mail 
was rome and most of its favored 
his continuing after becoming a 
judge. 

However, in some quarters it 
was felt that a commercially-spon- 


WJBK delivers the Goods 


YOUR GOODS... 
wilt SALES 





sored newscaster would possibly 
be beneath the dignity of the court, 
and although Kaufmann said he'd 
leave it up to the Bar Assn., news- 
caster made his own decision be- 
fore lawyers group came up with 
any recommendation. 








TALENT AGENCY 


Former Air Force Officer (30). 
Show business connections. De- 
sires to join top-flight agency. 














Before You Make a Movie 
for Screen or TV, See 
CHARLES CURRAN 
Times Square Productions, Inc. 
145 West 45th St.. New York 19 
Telephone: Circle 6-4443 

























Just think of it! With ne other ad- 
vertising. Farm Crest Bakeries featured 
@ key preduct on “Ladies Day,” WJBK- 
TV's participation show, 5 days a week 
for six weeks. At the end of this run, 
sales of the item had increased 25%. 

Three weeks later, another spot check 
\ showed an even greater sales increase. 
That's sales results -with a continuing 


sales punch! 
Siler. 


WJBK-*"-DETROIT “= 


THE STATION WITH A MILLION FRIENDS 
Nafional Sales Headquarters: 488 Madison Avenue,-New York 22 
. Eldorade 5-2455 





Represented Nationally by THE KATZ AGENCY, INC. 
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Produced with: the. cooperation of Ringling Bros.-Barnum & Bailey Circus - Screenplay by Fredric M. 
A PARAMO TT 
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TAR THURSDAY AT RADIO CITY MUSIC HALL 
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HENRY WILCOXON- LYLE BETTGER EE | RTE 


LAWRENCE TIERNEY- EMMETT KELLY i | CECIL B. 
GUICCIOLA ~ ANTOINETTE CONGELLO - DEMILLE 


MM. Figidarré nia and Theodore St.John + Story by Fredric M. Frank Theodore St. John and Frank Cavett 
O T PICTURE 
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“THE TOP 
_ MONEY: MAKING FILM { 
OF 1952 WILL BE 
CECIL B. DEMILLE'S 
“Taam: SHOW | 























“The nest nicture DeMille has ever made. Shoul draw as big crowds, 
if not bigger, than any picture: ever produced. ”—tarrison’s Reports 


“A smash certainty fo high wire grosses: .— Variety 
“Destined to be among the greatest grossers on filmdom’s earth.” — Boxottice 
“K show with tremendous ichet selling potentiality. "— Film Daily 


; Will hang up boxoffice records, th ike of which this industry has : 
Vi not seen for yeas. ”—Showmen's Trade Review — 
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CIRCLING THE KILOCYCLES 





” pittsburgh—Frank Smith, owner 


of WBVP in_ Beaver Falls, has| be 


Tom Price to manager of 
the station. Price, since 948 
yeepee and wales head of WBVP, 
was a salesman for Smith at 
wwsw here before latter left to 
Jaunch his own broadcasting proj- 
ect... Max Reilly, the JAS 
salesman, has decorated the en- 
gagement finger of Frances Laux 
with a sparkler . . , Over the holi- 
days KDKA threw open the Cin- 
derella Week-End contest to _ its 
femme employes, and Ruth Mc- 
Nally, secretary to Homer Martz, 
farm director, won three days in 
New York with all expenses paid. 
She took her mother along on the 
house, too . . . Sun Drug Co. has 
pought “Hollywood Theatre,” half- 
hour film series, for 13 weeks on 
WDTV Tuesday nights at 9:30. It’s 
half of segment previously held 
down by Cosmopolitan Theatre, 
which Sun people co-bankrolled. 


upped 





Salt Lake City — Paul Royall, 
veteran of 10 years of announcing 
and newscasting at KSL, has given 
up spieling and switched over to 
the station’s sales department. 





San Antonie—James M. Brown, 
of the commercial staff of KONO 
for the past 21 years, has resigned 
his post. He has purchased an in- 
terest in WDXB, Chattanooga. 





Richmond — Polly Daffron, 
WRNL’s woman commentator, is 
in New York this week to do a 
special series of fashion com- 
mentaries during National Fashion 
Press Week. 





Dayton—Great Trails Broadcast- 
ing Corp., owned principally by 
U. S. Secretary of Commerce 
Charles E. Sawyer, Ciacinnati, has 
named Neil Smith, formerly with 
WLW, Cincinnati, as manager of 
the two newly-acquired stations, 
WCOL and WCOL-FM, Columbus. 
In other changes, Charles N. 
Evans, manager of WIZE, Spring- 
field, for three years, has rejoined 
WING, Dayton, as manager, hav- 
ing served as account executive 
there before going to Springfield. 





Cleveland—Robert Forker, re- 
gional sales manager, and Julius 
Glass, promotion manager, WGAR, 
elected to board of diyectors As- 
sociated Grocery Manufacturers’ 
Representatives . . . Don Golder- 
berger has joined the WERE sales 
staff . . . Don Cordray, ex-WERE 
now announcing on WGAR. 





San Antonio — Ardyce Pfanstiel 
has been named promotion and 
publicity director for KEYL-TV 
here replacing Gerry Fisher who 
resigned. Miss Pfanstiel comes 
here from KSIX, Corpus Christi. 





Minneapolis—Loca' -radio_ cir- 
cles surprised by sudden and un- 
expected resignation of Ralph Mof- 
fett, one of city’s ace disk jockies, 
from WDGY. Formerly prominent 
as a European record spinner and 
a WCCO staff member before 
quitting that CBS station to join 
WDGY, Moffett hasn’t announced 
his future plans . . . Cedric Adams, 
WCCO kingpin radio personality 
and Minneapolis Star columnist, 
and wife to vacation for three 
weeks in Bermuda . . . New York 
disk jockey Leigh Kammen, former 
Minneapolitan, here over the holi- 
days with his wife, a member of 
the “Honeydreamers,” playing at 
the Hotel Nicollet Minnesota Ter- 
race. 





Kansas City -— Stations KMBC 
and KFRM have a new news chief 
in Claude Dorsey. A _ longtime 
newscaster for the Midland Broad- 
casting Co., operator of the two 
Stations, Dorsey was made manag- 
ing editor of KMBC-KFRM news 
n an appointment made last week 
by Arthur B. Church, president. 
Dorsey is known to area listeners 
as John Farmer. 





Syracuse, N. Y.—Jean Roxi 
Mason, former newswriter at CBS 
and ABC in N. Y., added to WSYR- 
IV as assistant promotion manager. 





Detroit—WWJ-AM & TV an- 
nounce these new appointments: 
Wendell Parmelee from WWJ sales 
Manager to a newly-created post of 
national sales liaison; James G. 
Eberle, former public affairs mana- 
fer for WWJ and WW4J-TV, be- 
Comes radio gales manager, and 
Gabriel P. Dype is the newly ap- 
WwWoor pocistast sales manager for 





Des Moines—John (Tony) Mihal-| 


vich, 41, traffic policeman and 
disk jockey with a weekly program 
on KWDM, has been selected for 
the Des Moines Tribune’s 1951 





Community Service Award. He will 
presented with a loving cup 
emblematic of the award at a 
dinner at Hotel Ft. Des Moines 
next week, 





Detroit — Pieiffer Brewing Co. 
will sponsor the Jim DeLand Show 
on WJR. Singer DeLand features 
nostalgic songs popular in the mid- 
twenties, and novelty songs taken 
from Bert Williams’ repetoire. 


WSRS’ AFRA Pact 


Cleveland, Jan. 8. 

AFRA and WSRS, indie, pacted a 
new contract calling for increases 
in salaries and fees of about 12% 
for seven staffers; an escalator 
clause based on the cost of living; 
checkoff, and bonus for night work. 
The contract expires March .31, 
1953. 

Negotiating for the station were 
president Sam Sague, James P. 
Miller, station labor relations, and 
Ted Smoot and Walt Davis, the lat- 
ter two representing AFRA. 





“The Adventures of Cyclone Malone’... 


oJ 





- 


Action! In just 24 hours, Cyclone Malone moved more than 10,000 self-liquidating : 
premiums for a single sponsor...and started a rush that netted over 106,000 tie-in sales! * 





B’casts of N.Y. Pix Preems 
Seen Paying Off at WINS 


WINS, Crosley-owned indie in 
Gotham, is picking up extra change 
by beaming broadcasts of the New 
York preems of new pictures. In 
the past year the outlet aired eight 
film openings. 

The Hollywood companies spon- 
sor the preems as an important ad- 
junct of their tubthumping for a 
new feature. At the same time, the 
station feels that clearing time 
for the special broadcasts pays off, 
in terms of the stars and celebs who 
are brought to the mike during the 
show. 

Handling the interviewing as- 
signments for the station since 
1947 is Martin Starr, who has been 
doing Hollywood commentary on 
the air for 17 years. He’s now 
heard on WINS with Hollywood 
and Broadway news cross-the- 
board at 7 p.m. 

Companies which used WINS for 
their preems in ’51 included War- 
ner Bros., Universal-International, 
RKO and 20th-Fox. WINS got 
practically all the major preem 
broadcasts in Gotham, except for 
Metro product, which was plugged 
via the Loew’s-owned WMGM . 
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Washington, Jan. 8. 


munications Commission to re- 
quire companies and individuals to 
file annual reports on patents used 
in services under the agency’s juris- 
diction, intluding radio and tele- 
vision, is bringing in a rash of 
protests. So far, about 50 opposi- 
tions have been registered, while 
about ‘100 requests have been made 
'for more time to comment. The 
| Commission has extended the dead- 
line to Jan. 31. 

Protests run the whole gamut 
from objection to expense involved 
to charges of un-Americanism. A 
number of patent attorneys, appar- 
ently aroused by the National Pat- 
ent Council, question the Commis- 
sion’s authority to require the re- 
ports. One of them, John J. Regan 
of New York, declares the pro- 
posal is “an unconstitutional seiz- 
ure of power by a mere administra- 
tive body.” 

Another lawyer, Harold R. Sav- 
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A proposal of the Federal Com- 





FCC Plan for Patents Filing Stirs 
Protests; Called ‘Un-American 


age of Medford, Mass., asserts the 
proposal is “utterly un-American 
and in violation of the most funda- 
mental concepts” of the Declara- 
tion of Independence and the Con- 
stitution. Savage calls it “an in- 
sult to the people of the U. S.” 

Globe Wireless Co. fears the pro- 
posal would be burdensome not 
only for those affected, “but also 
in the possible effects growing out 
of interpretation of reports by per- 
sons having access to certain or all 
of the matters appearing on the 
public records.” 

Allen B. DuMont Lalbs., which 
owns 164 patents largely used in 
production of TV and other elec 
tronics apparatus, claims the pro- 
posal goes beyond the broad juris 
diction of the Commission. The ma- 
terial required, it declares, “would 
be practically useless for any such 
comprehensive investigation as 


might relate to monopoly arising 
from the use or suppression of pat- 
ent rights.” 
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® Curries Ice Cream & Candy Co., Los Angeles 
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Acceptance! Consistently ranked among the 
top 5 multi-weekly shows in Los Angeles’ 
highly competitive seven«station market. 


COTE eee eee eeee 


Available! “The Adventufes of Cyclone Malone” 
is now available on film. Find out more about 
this delightful musical marionette adventure 
series... quarter-hour, five-a-week ... ready to sell 
for you today! For audition print and complete 
information call or wire our nearest sales office: 
44 West 56th Street, New York City 19, N.Y. 
612 North Michigan Avenue, Chicago 11, Ill. 
Sunset and Van Ness, Hollywood 28, California 


CONSOLIDATED TELEVISION SALES 


A Division of Consolidated Television Productions, Inc 
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Television Chatter 





New York 


Jack Magner exited the TV guest 
shot department of General Artists 
Corp. . . . Moppet Michael Mann 

acted for a role with Lon Chaney, 

r., on ABC-TV’s “Tales of Tomor- 
row” Jan. 18 . . . Times Square 
Productions has been incorporated 
to produce theatrical and TV films. 
Charles W. Curran, former Holly- 
wood scripter, is prez, with Ste- 
phen E. Fitzgibbon, former studio 
chief for Fox Movietonews in N. Y. 
as production veepee . .. Paul C. 
Munroe, exec director of radio and 
TV for the Weintraub agency, has 
resigned to join Liberty Broad- 
casting as sales veepee. William H. 
Weintraub, Jr., takes over as exec 
in charge of TV production for 
the agency, under Carlos Franco. 
. .. Bernard Jay Shaw, formerly 
with WATV, Newark, has joined 
the Zlowe agency as an account 
exec ... David Savage, manager 
of the WCBS-TV film department, 
elected veepee of the National TV 
Film Council . . . Ted Baldwin, 
Inc., indie vidfilm producer, has 
pacted with Mannon Sound Stages 
and Mannon Productions to handle 
all productions west of the Missis- 
sippi ... Kenneth Twyman, former 
chief of the beer and beverage 
division of Ruthrauff & Ryan, 
mamed a veepee at Cecil & Pres- 
brey. 

Thomas Buchanan, 
Tulsa, is new WOR-TV account 
exec ... Norman J. Hendershot, 
former sales manager for Sudler & 
Hennessey, added to ABC-TV as 
account exec... Margaret Phelan, 
back from trek to Fort Worth, 

uests on NBC-TV’s “Break the 

ank” tonight (Wed.) ... Henry 
Morley,’ board chairman of Dy- 
namic Films, off to the Coast to 
sign talent for a new women’s vid- 

ic series and to get location shots 
or a whodunit program ... Film 
actor Dan Duryea to make his 
video bow on the Kate Smith eve- 
ning show via NBC-TV next Wed- 
nesday (16)... Don Ward appoint- 
ed an account exec for Chi office 
of Blair-TV, station rep outfit. 


ex-KOTV, 


Hollywood 
KTTV changed format on Ada 


. Leonard show from talent hunt to 


variety bill William Morris 
Agency packaging half-hour tele- 
= series, “Don Diablo,” produced 
y Paul Landres and Mel Mark at 
Hal Roach studios, and starring 
Richard Avonde . . . Commodore 
Productions resumes next five 
Clyde Beatty vidpix Jan. 14 at Gen- 
eral Service studios. Commodore 
prexy Walter White leaves Jan. 17 
with first four of series to talk to 
agencies, sponsors in Gotham...Ed- 
die Dean inked for five 34min. 
briefies for Mack McConkey Pro- 
ductions .. . KTTV general man- 
ager Dick Moore named veepee and 
member of the board of directors 
of station .. . Quality Films prexy 
Charles Weintraub left on biz trip 
to N. Y., Detroit and Chicago... 
United Television Programs to han- 
die national distrib of “Cowboy 
G-Men” telepix series produced by 
Telemount Pictures, and starring 
Russell Hayden and Jackie Coogan 
. .. James T. Aubrey, KTTV ac- 
count exec, named sales manager 
of KNXT, succeeding Bob Hoag, 
transferred to CBS-TV spot sales 
in N. Y.... Revue Productions 
top echelon shift sees Leon From- 
kess taking over as producer of 
“Kit Carson” telepix series, while 
Fred Jackman, Jr., moves in to 
take over Fromkess’ spot as pfo- 











ducer of dramatic series for Gruen 
and Chevron Theatres . . . Margaret 
Buell Wilder inked as story ed for 
Frank Wisbar a el henge ere 
Lawrence Welk orch show sold on 
KTLA for almost $3,000, hour-long 
oars going to Chicken of the 
a tuna and Laura Scudder on 
ee ace gaged deal . . . Joseph 
Schildkraut and ABC talking 
seven-year telepic deal in which ac- 
tor would star in series called “The 
Professor,” with pilot to be’ made 
Jan. 15... Herbert Wixson named 
head of Coast sales for Jerry Fair- 
banks Productions . . . Hal Roach, 
Jr., was elected prexy of the 
Academy of Television Arts and 
Sciences with Charles Ruggles and 
Don Fedderson as veepees .. . Vin- 
cent Price, one of the original 
panel members, rejoins ‘“Panto- 
mime Quiz” on NBC-TV tomorrow 
night (9) after a month's illness. 





Chicago 

Burr Tillstrom and his NBC-TV 
“Kukla, Fran and Ollie” troupe, 
airing from New York this week 
while east to receive # Look 
award, have a busy month lined 
up. They appear Sunday (13) at 
the annual dinner of the Chi chap- 
ter of the Baseball Writers Assn. 
and the following week they plan 
to beam the show from Washing- 
ton, D. C., where Jan. 26 they 
headline the National Press Club’s 
Father - Daughter banquet... 
WGN’s afternoon gabber Earl 
Nightingale has added an early 
evening talkfest on WGN-TV. Bell 
Savings & Loan is bankrolling the 
quarter-hour strip ...Chi NB 
newsman Jim Aldrich has switched 
to NBC-TV news in New York... 
Producer Alan Sweetow has set up 
his own TV packing firm, tagged 
Television Features . Clark 
Davis, formerly with Sherwin 
Rodgers & Assocs., has joined the 
Ross Roy agency as TV director. 
First assignment is ‘Pantomime 
Party” bankrolled Saturdays an 
WBKB by the Shoe Corp. of Amer- 
ica . . . Dorsey Connors, WNBQ’s 
femme gabber, debuts an early eve- 
ning strip Jan. 21... Toni Gilman, 
panelist on DuMont’s “Down You 
Go,” back on the rostrum after a 
brief hiatus due to injuries suf- 
fered in a traffic mixup ... Art 
Linick reading the Chicago Tri- 
bune comics on WGN-TV’s “Funny 
Paper Theatre” which Nelson 
Bros. Furniture is sponsoring Sun- 
day mornings... Bankers Life is 
picking up the tab for a Saturday 
afternoon feature film series on 
WGN-TV. 





Ackerman East For 
CBS-TV Program. Talks 


CBS programming veepee Harry 
Ackerman is slated to arrive in 
N. Y. from the Coast tomorrow 
(Thurs.) for a week’s huddles with 
CBS-TV program veepee Hubbell 
Robinson, Jr. Since CBS has vir- 
tually no time open in the current 
schedule, the two veeps will talk, 
for the most part, on programming 
plans for next fall, including the 
tying down of plans for several 
new shows. 

Robinson will return to the 
Coast with Ackerman next week to 
continue the talks in Hollywood. 
While there, he’ll look over the 
web’s TV city, currently under con- 
struction, which is expected to be 
ready for occupancy next Septem- 
ber. 





program Friday 
night (4); director of the Mar- 
tha Raye All-Star show Satur- 
day night (5), and stager of 
Fred Allen’s fourth and last 
“Sound Off” airer Sunday 
night (6), All shows were on 
NBC-TV. 


Miller Likely Pick 





TE McGrath Quits 


Washington, Jan. 8. 

Reports that Justin Miller, board 
chairman and general counsel of 
National Assn. of Radio-Television 
Broadcasters, may become U. S. At- 
torney General in event J. Howard 
McGrath resigns, are regarded 
here as well-founded. 


Appointment of Miller for the 
post is understood to have been 
urged on President Truman by two 
intimates, Charles Murphy, White 
House legal counsel, and Chief Jus- 
tice Fred M. Vinson of the Su- 
preme Court. Murphy is a former 
student of Miller’s and Vinson 
served with him for five years on 
the U. S. Cofirt of Appeals for the 
D. C. circuit. 

Miller, 64, a native of California 
and a Democrat, was special as- 
sistant to the U. S. Atty. General 


from 1934 to 1936 and chairman of | 
Cj the Atty. General’s Advisory Com- 


mission on Crime from 1935 to 
1937. Previously, he taught at 
Duke, Stanford, Columbia and 
other universities. 


. : 

According to informed sources, 
selection of Miller was urged when 
the heat was on the President to 
oust McGrath as result of the tax 
scandals. However, after a meet- 
ing last Friday (4). with the Pres- 
ident, McGrath told newsmen he 
was not quitting and indicated he 
had Presidential ‘sanction for his 
statement. 


Masland Starts on ‘Tales’ 
With Verne’s ‘Leagues’ 


ABC-TV’s “Tales of Tomorrow” 
will take a tale of yesterday, Jules 
Verne’s “20,000 Leagues Under the 
Sea,” to kick off the Masland co- 
sponsorship of the science fiction 
series... Thomas Mitchell will be 
starred in the classic, which will be 
dramatized in two _ installments, 
Jan. 25 and -Feb..1. 


interestingly, while ‘Leagues” 
will be done with a combination of 
animation and live action by Walt 
Disney in Hollywood, producers of 
“Tomorrow” feel that they can 
achieve all the undersea effects 
live on TV. 

Jacques Kreisler (watchbands) 
is currently sponsoring the George 
Foley-Dick Gordon package on al- 
ternate weeks, with Masland car- 
pets buying in as a skip-week back- 
er effective Jan. 25. 








Minneapolis—Bruce F. Anderson. 
formerly .with WMT, Cedar Rapids, 
has joined the WCCO news bureau 
staff. He'll supervise all morning 
news programs and assist on docu- 
mentary productions, 
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Inside Stuff—Television 


Clay B. Daniel, production manager of WNBC, N. Y., is traveling 
3,000 miles to make the switch from AM to TV. He leaves Friday (11) 
for a post with another NBC owned-and-operated outlet, KNBH, Holly. 
wood, where he'll work for Tom McFadden, another former WNBC 
exec. : 


Daniel had been trying to get into the video end of the NBC station 
in Gotham for two years, without success. Last month, while setting 
up a WNBEC show for which Danny “Kaye was picked up from Holly. 
wood, he was on the phone with the Coast and jokingly asked whether 
there were any vacancies in tele—which resulted in his new job. 





A demonstration of what TV can do skyrocketing station values is 
the. sale of Garo W. Ray, Connecticut consultant, of his 10% interest 
in WNHC, New Haven, for $80,000. Seven years ago Ray invested 
$2,500 in the station, then radio only, which makes his profit 3,500%,. 
WNHC added video four years ago and is yet the only TV operation in 
Connecticut. 


Ray continues a consultant relationship with WNHC and is also in 
telefilm production. 





CBS-TV, in a move to inform the viewing public of its program 
packaging activities, has tacked a slide on the end of each house- 
produced show on the air, which says that “This has been a CBS-TV 
network production.” 

Slide is being used strictly to let viewers know that the web is in 
the packaging, as well as time-selling, business, according to network 
execs, and has nothing to do with any copyright protection problems. 
Since most of the shows on CBS-TV are now house packages, the slide 
is used a number of times each day. 





Television activities have paid off at the William Morris agency during 
the past year. Expansion in that direction is so marked that office has 
acquired additional space on the 25th floor of the Mutual Life Building 
in N. Y., where it already occupies two full floors. New space will 
also house office of Helen Harvey who will work in the play dept. 
She’ll move over from Music Corp. of America. 


Strength of television activity is also seen in the fact that activities 
in this sector was sufficiently profitable to provide the bulk of the 
revenue for Christmas bonuses to the staff. 


Agency also restored the cuts which several top execs took during 
the past year. Cuts were retroactive to the time of the pay slice. 
Several members of the N.Y. staff got raises. 





ABC-TV’s “Celanese Theatre,” which had been sending out printed 
.texts of the original plays dramatized on the series, has switched to 
distributing copies of the tele scripts instead. 


Reason for the change is that the editors and critics who had re- 
ceived the original published editions were raising questions on why 
one or another scene was not included in the telecast version. Pro- 
ducers feel that due to the need for condensation al! the critics can’t 
be satisfied, and thus have stopped releasing scripts of the legiters as 
presented on Broadway. The members of The Playwrights, whose 
works comprise the offerings on the TV show, have final approval of 
the scripts as televised. . 





Legal hassle appears imminent between telepix producers Irving 
Allen and Cubby Broccoli, and estate of late Sir Arthur Conan Doyle 
over video rights to shorts and novels not covered by U. S. copyright. 
Allen-Broccoli, repped by attorney Fulton Brylawski, have determined 
there are 26 short stories and two novels not covered, 31 more shorts 
on which the lawyer is certain of clearance. Producers plan to shoot 
series in Hollywood immediately. 





Republic plans to build television talent from within studio ranks 
instead of buying names, with prexy Herbert J. Yates formulating TV 
policy patterned after his motion picture operation. Yates has nixed 
several deals involving top names in favoring of building, then promot- 
ing names on TV, 





WNBT, Gotham key of NBC-TV, is wrapping up four five-minute pro- 
grams to be inserted in the local cut-in breaks in the web’s upcoming 
two-hour-long “Today” stanza. 

The capsule shows include a sports news s€gment, a weather report 
to be handled by a puppet, a strip with Mary Kay (who does the sta- 
tion’s late-night trailer announcements), and “Weather Station,” with 
Milton DeLugg. Latter, former accompanist for Abe Burrows and 
later orch leader on “Broadway Open House,” will do a comic weather 
bulletin feature. 





* Machinists Union’s Non-Partisan Political League is setting up a 52- 
week television series which will start on three west Coast stations 
Friday (11). Half-hour program, “Without Fear,” will feature Bill Grago 
as narrator and Wendy Patterson and Carl Ruffing as a young American 
couple discussing various public questions. 

Show will be heard on KTTV, L.A., Fridays, at 8:30 p.m., with the 
kinescope recording going on KFMB, San Diego, Mondays, at 10 p.m. 
and on KGO, San Francisco, Tuesdays, at 9:30. 





First airer will be on U. S. Communism, with second to cover the 
price situation. 
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DEAN MARTIN and JERRY LEWIS 
COLGATE COMEDY “HOUR 


HOLLYWOOD, CALIFORNIA 


program 


December 9, 1951 


ED SIMMONS and NORMAN LEAR 


1259 North Flores 
California. 





Hollywood, 








ibe 
had re- wai 
or ae Dear Ed and Norm: 
ies oh 
Jiters as 
oon For five years we wrote our own material—but when tele- 
vision loomed on the horizon—frankly, we were pretty 
Irvi 
bdievis frightened. We needed writers—but who coulda write for two 
byright. 
mined idiots? Where woulda we find the perfect marriage? 
' Short . 
> sheet 
Then we met you, ED SIMMONS AND NORMAN LEAR—and tele- 
hoy vision changed from & monster to 4 picnic, from the first > 
co | rehearsal to the present. This is to tell you publicly how 
grateful we are for all the wonderful sketches you've writ- 
e 
yming ten for us. : 
‘eport 
fio : We also want you to know how proud we are to have the 
nee only writers who made the switch from TV to radio. And we 
want to thank you again for the wonderful things you are 
a 52- . : : 
‘ions doing for us in that medium, t00- 
ra 
ican 
the Writers have always been the unsung heros of our busi- 
a . ness. This is to sing songs of praise for two great guys, 
7 ' as well as great talents. 
= 
. Gratefully, 


P.S.3 SO where's the script???? 































































































$1,032,972; Lorillard, $799,455; & 
. Nash-Kelvinator, $751,141: Good- , 0 
Mabel Beaton. )225%& (os) cxseumecrne : 
| $689,568; Bendix, $647,006; Canada if you want tobe heard by shop- . 
} |Dry, $626,665: Schlitz, $540,704; Pers im all 14 counties of Phila- Y T 
| Gruen, $496,408. delphia’s $6 billion market zone. | 2 p 
MARI QO N ETTES van os 000. a00- ore g1'949.| .. Best way to break the ice in ¢ 
| 426; Kenyon & Eckhardt. $1.245.- this area of 4,400,000 people ; 
444; Tatham, Laird, $1,116,649; age $6 ge res —_ im | : 

I , | Weintraub, $863,528: Lennen & o get ‘em at home, 
presented by THE BELL TELEPHONE “Mitchell, $799.455: Geyer. Newell| more radio owners tune WFIL J 
‘ ‘er ’ stati ; |& Ganger, $751,141; Ruthrauff &| than ever before. , 
: COMPANIES over 80 TV stations in 66 yen, $11.10; diecdngt SOMA:| whats eens tuecshivts at oth : 
te . . : J. M. Mathes, $681,704. MB 560 ‘ 
cities from coast-to-coast im The top agencies at CBS-TV radio-equipped homes listen - 
“The Spirit of Christmas” . (billings not available) were head-| T@SUlarly to WFIL—5,000 watts 
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agency as radio-TV chief. Temkin shop is now handling station WJJD’s _ 
advertising....Voice of America and Radio Free Europe beaming por- a s 
; . tions of NBC’s “Welcome Travelers” Xmas broadcast....Frank Reed, CBS Chi Logjam 
Toil fi ntres ex-Macfadden Publications, has taken over as head of the John E. 
a Pearson Chi office. He succeeds George Clark cg age fost = Continued from page 36 | 
his own rep firm....E, A. Troughton added to the Mutual Centra Nr. = 
, Division promotion’ aept..... Metropolitan Life is backing Norman | "os Unable to yg nee dent 
: |} Barry’s morning newscast on WMAQ for another cycle. Ditto for - market Mo 
IN NEW YORK CITY... Hotpoint Dealers and Jim Hurlbut’s mightime “Reporter At Large” |to Colgate’s “Strike It Rich;” tur 
tion in Mexico strip....WLS set a new high in mail pull during the first two weeks | American Home Products’ “Love — 
The Ed Kobaks have returned from a four-week vacation of December with 77,956 pieces received....WGN last week hired | of Life,” and Procter & Gamble’s wit 
» ....French Government Tourist Office has appointed Benton & Bowles | George T. Suderman as newscaster to replace Robert Secrist, who re- “Search For Tomorrow.” hos 
as its agency.... Dudley Faust has been upped to eastern sales man- ry ht .~ Politics, only to Pe ype ng on og Sontanton's Wi = hod adit te WGN.TV arrance- nal 
ager for CBS Radio network....Sammy Kaye, Elliot Lawrence, Kay merniag PIE sr ge apigr has latche = , s z Ponce ny vs A Masts | ment having the effect of breaking ~ 
; Armen and Guy Lombardo are amiong talent waxing tunes and inter- |‘ teeth ¢ or the third year.... PP up WBKB’s monopoly on CBS-TV 
views for March of Dimes campaign... .Leland Mens. peberink _ = am for web huddles. pickups, the latter outlet’s man- a 
motion head, has resigned to establish a merchandising organization ‘ oki 64 
for show biz accounts ...CBS’ Hubbell Robinson, Jr., has that “all’s- IN W ASHINGTON 708 ee pl ge ny A hl ” 
well-with-the-world” demeanor now that spouse Vivienne Segal has George H. Sandefer, controller for NBC’s radio and TV stations in| Also there’s been a noticeable she 
scored such a resounding click in “Pal Joey revival. s D.C., recently appointed director of radio and TV for U. S. Chamber of | slowdown of local daytime sales ter 
Theatre Guild has bought participation in Martin Starr’s WINS Commerce, with Arthur Hamilton, chief accountant for NBC’s New York | with WBKB currently having a ay 
Broadway-Hollywood show to plug its “Lo and Behold”... .N. Cc. Saffer- stations, replacing him here ’ WWDC newscaster pinch hit for | Somewhat looser schedule in which int 
stein promoted to sales veepee for Storecast Corp... Josh White back | yiytual commentator H. R. Baukhage during latter’s recent vacation | to carry more network shows. the 
from a five-month tour of Eusope, during which he — er .... John Mills, ex of WGAY, Arlington, Va., and KLZ, Denver, is new| Since WBKB has first refusal im 
— the British Broadcasting Corp. ar gs ys t = = | staff announcer at WTTG-DuMont....WWDC-Mutual disk jockey, | rights over WGN-TV on any com- da 
Ww aa” ABC sound effects department, has written , was att Oren | Milton Q. Ford, teed off a new high-powered hourly giveaway gimmick | mercial shows offered by CBS, are 
te ; and “Yesterday's Song,” recorded by Pau agen ie past week, with $100 plus a consolation award offered every half-hour | manager John Mitchell lost no time hes 
arah Lou Harris Robert R. Pauley named WOR sales rep in Bos- Col. Mary A. Hal same f the WACS 1] 7 ted | in grabbing off the Arthur Godfrey bu 
ton Paul Baran has been appointed field engineering rep for Audio . - sallaren, director of the » Potaenety steepness |S coms = ed in} 
& Video P PI stianel ithe Don McNeill “‘Woman of the Week” award on the Ruth Crane | simulcast which bowed yesterday | 
Portege Products Corp Warren Jennings upped to national spot | «y7ogern Woman” show, WMAL-ABC....Charles W. Trippe, ex of|(Mon.) and the tri-weekly Bert | 
sae manager for ABC’s o&o radio stations. licity di- | 2X8. Chattanooga, and onetime WINX, Washington, sales manager, | Parks show which goes next Mon- ~ 
arl Pearl has resigned from Air Features to become publicity di-| named account executive for WWDC-Mutual. ...“The Lonesome Road,” |day (14) in the 2:30 to 3 p.m. oa 
ag of Columbia U’s new engineeripg centre. ... WHOM is io a series on problems of alcoholism written and narrated by Gunner Back, | CST period. ha 
S I alo-American listeners to its offices where aliens can get help fill- returning to WMAL-ABC after a hiatus during which it was distributed And Mitchell has made addition- pl 
ng out address reports required by the U. S. Immigration-Naturaliza- | nationally, via transcription, by Columbia U. Press. al concessions to the network in iol 
tion Dept... Arnold Starr, ex-WVNJ and WPAT, is new account exec ; order to have first crack at any “H 
at WMCA Dorothy Gordon (WQXR), Edythe J. Meserand (WOR) | sponsored shows CBS might put an 
and Helene Faith Keane (ex-WABD) to be kudosed at a lunch at “21” | _ linto the post-Godfrey 9:30 to 10 et 
Friday (11) by McCall's; they’re the local winners of the mag’s “top | DF&S’ ’ | a.m. slot. This, segment is currently po 
women in broadcasting” poll Charme Allen and Cathleen Cordell op ency ; in S being filled locally by WBKB with fic 
have joined cast of “Lorenzo Jones”... Horace Braham and Mary Orr 4 the “O’Neil’s At Home” show bank- su 
added to “Our Gal Sunday” .Ann Shepherd to “Young Widder Brown” Continued from page 27 semaine wees | rolled by the Charles Antell hair na 
_ Margot Stevenson, Joseph Curtin and Ruth Gates to “Just Plain | clusively, ended the year with lette (Toni Division)- and Miles | tonic firm. But the local sponsor De 
Bill. — billings up 11% over 50, Labs. will be bumped when = if CBS pes 
: , with the ’51 December billings io’ : , sells the time nationally. WBKB : 
IN HOLLYW OOD 5! et a rae above oe month of "50. wacen eatin k Gees Cone | is also beaming the teng yf babe Ne 
IRC nre: , : S had 69 advertisers last year, “Fi BR 'news show that preceeds Godfrey 
j ba “er pees Joe saggy sone -_ pay mene ae tome ane wes against 56 in ‘50, and did bis yer aaaeen . ociks tee fon in anticipation of the portion being ™ 
way to La Quinta on the desert for a few days of sun and rest. He} @ agencies, eight more than im the Ruth ia , | sold by the web. 
maintains an interest in football since his coaching days at West Vir-| previous year nett, Ruthrauff & Ryan, and Esty. Incidentally, WBKB’s reservation 
ginia University....Willard Waterman, NBC's “Gildersleeve,” skipped T MBS ia ti DuMont’s top bankrollers (fig-)| of the 9:30 to. 10 morning segment 
a show to have a troublesome appendix snipped There are two], =P ai advertisers were: Kel-| ures not available) were: General | for potential CBS shows has knock- » 
Bill Brennans in radio and TV and the confusion of identities has been | !088, spending $1,407,900, a million| Foods, Drugstore TV Productions, | eq out the planned breakfast re- 
a source of annoyance to both. Last week the Brennan who is pro- Ton: Baal the previous year;/ Ballantine, Rosefield Packing, Wal-| mote from. Isbell’s restaurant as 
gram director at KNXT, had a frantic call that his house was afire. | YO00S-Manvi le, $1,275,700; B. T.|ter H. Johnson Candy, Francis H.| which was to have been emceed he 
He rushed home but no blaze. It developed that the fire gutted the gp aia tart P. Lorillard, Leggett, Mennen, Larus & Broth- | py Ernie Simon ne 
home of the Brennan, producer of The Tide Show, who was out on the A ogg $i 208.600. Federation Of | er Kaiser-Frazer dealers and Tide- | Although the: daytime Chicago = 
golf course unaware of the minor conflagration... To heip along the $1,056,600: Miles Ph my | — water Of CBS picture looks the rosiest it’s K 
March of Dimes, Marie Wilson has offered her services as “Irma” the Kraft. $624 200: —- gwd DuMont’s top agencies were:| ever been the web may again run 
secretary for one day to the one who makes the biggest donation to| (o°'¢¢5345 and Posi - ds, | Benton & Bowles, Product Adver-| into a snag when the baseball sea- t) 
the polio fund .. Gene Autry started his 12th year on radio for Wrig- $545 200.” “, erby Foo 8, tising Corp., Franklin Bruck, J.| son rolls around. Although no dia- 
ley last week Renewal, its 17th annual, came through from Lever staigbif : | Walter Thompson, Guild, Bascom | mond deals have yet been set, both to 
Bros. for Lux Radio Theatre... When the Thompson agency moved to its Top MBS agencies were: J. Wal- & Bonfigli, Peck, Lennen & Mit-| WBKB and WGN-TV have beamed di 
new building away from Hollywood, the staffers were amazed at a ban- | ter Thompson, $1,899,900: Wein- | chell, Warwick & Legler, BBD&O, | baseball for the past several sea- al 
ner strung across the front of the building down the street reading traub, $1,430,700; Lennen & Mit-| ang D-F-S. : "| sons. What’s to happen with the n 
“Welcome J. Walter Thompson.” It was a greeting from BBD&O....NBC’s | Chell, $1.245.400; Furman, Feiner, CBS afternoon programs should SI 
Charleen Hawkes checked off to prepare for motherhood and her time yy Bag wom “ ~ anne. 000: both stations again carry baseball to 
was taken over by Eileen Christy, singer, formerly under contract at V00,0UU, Leo burnett, 9,600; is a highly moot question at this si 
Metro and Republic Duane Jones opened an office in L. A. and set | Needham, Louis & Brorby, $800.-| BOB CONSIDINE MAKES | point. aon . ki 
Ken Barton as manager Betty Lamm joined CBS as photo editor and | 690; BBD&O, $737,700; Harry B. | Despite the reasonably good ar- hi 
mag planter “Father Knows Best” shifted over from Maxwell House | Cohen, $704.100, and Geoffrey SWITCH T0 TUES NIGHT | rangement now in effect, there's si 
to Crosley sponsorship without missing a broadcast. | Wade, $677,800. . : no doubt the CBS hierarchy will W 
ae oe GM Tops ABC Sponsors Deal for Pontiac to take over the | heave a sigh of relief if and when n 
IN CHICAGO. aii ABC radio gross network time| 19:45 to 11 p. m, Tuesday night ge okays its a png “ LS 
> ‘ nite Gat | i nd- 
Jack Simpson has ankled his radio-TV director slot at the Russel M. bee i950 a et tah one on NBC-TV has » egg through. ing United Amat: Pap Bog ord al 
Seeds agency to join Foote, Cone & Belding as a radio-TV account for 51. ABC-TV, howe naw its ‘sume opened up when Old Gold ing. se 
man for Armour....After six years as Schwimmer & Scott radio di-| gross triple, from $6 270.916 in °50 shaved its “Original Amateur 5] 
rector, Earl Bronson has resigned to move to the Charles Temkin | ¢) $19297589 in °51. an from a full hour to 45 min- ATTENTION TV 
ee ee, . s. p 
aan gage ABC were: tasted, NBC is turning over the PRODUCERS, AGENCIES ° 
enera Uls, , 376; Sterling| 15-minute segment to Mutual of vetuses tie rhere eon- ( 
Drug, $2,707,239; Swift, $2,386,810:|Omaha, which sponsors the Bob |f mcu'sifr test ised Seton cturens rch q 
Philip Morris, $2,231,345; Loril-|Considine show. Considine moves || see ye eran remain oistant Th ce 
lard, $1,495,217; Philco, $1,469,649; | his program over from the current | Prder. | % te 
Serutan, $1,188,740; Mars, $944,-| 5:45 to 6 p. m. Saturday slot, ef- CAN RECIPROCATE IN ITALY 
366; Heinz, $942,795; Equitable | fective Jan. 15 I Write Box 975, VARIETY al 
Life, $923,771. ° : 154 West 46th St., N. Y. C. b. 
(DS, $5930.627; “Cea & Pres 1 lr ns 
° e. % -F-S, $5,930, ; Cecil & Pres- é 
wishes to thank Variety | prey, $2,585,120; J. Walter Thomp- 5 K | ~ ti 
; son, $2,386,810; Maxon, $1,713,293: ] i 1S l 0 l b 
and the reviewers throughout Lennen & Mitchell, $1'493,217. 0 





the country for their wonderful 
reception of the 


* 


represented by 


SIMON SHEIB 

521 Fifth Avenue 

New York N.Y. 
MU 2-7260 


Hutchins, $1.469,649:-Kudner, $1,- 
| 310,036; Roy S. Durstine, $1,271, 
| 024; Knox Reeves, $1,008,044; Leo 
| Burnett, $986,291. 

| Top ABC-TV advertisers were: 
General Mills, $1,460,037: Kellogg, 











led by Y&R, followed by Biow,| ®t 560 kilocycles. You hit hard, 
/Cunningham & Walsh. Esty, Cecil| %@St, and clean—not only in 
|&  Presbrey, McCann-Erickson,| Philly but in all 147 “home 
| BBD&O, Benton & Bowles, Comp-| markets’’ outside city limits 
ton and D. P. Brother. | where a majority of the area’s 
Top spenders on CBS-TV were| population lives and shops. 
Procter & Gamble, Liggett &| 
Myers, R. J. Reynolds, General | 
Electric, Lever Bros., Philip Mor- 
| ris, General Motors, Westinghouse, 
| Ford and Anheuser-Busch. WFIL total coverage of 6,800,000 
| P&G Leads CBS Spenders people with more than $9 billion 
| S..., — . aan age pe effective buying income. 
. am . i 

| Bros., General Foods, Liggett & To be first on the dial in 
| Myers, Pillsbury, Colgate, Ameri- America’s third largest market, 
|can Home Products, Wrigley’s, Gil-| schedule WFIL. 





And these same five kilos sweep 
way out into a huge bonus area 
in many nearby counties, giving 


In WFIL-adelphia 


Che Jhladelphia 
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Continued from page 28 
day (31) with a marked depar- 
ae from its usual dramatic for- 
mat. The special New Year’s Eve 
show was a documentary on film, 
with the live portions consisting of 
host-producer Robert Montgomery 
narrating a pictorial record of 1951 
for a little girl who was torn only 
3) minutes before airtime. The 
program will be kept on kinescope 
and presented to the girl on her 
16th birthday in 1967. 

Airer had a sock opening in the 
shots picked up live from the ma- 
ternity wing of New York’s Pres- 
pyterian Hospital and the universal 
interest in seeing a newborn babe, 
the nurses, her father and other 
jmpatiently-w ait ing prospective 
dads. The latter, all smoking cig- 
arets (undoubtedly Luckies) ner- 
vously, appeared stiff and posed, 
but the overall effect was interest- 
ing. 

The film record of the year was 
not as effectively done. It was slow- 
moving, dull, without much point, 
and generalized when it should 
have been specific. _ There was a 
pleasant-enough feeling in the var- 
jous sections—“How We Played, 
“How We Worked,” “Our Beliefs 
and Ideals,” “How We Worshipped,” 
etc. But the individual clips lacked 
potency and there was only super- 
ficial integration and editing. Shots 
such as Bobby. Thompson's pen- 
nant-winning homerun against the 
Dodgers were good, but there 
weren't enough of these. Greater 
use of cream newsreel sequences, 
such as those on NBC-TV’s “Camel 
Newsreel,” would have helped. 
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is the Gopher coach and right now 
he’s somewhat in the limelight be- 
cause his club is one of two 
throughout the nation which have 
defeated the supposedly invincible 
Kentucky quintet. 


The coach is right at home on 
the ether waves in consequence of 
a slick speaking voice and a faculty 
to express himself quickly and well 
during his experting which carries 
authority. Hall, a leading local 
newspaper sports writer and radio 
sportscaster, is right in the groove, 
too, during the interviewing ses- 
sion with Cowles, for he, of course, 
knows what he’s talking about and 
his own opinions, which he occa- 
sionally gives voice to, carry 
weight. His radio voice leaves 
nothing to be desired. Farrell, a 
local high school coach and basket- 
ball official, also is at home on the 
air, while Peterson, an organist, in- 
terrupts the gabbing with well 
spotted renditions of college songs. 


Ordinarily Cowles -appears in 
person on the show, but on the 
one caught he was in Milwaukee 
for a Minnesota game with Mar- 
quette, and the Hall interview was 
conducted over the long distance 
telephone and tape recorded. 

Commercials at the start and end 
are held down. The show for the 
basketball season’s duration re- 
places a similar football program 
featuring Bernie Bierman, long- 
time Minnesota gridiron coach, 
with Hall doing the interviewing 
on that, too. Rees. 


Albert’s $1,500,000 


Continued from page 26 











against a participating agreement 
on a gross percentage of biz. He's 
also inked a deal with Fedderson 
whereby the channel’s Syndicated 
Television Productions will handle 
product made by Albert’s telepix 
company. 

Station says Albert will get ap- 
proximately $1,500,000 in seven- 
year optional deal. : 

ABC is going after former 
Jarvis clients on KLAC-TV, but 
station said it hadn’t lost business 
yet. A net spokesman, however, 
expressed confidence some spon- 
a would switch stations with 

arvis. 





Peter Potter’s Switch 
os ~ Hollywood, Jan. 8. 

KFWB prexy Harry Maizlish 
fred deejay Peter Potter Monday 
‘7) afternoon. Latter wound up 
half-hour later at KLAC with a 
two-year pact calling for a guaran- 
tee $45,C00 annually in the spot 
vacated by Al Jarvis. 

Maizlish heard that Potter was 
cickering for the spot and demand- 
ed the deejay give 90-day notice 
or be fired when finished his after- 
noon program. When no notice was 
forthcoming Potter was ousted. 

Joe Yocam and Red Rowe will 


Kefauver Gab Series 
Set for WMCA, N.Y. 


WMCA, Nathan Straus-owned 
indie in N. Y., has wrapped up a 
series of four broadcasts by Sen. 
Estes Kefauver (D., Tenn.) in which 
the former chairman of the Senate 
crime probe committee will state 
his stand on foreign and domestic 
policies. Series kicks off Friday 
(11) at 9:30-9:45 p.m. 

Straus announced that the sta- 
tion will permit rebroadcast of the 


either on a live or recorded basis. 
He said the program is designed 
to promote public understanding 
of important national issues and 
will be followed by other airers 
originating from Washington or 
N. WV. 





Boston — WHDH, which incu- 
come up this week with another 


d.j. and a new show. Called “The 


the-board feature aired from 10:35 
till midnight with announcer New 
Powers acting as host. 
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share Potter's time on KFWB. 


Kefauver series by other stations, | 


bated NBC’s Bob and Ray, has! 


Cloud Club,” this will be an across- | 


GREYSTONE PRESS TO. 
ABC SUN. NIGHT SLOT 


Greystone Press has bought the 
Sunday 9:45-10 p.m. slot on ABC 
to plug a number of its books for 
13 weeks, via Huber Hoge agency. 

Purchase takes the web off the 
hook for half of the period left 
|} vacant by Ronson’s dropping of 
| “Hollywood Stars on Stage” in the 

9:30-10 p.m. slot. Web put Marlene 





Dietrich’s “Cafe Istanbul” into the | 


| 9:15-9:45 position and had been 
| mulling a musical stanza at 9:45. 

| Greystone is using a 71-station 
lineup. Press, which generally uses 
one-time shows, was committed to 
a 13-week cycle. In addition it 
bought two 15-minute one-shots 
last night (Tues.), booked back-to- 
back in the 8 p.m. half-hour. 





KSL’S BANNER ’51 BIZ 
Salt Lake City, Jan. 8. 

KSL, local CBS outlet, has com- 
| pleted preliminary figures for 1951 
| biz, and everything seems to point 
to a record year. According to 
|station execs, year should total 
| more than 2°% over 1950, which 
| was their last top session. 


| 


i 


+3: 30. 
| lier cigarets tonight (8) with Marie 
| Wilson and Kathy Lewis essaying 
their radio leads, supported by Sig 
Arno, who replaces Hans Con- 
ried, Hal March in the John Brown 
role, Brooks West, husband of Eve 
Arden, and Gloria Gordon. Richard 
Whorf directs and Frank Galen 
_ heads up the writing staff. 


Al Pearce half hour morning 
strip, airing from here at 8 a. m. 





Monday through Friday, starting | 


Feb. 15, will be patterned after Ar- 
thur Godfrey’s daytime show and 
originate at the Earl Carroll The- 
atre. Slated for an early April 
| start is the Ginger Rogers series, 
|} with the film star appearing in 
| half-hour dramatics. No producer 
|or director has been picked. 


New shows now being ready for 


spring duty are “Our Miss Brooks,” | 


which will be pilot-filmed Jan. 29: 
“Life With Luigi,” also to be 
filmed, and “Johnny Dollar,” with 
Edmund O’Brien likely as the lead. 
Another departing show from N.Y. 











. “y 
CBS, East-te-West Moving Day 
Continued from page 26 
“Irma” takes off for Cava-!is “Man Against Crime,” which will 





/be filmed in Hollywood. 

Ackerman has several other 
shows on the planning board, in- 
| cluding a variety layout with a top 
;mame. He is also talking a deal 
with John Guedel and Art Link- 
}letter for TV’ing “House Party.” 


| Heavy schedule of shows, both 
;customed here and moved from 
N. Y., is forcing Ackerman to ex- 
pand his personnel. He is now on 
| the search for a production execu- 
tive and a casting director. Ben 
Feiner is executive producer and 
assistant to Ackerman on the pro- 
duction side, and Hal Hudson is 
;manager of the TV department. In 
the search for new talent Larry 
Burns is auditioning and scouting 
this territory, while Bill Dozier 
pursues these dutiés out of N. Y. 
CBS has concluded a new deal 
with Hal Roach for continuance of 
|the Amos 'n’ Andy series. “Cor- 
|liss Archer” will have Helen Mack 
}as producer until she leaves for 
|N. ¥. to join her husband, Tom Me- 
' Avity, an executive with NBC-TV. 
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. uts, ete4 gwhich 
provided the hearts and flowers 
touch. ~Then~ there was~a@ letter 
writing contest and a white ele- 
phant game which had two guests 
attempting to guess the knick- 
knacks brought in the other. This 
bit seemed the weakest link and 
overlong. 

It’s ah offbeat format at least as 
far as the local video scene 1s 
concerned and_ therein 
strength. That and the fact Miss 






out of it. 


Others on the “Corner” are a 
cat named Tondelayo, which is vis- 
ible enough although the pretense 
is made that only Kovacs and lit- 
tle children can see it. Pete Boyle, 
WPTZ staffer, plays the Irish cop 
on the beat. Setting, incidentally, 
is good with street corner back- 
ground giving an appearance of 
depth despite the small studio 
stage, Singer Edythe Adams works | 





in nicely with the Kovacs antics| Tobin and Purse work the show 
furnishing quiet-contrast for the | With a nicely relaxed style. Miss | 
extrovert lead. Together they did| Tobin would impress even more if | 
takeoff on “The Third Man” in| she would remember to check that 
dialect. Miss Adams also sings a| “intimate” wink at the door. 


couple numbers in pleasant melo-| Dave. 
dic style, with backing by Dave 
Appell’s Trio, well known here on 
the musical bar circuits who wear |} 
street cleaners ouffits for the ‘“Cor- |} 


ner’ motif. Finale had cast doing | }} 

















‘e “ Chieago, Jan. 8. 
dell 100ks to be@ really hot as- 
si t 4or radio and 


“television -sta who will 
‘coliverge @pon cago for the 


national political conventions 
next June. Work was started 
last week on the installation of 
a $300,000 air-conditioning 
unit at the International Am- 
phitheatre, where the political 
powwows will be held. But 
the cooling plant will only 





lies its} 


| 


contingent, will not have the 
| benefit of the air conditioner 
| 











“On Top of Old Smoky” with Kov- | ——=—== Continued from page 26 Sm 
acs reading the lines to a vocal | tne survey on FM ownership made 


background. 
- ; iF anager Lou Frankel. 
Kovacs has the faculty of making | for WFD manag 


everything seem ad-lib, and no}; Survey showed that 260,000 of the 
doubt a lot of it is. Gagh. |950,000 FM set owners in the met- 
ropolitan N. Y. area listen to the 
|union-owned station. 

Study also indicated that the 
|FM owners are in a very high in- 
come bracket, the median family 
| being in the over $6,000 group. FM 
listeners also have more educa- 
ltion than the general population, 
|with 46% being college graduates 








TRADE INN 

With Pat Tobin, Todd Purse 

Producer-Director: Grover J. 
Alien 


30 Mins.; Moy.-thru-Fri., 4 p.m. 
Sustaining 
WENR-TV, Chicago 


With a little tightening thig|and 72% having high school diplo- 
gadget-laden affair looks likely to|mas. Survey also reported that 
gain momentum with later after-| FM families have 20% less tele- 


noon housewife viewers. It’s | vision set ownership than the gen- 

hosted by a couple of personable! eral population of New York, and 

people—Pat Tobin and Todd Purse} that they listen to FM more than 

—and its basic ingredients are es- |they watch TV. 

sentially sound. | On the basis of these figures, 
The session is divided into four | Frankel is making pitches for class 

segments and is laid out in sort of | bankrollers, who direct their ap- 


a rural swap shop setting. On the} peals to a high-income audience. 
show scen (4) the first portion was 


given over to guest participation 
with viewers invited to bring to | 


the program articles they wish to Philly VS. Chi 


swap. With the show just getting | 
Continued from page 27 

















underway the couple who appeared 
to exchange a meatgrinder for a} 
coffee maker smacked pretty | may turn to WBKB for some net 
much as “plants.” However, once | shows. 
the project gets rolling there'll Status of affiliation, in fact, de- 
probably be an oversupply of/termines to a large extent which 
David Harums anxious to appear) cities get the networks’ blessings 
on TV. |as origination points. While CBS 
Other items included a personal| has no shows coming from Chi, 
service section with the usual-ap-| DuMont, on the basis of its close 


























Now starring on NBC‘s 
ALL STAR REVUE 
Saturday's 8-9 p.m., EST 


Mgt.: Willlam Morris Agency 





ties with WGN-TV, now has five 
Chi-originated packages on _ its 
schedule. DuMont, at the same 
|time, has no primary affiliate in 
| Philly, so has no network feeds 
|from that city. ABC, with its 
o.&0. outlet in Chi, WENR-TV, has 
| five show from there, but also has 
| three from WFIL-TV, Philly, which 
| is a primary affiliate. 

| NBC, which sparked the move 
to Chi originally for TV _ and 
| helped establish the so-called Chi 
| technique with programs like “Gar- 
|roway at Large,” is using both 
|cities less than any of the other 
nets. NBC now has two shows 





'from Chi and one from Philly. 
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ROBERT MEEKER ASSOCIATES 


New York Los Angeles 


¥ San Francisco 


Chicago 


serve the arena portion of the 
building where the convention 
proper will be held. 





This means the big side 
rooms, which will be largely 
taken over by the radio-TV 


to take the curse off the usual- 
ly hot Windy 
temperatures. 


| Westinghouse May Be 
| Initial User of CBS 


‘Selective Facilities’ 


| Westinghouse may become the 
| first CBS radio sponsor to adopt 
ithe web’s new “selective facilities” | 
plan, by signing for only a part of 
CBS’ 206 stations to carry the up- 
coming political conventions cov- 
| erage. Under the plan, devised by | 
CBS Radio prexy Howard Meighan, 
| the web will have the right to sell | 
the conventions to one or more 
sponsors for the remaining markets 
if Westinghouse limits its station 
lineup. 

Westinghouse originally ordered 
only 60 AM markets, on the as- 
sumption that it would need the 
rest of its budget to pay the costs 
for the complete CBS-TV station 
lineup. On the video side, however, 
CBS is having difficulty in single- 
station, markets. As a result, if 
Westinghouse is frozen out of those 
iV areas, it may decide to take 
| the entire CBS Radio lineup. 

Under the “selective facilities” 
plan,.CBS will allow a sponsor to 
take a network as small as the 
basic group of 26 stations, but re- 
tains the right in all such cases 
to sell the remaining markets to 
one or more other’ bankrollers. 
Web is attempting to insure, in 
| that way, that its affiliates will 
have as few sustaining holes as | 

possible in their network sched- | 
| ules. 


POOL PICKUPS IN WEST 
FOR POLITICAL TV’ER 


Confronted with the fact that 
there is only one networking chan- 
nel available from Omaha to the 
Coast, the television webs, in the 
Iniddle of their hassles last: week 
over station clearances for the po- 
litical conventions coverage, de- 
cided to pool all pickups west of 
Omaha. Local commercials will 
probably be cut in on the Coast 
stations, which means that West- 
inghouse, which is sponsoring on 
CBS, and Philco, which will bank- 
roll the NBC coverage, will not 
be represented in the far west. 

Situation will apply to-the four 
' interconnected. markets west of 
Omaha, including Salt Lake City, 
San Francisco, Los Angeles and 
San Diego. If present plans go 
through for the insertion of local 
commercials in each market, it 


City summer 




















would mean the convention cover- 
age would be sold on virtually a 
co-op basis among the four net- 
works on the Coast. 





ABC's $1,500,000 


Continued from page 26 


Kudner agency. GM, also through 
Kudner, recently renewed ‘Your 
Land and Mine,” 15-minute stanza 
heard Mondays at 8 p. m., for 52 
weeks. 


Pontiac dealers are backing a 
cross-the-board newscast over 
WJZ-TV, N. Y., with John Daly. 
Show, placed through MacManus, 
John & Adams, is beamed at 7:-7:15 
p. m. Last month Pontiac bought 
half-hour participations in the AM 
version of “Stop the Music” on two 
Sundays, to unfold its new ’52 line, 
also through MacManus, John & 
Adams. 

Kaiser-Frazer started on the web 
in November, with the Betty Fur 
ness “By-Line” series, which was 
replaced last month by “Ellery 
Queen.” Agency is William Wein- 
traub. ' ' ‘ 





| Westinghouse pointed out that it 
| had a limited budget and grabbed | 
ithe CBS deal. Two days later NBC | Milton Geiger and Herb Purdum 


a =| Ziv’s‘TWas a Commie’ 
| __Hot Iceboxes FBI Open-End Series 
blacked-out single stations mar- Set for Mar ch 30 Bow 


kets via use of other promotional Stepping up its production of 
methods that may well cost them new transcribed programs, Fred- 
twice as much as the original) erie W. Ziv Co. has started wax. 
$400,000 saving. ing “I Was a Communist for the 


Under terms of its CBS deal io . ; 
, , ’| FBI,” starring Dana Andrews. Ziy 

h will compensate sta- , 
bebe mage ; bought the rights to the property 


tions for 34 hours, including 30 
hours of the conventions and four | from Matt Cvetic, for nine years an 
hours of vnggeon gy gree —_ undercover agent for the FBI. 
tion, there wi e alf-hour a, 
pre-election campaign programs. The open-ender, to be released 
NBC demanded that Westinghouse | March 30, is budgeted at $12,500, 
buy 45 hours, including 40 hours | according to John L. Sinn, execu. 
of conventions and five hours of}tive veepee of Ziv. . Sinn plans to 
election coverage. The additional | have 52 half-hours taped by July 
11 hours would have hiked the|30. Musical director will be David 
Westinghouse tab by $400,000.| Rose, with Henry Hayward direct- 
ing. A stable of four or five writers 
will script the show, with yarns by 











prexy Joseph H. McConnell sold | 
Philco (see separate story) on buy- 
ing the conventions-election pack- 
age that was originally offered to 
Westinghouse. ; 


As it shapes up, Westinghouse 
will have a 30-station intercon- 
nected lineup of CBS stations, with 
Philco totaling 51 on NBC. ¢ 


ABC-UPT 


—s Continued from page 26 gaaee 


having already been waxed. 


Cvetic, who has been lecturing 
on his experiences as an FBI eye 
in the Communist Party, joined the 
Reds in 194Y¥ at the reauest of the 
FBI. In February, 1950, he ap- 
peared before the House Commit- 
tee on Un-American Affairs with 
93 pounds of Réd letters, records, 
files, etc., gathered while he held 
| posts in the party. While he was a 
| member he supplied the FBI with 
20,000 typewritten pages of reports, 
30,000 pages of exhibits, letters and 
publications. He also gave the FBI 
the names of nearly 1,000 CP mem- 
bers. 


Sinn said that Cvetic will be 
available for lectures and appear- 
ances on béhalf of local sponsors 
of the program on payment of a 
fee. Material for the show was 
gathered over a four-week period 
by sitting Cvetic down with a team 
of writers and stenographers while 
he spieled. Cvetic, who authored 
a Saturday Evening Post series 
with Pete Martin, is also checking 
over the finished scripts. 


Show will be in first-person nar- 
rative form, with episodes drama- 
tizing incidents from Cvetic’s ex- 
perience and testimony. Sinn said 
that the program's aim is not to get 
people “to look under their beds 
for Commies” but_to achieve a 
documentary style. In New York 
this week Cvetic said that when 
he left the FBI he declared that 
he would continue to fight Com- 
munism. 


























mission, Robert Jones, vigorously 
dissented to lumping the issues in 
one package. Since the Commis- 
sion has not yet acted on Par’s ap- 
plication to transfer WBKB to 
United Paramount, Jones contend- 
ed that Par’s status as a licensee 
should first be determined before 
taking up the merger. 

The hearings will tee off with 
testimony on the Par-DuMont is- 
sues, which is expected to consume 
a week. The proceedings will then 
be recessed until Feb. 4 when the 
Paramount anti-trust issues will be 
heard, followed by testimony on 
the merger. Proceedings should 
wind up by March 1, with a final 
decision in the fall. 


The Par-DuMont question is be- 
ing heard first at the request of 
William A. Roberts, counsel for 
DuMont, who has indicated he will 
afterward petition the Commission 
to sever the testimony from the 
proceedings and decide the control 
issue beforé the hearings are com- 
pleted. If his request is granted, 
DuMont will be in a position to act 
one way or another on its TV ap- 
plications when the freeze is lifted. 


The hearings are almost certain 
to be confined to the parties in- 
volved—Paramount Pictures, UPT, 
DuMont, ABC and CBS. Fanchon 
& Marco, theatre operaters, and 
Gordon Brown, owner of radio sta- 
tion WSAY in Rochester, N. Y., ‘ 
were still fighting doggedly last Big Town 
week to enter the proceedings as THURS—JAN. 00 
intervenors but their chances ap- 
peared slim. 


It also appeared unlikely that 
the Dept. of Justice will participate 
directly. 
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Col Records Warns N.Y. Dealers 
On Peddling of Counterfeit Disks|’ 





In a drastic step to halt distribu- + 
tion of counterfeit platters of its 
hits, Columbia Records: last week 
warned all New York metropolitan 





dealers that they would be crim- | 


inally prosecuted if they handled | trio, 
Col’s; 0n sax 


merchandise. 


the illegai 
against the 


latest move boot- 


leggers was prompted by the fla-| 


grant marketing of Johnnie Ray 
disks by shady operators. 


| State Theatre, 


Columbia discovered that at least | 
| 1946. 


one outfit was issuing copies of 
Ray’s “Little White Cloud That 
Cried” 


and “Cry” platters to record | 


retailers under the Okeh label, lat- | 


ter being a Columbia subsid. The 
extent of the circulation of the | 
counterfeit disks has been difficult | 
to determine, but it’s 1 difficult 
that a big, fast deal was swung by | 
the counterfeiters involving id 
eral thousands copies. Ray’s disk 
has already hit the 600,000 mark | 
for the legitimate Okeh label. 


feiters latched onto the Ray disks | . ‘ted for thi th 
because of the strike at Columbia's | J€C'©@ *0F tnis month, 
Although Co- | 


lumbia is being serviced by other | 


Bridgeport plant. 


majors’ pressing facilities, notably 


| 


Krupa Revives Trio 


Gene Krupa has revived his jazz 


and Teddy Napoleon on 
piano. Combo will break in at Ven- 
tura’s Open House Club, Linden- 
wood, N. J., prior to opening at the 
Hartford, Jan. 19. 


Trio last worked together in 





Stalemate on Exec 


For New Disk Org 


Initial full membership meeting 


of newly-formed Record Industry 
It’s believed that the counter- | 


| didate f 


RCA Victor and M-G-M Records, | 


shortages on the top hits have de- 
veloped in some areas, leaving an 
opening for the bootleggers. 

The strike of Col’s factory work- 
ers at Bridgeport has also had a 
negative impact on several minor 
disk labels which were pressed by 
Columbia. Such longhair compa- 
nies 


Soria, among others, 


| cated 
| ber companies, 


Assn. of America, originally pro- 
has been set 
back by the failure of the screening 
committee to come up with a can- 
for the exec director's post. 
Top disk companies, which have 
taken the initiative in organizing 
the industry association, have indi- 
that they wanted all 
even the smallest, 
to have an equal voice in selecting 


| the exec director. 


as Westminister and Cetra- | 
have been | 


finding it tough making deliveries | 


in the last couple of weeks. 


MPCE Exec Committee 
Pronoses Amendments 





To End Factionalism ‘* “°° 


initial meeting of the} 
elected exee. committee of | 


At the 
newly 
the Music Publishers Centact Em- 
plovees last week; amendments 
and bylaws to the. union’s. consti- 
tution were suggested. for- submis- 


| continue 


Committee, 
Schnejder, exec 
Records, has 
candidates for 
to screen 


been 
the spot and will 
additional ap- 


| plicants until a selection is niade. 


! 


Serving with Schneider on the com- 
mittee are Howard Letts,RCA Vic- 


itor; Kenneth Raine, Columbia Rec- 


/ords; 


sion to the MPCE membership. The | 


constitutional 
voted on at a general meeting 
Jan. 1%. 

Changes in the constitution were 


innovations will be | 


necessitated by the factionalism | 


which sprang up among the con-| 
tactmen during the election cam- | 
paign last month. Charges of un- 
constitutionality in -the election | 
procedure weren't pressed, but the 
exee board hopes to tighten the. 
loopholes with the new amend- | 
ments. 

An MPCE relief committee was | 
also appointed at last week’s con- 
clave. The committee, which wil! | 
be headed by Joe Santly, includes | 


Santly and Jack Johnstone. 
Bob Miller, MPCE prexy, leaves 


for the Coast at the end of Janu-| 
ary to conduct board meetings | 


there. 
month. 


ARS’ Distrib Deal In 
Young Peonle’s Records 


The American Recording Society, | 
Which was launched last year via | 
a grant from the Alice: M. Ditson | 
Fund of Columbia Records,: is ex- 
parding iis operation with the take- - 
over of distribution services for tie 
Young People’s Records label: New | 


~ He’ll be gone about a 





Because of You 


| 


move puts the ARS into a key posi- | 
tion in the educational-juve field | 


sinee it already: produces its own 
long-play classical disk line and 


| Mr. and Mississippi. ._. 
My Heart Cries for You..... aoe 


acts as rep for ‘the ‘Children’ s Rec- | 


ord Guild. 


Lester Troob, ‘YPR  prexy; said 


the distrib deal with ARS will be’! 


timed with an extensive promotion 
of the kidisk line’on radio and TV. 
Althougn under ARS ° diréction; 
YPR sales will ‘remain tinder the | 


founded six years ago.” 





Seve Limen Dance Co., now 


* 
Ce PLHP ES & a 


1 “Qo SR A LAT Sry Aare 


ig (White Cheisthics . .. 
ee Prepping ‘ a spring tour “Of | wens Ss Love ou 
U. : 


Tf ae 


Wallace Early, M-G-M Rec- 


ords, and Martin Edelstein, Capi- 





ECKSTINE-BASIE UNIT 
IN SOUTHERN 50-DATER 


New package unit of Billy Eck- 


stine and Count Basie orch heads | 


out on a southern tour of concert 
and ballraam 


Eckstine 
with George Shearing. 


Unit is being booked by Shaw 
Artists Corp.. which bought the 











WMJOR LABELS 





comprising Charlie Ventura | 


mem- | 


headed by Leonard | 
veepee of Decca |} 
interviewing | 


dates next month. | 
The 50-date tour tees off in Hous- | 
itou, Feb. 8. 


recent- | 
ly concertized in a package deal | 


Expectations of a bullish disk 
year by industry execs has been 
| buttressed by the fast getaway in 
the first week of the new year. 
Although sales have dipped a bit 
off the Christmas season pace, disk- 
eries are hitting a solid January 
clip with the new releases which 
have begun rolling for them. Gen- 
eral pickup has been evidenced 
during the past week when the 
majority of the new issues began 
to step out. 
| Columbia, meantime, 
/ing high with-Johnnie Ray's “Cry” 
and “Little White Cloud 


sales mark during the past week. 
Col’s other powerhouse 
Frankie Laine’s “Jealousy,” Jo 
Stafford’s “Shrimp Boats” and 
Tony Bennett's “Cold, Cold Heart” 
are rolling along in high gear. 
Of Col’s first of the year issues, 


Ray’s “Broken. Hearted” and Guy 
Mitchell’s “Wimmin” are moving 
fast. 


With the Four Ace waxing of 
“Tell Me Why” and Louis 
strong’s “A Kiss to Build a Dream 
On” on the Decca label building 
into hit proportions, the diskery 
is expected to be very 
January. Early sales figures indi- 
cate it will be the company’s big- 
gest month in many: years. RCA 
Victor; under its new pop artists 
and repertory head, Dave Kapp, is 

(Continued on page 53) 





Victor's Pre-Yule 


Disk Biz Okay 


RCA Victor’s pre-Christmas bus- | 
iness during 1951 maintained. an 
'even keel as compared with the 
previous year, 
| diskery’s royalty statements to the 
major publishers. 
payments to the majors for the 
three-month period ending Nov. 20 
fell off about 10%, the drop in this 
| category was compensated by the 
pickup in payments to the smaller 


dling the novelty and country hits. 

Victor’s royalty payments for the 
last quarter were 12% over the 
previous quarter ending Aug. 30. 
1/1950. Top click on the Victor 


PERK NEW HITS 


is still rid- 


That | 
Cried,” which cleared the 600,000 | 


items | 


Arm- | 


strong in| 


according to the | 


Although the | 


publishers which have been han-| 





F olsom Bullish on Disk Business; 
Sees Sharp Upswing During ‘52 


> 





Decca-U Merger Plans 

Decca attorneys are under- 
stood to be working out & re- 
organization plan by which the 
diskery would be merged with 
Universal Pictures, in which 
Decca recently acquired con- 
trolling interest.. Decca prexy 
Milton R. Rackmil, currently 
on the Coast, is slated to be- 
come prez of the new com- 
pany. 

Details in Picture section. 











Uruguay Fiesta's 


1506 Band Coin: 


| The Montevideo Carnivals, which 
open in the Uruguayan capital this 
year in February, is shelling out 
over $150,000 for bookings of three 
name bands, including two from 
the U. S. Coin will be spread 
among the Tommy Dorsey, Migue- 
lito Valdes and Perez Prado orch. 
| In addition, the carnival organizers 
are paying about 65,000 for round- 
trip air transportation for the three 
musicrews to and from Montevideo. 


| 
Perez Prado and a 20-man troupe 


will play in Montevideo from Feb. 
16 to March 7. 
stand from Feb. 
.will play from March 1 to March 
23. The Carnivals have options on 
each orch for two or more weeks 
McConkey Artists Corp. has han- 
died the deals for the Carnival. 


RICHMOND STS Tl 
WITH AUSSIE FIRM 


Augmenting his tie-ins with for- 
|eign publishing houses, Howie 
Richmond has pacted a three-year 
exclusive dea] with Dee Davis & 
|Co., Australian pubbery. Richmond 
|inked a similar three-year exclu- 
sive pact last spring with Edizeoni 
Curci, Italian firm. 

Pact with the Aussie firm in- 
ciudes catalogs of the Richmond 
| subsids, Ludlow, Hollis, Dartmouth, 
Cromwell and Folkways. Publish- 


| 





package via William Morris. which | roster during the last three-month 'ing rights to the songs in ‘other 


Alexander, Basie’s rep. 








Get Ideas.” 


|represents Eckstine, and Willard period has been Tony Martin's "I | foreign countries are contracted 


ona siete r-tune basis. 


Retail Sheet Best Sellers of 1951 


Listed below are the sales leaders in the sheet music field during 1951, based on the weékly tabulation | 
Irving Tanz, Bernie Pollack, Harry | of sheet music best-sellers re ported to Variety by leading music jobbers and retail outlets. 


Song 
Aba Daba Honeymoon 
And So to Sleep Again.....++..6- 
Be My Love 
3enutiful Brown Eves 


‘Bushel and a Peck 
'Cold, Cold Heart 


;Come on-A My House.........+ a 
Domino ¥% 
ee VE css oe Rhea ees 


| Frosty the Snowman. 
Harbor Lights 


How Hitch the Moon.......-.+++- 


'? Get Tdeas a 


It 18° No Sécret... pa acs 


Lovelicst Night of the Year. 


May the Good Lord Bless You.... 


NMockin’ hird Hill 


My Truly Truly Fair 


On Top of Old Smoky.....-..---- 


Penny a Kiss 


Rudoiph the Red-Nosed Reindeer. 


Shanghai 


‘Siow Poke 


Sparrow in the Tree (SP ee 


dreetion of Jerome Gordori, sales ‘Swect Vio'e’s 
manager sifice thé disk diskery Was © Tennessee Waltz........... Wia 3.4" 


“Too Young 
‘Undecided © 


eceeoeeeoeeeeese 


ee 


eoveeeese eee 


sede oc OF R.0 4 61 e OS 
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Dorsey and a 26-| 
man outfit will play a month-long | 
23 to March 21, | 
while Valdes’s 22-man: organization | 


* A sharp upward swing for the 


disk biz in 1952 is predicted by 
| Frank M. Folsom, RCA prexy, as 
| part of the generat optimistic out- 
| look for industry execs for the new 
|year. Folsom said that “the sales 
records should continue 
upwards, material 
| shortages cause a slackening in the 
present production rates of the 
new-speed instruments. But even 
then, sales should be above those 


of 1951, due to the increased num- 
ber of these instruments now in 
use.” 

Accenting the role of the new 
|speed systems in the business up- 
beat, Folsom said sales of 45 rpm 
and 33 rpm disks accounted for 
90% of the year’s industry-wide 
total in the classical field. Folsom 
particularly plugged the Victor 45 
rpm system, declaring that demand 
'for 45 rpm turntables had created 
shortages in many areas during the 
latter part of 1951 

Indicating the complete adjust- 
ment of the retail end of the in- 
dustry to the three-speed setup, 
Folsom reported that inventories 
were approaching “effective levels,” 
for the first time in many years. 
He said that dealers also were sold 
|}on the new speed platters because 
|of the “ease in handling, the lack 
'of breakage and the over-all su- 
| periority in recording.” 
Folsom declared that 
|niques for 


|trend of 


| sharply unless 








new tech- 
improving the sound 
quality of the old masters hag 
| proved highly successful in stimu- 
lating interest in reissues of the 
|classics. As a striking example, 


‘| Folsom pointed out that more Ca- 


|ruso records were bought in 1951 
}than in any year since the tenor 
|died in 1921. Folsom announced 
ihat RCA Victor is planning an ex- 
tensive series of reissues from its 
| Old catalog as part of its “Treasury 
|of Immortal Performance” series, 


Cugat’s 16 Sides For 
Mercury; Goes Hillhilly 
In Bid to Widen Market 


Following his switch from Co- 
lumbia to Mercury Records, Xavier 
Cugat cut 16 sides for the new 





| though still accenting the rpumba 
| rhythms, Cugat is making a bid for 
,a wider market via orch slices of 
|; mambo and hillbilly tunes, the lat- 
| ter being an unusual departure for 


‘the Cugat orch. Among the num- 
| bers just cut is an English rendi- 


tion of “Babulu,” with Richard 
| Hayes vocalling. 
| Cugat, who just closed a stand 


; at the Copacabana, N. Y., opens at 
| the Edgewater Beach Hotel in Chi- 
|cago Jan. 25 for four weeks and 
then goes into the Schroeder Hotel 
in Milwaukee for one week. Subse- 
quently, Cugat will pley the Last 
Frontier in Las Vegas for three 
weeks, and the Riverside Hotel in 
Reno. 

Cugat, meantime, has been inked 
| to a two-a-year pic deal by RKO 
|for three years with his next as- 
signment to be in a Tony Martin 
starrer. 





Burke & Van Heusen, 
Simon Pub Partnership 


| Burke & Van Heusen Music, 
;Joaunny Birke’s and Jimmy Van 
| Heusen’s firm, has tied up with 
George Simon's publishing com- 
pany in a partnership deal. 

Burke & Van Heusen Associates, 
|a separate company and subsid of 
| Famous, will continue to operate 
'for publication of Paramount pie 
scores. Of this subsid, Famous 
owns one-half, Burke & Van Heu- 
| sen, one-quarter; and Bing Crosby, 
one-quarter, 
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‘Anna Maria,” 








Perry Como: “Tulip and Heath- 
er’-“Please Mr.’ Sun” (Victor). 
Perry Como’s expert workover of 
these two top ballads should rack 
up plenty of spins. It’s Como’s 
best job in some months. “Tulips 
and Heather” is a solid romantic 
item rich in melody and mood. 
Tune’s sentimental flavor is pro- 
jected excellently by Como’s un- 
derstanding delivery. “Please Mr. 
Sun” is another of the new year’s 
strong ballad entries and should 
nab an equal number of juke and 
jock plays. Tune’s plaintive quali- 
ty is aided by Como’s simple and 
direct styling. Mitchell Ayres orch 
lends an able assist on both sides. 

Mindy Carson: “Allegheny Fid- 
dler’-““Dance Me Loose” (Victor). 
“Allegheny Fiddler” is a jaunty 
novelty item due for big returns. 
Blending of a bouncy beat and an 
ingratiating lyric makes it a sure 

ock and juke bet. Mindy.Carson 

andles the vocal with an infec- 

tious gaiety. Hugo Winterhalter’s 
spirited orch backing gives the 
side another important plus. Al- 
though Miss Carson gets across an 
okay rendition of “Dance Me 
Loose,” she’ll find it tough pulling 
ahead of Arthur Godfrey’s Colum- 
bia waxing. 

Les Paul & Mary Ford: “Tiger 
Rag’’-“It’s a Lonesome Old Town” 
(Capitol). Paul-Ford team tees off 
the 1952 platter sweepstakes with 
one of its best entries. Combo’s 
electric workover of the oldie 
“Tiger Rag,” should dominate for 
some time. Paul’s effective guitar- 
ing and Miss Ford’s multiple- 
voiced handling of the lyric blend 
into an exciting platter. Reverse 
is a change of pace but a continu- 
ation of the Paul-Ford electronic 
gimmickry. 

Gordon Jenkins Orch: “Some- 
body” - “Anna Maria” (Decca). 
“Somebody” is“a pleasant waltz 
item which is handled affection- 
ately by Gordon Jenkins’ orch, and 
chorus. It’s easy on the ear and 
with a proper juke jolt could move 
into the big seller class. Bob Car- 
roll is effective on the _ vocal. 
although given a 
bright Jenkins’ interpretation, is 
just a so-so side. 

Johnnie Ray: “Please Mr. Sun’”- 
“Broken Hearted’ (Columbia). 
Currently riding high with “Little 


White Cloud That Cried” and 
“Cry,” Johnnie’ Ray has a potent 
entry in “Please Mr. Sun.” ‘His 


pulsating delivery -of the tender 
lyric will build his stock as a bob- 
bysox fave. On the M-G-M: label, 
Tommy Edwards dishes out a sin- 
cere, straightforward rendition of 
*“Sun.”” It should catch on despite 
the Ray phenomenon. On “Broken 
Hearted,” Ray’s vocal vibrattos 
seem overly dramatic achieving an 
unintentional ludicrous effect. 


Johnny Desmond: “Until’’-“Oh, 
My Darlin’” (Coral). Johnny Des- 
mond, who recently ankled the 


M-G-M fold, gets off to a fair start 
with initial Coral release. “Until” 
is an okay entry which Desmond 
sells convincingly. Tune, however, 
isn’t strong enough to stand up in 
current big ballad market despite 
the standout piping. Reverse is an 
Americanization of the French 
tune “Alouette.” Desmond’s saucy 
workover makes it a good juke bet. 


Victor Marchese: ‘Flamingo’”- 
“When I Dream of Home” 
(M-G-M). M-G-M has a potent 


tenor attraction in Victor Mar- 
chese. On his initial sides for the 
diskery, Marchese displays an ex- 
citing wax personality whose well- 
trained pipes should build a fol- 
lowing of pop and semi-longhair 
platter fans. His voice is pure and 
clear and his vocal range is an ear- 
arrester. Although the oldies 
“Flamingo” and “When I Dream 
of Home” are aptly suited to his 
top styling, Marchese’s entry in 
the male disk sweeps would have 
been stronger with at least one 
new pop tune. 

Doris Day: “Oops’-“Baby Doll” 
(Columbia). “Oops,” a novelty 
number from the forthcoming 
Metro filmusical “Belle of New 
York.” has a good chance to click 
via Doris Day’s workover. Cute 
lyric idea is well complemented by 
a refreshing melody with Miss 
Day projecting the happy refrain 
in standout style. Margaret Whit- 
ing’s cut on Capitol captures the 
same spark while Debbie Reynolds, 


‘ on the M-G-M label, is okay but 


lacks the disk savvy displayed by 
Misses Day and Whiting. “Baby 
Doll,” also from the pic score, is 
given. an effective rendition by 

iss Day in a more serious vein. 
Paul Weston’s orch scores with a 
firstrate backing assist. 

Ricky Vallo: “Trust in Me”’-“Ruby 
Lips-Emerald Eyes” (M-G-M). 
Ricky Vallo impresses as a strong 
addition to the M-G-M stable with 
his solid etching of the oldie 
“Trust in Me.” Young baritone 
knows the value of a lyric and 
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projects the romantic mood with 
ease. Vallo is also sock on the 
lighter reverse item, It’s a gay 
cornfed number which he belts 
out ‘with exuberance.. This side 
could make him another juve set 
fave. ; 

Guy Mitchell: ‘“Wimmin’-“We 
Won't Live in a Castle” (Colum- 
bia). “Wimmin” is potent fodder 
for the folk faddists who’ve been 
warily watching the folktune de- 
cline during the past few months. 
This side could bring a resurgence 
with full force. It’s got a charm- 
ing lilt and an infectious lyric. 
Mitchell boosts his stock with his 
captivating, highly humorous vo- 
cal rendition while Mitch Miller’s 
orch backing (French horns 
stressed) adds a spicy flavor. It’s 
headed for top jock and juke spins. 
Mitchell changes pace nicely on 
the flipover. It’s a sentimental 
number which he delivers with 
feeling. ° 

Ella Fitzgerald: ‘Baby Doll’- 
“Lady Bug” (Decca). Ella Fitzger- 
ald handles “Baby Doll,” ballad 
entry from Metro's “Belle of New 
York,” with enough warmth and 
care to make it a sock wax poten- 
tial. Miss Fitzgerald’s rich piping 
builds a mellow mood which 
should capture the juke trade. 
Bottom slice is a Miss Fitzgerald- 
styled blues number but not so ef- 
fective. 

Dinah Shore: “Life Is a Beauti- 
ful Thing’-““Why Should I Believe 
in Love” (Victor). Coupling of 
tunes from the Paramount film 
“Aaron Slick From Punkin Crick” 
should net only moderate returns 
in the jock and juke market. Dinah 
Shore gets the most out of “Life 
Is a Beautiful Thing” with her 
warm thrushing. Tune has a pleas- 
ant lilt and a charming sentiment 
but is too reminiscent in both lyric 
though and melodic line to click. 
Bottom deck is a ballad item, too 
heavy for popular appeal. 


Platter Pointers 

The Jate Charley Christian, gui- 
tarist, is featured on an exciting 
10 inch LP waxing of a jam ses- 
sion taped in 1941 by the indie 
Esoteric label. Christian is ex- 
pertly backed by Thelonius Monk, 
piano; Joe Guy, trumpet; Kenny 
Clark, drums, and Nick Finton, 
bass ... Rita Moss shows off some 
top blues styling in her Decca ini- 
tialer, “Darlin” ... Red Foley is 
headed ‘for big returns with his 
workover of the “Snow White” 
fave, “Whistle While You Work” 
(Decca) ... Norman Kaye con- 
tinues to impress on “Once I Loved 
You” (Capitol) .. . Thea Weavers 
and Gordon Jenkins Orch have an 
exciting African fokk number in 
“Wimoweh” (Decca). 


U.S. Tour of Valencia Orch 
From Spain, With Iturbi As 
Guest Maestro, in Works 


Columbia Artists Mat. is dicker- 
ing to bring over the Valencia Or- 
chestra from Spain, for a tour of 
North and South America this 
spring, with Jose Iturbi as guest 
conductor. Tour would be managed 
by the Coppieus, Schang & Brown 
division of Columbia, and cover 
eight weeks in the U. S., prior to 
the South American visit. 


Frederick C. Schang, prez of Co- 
lumbia, made a special trip to the 
Coast over the holidays to discuss 
the matter with Iturbi, and got his 
okay. Schang is now in cable nego- 
tiations with Valencia town author- 
ities (the orch is a muny venture), 
to see if the trip can be made this 
spring, and a muny guarantee pro- 
vided. 

Iturbi, who is well known as 
conductor as well as_ pianist, 
formed the Spanish orchestra some 
years ago (Valencia is his home 
town). He not only toured Spain 
with it, but also took it on a suc- 
cessful tour of England and France. 

There’s also been some question 
of Columbia taking on concert 
management of Iturbi as solo art- 
ist, since Jean Dalrymple relin- 
quished the post due to her recent | 
marriage and stay. abroad. Iturbi’s 
pix and foreign concert commit: | 
ments are likely to prevent this 
tieup, however, although Colum- 
bia’s recital department is handling 
(as a one-shot) the special concert 
which Iturbi is presenting at 
Carnegie Hall, N. Y., Saturday | 
afternoon (12). Iturbi ‘will direct 
the RCA Victor Symphony in four 
concertos, by Mozart, Beethoven, 
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Mendelssohn and Liszt, conducting 
from the piano. 
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jj Peatman Annual Survey of Song Hits on Radio and TV 


(Jan, 1, 1951, to Jan. 1, 1952) 





i] The 15 song hits with the largest radio and television audiences are listed below in order of the total 


“s Points received in the ACI radio and TV surveys during 1951. The top 10 Standards of the year on 
o and television combined are also listed. Songs whose activity began in 1950 are indicated by the 1959 
date. Songs currently active are marked by an asterisk. 
Total ACI 
Rank Points Song Title and Production Publisher 
1 39,148 Too Young Mecceoeseosecsad Meld cli d da dthc oe tee thn co fed tdbie de 6 cohen sk &eeteroon 
2 39,027 If sh eke odee Paseo c eo ce ee 6 OP OOM COP 6's 0 SEs ape ee ons re eee 
3 37,924 * Because of You (I Was An American WP CO baue ss sh 0 4403 Vee ce ed ceed seCest 
4 37,230 Be My Love (1950) (Toast of New Orleans). Pe ry ceetcocccdeoe. Miller 
5 34,490 You're Just in Love (1950) (Call Me Modam) ~. Ds Spiclp oKb ides caekedcue +. enn 
6 27,594 Moekia" Bird ' Hill, . 6.4 cd. ss ctdebstcdoaecws PF AE Ben ab écbd0s ecco .euthern 
7 27,486 Tennessee Waltz (1950) Sisivwaneee Chet oaks PEE USOT 646 ema Ge PEPE FE Fee Acuff-R 
8 26,005 Would I Love You........ccee. CONE CONC OWU RTECS s Ca Sebaee tmai esos ...Disney 
9 23,905 My Heart Cries for You (1950)... .ccscccccassccccsccscscces sheees sec eeesey 
10 23,360 Baw. High the Moot «.s6i'¢ << aoa Keep be ONES oh 88 00 cabo Cet eR oeeeeee- Chappell 
11 23,042 Shanghai RE re Ferrite Sivan y b Ariy orp Pree een «+++. Advanced 
12 22,204 Loveliest Night of Year (Great CI ks a Ss 55 seein e's hee $8 sicko Robbins 
13 20,4060 *In Cool of Evening (Here Comes the Groom).............-6. aclaveh sees Burke-VH 
14 19,920 It’s a Lovely Day Today (Call Me Madam) (1950). .....6......06. ahr big aes ¢ Berlin 
15 19,919 Aba Daba Honeymoon (Two Weeks With Love)................. T ead oaks Feist 
Top Standards 
Total ACI ° 
Rank Points Song Title Publisher 
1 12,260 Lullaby of Broadway....... A aihch WS 4 Aur AOR ON RAE ote AN Oe wee Reena Witmark 
2 9,763 r,s a -shep ewan spe ew eoes 6 Wales ke ste ae kim bees eevee Masi ...Harms 
3 8,513 Lover LOS iin ithaca Ob Maamie 4.0 30e e eRER 6 oe eh ae » bd. ane § 04.5 ee 
4 8,168 On the Sunny Sle BA. gins winks bade tend tet oes boncedcd ces SERDITO-B 
5 6,753 That Old Black Magic... ey eee ee Ue Pe ee Sore avdsectsdess. Samos 
6 6,465 Take Me Out to the Ball ORS, Stat Cate tk dea. nes cbuncanue cece » 
7 6,288 All the Things You Are....... soos meh es 040.0% vie oe anes es oeeceees- Cnappell 
8 5,945 ORE ois Foes wocgaetee ee CEL TT, | MEE TT OTe eet ere ee a0 6.09.00 sie. HE, POUITIS 
9 5,633 T3066 TOD |... ss. s sa wne cp eeeneesbewart pha dipisk dasa ase kPa 0 kao eeeeee s Chas.K.Harris 
10 5,620 "S. Wonderial. .. .v0¢ccn chad cede othe 2 BPS Ye gy tt erere he Harms 


Rank 


28 
29 
30 
31 
32 
33 
34 
35 


Total 
ACI 
Rank Points 
1 28,571 
2 27,31L 
3 27,273 
4 25,943 
5 25,079 
6 22,374 
7 *-21,548 
8 19,957 
9 18,668 
10 18,442 
11 16,447 
12 16,164 
13 16,034 
14 15,671 
15 14,443 
16 14,149 
17 13,447 
18 13,318 
19 13,095 
20 12,929 
21 12,551 
22 12,130 
23 11,818 
24 11,668 
25 11,654 
26 11,235 
27 10,983 
28 10,903 
29 10,380 
30 10,358 
31 10,188 
32 10,184 
33 10,161 
‘34 10,085 
35 9,822 


‘ Number of 

Total Weeks On 
ACI ACI 

Points Survey 
12,137 31 
11,981 27 
10,456 22 
9,947 25 
9,411 31 
7,689 27 
6,048 15 
6,046 19 
6,040 21 
5,476 _ 

5,237 13 
5,144 11 
5,112 15 
5,049 20 
4,769 15 
4,600 21 
4,412 18 
4,203 12 
4,043 16 
3,886 18 
3,706 9 
3,690 12 
3,483 10 
3,230 12 
3,070 11 
2,796 11 
2,781 14 
2,758 14 
2,646 11 
2,433 10 
2,304 10 
2,204 10 
2,007 i) 
1,947 ‘9 
7 


1,898 


Number of 
Weeks On 


ACI 
Survey 
24 
33 
31 
35 
31 
20 
25 


Top Hits on Radio 


1, 1951, to Jan. 1, 1952) 


The 35 song hits with the largest radio audiences listed below in order of the total ACI points received 
in the ACI Surveys during 1951. 


(Jan. 


Top Hits on TY 


(Jan. 1, 1951, to Jan. 1, 1952) 


The 35 song hits with the largest television audiences are listed below in order of the total ACI points 
received in the ACI Surveys during 1951. 


Song Title and Production 


Song Title and Production Publisher 
Be eee toe OP eee er ee et Pe Tree Teer hh eer ce ase ak Shapiro-B 
Too Young... ‘sb Whe Eas ae LS Fes bE ee OAS AAU WESTER Jefferson 
Be My Love (1950) (Toast of New Orleans)..........scseveeeece. Miller 

% Because of You (I Was An American I ee ee ee eT LS ie Broadcast 
You’re Just in Love (1950) (Call Me Madam)...........c.ceeseees Berlin 
pe RO re ren Sin Seer eae a a gk week Acuff-Rose 
Stn Re I oak ocd Fa 0 ded Rodos ae) OREO eae ER Seevache Southern 
Would I Love You (Love You Love You).........s..0s eecceel es ey 
WE SUOEe TEUON ON. SOU CROP. 6 ccna Cds ond & base oh bed one er Massey 
SRE ee ee Gt Sie iy Stak gett cit ote ak bo ee OA ORe REE a Advanced 

*In the Cool of Evening (Here Comes fo I A Se PS US cP Burke-VH 
Loveliest Night of Year (The Great Caruso)-..........cccccevee: Robbins 
It’s a Lovely Day*Joday (Tie) (Ca Be MIAGAM) . .. .. csiccces even Berlin 
et Se es Pe ee. ot, . a wae eke eS Chappell 
Aba Daba Honeymoon (Two ‘Weeks With BMD: ado bode eae Oe Feist 
Mister and Peed PS er ery heer oe Pr eee ee Shapiro-B 

We ee ES Cio css 604d FAS SRE OEE be Sah oak aae bated Hill& R 
EPRI <5. is 5 -9's.ainb 46 cade SOO eo are Ea e dp-einans opealiaret abana eam DeSylva-B&H 
es ee ON Ss as he ee ake Pek bs 600 eed Cobden tenon Shapiro-B 
Hello Young Lovers (The King and I)..............ccseeeees ..... Williamson 

anc ik. ae ee ie SE ony gE ee i ee oe +eee ee... Algonquin 
A Bushel anda Peck (1950) (Guys and Dolls)...... «ene otak Morris 
You and Your Beautiful Eyes (At War With Army). otpieeie ae waa Paramount 
If I Were a Bell (1950) (Guys and Dolls)........... cece. 5-06 ae Morris 

PU nmeite ss Se As OPE TE Pe ee ad dak eke weerrTre 
May the Good Lord Bless and Keep | Ar Pe Savesdous.- Pickwick 

EE, CORMIER: 10's 080 oot 0% OW OO dW ERs oes albbwcs ‘ weeerrre? Fill 
Soren er ne INS CPUS) vidoe calcka cs 0.0 sk cod ween ceeear 4 area ace Folkways 
Syncopated Clock...... ets 84 er eee Le ee re ee hed bi-4 5a % < 
EI MN io eds Uo 0 '0a's hans Ph vacdek henry 044 9iaie' sop aaaner 
I Whistle a‘ Happy Tune (The King and I)..........ccccccccceces Williamson 
Wonder Why (Rich, Young and Pretty)................. Sos 60 oes. de ODEs 
Morningside of the Mountain.......................c05 0:4. 00.05'e0 SOE 
I Love Way You Say Goodnight (Lullaby of Broadway)...... . Remick 
I’m Late (Alice in Wonderland). ....... 0.0... .cc cscs cece eoe.s.+ Disney 


Publisher 

Nt 25:14 ee tis d o 1Red Chi > ons 06S eared Raia aa 8 coveeees.. defferson 
*Because of You (I Was An American Spy).......... ie ciate % 6 hake Broadcast 

OAT ee re ERIE Te ale ee oe ood cc ccceces. SADMO-m 
Be My Love (1950) (Toast of New Orleans).......:. obéecetbheesa Ce 
You’re Just in Love (1950) (Call Me Madam)..... bo cbeaceein ba 6p, eee 
oe OR rane ae ccccccsccecesecs. Chappell 
Would I Love You (Love You Love You).......... be vteseoncet es Se 
PI I ORI oa 5.05 code ak ds x ee ck hak te +00 6400s ye nese ee 
Loveliest Night of the Year (The Great Caruso)........,....+.+. Robbins 
Aba Daba Honeymoon (Two Weeks With Love)..........seee.0+.- Feist 
My Heart Cries for You (1950)................ cee esececcesess» Massey 
*Down Yonder........... 6066006000000 0000006300000 066006600 Ne 
Tennessee Waltz (1950). Dues bed dk oUn One nieeeedie bee chert 
*I Get Ideas 4652 2% 9302 20686 6 Cee eeeee Geese eeeteseeeteeeeteseteees ilhé&R 
Ck De OS GD GE: «50.0 800 6ignence snc cecrstabicccsudediedsale 
Shanghai ee ee Y ¢ 64 6050640 65.0008 860066004 60000004688 <, ee 
Se SR BR I a's os 6.5 cede £004 0h cb Kic bce 0a 66.0:0.06462'45 50 ae 
OO Cee CN eis ee Bic aS he bas cake + sp ood de wn cxbenawen ... Algonquin 
*In the Cool Cool Cool of the Evening (Here Comes the Groom).. ..Burke-VH 
It's a Lovely Day Today (1950) (Call Me Madam)............ wie Berlin 
i A ae PS oon ate Sans > ea ito 600d 40n ace oe 
*Cold, Cold Heart REARS R SEE REST a ee eee ef ee ee venegecsedebbessennen 
Nevertheless (1950) (Three Little Words)...... 294200 ng keeemeenexeet 
“A Bushel and a Peck (1950) (Guys and Dolls)..........eeesse0e-.. Morris 
When You and I Were Young Maggie Blues..........+seseeess... Mills 
*And So to Sleep Again................... vas'bapanenetepanval i 
Hello Young Lovers (The King and 1). enesatonss one Ohad peos qe mma 
My Truly ‘Troiy Welle. . coc. 55... ce 060 0.00.9060000800 tana 
If I Were a Bell (1950) (Guys and Dolls)............eeeseeceeeee Morris 
Mister and Mississippi.................. pode 6enakbasecelocednr ee 
World Is Waiting for the Sunrise..................ceceeeeseees. DeSylva-BH 
Zing Zing Zoom Zoom +e ee eves $6 090 00nd 60064 6650 (obebe dbase eee 
PRET Tee NE Os & db. bandas d00se66e06800 hab cbacbiee_e 
OE «56. Giadecntedus faceeeesedbneeetsessas ede FAN 
*Domino soe etecesecceeeccecsceeseescecsessccseseceescseees + PICKWICK 
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LS —_—_— ~- ‘i Th 
V VARIETY Mills Inks Deal With RKO F " 
fi Scoreboard Pi ‘ T B F H) 
7 ix Scores, Tunes Back to 
1950 OF é 
| i I Mill "heea er Ree a 
ae | Irvin ills, head of Mills Music, 
ier TOP TALENT AND TU NES Victor Pacts Don Estes _ Inc., - ‘ned an office at RKO stu- 
: oT dios to serve as liaison with pro- 
B _ Don Estes, disk jockey for W SN | duction executives ~ under the 
t ,in Nashville, has been inked to an ‘terms of a new agreement gising 














exclusive longterm pact by RCA | the pubbery exclusive righ‘s to all 
Victor. Bejore joining WSN, Estes! background music used in RKO 
had been a singer with a vaude | f)ms. Deal, retroactive to 1950, 
road unit. also includes individual film tunes 


Compiled from Statistical Reports of Distribution 
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: ° ar His initial release will be “The | owned by ¢he studio rather than 
Encom passing the Thi ee Majoi Outlets Man on the Mountain.” by the songwriters involved. 
® * s * s . - a ; Pact covers all films made or 
Coin Machines _ Retail Disks _—‘ Retail Sheet Music | ‘ released by RKO exclusive of Walt 
Disney product. Some 40 films now 
i as Published in the Current Issue | Sees Disk Jockey an YECeROC, SACIEGINE TWO times 
to Broadway, “I Want You, 
“Vendetta,” “The Outlaw,” “His 
for AD Fittin Int Kind of Woman,” “Flying Leather- 
re Bee = 0 necks” and “The Racket,” are cov- 
y—— WEEK ENDING JAN. 50 -—OOOO***"*"=|> y g ered. 

ler Mills will serve as a contact with 
NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is Constantin Bakaleinikoff, head of 

arrived at under a statistical system comprising each of the three major sales outlets enu- attern 0 , 0 {the studio’s music depariment. 
R merated above. These findings are correlated with data from wider sources, which are exclusive Within the next few months 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- By MORT NUSBAUM publisher will head for Europe to 


| begin putting the worldwide aspect 
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and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 





POSITIONS 
This Last 
week. week. ARTIST AND LABEL TUNE 
° Cr 
1 1 PUIEEE GUE COPMOIED occ s ccc sccacecvcceseces Write White Cloud 
2 3 Eddy Howard (Mercury)..............0+. coos DIN 
3 2 Tony Bennett (Columbia)............. ‘Neseces \Geshaee of eg 
s 4 Ames Bros.-Les Brown (Coral)...... seeeeseeee Undecided 
Me Why 
5 6 Four Aces (Decca)..... POETS EOREEEEELER YO ve nd Sie Rain 
6 7 Jo Stafford (Columbia) ...............e+++++e+++ Shrimp Boats 
-$ Pee Wee King (Victor)............cseeceeeeees Slowpoke — 
8 5 Frankie Laine (Columbia)..............++e+++- Jealousy 
9 9 Mantovani (London)..... MTTTTTTITTTTT TT Tt, 
10 oe Eddie Fisher..... piwiwadbabescs6se0edeuesegecse See 
TUNES 
POSITIONS 
oak poe TUNE PUBLISHER , 
1 1 Re A eg Be eee sdagdbaaviddediecscdice day 
2 2 Little White Cloud That Cried.........ccccccecdevcccccscccesecess Opler 
3 6 CUE ress ae smana debe bekbnsdecssacdatboubesectetsbaksed 6a606sss me 
a 8 eee Badae. |... cis cccocccceces cocccencecsveeescceeegessegcoces neuen 
5 3 Undecided eR ers) eld ee keeug oek bese melee eee ee ne 
6 9 Drow: Werdet occ ccccccccccccccnccsscesdecesdecescssces cs cas seemeeee 
7 5 Shrimp Boats..... dae wa as os oc 0e eh ae eobuds) bAadwS bats ns chee 
8 4) Codd, Cold Meat. foc cicci dsc. cccccwcncecslepenpccgoeccesccceces + -dmnnn 
9 7 Mitodaatin: ob WN ors back ke dic vic ccvtswovcnceenedceete ices. da7menae 
10 - y, 8 hl. nr ere er reer (aeddeapean gece ceded . Signet 


| 
yi veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 


























































































































z RETAIL SHEET BEST SELLERS a 
VARIETY ji a 
Survey of retail sheet music a ar § § & 
c 3 
sales, based on reports obtained © € SS re n 
from leading stores in 12 cities & E 13 % r g 
and showing comparative sales |. Slzlio/= 8 é 1 
rating for this and last week. 8 wef & gig s)/2|a|% oO 
SI/ELE | S(S/a E18] 8] 3 M 
= | © S/Z/e;Sisi a] ele] A. 
. ee SS /Ols Sle la lei Aleit 
Nationa Week Ending Zlsieizlsl/elei/eiz f- |=) p 
Rating - 5 #16) 8/= = a ee & & 5 3 . 
e|e)2/ ee (s]8//2/2/ 3/2] s 
This Last Pie el BlSISlTElS(2/ 8) 2 le] t 
wk. wh, Title and Publisher zi 3 elmileaie@lae iz} ein lo Ss 
12 “Slow Poke” (Ridgeway).......-. is 3.2 § 3. 2-8 228 2 
21 __ “Sin” (Algonquin) .........----- - 2 8 8 8 BERT ba RR 
3__3_“Down Yonder” (Southern). ..... ak ee 7.) ¢ : ) a 
4 6 “Undecided” (Leeds)..........-.. mE we ee BE ET 
Ls.  ° "=e ae es eb ht? . 2... § & 
6 7 “Shrimp Boats” (Disney)........ ae 2S Ge ORS ORE SO 
7 8 “Little White Cloud” (Spier)..... ees. 6 ee a es eee 5 ee 
8 5 “Because of You” (Broadcast).... 9 7 4 9 . 27g . 4 5 37 
9 6 “Cold, Gold Heart” (Acuff-R)..... aS: a...) ee 6 5 8 35 
1013 “Domino” (Pickwick)........-.-- 5 . 7 4 3 ef 30 
11... “Anytime” (Hill-R)...........  - 8 10 23 
i211 “And So to Sleep” (Paxton)...... # 6 wh. <a 15 
13 “Tell Me Why” (Signet)......... 6 4 9 14 
14 “Solitaire” ‘Broadcast)........--. 8 5 TORE, . 
P15... “Charmaine” (Lion)....-----.--- 3. 8 


, sus is that the disk iockey 


ithe rounds—this time 


(Disk Jockey ot WHAM., 


Rochester, N. Y.) 
Rochester, N. Y., Jan. 8 
Now that the smoke of battle 
has cleared away, and the consen 


is here 
a new question is making 
from within 
the ranks. It’s not the kind of 
| question that makes the headlines; 
| most of the time it’s a question 
| that isn’t even asked out loud. But 
| whenever two deejays get together 
the conversation sooner or later 
| drifts around to one cuestion: 
| The radio picture is changing; 
jtelevision is changing listening 
| habits; many artists are drifting 

'from AM to TV. Just where does 
ithe disk jockey fit into this chang- 
| ing scene? 

That's the $64 question right | 
now! | 
First, let’s examine the deejay | 
position in radio. 
| As a low-budgeted local show, | 
|the deejay 4particularly the early 
|morning man) has probably the 
least to worry about from the im- | 
| pact of TV on radio listening and 
|consequent sales. Sponsors may 
‘cut down on high-cost AM shows, 
| but when they want to sell their 
| products on the local level, they 
| sti haven't found a substitute for 
|the deejay who carries their mes- 
| sage informally and unhurriedly 
to an enormous and loyal follow- 
ing. 
| . Sure, ‘listening habits may 
|changed by TV. Sure, TV will 
|make some inroads on AM. But 
| it’s going to be a long, long time 
| before TV can reach the number 
of people the deejays, collectively, 
do on radio. And if—not when, 
|mind yvyou—but if—TV ever cuts 
|into radio to the point where it 
ceases to be as promising and 
lucrative as before, then what's 
in store for the deejay? 

The Elusive Answer 

Now, I'm not going to say that 
every deejay is going to be a sec- 
ond Milton Berle—but I do believe 
this: as a group, deejayvs are 
| among the best qualified radio per- 
{formers in the business to make 
| the jump. 

In the first place, the deejay is 
| by nature an ad libber. And don't 
| ever sell that point short!, When 
i you can spiel off a sponsor ’s plug 
sans aid of script, you've won one 
of the major battles in TV. 

Deejays are used to cuddling up 
to their audience and making with 
the “intimate” patter. The jockeys 
—more than any other group—talk 
to their audience, never at them 
—or even worse—down to them. 

Now when TV opens up on a 
larger scale, local TV outlets are 
going to need local shows. So 
who are they going to turn to for 
talent? There’l) be certain basic 
shows like news and sports—but 
‘when they want local entertain- 
| ment and need guys to do the 
| emcee jobs—who's going to be 
|more logical for the job than the 
'guy who (a) can ad lib commer- 
| cials; (b) is already well-known 


to stay, 








be 








'of the 


| bery in the U, 


agreement in operation and 
establish a pattern for royalty col- 
lections. Mills Music, Ltd., of Eng- 
land will handle collections for all 
RKO -pix and releases abroad and 
Mills will rep background com- 
posers to collect royalties they 
have coming to them apart from 
what is due RKO. Music royalties 
in Europe are on a per perform- 
ance basis. 

Mills, og oye indie music pub- 
has served many 
indie pic iB an Bo in the past, 
but the tie with RKO marks its 
first link with a major studio. RKO 
has for some time been the only 
film outfit without publisher rep- 
resentation. 


HUB TOOTERS BAN 
D.J. GUEST SHOTS 


Boston, Jan. 8. 

Hub’s Local No. 9, American 
Federation of Musicians, has issued 
a ukase banning all membérs and 
traveling members, coming under 
its jurisdiction, from guesting on 
deejay shows on local radio sta- 
tions. Action stemmed from. the 
growing practice of several platter 
spinners who have lately been in- 
tensifying the acceptance of en- 
Kagements to conduct “record 
hops” for various teen-age groups, 

Union execs feel the practice is 
cutting into the work of local 
bandsmen and if allowed. to mush- 
room would seriously hinder the 
casual engagements so important 
to local tooters, Advised by sta- 
tion execs that they have no juris- 
diction over spielers’ extra-curricu- 
lar activities, union decided shut- 
ting off of guest bandleaders and 
card holding music personalities 
on offending deejays platter shows 
could possibly stymie the trend. 


Old Pops in 2-a-Month 
Release by RCA Victor 


Dipping further back 








into its 


| catalog, RCA Victor is projecting 


release of its old pop hits on a two- 
a-month basis. Numbers will be 
selected in line with requests reg- 
istered by dealers. Initial disk, is 
sued this week, is Dinah Shore's 
“Blues in the Night” and “Yes, My 
Darling Daughter.” Next disk will 
be the late George Gershwin play- 
ing his “Rhapsody in Blue” compe- 
sition. 

Victor is also prepping early re- 
lease of an extensive folk dance 
program on wax, comprising 20 
platters etched under the baton of 
Michael Herman. Series is being 
issued by Victor’s educational de- 
partment. 





Capitol’s Top Brass 
In N.Y. for Sales Meet 


Capitol Records’ top brass ar- 
rived in N. Y. last week from the 
diskery’s Coast headquarters to 





|jocally; (ce) can deliver plenty of 
smooth patter about this, that, and | 
ithe other thing. In short, the dee- 


) Mex All-Girl Orch 


Mexico City, Jan. 1. 
Consuelo Velazquez, peneuinee | 
| and composer of “Besame Mucho,” 
|has organized an all-girl orch. 
She plans tours of 
lother Latin-American 





countries, 








jand@ the U. S. 


Mexico, some 


head up company’s regional sales 
| meet Monday (7). 

Accompanying prexy Glenn Wal- 
| lichs were veepee William H. Fow- 
‘ler; merchandising v.p. Lloyd 
Dunn; Hal Cook, director of adver- 
'tising and publicity; and Alan Live 
/ingston, artist and repertory head. 





William Primrose, Glas¢ow-born 
violinist. was made a Commander 
of the Order of the British Empire 
| by King George in the recent New 
Year's honors list. 
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Loaded Lingo 


Music’ S 














(V.P. and Gen, oP polgssional Mgr., .Duchess Music Corp.) 


The music biz mantifacturés Slanguage almost as fast as it does hit 


songs. Since April, 1950, when BMI published a “hitionary” of Tin. 
Pan Alley lingo, which I put together, 
have come at me from all directions. Here is a brief supplementary 
songlossary to make plugger conversash more intelligible and hash more 
edible at luncheon. 


Back-Breaker: A song that’s tough to put over. These days it’s usual- 
ly a slow, pretty ballad—the kind that gave Jerome Kern a double-A 
rating in ASCAP. 

A lot of talk a lot of but the song hasn't 


tig Hypo: and 


got it 


pressure, 


Bill: The boys don’t carry anything smallet A century note. 

Blast: What a publisher gives a record exec who jumps a release 
date. What the record exec gives the publisher when another record 
coiupany jumps the gun 

Slow a Fuse: When a contactman gets curved by a plug during his 
drive weck, he blows his fuse, his stack, his top, or anything that’s 
handy 

Bug: What writers do to publishers, publishers do to record execs, 


and everybody does to everybody to get action 
Lay a Bomb: 
to “bombsville.” 
Dipsy: Short for “dipsy doodle.” What everyone is trying to pull 
but recognizes onty when the other guy is doing it. 


When a song doesn’t happen, it lays one. 


Down Tempo: Slow. Opposite of “up tempo.” 


Fastie: Short for “fast one.” See “dipsy.” 

Feelsville: What an artist gives a song when he’s trying it on for size. 
Finagle: See “fastie.”’ Also ‘“‘dipsy.” This one also goes as a verb. 
Flip One’s Lid: What every ‘songwriter believes publishers should 


Abbreviated to: 
To make a boo-boo. 


do about his songs. 
Flub a Dub: 
In Front: 
Get Him: 
Hassle: 
Head 
body 
head, 
It Doesn’t Hit Me: Who let that guy in here with that song? 
Hornsville: Any Mitch Miller recording. 
Lift It: What they’re doing to the tempo on most records and com- 
mercial shows today. 
Loaded: Refers to what's in the money-clip, not the gut. 
Marked Lousy: 
rangement into a band’s book, 


Material: 


“He flipped.” 


Where writers want their money on a new song. 
Believe it or not 

What you get into when a dipsy doesn’t come off. 
Arrangement: The 
knows. You see, 


boys start playing and where they go, 
it’s not written down. 


no- 
It’s coming out of the 


and the firm goes off the song. 
It isn’t a plug song. 

For No: What publishers like to get songs for. No dough. 

Pickup: Could be a note (when a song begins on the last beat of a 
measure), a band (when the personnel is not set), or a chick. 

Rack: 
If the song misses, the publisher feels as if he’s been put on one when 
the returns start coming back. 

Shot: A plug. 

Thou: What thou wantest as an advance if thou hast a hit. 
gand. 


Fasano 


By ARNOLD SHAW == 
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additional words and phrases | 


Shortened | 
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'T.D. BOOKED IN GERMANY 


w 


< 
. 


SIN (13) (Algonquin) 


“ERY (2) (Mellow) 
UNDECIDED (10) (Leeds) 


oe 


TELL ME WHY (1) (Signet 


<> 


I GET 


JEALOUSY (7) (Harms) 
CHARMAINE 


SHRIMP 


(Lion) 
BOATS (Disney) 


GARDEN IN 
DOMINO (6) 


THE 
(Pickwick) 


ANYTIME (Hill-R) 

JUST ONE MORE CHANCE (F 
DANCE ME LOOSE (Erwin-H) 
JINGLE BELLS (Beachwood) 
UNFORGETABLE (Bourne) 
RUGGED BUT RIGHT 
AND SO TO SLEEP AGAIN (7 


(Figures wm 


‘Utah Symph Engineers 


What happens to a contactman when he puts an ar- | 


Big order.for sheet music given by jobbers on potential hits. | 


Bankrolling Deal For 
Free School Concerts 


Salt Lake City, Jan. 8. 

Symphony Orchestra has 
long-worked-on deal for 
sponsorship of free concerts pre- 
sented before high school audi- 
ences, which will bring in 2G to 
the till. 
certs before local schools, with tab 
picked up by Deseret Book Pub- 
lishing Co. 


Utah 
closed a 


Deal is the culmination of three 


| years of pioneer work by Maurice 


Abravanel, orchestra musical d® 


A thou- | rector. He kicked off the idea of 


free concerts over the opposition 


interested. That teen agers will 


Throwaway: What a bandleader gives a plugger when the guy needs | of many who felt the kids weren't 
a shot and there’s no arrangement in the book. 
Top: “From the top,” used by musicians to mean from the beginning. | | £0 longhair 


has been proved by 


“On the top,” used by agents to mean when they get their commis- | | the fact that Abravanel’s concerts 


sions. “Blow his top,” used by everybody in the business. 

Toughie: See “back-breaker.” 

Turkey: When plug songs missed, they used to be called dogs. Now | 
they're turkeys. 


| have been voted the best assem- 
| blies of the year at all schools. 
The maestro feels he’s accom- 


| plished four goals by setting up 





























st Wishes 


Mills 


o 6's 00.444 


BECAUSE OF YOU (22) (Broadcast) 
SLOW PORE (9) Gidgeway). .3.....cccccditvecpoesdeas 


COLD, COLD HEART (15) (Acuff-R) 
DOWN YONDER (13) (Southern) 


RAIN (Melrose) 


TURN BACK HANDS OF TIME 


(Pickwic 


parenthese 


Setup calls for eight con- | 


to the tune of $6,000. | 
| Utah Power and Light will go for | 
two out of towners for $1,000 each. | 


Johnnie Ray 
{ Eddy: Howard 
**) Savannah Churchill .. 


 YABIET?\() Best Sellers on Coin-Machines ."2 tJ 5, 


LITTLE -WHITE CLOUD (5) (Spier)....... rreeir TTT tie 


“eee ener 


sudacdé 


{ Johnnie Ray 


see eee ew eeee eeeeewreeeaee 


epee ree ee oR SS Ce rere 


IDEAS (20) (CHill-R) 


{ Jo Stafford 
) Dolores GEM oO siidacs.. 


(3) (Choice) 


ON as As 5 6a oo ee ee eee 


seo eee eres eer ee eeeeeeeeseeeeesees 
co eee ee eeoeese eee eeseseeseoeeensese 


RPS Ok ee ee ee re oe 
) (Paxten) 


s wdicate 


concerts on a sponsored 
income is upped. Sec- 
ond, an audience for the future is 
being built. Third, thousands of 
future adults are learning the im- 
portance of good music, 
be willing to lend support when 
needed. And _ fourth, kids are 
shown it’s possible to concentrate 
on one subject for 45 minutes and 
enjoy it. 

The last, thinks Abravanel, is the 
| most important, because it reverses 


ithe free 
basis. First, 


are training our 
tion to expect 
entertainment. 


RCA VICTOR TO WAX 


younger genera- 
constant change in 





Cued_ by 
Gian-Carlo 


the click preem of | 
Menotti’s new opera, 


issue of the work on wax. The 

original cast will be used with Me- 

notti to supervise the recording. 
G. Schirmer Music will issue the 


months. 
sioned by 


The opera was commis- 
NBC's video division. 
* 


RCA Custom Record Biz 





RCA’s custom record business 
racked up its best year in sales dur- 
ing 1951, according to James P. 
Davis, manager of the division. 
Davis reported that an increasing 
number of indie disk companies 
has used RCA’s pressing services 
in 1951 with an even bigger year 
expected during the next 12 
months. 

In 1952, Davis disclosed that the 
custom record division will intro-| 
duce several new services, such as 
the 45 rpm system for sales train- 
ing, and an extensive line of pre- 
mium, promotion and children’s 
records. 





Harms Sues Celebrity Club 


In Infringement Action 


Alan Gale’s Celebrity Club, 
N. Y., last week was named a de: 
fendant in a song copyright in- 
fringement action brought in N. Y. 
Federal Court by Harms Music. 
Suit seeks an injunction and dam- 
ages of not less than $250. 

Complaint charges that under its 
corporate name of Cami Ehtertain- 
ment Corp., the Celebrity Club 
used Harms’ copyrighted “Zing 
Went the Strings of My Heart,” “I 
Get a Kick Out of You” and “Three 
Little Words.” 


M-G-M Inks Furtado 

















| the diskery last week. 


was formerly with Ted Mack’s 

“Prudential Family Hour,” has 

been pacted by M-G-M Records. 
Furtado cut his first 





MENOTTI’S TV OPERA 


score of the opera in a couple of | blues field in the Washington-Balti- 


Hits Peak Biz in ’51} 


Tommy Furtado, baritone, who | 


1 Georgia Gibbs ....... 
Ames Bros.-Les Brown 
Tony Bennett 


{ Pee Wee King 
} Roberta Lee 


"eee ee 


POUT - RON SK 


Tony Bennett........ 


{ Del Wood 
} Eddie Smith 


Tony Martin 


Frankie 


Laine 


Mantovani 


Four 
Tony 
Eddie Fisher 
Eddie 


Aces 
Martin 


Fisher 


Les Paul-Mary Ford 


Arthur Godfrey 
Le 
Nat 


F 


F 


number ot weeks song has been in the To~ 10 


and will | 


| for a week’s tour through 


the concept of. radio and TV, which | 


| 


“Amahl and the Night Visitors, 
on NBC-TV last Christmas Eve, | 
RCA Victor is planning an early | 


| 


s Paul-Mary Ford 
” Cole 
Faye 


“King 
» Harris-A. 
2attt Page 


FOR ONE WEEK AT 176 


Berlin, Jan. 1 
Sports promoter Fred Kirsch has 


engaged the Tommy 
in May. 


000 seat ozoner, The 


Dorsey and company will appear 
performance for 

family in 
and will then be flown to Germany 
U. S. Air Force. The 
| was arranged with Kirsch by the 
who will provide air trans- 
return 


for a command 
the British royal 


by the 


Army, 
portation. In 
| book the outfit at a 
pool and include a 
pa at 
Germany. 


. Columbia 


"see ee eee 


.. Columbia 


Band is definitely 
for an appearance in Berlin's 25.- 


military 
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Ckeh 
. ‘Mercury 
eg’ V tclor 
‘ Okeh 
-Mercury 
Coral 


: Decca 
Colun bia 
Te niiesse 


.... Victor 
Victor 


Capitol 


Capitol 
Capitol 
Victor 
Merc ury 
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‘atu alld 


Dorsey orch 
Germany 
slated 


Waldbuehne. 


May 


deal 


Kirsch will 
$17,000 guar- 
couple of ap- 
stations in 





*| Krefetz New Sales Rep 
For Atlantic Records 


Louis H. Krefetz was appointed 
sales representative for 
indie 
who has been 


national 
Atlantic Records, 
last week. Krefetz, 
associated with the 


more area, takes over 


Jan. 15. 


Jack Walker, former disk jockey 
(and mag writer, is heading Atlan- 
tic’s publicity and record promo- 


tion department. 


“GOLDEN GIRL” 


od 


WE HAVE 


RUGGED 
BUT 
RIGHT 


BY BONNIE WINDSOR 


Published 


Shapiro, Bernstein & Co. In* 


Music Publi 


1270 Sixth Avenue 
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diskery, 
rhythm and 


the new post 
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sides for | 





6526 Selma Avenue 





‘SOMEBODY BIGGER 
THAN YOU AND I’ 


Recerded by the Ink Spots 
on Decca Records 


BULL'S EYE MUSIC, INC. 








Hellyweed 28 
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35 WEEKS IN THE ENGLISH BEST SELLERS. 
AND CHOSEN AS THE BRITISH ‘SONG OF THE YEAR’ 





GOOD LUCK, GOOD HEALTH, 
GOD BLESS YOU 


EXPERTLY HANDLED IN AMERICA BY DARTMOUTH MUSIC 
129 WEST 52nd ST, NEW YORK 


WATCH FOR THE GREEN GLENS OF ANTRIM 


A REALLY BEAUTIFUL NEW IRISH BALLAD 


IN THE CAPABLE HANDS OF PICKWICK MUSIC CORP. 
1270 AVENUE OF THE AMERICAS, NEW YORK 
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COMING UP WITH BOURNE MUSIC 
AS LONG AS THE RIVER FLOWS ON 


CANYON CANTER 
FESTIVAL HOP 
THE WABBIT SONG 
THE NURS’RY SAMBA — Edmundo Ros 


OUR LOVE STORY — Vera Lynn 
THE HEART OF LOCH LOMOND — Anne Shelton 


LONDON RECORDS: 


OUR SINCERE THANKS AND SEASON'S BEST WISHES 
TO ALL 


ELINORE 


FORSYTHE © SEAMON ™ FARRELL 


UNIT AND CAROLIN MUSIC COMPANIES 
3 SOHO STREET, LONDON W. 1, ENGLAND 
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On the Upbeat 





— 


New York 


Tommy Edwards into Birdland, 
N Y., for 11 days beginning Jan. 
17... Songstress Rita Moss pacted 
by General Artists Corp ... Tony 
Bennett weds Ann Beech, non-pro, 
in February . . . Josh White, back 
from a five-month European tour, 
opens at Cafe Society, N. Y., to- 
morrow (Thurs.) ... Harry Bela- 
fonte held over for an additional 
four weeks at the Village Van- 
guard, N. Y. . Ella Fitzgerald | 
into the Blue Mirror, Washington, | 
Jan. 14... Mary Mayo opens at 
Moe’s Main Street, Cleveland, Jan. 
18 ... Dick Gersh, of the Buddy 
Basch flackery, engaged to Joan 
Beller . . . Toni Arden opens a 
week’s engagement at the Casino} 
Theatre, Toronto, today (Wed). . . | 
Esoteric Records bought the two} 





jazz albums from Vox Productions. 
Disks will be released in mid-Feb- 
ruary ... Irving Fields Trio began 


|for two weeks as a single . 


his third engagement at the Park 
Sheraton, N. Y., Monday (7)... 
Bernie Mann orch ankled Music 
Corp. of America for General 
Artists Corp. . . . Happy Goday, 
ubbery head, on a disk jockey 
unket to Boston ... . Pub chief 
Irving Caesar also hitting the road 
to plug “If I Love You.” 


Chicago 

Chappell - Williamson left Sol 
Wagner and Paul Salvitori out 
after nirie ‘months. It leaves the 
music publishing firm with only 
Norman Fink to cover the terri- 
tory ... Eddy Howard headlines 
the Oriental stage show Jan. 10 


Herbie Fields holds over at the 


Silhouette Club until Jan. 27... .| 
WNEW. N. Y.., indie, “Off the Air’ | Weavers do a repeat at the Blue | definite 


Note March 31 . Tiny Hill, 
while vacationing near Denver, 1s 
doing a three-day-a-week stint at 


the Rainbow Ballroom there... 
Bandits last week took $4,000 in 
cash from the Parkway Ballroom 
and jewelry from #4 patrons... 
Betty McGuire and’ the Bell-Tones 
return to the States after five 
month stay in” Honolulu, which 
ends Jan. 20. 

» Jack Whittemore, who joined the 
Chicago office of General Artists 
Corp, six months ago resigns and 
returns to New York to enter the 
personal management field . . 
Ames Bros. move over from the 
Oriental to headline the Jan. 11 
Chez Paree show . . . Fats Pichon 
moves east for Willow’s, Syracuse, 


Inside Orchestras—Music 


In the 1951 Christmas sweepstakes, the three-year old “Rudolph, 
The Red Nosed Reindeer” topped the list again, racking up ciose to 
400,000 sheet. music sales and an estimated 3,240,000 disk sales. Colum. 
bia Records, with etchings by Gene Autry, Sammy Kaye, Ken Griffin 
and Ray Heatherton, led with more than 970,000 sales. Versions by 
Bing Crosby, Guy Lombardo and Red Foley on the Decca label hit 


-| 750,000, while RCA Victor’s Spike Jones waxing topped 300,000. Smiley 


Burnett and Sugar Chile Robinson clicked with over 100,000 for Capito), 
In the kiddie division Mitch Miller’s etching on Golden Records topped 
400,000 while the releases issued by Peter Pan and Children’s Record 





N. Y. date Jan. 7... Danny Alvin 
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“FIND 
ME” 


MGM 11114 
K 11114 


70) 


SEVENTH AVE 





FRAN WARREN 


SINGS 





4 


“SPEAK 
LOW" 


78 RPM 
45 RPM 





NEW YORK 1} 


Helsing’s . . . Chordsmen set 
/11 .. . Harmonicats have a two- 
|weeker at the Henry Grady, At- 
| lanta starting Jan. 7... Bob Vin- 
{cent is heldover at the Stage Club 
| till Feb. 1. 


| 
| Pittsburgh 

Baron Elliott’s band opened in- 
engagement at William 
Penn Hotel’s Terrace Room, which 
has been’ shuttered for seven 
months ... Tony Little replaced 
Jean Allen on the organ at the An- 
kara Lounge... Bill Bickel’s Star- 
liters out of the Roosevelt Hotel 
and back into Johnny Laughlin’s 
Shamrock Room beginning Friday 
(11)... Bill Condeluci, on drums, 
and Al DeRose, sax and clarinet, 
have been added to Bobby Car- 
dillo’s combo at the Monte Carlo 
-. . Jimmy Tucci, first trombonist 
with Tommy Carlyn, into the U. S. 
Air Force ... Jimmy Rubbo, who 
used to stage the Normandy Club 
dances on the Northside, will run 
them this winter at town’s newest 
downtown ballroom, the Melody. 





Can. Terpery’s Holiday 


Biz Goes Up in Smoke 


Regina® Sask., Jan. 8. 
Damage estimated at $40,000 was 
done when an early morning fire of 
unknown origin swept the front 
section of the Trianon ballroom 
recently. The blaze occurred a 
few hours after a dance and no 


one was in the building at the time. 
The Trianon, Regina’s major 
dancery, lost its entire Christmas- 
New Year’s trade which was sched- 
uled to be heavy. Operated by the 
Queen City Amusement Co., Ltd., 
it is managed by Ross Sneath. 


. 





Best British Sheet Sellers 


(Week ending Dec. 29) 
London, Jan. 1. 


Longing for You.... Sterling 
1 Love Sunshine. New .World 
Loveliest Night Year F.D.&H. 





Because of You........ Dash 
ON eae anre mee Reine 
My Liberty Belle...... Dash 
Allentown Jail....... Bourne 
oO Ee: re Maurice 
Tulips and Heather..... Fields 
200 Young ....... Sun 
Enchanted Eve... .Williamson 
Shrimp Boats ........ Disney 


Second 12 


Love’s Roundabout .Cinephonic 


Kentucky Waltz.....Southern 
I Wish I Wuz... ....Maurice 
Beggar In Love.. Cinephonic 
At End of Day...... Chappell 
ee ae re F.D.&H. 
Mistakes ....... .... Wright 


Black and White Rag F.D.&H. 


Sweet Violets Morris 
Rudolph Reindeer ...Sterling 
My Truly Truly Fair Dash 

















Why Worry .. Macmelodies 





Dixieland group moves over A 
or | 
'the Ritz Club, Salt Lake City, Jan. | 


Guild totaled 500,000. Other indie diskers cleared about 240,000. 
Sheet sales in “Rudolph’s” three-year span have remained constant, 

bringing the total up to 1,200,000 copies. Royalty figures on 

“Rudolph” tie-ins won’t be completely compiled until early spring. 


the 





Launching one of its major longhair promotions, RCA Victor opened 
an exhibit in New York yesterday (Tues.) of a collection of personal 
effects and costumes of the late Enrico Caruso. The exhibit, which 
has been timed with the release of the second series of the “Treasury 
of Immortal Performances,” will also be in Los Angeles, San Francisco, 
Chicago and other cities to hypo the longhair reissues on both the 45 
rpm and 33 rpm speeds. The items in the exhibit had been stored 
away since Caruso’s death in 1921 and were brought to light recently 
by Caruso’s widow, now living in Baltimore. 

















two NEW BIG ones 


by the sensational 


JOHNNIE 














| RAY 
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* PLEASE, MR. SUN * 
* 


* 
x BROKEN HEARTED 


| * with the FOUR LADS * 


and Orchestra under the direction of JIMMY CARROLL 
78 RPM 39636 * 45 RPM 4-39636 








Exclusively on 


COLUMBIA @®RECORDS 
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Goodbye Rudolph - We'll see you next winter! 


Thanks—to every one who helped place 
RUDOLPH THE RED-NOSED REINDEER 


on “Your Hit Parade” for the Past-3 Years 


warch FoR VE TRIED A MILLION TIMES 


@ — ST. NICHOLAS MUSIC, INC., 1619 Broadway, New York 19, N. Y. a 
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. i od 0 
Survey of retail disk best - ay). & 2. 3 “ 
sellers, based on reports ob- 2 g1s = 3 
tained from leading stores in $|3/s a\Gl8islels]./% 
12 cities and showing -com DA) simi Zig SiZl8is sie 
parative sales rating for this S Sis|/s|e = o/s 5 é «| 0 
and last week. eoleiS/eils|siPle;sialeia| Tt 
B/Z/E)e/@/Ol/Bpelols| sie] A 
” Sis } 3 |] ] B13 TIF] 
vation Week Ending Lelelslelalylélelale|a| 
Rating % esi Tal Sei 7/85] 7/8] © 
an. | te elelsiziels& x i 
THEE ICME 
is Last = 3 | ~|a)s = T 
= a Artist, Label, Title ISS sl elSlgisleleleiz | s 
~‘ JOHINNIE RAY (Okeh) 
1 A “Cry” —GBAD 2. 0. nee wrvcccccece 1 2 1 8 hy ot oo ea 
JOHNNIE RAY (Okeh) 
2 1 “Little White Cloud”—6840...... oe 2S 2... 3 fet le 64 
EDDY HOWARD (Mercury) 
3 i on ty eee eee oor me... € 3 3 = — — a 
JO STAFFORD (Columbia) 
4 7 “Shrimp Boats”—39581.......... , oe Oa’ 8 e180. aie’ 2 aS 
AMES FBROS.-L. BROWN (Coral) 
5 3 “Undecided”—60566 ..... Prerrer 2 6 4 6 4 8 6 8 9 46 
FRANKIE LAINE (Columbia) 
6 2 “Jealousy”—39585 .............. Ss. &.. 9.3 10 s. 6 & 
TONY BENNETT (Columbia) 
7 6 “Cold, Cold Heart’—39449...... ith Se pee 3 7 2 10 38 
PEE WEE KING (Victor) 
8 13 “Slew Poke”’—21-0489........... 8 9 8 7s 2 & 35 
FOUR ACES (Decca) = 
9 10 “Tell Me Why”—27860.......... a aoe SA Binns.a)) -SetC tea. stan at 32 
CHAMP BUTLER (Columbia) 
10A 17 “Down Yonder’—3953........... ~~ F 5 5 2 30 
EDDIE FISHER (Victor) 
10B 9 “Amytime”—20-4359 ............ 6 ee 10 5 30 
MANTOVANI (London) 
11 8 “Charmaine”—1020 ............. o> F * 9 #7 5 25 
TONY BENNETT (Columbia) 
12 10 “Because of You”—39362:....... ~~ es 9 7 20 
PATTI PAGE (Mercury) 
13 14 “And So te Sleep Again”’—5706.. .. .. 5 .. 8 6 = (’' 2 
BOBBY WAYNE (London) 
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to be arty per se, “but they must 
They have.to be fresh, 
says Livingston, “and must get 
away from the hackneyed.’ It is 
Livingston’s view that the art house 
presentations have been instru- 
mental in bringing part of the “lost 
audience” back to the regular the- 
atres, and it is this group that 
has returned to see such “adult 
films as “A Place in the Sun,” “A 
Streetcar Named Desire,” “Death 
of a Salesman,” ‘Detective Story” 
and “Bright Victory.” 


be adult,” 


prepping a big splash- with ‘its 
Stable of name .artists,. Victor is 
already’ pushing Perry -Como’s 


released last week. Also on tap 
for a Victor push are the newly 
released Mindy Carson’s ‘“Alle- 
gheny Fiddler” and Dinah Shore’s 
“Life Is a Beautiful Thing.” 
Capitol is booming with its first 
of the year release of Les Paul- 
| Mary Ford etching of “Tiger Rag.” 
| It’s estimated that 50,000 copies 
were sold in the first week. Mer- 
|cury launched the year with four 





Disk Biz’, Fast . Getaway 


Continued from page 45 


“Tulips and. Heather,”: which was‘ 





“Please’Mr-; Sun” points to-a click 
for M-G-M. : ; 

In the rhythm and blues field, 
both’ the majors and the indies re- 
porta sales upbeat in the grass- 
roots areas. The indies are again 
anticipating a boom year despite 
inroads made by the majors into 
the r.&b. waxings. Okeh, Colum- 
bia subsid reactivated last fall, and 
|Mercury’s reorganized r.&b. setup 
}are beginning to click in areas 
heretofore dominated by the indie 
companies. 

Diskers feel that the shortage of 








;etchings which racked up 175,000 | materials due to the war effort will 
| Sales in its initial week. Disks in-| channelize the extra spending coin 


| clude Patti Page’s “Retreat,” Eddy | into the wax market. 
| Howard's “Stolen Love,” 


With an in- 
Richard | creasing number of consumer items 


| Hayes’ “River Stay Away From My being dropped or curtailed produc- 
| Door” and harpist Bobby Maxwell's | tion wise, the diskery execs expect 
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“Chinatown.’ 


Also from 


preem | that 1952 will be one of the indus- 


wéek reaction, Tommy Edward’s!|try’s biggest years. 











@ BERMUDA (Goday)—The youthful Bell Sis- 


ters (Vic.), rate a vigorous Billboard 

*Pick" for "an impressive wax bow with an 

unusual piece of material," and a "Best 

Bet" from Cash Box, Roberta Lee's (Dec.) 

version also earns Cash Box praise for a 

number that “certainly sounds terrific." 
ee | 


§ WANNA SAY HELLO (Johnstone-Montei )— 
Breaking for a smash with Sir Hubert Pimm 
and Ellen Sutton (Kem) showing the way. 
freatment and sound are tops. Disc is named 
"Sleeper of the Week" by Cash Box and 
“strong sleeper potential" by Billboard. 
Ditty is covered by Sophie Tucker (Mer.), 
Four Knights (Cap.), Frank Petty Trio 
(MGM), Lawrence Welk (Coral), Dorothy 
Louden (Vic.) and Eddie Piano Miller 
(Rain.) All rate as contenders. 
ese ene e 


WHY DON’T YOU LOVE ME (Acuff-Rose)— 
Rosemary Clooney (Col.) picks another win- 
ner. Billboard gives the "countryish item" 
its "PICK* honors while Cash Box hails it 
"Disk of the Week." 

x*rekeekeetk ft 


TELL ME WHY (Signet )—Eddie Fisher (Vic.) 
vies with the Four Aces (Dec.) for honors. 
Eddie lands a Billboard "PICK" and Al 
Alberts and the Aces win "Sleeper of the 
Week” choice from Cash Box, Tune is climb- 
ing to the fore rapidly. (Non-exclusive 


BMI). 
we cee ee 


THESE THINGS SHALL PASS (Duchess )—Follow- 
ing IT IS NO SECRET, this Stuart Hamblen re- 
ligious-type number is pushing its way to 
the top. Sheet music and record sales are 
big. On records: Ink Spots (Dec.), Ernest 
Tubb (Dec.}, Stuart Hamblen (Col.), Champ 
Butler (Col.), Hank Snow (Vic.), Ray Smith 
(Coral) and Allen Holmes (King). 
xe weknhk 


WHISPERING SHADOWS (Algonquin)—Guy Lom- 
bardo (Dec.) and Tommy Tucker (MGM) have 
turned out effective interpretations of 
this mid-western sleeper. Cash Box labels 
the discs “strong material...worthwhile 
"espleasant and listenable." Billboard 
gives Lombardo an 84 deejay rating. 
«“nwenkne et 


ALL OVER AGAIN (Lockrae)—Folks in New Or- 
leans started this one off via Tommy Ed- 
wards’ (MGM) outstanding disc. Comes now 
a big-voiced Tony Fontane (Mer.) version 
which Cash Box recommends and Billboard 
calls "first-rate." Ballad is authored by 
Edwards. Bettie Clooney (King) gives it 
the distaff treatment which helps put the 
tune over. 





zane naeeae 


@ GONE FIVE MINUTES (And Already I’m Lonely) 


(Melody Lane)——-Showing every sign of de- 
livering, tune is nicely presented by 
Frankie Carle (Vic.), Anne Shelton (Uon.), 
Tommy Tucker (MGM) and Rosalind Paige 
(Dubonnet). t 
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54 
Coe N. Y. 
Jackie Miles, Mitzi Green, Harri- 


gon phe vid , Elaine*Dunn, Harry 
Bnoll, eila -Arnold, Copa’ Girls, 
Michael Durso Orch, Frank Marti 
Samba Band; $3.50:minimum weeks 
days; $5 weekerids & he Se 

eG Fae itn > 5 35S 

With Jackie Miles and Mitzi 
Green headlining, there is no lack 
of entertainment on the current 
Copa layout, which is generally a 
breezy mixture of. vet and new 
talent. It’s a great combination for 
business as well a two-ply 
’ comedy thrust that finds both 
headliners neatly complementing 
each other. 

If Mitzi Green was nervous at 
her*Bperter,-tt must have been only 
because she said so. It wasn't 
otherwise discernible, except, per- 
haps, in her choice of an opening 
number, “Lady Was a Tramp, the 
old standby which she introduced 
in the years-ago Rodgers & Hart 
musical, “Babes in Arms.” This 
is always a sure click, and she was 
home all the way from then on. 

Her “Country Gal,” from the 
latest Abbott & Costello picture, in 
which she appears, is an okay fol- 
lowup, but it’s when she gets into 
her satirical personality bits that 
Miss Green really takes off. Her 
number kidding Miiton Berle and 
his Texaco Star Theatre is a neat 
laugh-getter that allows her to 
shift into impersonations of 
“guests” such as Richman, Garbo, 
Cantor and, of course, the inevita- 
ble Sophie Tucker. Miss Green 
seems to out-Tucker Soph more 
and more, and if ever they do 
“The Sophie Tucker Story” in pic- 
tures, itzi Green should be a 
cinch to play the part, which 
would probably make the William 
Morris office happy for two rea- 
sons. ; 

A “surprise” guest to work with 
Miss Green on opening night was 
Gene Baxter (formerly Gene Wes- 
son of the ex-Wesson Bros.), who 
came out of the audience to do 
several click personality takeoffs 
with the headliner. They had a 
nifty few moments of comedy re- 
volving around such caricatures as 
Robinson, Bogart, Lorre, Green- 
street, Bergen-McCarthy and the 
like. . 

Back to her solo chore, she does 
a nifty Joe E. Lewis, done with 
great affection, while her finale, 
the “The Good Old Two-a-Day,” is 
a nostalgic, effective piece of ma- 
terial revolving around the Palace 
Theatre on Broadway, past and 
present. This gives Miss Green a 
chance to impersonate in song 
some of the oldtimers who used to 
play the Palace, up to the current 
responsibility for once again re- 
viving the old two-a-day stand, 
Judy Garland. 

Miss Green did around 30 min- 
utes on her ——s show; she 
could probably have done at least 
30 more, if she had heeded the 
mob’s demand. 

Like the Lindy’s comics say, the 
next spot shouldn’t go to a leopard, 
but generally speaking Jackie 
Miles can handle it. If he doesn’t 
click all the way, it’s because he’s 

uSing practically all of his older 
material. A Copa returnee has al- 
ways got to have a completely new 
routine, because of the constant 
repeat trade here; that is, except 
for the staples that the customers 
really want to hear all over again. 
Withal, Miles gets a strong quota 
of laughs. His racetrack yarn is 
one of his oldies that can always 
bear repeating, and this gets him 
off the hook as his closer. That 
reefer routine, however, is some- 
thing Miles should dispense with; 
it’s in bad taste during these times 
of crusading to stamp out the dope 
traffic. Generally apeakine, 
though, he remains one of the great 
cafe comics. He has a nifty flair 
for telling a story and, what is 
probably very important for a 
nitery comedian, he keeps it clean. 

The bill also features Harrison 
& Fisher with their standard and 
entertaining ballroom dancing. 
Specialty hoofer Elaine Dunn (New 
Acts) is a youngster who shows 
lots of personality and ability— 
someone for the legit musicals. 
Harry Snow, production singer, is 
better than usual for this type of 
Copa singer with his neat sense of 

hrasing and feel for a_ lyric. 
Sheila Arnold is the girl produc- 
tion singer. 

Michael Durso’s Copa orch is 
still a nifty accomp for the show, 
while Frank Marti’s band does 
neatly as replacement for the long- 
time. standby, Fernando Alvares, 
on the Latin dance music. 

Kahn, 


Normandie, Montreal 
Montreal, Jan. 4. 
Billy De Wolfe, Max Chamitov 
Orch (9), with Norma Hutton, Hal 
White Trio; $1.50 cover Sat. only. 


For Billy De Wolfe, the current 
stint at the Normandie Room is 
— of a re-intro to local 
cafeites. In 1939 he did his first 
singlé at the old Chez Maurice, ap- 
peared at the Normandie Roof a 





year later and this is his first 


b In the years bétween, De Wolfe 
rs nt i vgite his time on the 
t and. elsewhere developing a 


brand,of come hy pt him 
, nt with i @ he w him 
start. And many of those people 


were in the room when De Wolfe 
opened present stand. 

His style and ingratiating man- 
ner project as smoothly in person 
as on celluloid, and without any ap- 
parent routine, he draws salvos for 
a fast 30-minute session. Opening 
is a clicko as he runs through a 
series of film parts he has done 
and those of other screenites sans 
the usual hokum. Building easily 
he avoids, for the most part, any 
contrived humor and begs off with 
the inevitable “Mrs. Murgatroyd” 
bit which picks up heftiest palming. 
This is De Wolfe’s trademark no 
matter how hard he tries to ignore 
it. Until such time as he hits on 
something as solid, he is stuck 
with it despite the signs of wear 
and tear that are beginning to 
show both from his usage ‘and 
takeoffs by other comics. 

On night caught, De Wolfe 
worked his offering in a nervous 
rush that took the edge off some 
of his material. Fact that he was 
the entire show without any warm- 
up act seemed to knock him off 
balance for the first few minutes. 
As a single, he could do at least 
another 10 minutes without lard- 
ing present stuff. Even a brace of 
new bits midway through stanza 
wouldn’t hurt overall viewing. 
The Chamitov orch backs the 
De Wolfe session with authority 
and sets up some fine terp ar- 
rangements for the patrons, 
sparked by the _ vocalizing of 
orma Hutton. Hal White’s trio 
takes over the interlude spots. 
Newt. 


La Vie En Rose, N. Y. 

Anita Ellis, Bill Bailey, Les 
Mains Joly (4) Nancy Reed Trio, 
Joe Candullo; $5 minimum. 





Making their American debut at 
La Vie en Rose, Les Mains Joly 
(The Hands of Joly) are an ex- 
tremely novel, amusing act of two 
men and two women who project 
their gloved hands to simulate a 
series of characterizations. They’re 
currently sharing the billing here 
with Bill Bailey, the vet hoofer, 
re ae Ellis, songstress (New 

cts). 


Working behind a black curtain, 
with only the four pairs of hands 
seen, they go through a number 
of assorted characterizations com- 

rising an underwater ballet of 
ish, an unusually humorous bit 
depicting two lovers in a moon- 
light bathing scene on the. Cote 
d’Azur, an Apache number, etc. 

Heading the group is Yves Joly, 
former French legiter. The act 
is under management of Lou Levy, 


the music publisher-manager, who 
!“discovered” them recently. while 
in France, It is an extremely en- 


terprising turn that requires an in- 
timate spot such as La Vie; its 
subtlety is certainly not for mass 
audiences. 


Bailey remains one of the great 
tapsters in what he hopes will be 
ust a temporary comeback after 
aving turned reacher some 
years ago. Preaching apparently 
doesn’t pay off for an itinerant 
pulpiteer, except in salvaged souls, 
and that’s not enough to feed the 
wife and kids, which is the reason 
Bailey is taking dates here and 
there. Here he has been substi- 
tuting for his sister, Pearl Bailey, 
during her illness. Kahn, 


Hotel Bellerive, K. C. 
(EL CASBAH) 
* Kansas City, Dec. 30. 
Sammy Walsh, Harry.McMasters 
Orch (5); no cover or minimum. 





Sammy Walsh is back in show 
biz as a comic after a recent fling 
into the booking side of the game. 
He’s also back at the Bellerive, his 
second time in eight months, indi- 
cating the warmthgof his welcome 
here. It’s all to the good, for the 
Walsh routines make for plenty of 
laughter and fun. 

This time around, Walsh is lard- 
ing some of his proved routines 
with a couple of new sequences, 
and it all makes for an enjoyable 
half hour. It’s the sort of informal, 
parlor antics where most anthing 
can happen, and Walsh keeps the 
proceedings fairly varied. After 
some amusing chatter, he gets into 
his song cycle with “Got To Get a 
Room Tonight,” and follows with 
his shoe store salesman’s lament, 
“Making a Buck for Becks.” 

Then turns to caricatures, get- 
ting yocks as he carbons name 
players on his beat up trumpet. 
There’s also some kicks in a stanza 
of harmony with a bus boy before 
he goes into a te session. His 
softshoe number kids Fred Astaire, 
and full dance routine done on a 
regulation tray winds work with 
loud response from customers. 

Quin. 





crack at Montrealers since thatj. 


"$1.50, $2 


‘Les Paul & Ma » Mayo 
aie {2}, Dick le Orch (8), 
Bobby Ramos Rhumband (5); 
covers. 

Initial offering of the new year 
at this Sunset Strip boite should 
get 52 off to a pleasant start for 
boniface H. D. Hover. Business will 
be brisk, if not earth-shaking, with 
Les Paul & Mary Ford serving as 
the lure in their local bow. 
Platter faves have dropped the 
backstage voices and gimmicks 
that, in eastern engagements, en- 
abled them to simulate on stage 
the multi-voiced and multi-part 
guitar playing that has zoomed 
their disks into the top seller 
brackets. Rather, they’re depend- 
ing solely on their individual 
abilities to sell the turn and they 
do it well. Dexterous fingering, 
of course, is the basis of the act, 
but it’s larded with Miss Ford’s 
okay, vocalizing of such disk clicks 
as “Mocking Bird Hill,” “Can't 
Give You Anything But Love” and 
“How High the Moon.” Pair re- 
main on a strictly instrumental 
kick for other hits including ‘“Whis- 
pering,” “Lover” and “Nola.” Occa- 
sional bits of humor such as the 
husband-wife rivalry and the comic 
hick number, “No Place Like 
Home” (with an assist from bassist 
Wally Kamin) provide the needed 
change of pace. 

Layout boasts a smash opener in 
the Mayo Bros., tap twain who win 
a hefty response. Far above aver- 
age, they work swiftly, showcasing 
some difficult routines atop a small 
platform. and winding-up with some 
acro touches that provide a begoff 
finish. 

Dick Stabile and Bobby Ramos 
musicrews share the dance assign- 
ments with the former backstop- 
ping the show. Kap. 


Riverside Hotel, Reno 
Reno, Jan. 3. 
Olsen & Johnson “Hellzapoppin’ 
Revue,” with Marty May, Tessie 
O’Shae, Riverside Starlets (12), 
Bill Clifford Orch; no cover or 
minimum. 











Olsen & Johnson make their first 
nitery appearance in two years 
with their “Hellzapoppin’ Revue.” 
Show still possesses the original 
formula of continuous and total 
chaos, with midgets,. girls and gad- 
gets popping out of the woodwork 
every few moments. 

Layout starts off with a solemn 
rendition of ‘Perfect Day” on the 
dim stage. Then, after a waiter 
falls flat on his face with a tray 
full of dishes, the show is really 
underway. Curtain opens with a 
“bang,” shots from all over, and 
the Riverside Starlets open with a 
smart, eye-filling prance in top 
hats and white briefs—a very 
abandoned and sexy number. This 
George Moro line, as always, is 
wonderful to see. 

Best comedy in show is Johnson 
and Marty May. The two from out 
of the early 1900’s cause near apo- 
plexy with this bit. May sings about 
a number of dolls, each a flower by 
name, and Johnson discusses their 
reps under his breath with great 
contempt. When a girl named Lily 
is mentioned, he breaks up in grief. 
Act has no apparent reason, but is 
showstopper. 

Tessie O’Shae is a mammoth 
English red-hot mama who im- 

resses. She warms up from a 
airly slow start as she exudes 
great energy and bounce for some 
jazz (dancing and singing until the 
place rocks. She clicks in impres- 
er of Sophie Tucker, Kate Smith, 
et al. 

Marty May is smooth when he 
wanders on alone, explaining he 
has to kill time while acts are 
changed.. With his violin and chat- 
ter, he deadpans for fine reception. 
One of mainstays in organization, 
he works in most routines. His 
takeoff on crooners gets fine re- 
sults. 

“Winter Wonderland” chorus 
shows Starlets to best advantage in 
intricate layout,.costumed fluffily 
in red and white. Number impress- 
es with its taste and charm. Four 
showgirls appear in breathtaking 
costumes. Johnson tries to break 
this up with his running gag, chas- 
ing woman around the ringside, 
both in pajamas. On return trip, 
they wear part of each other’s 
nightie. Then another run-through 
with Johnson pushing a lawnmower 
after the babe in a grass skirt. And 
fourth trip sees gal in metal chas- 
tity shorts and Johnson on the trail 
with a blow torch. Through it all, 
Starlets never miss a step. 

Audience is dragged into acts 
throughout. When Starlets. pick 
out dance partners from the male 
table opulace—in a sort of square 
dance routine called by Olsen— 
they manage to get all the men 
mixed up in each other’s coats. 
Customers are-also plagued with 
cakes of ice, chickens, mice, and 
parts of cast coming to life among 
the tables. 





Most puzzling aud participation 


in “Glory Glory Hallelujuh, 

girls singing and 

everyone waving h and 
jumping up and down out of their 
chairs. Very confusing and totally 
out of place. 

Props seem to be invaluable in 
this operation. First 10 minutes of 
show is so confusing, poops are 
won’t to wonder what they’ve got- 
ten into. Also, although fore- 
warned, show is too long (hour and 
a half). . 

Show is success for holiday sea- 
son and is packing this showcase of 
the west. Somehow, the Riverside, 
with all its occasional miscasting 
of talent and improperly timed 
shows, remains the elite spot, con- 
taining (even with Olsen & John- 
son) taste and reserve. 

Although this show may seem 
thrown together, there are 135 cues 
in the whole run. Mark. 


is Olsen leading a community sing 
and 


Southern Mansion. K. C. 
Kansas City, Jan. 3. 

Henny Youngman, Billy Williams 
Orch (9); no cover or minimum. 





This time around, funnyman is 
playing a fortnight in this down- 
town spot, in contrast to his three 
former sorties at El Casbah in the 
midtown sector. It’s a fortunate 
booking for the Mansion, as biz was 
hey-hey for the week through 
New Year’s eve and is holding its 
own nicely in the week following, 
when many spots report a _ post- 
holiday sag. Judging from current 
results the new connection should 
be good for a reprise in the near 
future. 


Show tees off with orch leader 
Billy Williams doing one of his 
first rate vocals on “There'll Be 
Some Changes Made,” and han- 
dling the m.c. role. Youngman 
enters on a vocal note, but gets 
right into his comedy chatter. He 
propounds his “people are nuts” 
theme for some clever and chuck- 
ling lines about any number of 
subjects, including tailors, the 
Trumans, psychiatrists. 


Change of pace comes on Young- 
man vocal with orch backing of a 
parody to “All of a Sudden My 
Heart Sings,” and follows with 
funny bit, “Miami,” a takeoff on 


“Mammy.” Then pokes some flip- 
pant fun at push-button cars, 
drunks, girl friends, before an- 


other parody to “Enjoy Yourself.” 
For a final fillip he drags out the 
fiddle, and cracks away as he saws 
out “Smoke Gets in Your Eyes.” 
It’s good for keeping the custom- 
ers chuckling all the way. Quin. 


Carousel, Pitt. 
Pittsburgh, Jan. 3. 
Tony Reese & Pepper Davis, 
Peter Higgins, Virginia Ayres, 
Johnny Marino’s Orch (5); $3- 
$3.50 minimum. 


Third time in less than a year at 
Jackie Heller’s room for team of 
Tony Reese & Pepper Davis, and 
the boys are definitely comers. 
They've shown an improvement 
each succeeding visit, and with just 
a little more polish and perhaps 
some sharper material for the gag 
interludes, boys will be ready for 
the biggest of the big. 

They’re on for around 40 min- 
utes and hardly one dull spot in 
the entire routine. Guys are 
loaded with dynamite, and are 
plenty versatile. Their song im- 
pressions are played for laughs. 
Bit of Reese interviewing the big- 
ger, clownish Davis as a panel 
drunk pug is a four-alarm howl, 
hoofing’s out of the topdrawer in 
a funny follow-the-leader session, 
and team winds up at a pair of 
drums (Davis used to be with 
Stan Kenton) for a sock finish. 
Carousel hasn’t had a sock like 
this in a blue moon. 

Jackie Heller’s on the sick shelf, 
so Peter Higgins is pinch-hitting 
for him as singer and m.c. But 
Higgins is no ordinary sub. He's 
a solid performer on his own. 
Those tenor pipes may not be quite 
what they were some years ago, 
but Higgins still packs a mighty 
vocal wallop. And on the show- 
manship end, they don’t come 
much better. He’s as much at home 
on a nitery floor, with the knack 
for making the ringsiders feel the 
sime way, as anybody in the busi- 
ness. 

Layout opens with shapely 
blonde Virginia Ayres in a terp 
session. Gal’s built to whistling 
proportions, is costumed to do her 
shapely figure a favor, and al- 
though the tap number she does 
at the teeoff is only so-so, Miss 
Ayres really rocks them upon 
changing to ballet slippers and 
going into some acrobatic spins 
and tumbles. 

Carousel band 
baton of Johnny Marino, trumpet 

layer, since Herman Middleman 
eft to work a* Heller’s new Dinner 
Key Terrace restaurant in Florida 
(Joe Lescak has replaced Middle- 
man at the piano), but quality of 
both show and dance music re- 
mains high for a five-piece combo. 


is now under 
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] : n Marti 
Chez Adorables (8), Cee Davih 


d 
Orch _ (8); $3.50 minimum, “SI 
cover. 

It’s been a long, long, time here 





since tables have been jamme 
the. dance floor. The — “s 
Danny Thomas. Originally set for 
a four-day fill-in, comic extended 
his visit to two weeks. It’s mainly 
a labor of love, as the Tv Star 
points out, hinting that with his 
new schedule of four pix yearly 
plus his video commitments, it wil 
be many moons before he ven. 
tures out on bistro floors again 
So it lessens the number of star 
attractions still available for 
niteries. 

Thomas makes no attempt to 
bring any new material for this 
visit, relying on the demands for 
the standard “Jack” and “Wailing 
Syrian.” Most of his stuff is* of 
the hearts and flowers type, but 
here, where he got his real break 
it goes over very well, especially 
since he knows so many of the 
crowd. Comic makes cracks at the 
quartet of bosses here, talks to 
the customers, and all in all has 
a good time. Only new phase of 
his stint is several songs from “I’}} 
See You In My Dreams,” current 
pic in which he stars. 

Ginny Scott is getting her first 
big break now. On thg basis of 
her preem appearance and fighting 
big odds, blonde chanteuse comes 
off “in first-rate fashion. Refugee 
from the teevee parlors, thrush 
has a bright opener with “Sing 
You Sinners,” which gets attention, 
but her sexy rendition of “Better 
Go Now” really quiets the crowd. 
More in the same groove, -instead 
of rambling. specialty, “Inside 
Hollywood,” would make for a 
clickier package. Svelte lass gets 
off well with “El Cumbanchero.” 

Marian Callahan, a pert brunet 
garbed in an abbreviated slicker, 
taps out “Rain” and then does a 
reverse strip, working from panty 
and bra, dons a spangled skirt 
and top hat, and ties things up 
nicely with “Birth of the Blues.” 

Johnny Martin does okay on pro- 
duction vocals ahd emceeship. Chez 
Adorables, an Arden-Fletcher line, 
have several new numbers. “Sans 
Souci,” from “Top Banana,” has 
as much life as a withered banana 
stalk. “Blithe Spirit” is weak. 

Cee Davidson cantinues to baton 
the show in handy manner and 
drags the customers from the 
tables to the dance floor with his 
fine rhythms. Zabe. 


Baker Hotel, Dallas 
(MURAL ROOM) 
Dallas, Jan. 2. 
Sylvie St. Clair, with Joe Mer- 
man; Pierson Thal Orch (8); $1 
cover, $1.50 Sat. 





Departing brefly from a lineup 
of top thrushing talent of domestic 
variety, management here is show- 
casing Gallic charmer Sylvie St. 
Clair in her second U. S. nitery 
stint. ; 

Pretty French chanteuse, in 
strapless gown, jeweled collar and 
beret, opens with. narrative lyrics 
of “Mon Dimanche” in heavy ac- 
cent that has the “you-all” payees 
giving light mitting — they no 
savvy. She follows gue, with a 
nostalgic “Charm. of Paris” and, 
with roving mike in hand, tours the 
floor with “The Cat Song.” Feline 
miming and humorous English 
translations get polite plaudits. 

Under soft lights, after shedding 
collar and beret,' Miss. St. Clair 
snares them with the familiar “La 
Vie En Rose” and .“Domino.” With 
bubbling humor she keeps the cus- 
tomers with “Air Populaire” and 
recounts an affair with Anatole, 4 
zesty “Bistro du Coin.” Finale is a 
sock selling of “C'est Si Bon.” Ar- 
ranger-accompanist. Joe Merman 
earns a bow for his expert backing. 

Pierson Thal is an able emcee 
and adds keyboard artistry while 
his orch dispenses terp mg ot 





Lady Patachou, Paris 


Paris, Dec. 26. 
Lady Patachou, Hilbylis (4), 
Pomme, Apel & Bernard, Leo 


Clarens Orch 


(6); 2,000 francs 
($6) minimum. 





Lady Patachou, Maurice Cheva- 


lier’s protegee, sparks her own 100- 
seat club which recently has been 
remodelled into a finely panelled, 
well lighted spot. The old bakery 
shop still fronts the club and she 
still dispenses her gastronomic 
specialties. Place is restaurant unt! 
10 p.m. and then converts ‘0 
cabaret. Minimum for two includes 
a bottle of champagne. - 
Show tees off with a harmonic 
quartet cailed the. Hiibylis {Gallic 
for hillbillies). Dressed in cowboy 
regalia, act is a pleasant age 
Fallowed by obese, sparkling eye 
Pomme, ose Aunt Jemima ap- 
(Continued on page 61) 
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irs Post-New Year's, So Miami Finds 
Time to Count Coin of 10-Day Spree 


A 





By LARY SOLLOWAY 
, Jan. 8. 
The holiday aftermath, following 
piggest 10 days in years, Is on the 
jull side, with the heavy traffic go- 
jing north rather than to this sun 
Resultant letdown for most 


tor. 
asfe and tavern spots is in sharp 
contrast. Hotels are keeping go- 


ing, though not as plentifully sup- 

lied with the roomers as eome 
season time (about Jan. 20). Same 
situation prevails every year. In 
the two-week or so break between 
“Happy New Year” and “Hialeah 
is open,” the cry is again raised, 
where'd they. all go, followed by 
the almost sudden change to 
“where are we gonna find the 
rooms for them?” , 

Same applies to majority of the 
cafes who’ve come up with either 
heavy personnel, shows at moderate 
tariffs, big names that draw, or 
the average who are trying to make 
a go with at least one attraction 
which might bring them in. In the 
forefront in this respect are Latin 
Quarter, with Lou Walters’ lavish 
production and five-buck food or 
beverage minimum; Copa City, 
with the names, also on a reason- 
able food or bev idea; Clover Club, 
with the Billy Gray revue that’s a 
solid click; the Vagabonds, with 
their own persona] draw. 

Girding Their Sirloins 
Most others did okay for the 


(Continued on page 58) 


Hoosier County Fair Mgr. 
Fesses Up That Annuals 
Can’t Make It Sans Games 


Indianapolis, Jan. 8. 

County fairs in Indiana cannot 
survive without some games of 
chance, according to Robert M. 
Morse, La Porte, president of the 
Indiana Assn. of County & District 
Fairs. He said without gambling 
customers would not be attracted 
to these events. 

Morse, who is secretary of the 
La Porte County Fair, said the 
amount and kind of games “is up 
to the individual fair manager, that 
is, what he wants and what his 
community will stand.” 

He said that a fair had to have 
a carnival to draw crowds, and 
carnivals refuse to come with rides 
and shows alone, because they 
can’t make expenses without bring- 
ing their games of chance. 

Morse said that while his group 
is neither “for” nor “against” any- 
thing, fair operators generally 
were encouraging “hanky-panks” 
in their fairs as the lesser of sev- 
eral evils, 

(“Hanky-pank”: a game in which 
a player wins something every time 
he plays, even though the prize 
may - be worth the price of the 
game. 


‘SOUTH TERRIFIC’ Gl 
UNIT IN GERMAN CLICK 


By CPL. JESSE GROSS 
‘On Leave From Variety) 
Bad Kreuznach, Germ., Jan. 2. 

The 2d Armored Division, in 
conjunction with the Bad Kreuz- 
nach Military Sub Post, is current- 
ly touring, among its units, the first 
soldier show to be put on by that 
command since its arrival in Ger- 
many early last summer. Presenta- 
tion, a musical revue label “South 
Terrific,” was produced by two 
femme entertainment specialists 
from . EUCOM (European Com- 
mand) headquarters. Gals, Lee 
Eastwood and Faith Forte, both 
Sport show biz backgrounds. Latter 
has appeared on Broadway in 

Laughing Room Only” and in the 
revival of “Burlesque,” starring 
Bert Lahr. She’s also done some 
film work, having appeared in 

Sleeping City’(U) and “Mr. Uni- 
Verse” (UA), Former was associated 
With little theatre groups in the 
states, 

Running 60 minutes, production 
S a meritorious one. Broken up 
into five scenes, offering, though no 

South Pacific,” makes for general- 
ly relaxing viewing for entertain- 
ment-hungry GIs here. 

Of the talent showcased, two 
&cis are above average, though all 
Performers draw a strong response 
for bits offered. Duo are the Novel- 
pees instrumental-vocal group, and 

elly Zobeck, songster. Former 








Unit headlines and holds down the 
(Continued on page 60) 
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Maxine Sullivan Set For 
Brit. Vaude-Concert Tour 


London, Jan. 8. 

Maxine Sullivan is due in Lon- 
don next month for a concert and 
vaude tour, having been signed by 
Harry Dawson, head of Harry Daw- 
son Enterprises, who returned last 
week from New York. The tour is 
being arranged by Dawson in as- 
sociation with the Foster’s Agency. 

Among other artists signed for 
British engagements are Mary Lou 
Williams, Sarah Vaughan, Ella 
Fitzgerald and Art Tatum. 


Mpls. Eve Bright 
Against Fahrenheit 


Minneapolis, Jan. 8. 


Local niteries are taking heart 
from the fact that New Year’s eve 
business was much better than the 
earliest signs indicated it would 
be. The town’s top supper clubs, 
the Hotel Nicollet Minnesota Ter- 
race and Hotel Radisson Flame 
Room, were SRO and many were 
turned away. Because of the rush 
of reservations neither spot had to 
advertise its festivities. 


Results were considered all the 
more encouraging because of the 
subzero temperature, a snowstorm 
and icy thoroughfares. Even the 
lesser spots all reported trade bet- 
ter than normal for the eve. Be- 
cause of the weather, however, 
many of these filled up several 
hours later than usual. And in Min- 
neapolis, owners of the establish- 
ments were required to stop sell- 
ing drinks at the usual 1 a.m. hour 
and have their patrons out 15 min- 
utes later. 


The fact that the Minnesota Ter- 
race and Flame Room forewent 
New Year’s eve parties last year 
because it fell on a Sunday, when 
liquor sales are prohibited, might 
have been a factor in attracting 
capacity patronage on this occa- 
sion, the trade points out. After a 
two-year lapse, the public was hun- 
gry for another celebration, it’s 
felt. Modest tariffs also are be- 
lieved to have been lures. Minne- 
sota Terrace had a new low tab of 
$5 per head minimum which could 
be used both for food and bever- 
ages. The Flame Room $10 per 
charge included a steak dinner, fa- 
vors, dancing and entertainment. 


Hazel Scott Scores In 
10-Concert Israel Tour 


Tel Aviv, Jan. 1, 


Hazel Scott, who finished a 10- 
concert tour of Israel here a week 
ago, under management of the 
Yuval agency, could easily have 
duplicated with another 10, due to 
the enthusiastic reception and re- 
sultant b.o. Pianist was here with 
her husband, Congressman Adam 
Clayton Powell, Jr., and son. 


Her opening concert was held 
under the patronage of the Ameri- 
can Ambassador to Israel, and 
among those present were henry 
Morgenthau, Jr., and other distin- 
guished guests from Israel and 
abroad. Two days after her ar- 
rival, Miss Scott was received by 
Prime Minister Ben-Gurion in Je- 
rusalem, who, upon her special re- 
quest, also attended her farewell 
concert. The Powells were enter- 
tained several times by the Am- 
bassador. No guest artist before 
Miss Scott has been as greatly hon- 
ored by leading personalities as she 
was. ° 

The press was full of praise, 
most magazines carrying front page 
pictures, and generally her visit 
aroused great interest here. All 
her performances were sellouts. 











Shay From MCA to WM 


Dorothy Shay, who has been 
booked by Music Corp. of America 
for the past five years, has shifted 
to the William Morris Agency. 

Reason for the transfer is re- 
portedly caused by failure of MCA 
‘to deliver a video layout for the 
| singer. 





That'll Make ’Em Happy 


Circleville, O., Jan. 8. 

Ted Lewis, this town’s No.1 
show biz figure, last week 
placed a full-page paid ad in 
the Cireleville Herald end of 
year (31), “wishing all home - 
folks best of everything in » 
1952.” ~ 

Though Lewis hasn't. been in 
Circleville for several years, 
he owns reai estate here, and 
has a park named after him. 


ee 


Palace 2-Wk. 906, 
Ist Bustin’ Record 








| Palace, N. Y., continues to score 


The Judy Garland show at the 


heavily. Last week, ending Sunday 
(6), house drew a good $37,000 
for 10 performances. Palace held 





a matinee and evening show on 
New Year’s Day, and closed entire- 
ly on Wednesday (2). 

Previous week, during the 11 per- | 
formances, theatre hit a record | 
$53,000, which was $2,000 more 
than previous high.- 

Tickets are still being sold into 
February. There is still no suc- 
cessor to Miss Garland as has been 
rumored around. According to 
theatre spokesman, neither the 
house nor Miss Garland has given 
the four-week closing notice as re- 
quired by contract. 

New Year’s week saw an addi- 
tional change in the layout. The 
Nicholas Bros. replaced Doodles 
& Spider, who took off for a British 
engagement. It’s the third replace- 





|ment from the starting show. The 
|Christianis went in for the Lang | 
| troupe and Senor Wences took over | 
(from British comic Max Bygraves. | 


Globe Theatre Razed 
In $4,000,000 A.C. Fire, 
Worst in 97-Yr. History 


Atlantic City, Jan. 8. 

The Globe Theatre, a 1,500-seat- 
er which for a score of years has 
housed summer burlesque, was one 
of several buildings razed early 
yesterday (Mon.) as a $4,000,000 
blaze took toll of three hotels, par- 
tially razed another, and consumed 
a dozen rooming houses and many 
more stores in the uptown board- 
walk section of the resort. 

The Globe building, facing the 
ocean, had been operated by the 
Hersch circuit, of Philadelphia, the 
past 14 years, with Jack Beck man- 
aging it through the 10-week sum- 
mer season. It was shuttered on 
Labor day, although it had been 
rented out on several occasions. 

The building was directly in the 
path of flames which gave the re- 
sort its worst fire in its 97-year 
history. Only the fact that the wind 
was blowing from the land to sea 
kept the fiames from roaring 
through the island’s big business 
centre. Firemen fought for six 
hours before getting them under 
control. - 

Hotels destroyed were the Con- 
gress, Lorraine and New Davis. 
Gutted and virtually wiped out was 
the 12-story Delaware Ave. tower 
of the 96-room St. Charles Hotel, 
which cost $1,000,000 when built. 
Scores of rooming houses up and 
down nearby streets were either 
razed or suffered other fire dam- 
age. 

The Globe will probably have 
to be demolished. Standing only 
are its four walls. Its inside is com- 
pletely gutted. No estimate of the 
building’s damage could be made 
until its owners arrive. The in- 
surance is undetermined. 

Before becoming a burley house 
it was used by the Shuberts and 
other New York producers for 
their Atlantie City openings. 


Gardiner’s N.Y. Cafe 


Monte Gardiner, who at various 
times operated cafes in New York, 
is prepping to open a bistro on the 
site of Jack Eigen’s Guest Room, 
which had a brief run a little more 
than a‘ year ago. Gardiner plans 
to bow the spot around Jan. 20. 
Name and policy not yet set. 

Gardiner eperated La Conga and 
La Martinique, both N. Y., for 
short periods and was boniface at 
the Golden Key, an after-hour pri- 
vate club. 














Buddy De Franco signed a term 
deal with Music Corp. of America. 
He was formerly with General Art- 








ists Corp. 


Jack Irving as AGVA’s New Topper 


+> 


+ National board ofthe American 


Basis, One Salary? 





Lamour to Roxy in Feb; 
Ist N.Y. Vaude Since "40 


Dorothy Lamour will play her 
first N. Y. vaude date in many 
years at the Roxy, in February. 
Miss Lamour worked the Para- 
mount Theatre in 1940 and had 
been booked to play that house re- 
cently, but changed her mind short- 
ly before she was officially billed. 

Miss Lamour is currently on a 
series of personal appearances. 
She’s now at Last Frontier, Las 
Vegas. 


Boston LQ Folds; 
Too Many Midases 





Boston, Jan. 8. 
The Latin Quarter, Hub’s lone 
nitery stronghold of name acts, 


shuttered New Year’s eve with 
lessees Lee Fields, Eddie Meister 
and William Oxman bowing out 
of the operation. LQ, owned by 
Michael Redstone, ozoner operator, 
had been leased to the trio for 
the past three seasons, but with 
biz getting progressively worse 
and when it became apparent Hub 
citizens would not support a glam- 
our spot if the tab ran into more 
than a buck, the boys decided to 
throw in the sponge. 

While severa! policies had been 
tried, with cover or minimum and 
cover, policy of late had been a 
$2 minimum with reports that 
many customers refused to go 
above the limit and in some cases 
reluctant to even use that up. If 
the cafe had handle@ 1,000 such 
customers nightly, this would have* 
worked advantageously, but with 
a 400 seating capacity it failed to 
match the topheavy nut. 

Bonifaces had previously gone 
on an all-out binge of staunch 
names in an effort to hypo biz, 
but with exception of a few they 
failed to click at the b.o. While 
the Ritz Bros. and Andrews Sisters 
were the biggest disappointments, 
Lena Horne, Danny Thomas, 
Frankie Laine, Billy Daniels and 
some others were  socko here. 
There just weren’t enough of the 
latter with solid draw to balance 
the books. 

It’s expected LQ will reopen 
within a few weeks, but definitely 
under new management which will 
of necessity be okayed by owner 
Redstone. 


Acts Lure 286 in Ft. W. 
Runyon Fund Benefit 


Fort Worth, Jan. 8. 

More than 3,000 persons attended 
the pre-holiday Damon Runyon 
Cancer Research Fund benefit 
show staged here at Will Rogers 
Memorial Auditorium, with $28,215 
earmarked for the fund. Site was 
changed twice due to overwhelm- 
ing demand for tix, which went at 
$2, $100 and even $500. 

There were 13 acts on tap with 
headliners appearing in specialty 
bits. Entertainment was arranged 
through cooperation of Vincent 
Lee of American Guild of Variety 
Artists and union-affiliated booking 
agencies in the Fort Worth-Dallas 
area, and Dick Leonard of Music 
Corp. of America. Other groups 
also gave full cooperation. 

Acts included Margaret Phelan, 
Andy & Della Russell, Joan Frank 
Dancers, Wimpy, Ching Ling & 
Soo, Ray Riggs, Les Lamar & 
Poppy, the Lesters, Uncle Willie, 
the Harringtons, the Gascas, Henry 
Hale, the Dancing Kramers and 
Joe Reichman orch; Curly Broyles 
band in pit. Dink Freeman and 
Bobby Peters alternated as emcees. 


N.Y. LQ’s Foreign Acts 


Lou Walters, operator of the 
Latin Quarter and Gilded Cage, 
both N.Y., is concentrating heav- 
ily on foreign talent. He’s signed 
Freddy Bamberger & Pam to open 
Jan. 27, at the Cage. Others pact- 
ed are Fernanda Montell, Seven 
Ashtons and the Curibos. 








Guild of Variety Artists; which is 
meeting for three days starting 
Jan. 14 at Hotel Taft, N. Y., will 
face the major problem of select- 
ing a new national administrative 
secretary to succeed Henry Dunn, 
Latter leaves Jan. 18 to open Holly- 
wood office for the Lew & Leslie 
Grade Agency of London..tJndica- 
tions at this point are that Jack 
Irving, who has announced his 
| candidacy for the job, will get the 
|}nod. But Irving will reportedly 
| stipulate that he also be allowed 
to retain the position of midwest 
regional director which he now 
r holds. 

Board will come smack up 
against the question of whether to 
permit Irving to hold two union 
jobs simultaneously, but with one 
salary. Irving is determined to hold 
onto the Chi position and will even 
forego the national job in order 
to maintain his status in Chi, He 
|; had been previously offered the 
| national job, but always stipulated 
| that national headquarters’ be 
moved to the midwest, This time, 
he’s willing to h.q. in New York. 

Petrillo Precedent 

Irving will likely cite as prece- 
| dent the fact that James C. Petril- 
lo, American Federation of Musi- 
cians prexy, also heads the Chi 
local. He stated that he feels he 
;}can handle the two jobs simul- 
| taneously. A stiff fight is expected 
|}on that score, however. For ex- 
| ample, AGVA president Georgie 
| Price, who has declared himself 
out of the running, has stated that 


(Continued on page 60) 


Fairmont 2-Room Scram 


Leaves Frisco Hotel B.0. 
Wide Open to Mark Hop. 


San Francisco, Jan. 8. 

Folding of the Venetian Room 
of the Fairmont Hotel as a name 
talent spot $75,000 in. the red, the 
blackout of the Birch Room and its 
projected removal to another spot 
in the hostelry, and the shuttering 
of the inn’s coffee shop eclipse 
that hotel as a major centre of 
Frisco gaiety. 

With the Rose Room of the Pal- 
ace Hotel also dimmed as an en- 
tertainment spot, only the Mural 
Room of the St. Francis Hotel re- 
mains currently to book top names 
and bands in the hotel scene. The 
Mark Hopkins Hotel will resume 
its entertainment policy in June 
with Hildegarde, Dorothy Shay and 
Julie Wilson pencilled in for the 
season. 

The Venetian Room show policy 
foundered in spite of bookings of 
stars such as Lena Horne, Denny 














Thomas, Martin & Lewis, Ethel 
Waters, Margaret Whiting and 
others. 





FOREIGN AGENTS 0.0. 
N.Y. TALENT, SHOWS 


New York is again hosting for- 
eign talent buyers. Among those 
currently gandering acts and shows 
are Leslie MacDonnell, partner in 
the Harry Foster Agency, London; 
Rene Fraday, on the staff of the 
Lido, Paris, and David N. Martin, 
managing director of the Tivoli 
Circuit, Australia, who had been in 
N. Y. last week and left for Eng- 
land, He’ll return to the U. S. in 
about four weeks. 

MacDonnell and Fraday are 
0.0.ing talent for the upcoming 
tourist season, while Martin will 
confer on his next trip with his 
U. S. rep, Eddie Elkort, of the Lew 
& Leslie Grade Agency, London. 


Cleve., Shrine Pay 7'4G 
For Stampeding Bulls 


Cleveland, Jan. 8. 
Stampeding elephants frighten- 
ing a circus spectator, who suffered 
injuries in a fall, cost the Al Sirat 
Grotto and the City of Cleveland 
a lot of hay in a lawsuit here. 
Settlement of $7,500 was made 
with Mrs. Geraldine Noles, who 
Was thrown into a panic by several 
unruly pachyderms at a perform- 
ance of the Grotto’s annual winter 
circus in Civic Auditorium Feb. 
14, 1950. , 
Plaintiff’s attorney charged the 








Marilyn Hightower, originally an_ 
American act, who has been work- ; 
ing in England, will play LQ in 
April. 


circus sponsors and city with neg- 
ligence in allowing spectators to be 
in a “zone of danger,” and in plac- 


jing seats so close to the ring. 











4 a os ie qr ’ % J : = 
Inroads of eventuall¥ /'s Oki 
figure to force nitery owners to/ been assigned to the William Mor- 
insure themselves a fresh reservoir ris Agency. It’s likely that other 
of talent. Video already has cut off | talent will be pacted by the pair. 
most of the top echelon headliners | It’s the first talent management 
from regular cafe work, and pres-| venture for Altman, but Miller, a 
ent indications are that even former agent, has had _ interésts in 
the lower levels are gradually di-| various performers, including the 
vorcing themselves from depend-{ Ames Bros. It’s also reported that 
ence on the bistros because of the | he has a financial.infterest in dancer 
fact that they can often hit a full | Nanci Crompton. 
week’s salary via TV one-shot. Risk for a Click 

Some _ indication of boniface Advantages of such a move are 
thinking is seen in the faet that | obvious. In the event of a click 
Bill Miller, Riviera, Ft. Lee, N. J.,| they'll be assured a headliner at a 
operator, has joined Town Casino | lower salary, plus participation in 
(Buffalo) owner Harry Altman in) the act's earnings. 
the management of 19-year-old However, the most important 


pe. facet will still be the power to call 
id upon services of their talent when- 
Billy MacDonald to Glaser 
Hollywood, Jan. 8. 


rific $22,180. Previous peak in. the 
16-year history of Toronto’s only 
surviving vaude spot was set last 
May by Gypsy Rose Lee unit when 
she grossed $18,890. 

For Toronto 
in at $10,000 flat, with 50% over 


|.$20,000, he paying the acts. 





Miami Olympia 
Back to Vaude 


Miami, Jan. 8. 
Olyrmpla Theatre here, which 


ate, MacRae was} 
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MCA Gives Up on Collitch ‘Cadets’ 
Goes on Prowl for Hep Percenters 


Music Corp. 6f America is giving 
up the “cadet” system, Agency is 
jettisoning the practice of hiring 
college grads and. training them, 
and will henceforth go in for tak- 
ing on agents with experience. 
They're looking for heavyweights 
in the field. 
| Theory with MCA execs had 
| been that new personnel, if caught 
young enough, could be broken 
into the MCA system more easily 
than those with % background. 
, Theory, however, didn’t work out 
| as well in real life. There had been 
a heavy staff turnover since the 
policy was inaugurated. 

Some departments at MCA have | 
been seeking manpower, and heads | 


Situation holds true in radio and 
elsewhere. The teevee department 
has hired Dave Sutton, a former 
CBS sales veepee. The vaude divi. 
sion some time ago took on Jimmy 
Schure, who has been in the biz 
for a number of years. _ 

Some rah-rah tyros have done 
| comparatively well, but neverthe. 
| less, agency toppers came around 
|to the belief that the percentery 
| was handicapping itself’ unneces. 
| sarily. This-feeling was first mani- 
| fested on the video end when the 
| agency went through a comparative 
slump. Position improved some- 
what when men from other divi- 
sions were shifted to tele. 














| of these sectors have declared that 


they are looking for veteran hands. 


Dallas’ Adolphus Icer 
Dallas, Jan. 8. 





ever their own spots are in need 
of a topliner. If this movement 

Billy MacDonald, formerly part- 
nered with Carlos Molina in ‘the 


reaches general acceptance among 
nitery owners, it’s possible that 
,a cooperative plan will be estab- 


dropped stageshows several weeks | 
ago because of a dispute with the | 
musicians union, will reinstate 


| Vauder Sid Slate Sounds 


New ice revue opening Jan. 10 in 
the Century oom - of Hotel 
Adolphus is “Stars on Ice” with 





operation of a ‘talent office, has 

joined Joe Glaser’s — Associated | each others’ acts 

Booking Corp.'s Hollywood office. Another advantage to nitery 
He'll work in cafe and band! owners is their being in a position 

depts. to wrest some of the control of 

— talent agencies in the matter of 


| lished whereby they'll be using 














| many b.o. lures are produced under 
| this system, however. 

| Movement is not new among the 
nitery owners. In former years 
| Barney Josepuson, who owned 
| Cafe Society Downtown and Cafe 
| Society Uptown, both N. Y. (latter 
| now defunct), had a considerable 
| Stable of talent which included 
| Hazel Scott, Zero Mostel and 
| others. Monte Proser (La Vie en 
Rose) at one time dallied in talent, 
as did Herbert Jacoby, co-owner 
+ with Max Gordon of the Blue An- 
gel. Lou Walters, Latin Quarter 
operator, has also had acts under 
personal management. 

Except in the case of Josephson, 
most of the boniface-managed acts 
failed to achieve headline status. 
There is never any .guarantee, of 
course, that acts signed in the fu- 
ture will become names, but some 
Corel Records nitery men feel that it’s worth the 
Exe. Mgt.: MARCUS GLASER, CHICAGO || S2mble. The benefits will far out- 

weigh the investment, they claim. 
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THE MULCAYS 
Jimmy and Mildred 
and Their Electric Harmonicas 
Now in 2nd Week at 
ORIENTAL, Chi 























vaude Jan. 16. Initial bill hasn’t 
been booked as yet. 
































ARVAS 
JULIA 


SEE SPECIAL ANNOUNCEMENT JANUARY 16 








House dropped the talent policy 
when tootlers demanded a consid- 
| erable salary hike. A compromise 
with the union has been reached, 


names. It remains to be seen how although scale hasn’t been revealed. | 


During its recent brief tenure as 
a straight pix house business dived 
sharply, despite influx of winter 
vacationers. 

Booker Harry Levine, setting the 
bills out of New York, will again 
attempt to get acts working the 
cafes in this area to essay a stand 
at the Olympia. 





Too Many Denver Skates, 


Denver, Jan. 8. 
Three skating shows for Denver 


denced by the poor $17,000 grossed 
by “Skating Vanities of 1952” 
(roller) in seven shows at the 
6,500-seat city auditorium. 

A skate show played Denver 
earlier in the season, and just a 
few days before “Vanities” opened 
the Denver Post announced it was 
bringing Sonja Henie and her show 
to the new Coliseum this winter. 
That slowed up sales. Top for 
“Vanities” was $2.75. 





Romm Exits Arena Stars 


Leonard Romm, head of Arena 
Stars, Inc., talent agency owned by 
Spike Jones and headed by Ralph 
Wonders, has resigned as boss of 
the agency’s New York office, ef- 
fective Feb. 13. 

Romm’s two-year contract will 
expire on that date, and he has 
decided not to renew. Parting is 
amicable. No successor appointed 
yet. 





Saranac Lake 


By @appy Benway 


Saranac Lake, N. Y., Jan, 8. 

“We The Patients” thank 
Charies “Chick” Lewis and execs 
of the Will Rogers fund for pre- 
senting every patient with a gift. 
Also a bow to RCA Victor, Decca 
and Columbia~ for filling our 
library with up to date records 
and scores of Broadway musical 
hits. A large carnation to the 
Christmas committee of the N. Y.’s 
Theatrical Protective Union No. 1 
(Joe McCarthy, Joe Sinclair, John 
McDowell and John Garvey), our 
—— and staff being gifted 

y the backstage boys. And thanks 
to George Roberts, Rube Bern- 
stein and Ernie Burnett for their 
timely presents. .~ 

Dick Mills, deejay and eee | 
emcee of WPTR, Albany, stoppe 
off at the Will Rogers Hospital 
with his gang of radio artists and 
gave a full hour of top entertain- 
ment. Features with the gang were 
Rachel Cossack, Marion Harbour, 
Ben Rosenberg, and Roslyn Balch. 

Eugenia Meo, of the N. Y. office 
of RKO, who recently checked in 
for that o.0., gets her first nifty 
good report that ups her for pic- 
tures and special orcasions. 

Stephen Baranek, staffer with 
Warner Bros., shot in from Yon- 
kers, N. Y., and registered for ob- 
servation. Ditto Henry Evans, an- 
other Warner product, who’s tak- 
ing to the cure like a veteran. 

A carnation to Margie Coate, di- 
rector of the AGVA welfare fund, 
for playing host during the holi- 
days to many of the showfolk of 
the actors’ colony, including the 























Will Rogers Hospital. 
Write to those who are iil. 





‘Vanities’ Low 176 in 7 


in one season are too many, as evi- | Swell, but how often and how many 





casf including Karyl Lee and. Dick 
| Simonton. 

Duo were formerly with Sonja 
enie icer currently in Houston. 


Off Vs. TV Draining Acts; 


é fe ° 
| Suggests ‘Local’ Circuit 
| In its heyday, Vaudeville was 
the staple fare of the smalltown 
| theatregoer. Today, as we all 
|know, two developments—radic | 
| and television—have contrived to 
|tap that audience to a degree that 
the oldtime 
|} dreamed of. 
Yet, there exist foday factors 
| which give the variety artist | 
grounds for hope: the _ theatre- 
owner has been crying to high 
heaven at the sight of his empty 
seats all over the country, usually 
blaming this disaster on television 
and televised needs. The vaude- | 
villian is his hope. | 
Oh; we know you can pick up a 
fast ck on Uncle Miltie’s pro- 
| gram ‘sometime Tuesday night. 


H 














vaudevillian never 


GEORGIA 


d DALE 
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HARBERSan 


BIMBO'S 365 CLUB 
SAN FRANCISCO 


































Mind" 
ev e's on Your r 
ey ddie 


Lucille and E 


ROBERTS 


|of you? How about the hoofers, 
the acrobats, the jugglers, the nov- 
elty acts who’ve spent years per- 
| fecting their routines who won't 
| get a tWo-week spot, or even a 
| weekend, because their audiences 
| are at home watching you give your 
jall over TV. And we do mean 
| your all. 

Remember the old days when 








Returning Je 


you spent a year working out a UB 
routine all your own? It was good, ADIO vere FLA. 
wasn’t it? For two or three years FORT LAUDERDALE, 









of traveling engagements in each 
new town the old routine was new 
to audiences who hadn’t seen or 
heard it before. Now in a five- 
minute spot on video you blow in 
that year’s work. Try taking it to 
nightclub and roadhouse owners. 
They'll scream: old stuff—all the 
customers have seen it on TV. And 
all because you’ve just-shown your 
act over a national hookup, allow- 
ing millions to see that one per- 
formance for which you received 
approximately one week’s salary 
instead of parlaying that same act 


(Continued on page 60) 
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Grant’s Riviera 
RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 
* TALENT CONTEST * 
MONDAY NIGHTS 





Prize: Professional Engagement 
Duplicate Prizes Awarded In the Case of Ties 











-* THE SENSATIONAL 


“7 MARVELS” 


“World's Greatest Exponents of the Teeterboard” 
The Only Act to Ever Play 5 Consecutive Weeks at the 


-THUNDERBIRD HOTEL 


LAS VEGAS, NEVADA 
Booked Originally for a Two-Week Engagement 


HELD OVER 3 EXTRA WEEKS 


Contracted for Return Engagement of 4 Weeks 
Starting October 23rd, 1952, Immediately Following 
Completion of Barnes and Carruthers 1952 Fair Route 


| 


Thanks to MR. HAL BRAUDIS, Director of Entertainment 
THUNDERBIRD HOTEL, Las Vegas, Nevada 


Personal Management 


SAM ROBERTS 
203 No. Wabash Ave., Chicago 1, Ill. 


Eastern Representative 


MATTY ROSEN 
165 W. 46th St., New York 19, N. Y. 
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Staging and Choreography JON GREGORY 
Arrangemenis — BOB BALLARD 
Musical Director - GEORGE BAUER 


Currently 


HOTEL RADISSON, 


MINNEAPOLIS | 


January 17 


CAPITOL THEATRE, 


WASHINGTON, D.C 


March 20 
EMPIRE ROOM 


WALDORF -ASTORIA, 


NEW YORK 


CENERAL ARTISTS CORPORATION 
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Archbishon's ‘Sex.an Sdver Platter cu. 
Brings Hub Axeiand Action on Cafes 


, Boston, Jan, 8, 

Hub’s Archbishop Cushing, who 
a year ago aimed a verbal slap at 
TV comics via his weekly column 
in the Sunday Advertiser, last 
week focused his attention on -al- 
leged immorak conditions in down- 
town niteries and burleys. Blasting 
strippers and homos at several 
spots (iri one cafe—-College Inn-— 
they comprise the floorshow), the 
archbishop declared sex was “sold 
on a silver platter” and “vile, ini- 
quitous and immoral” perform- 
ances are common to Boston night- 
life. Prelate warned that such con- 
ditions were a menace to the youth 
and a disgrace to the city of Bos- 
tor. 

Local reaction was immediate, 
with Navy placing College Inn ofl- 
bounds and Mayor Hynes skedding 
a meeting with licensing heads and 
ordering suspensions of activities 
at nine offending spots. 


While nitery licenses are under | 


the supervision. of the Licensing 
Board, headed by Miss Mary Dris- 
coll, she passed the buck to the 
police, with Commissioner Thomas 
F. Sullivan claiming his depart- 
ment was powerless to act unless 
complaints were received. Defend- 


ing his position, City Censor Wal- Agent Singer Joins Later | Ja. 1 


ter Milliken, who has jurisdiction 
over burley, stated “whenever we 


have difficulty with girls who re-| 


fuse to carry out the orders of my 
(Continued on page 60) 
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A.C. Breakers Hotel, 
Landmark, Is Sold 


Atlantic City, Jan. 8. 
Sele of the Breakers Hotel for 





K.C. El Casbah Shuts 
For. 3-Month El Fixo 


Kansas City, Jan. 8. 

After more than seven years of 
éperation, Hotel Bellerive has 
élosed its entertainment room, El 
Casbah, for redecorating. It will be 
out of service for about three 
months, according to manager Rob- 
ert Noyes. 


Spot had been operating with 
name acts and bands, recently 
playing Sammy Walsh, Hoosier 
Hotshots, Harmonicats, Liberace, 





jan undisclosed price to Irving 
| Meltzer and Herman Geller, of | 
Lakewood, was announced here. | 


ocean uptown was owned and op- 
| erated by the Kend Company, Inc., 
Max Malamut, president. Malamut 
is also operator of the Shelburne, | 
large mid-city beachfronter. 

The Breakers is one of the oldest 
in the resort. It was built in 1895 
by Charles R. Myers as the Ru- 
dolph and was acquired several 
years later by Joel and Julian Hill- 
|man, who changed it to present 
name. A large fireproof wing was 
added in 1915 and a $2,000,000 fire- 
proof addition in 1924. Emanuel 
Katz assumed its operation in 1931 
and the Malamut family in 1940. 


Henny Youngman, among others. 
Joe Vera orch held the room for 
more than two years, but recently 


years, was recently dropped. 


died about two months ago. 


Vaude, Café Dates 











Chicago 
Eddy Howard, Joey Bishop, De 
Santis Trio and Martin & Florenz 
at the Oriental starting tomorrow 





Malamut bought it in 1945. 





Johnny Singer, an indie agent 
|for the past 32 years, is closing 
his office and will join the Ken- 
Later Agency as head of 


; neth 
vaude. 
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BEDELL anu MATTSON 


“Dropped their record stuff . . 
shove into the better comedy brackets.” 


! NEW! NU? 
DOUG 


x 


- new material gives them a hearty 
—DAILY VARIETY. 








OVER: 


BAND BOX—Hollywood 


Thanks Sammy Lewis and Billy Gray 
Direction: G.A.C. 








eS ~— 


(Thurs.) . . . Al Bernie and Grace 
|& Nicco join Chez Paree show 
1 with Ames Bros. headlining 
eB Emoby Theatre, Ft. Wayne, 
|Ind., which started vaude several 
| months ago, is doing so well it’s de- 
cided on weekly fare with Leo 
Salkin booking . . . Arnold Shoda 
back as star of Stevens ice show 
starting Jan. 11... Lenny Colyer 
heads east for Show Club, Boston, 
Jan. 21 
at Minneapolis Auditorium show, 
Feb. 16... Low, Hite & Stanley 
booked for 10 days at the Boat 
Show beginning Feb. 11. 

Jack Lau made dinner-dance 
chairman of Entertainment Mgrs. 
Assn. annual at Bismarck, Jan. 28 
... Palmer House has set its head- 
liners until mid-June, with Billy 
De Wolfe and Margaret Phelan 
coming in Feb. 7; Mimi Benzell 
and Rolly Rolls, March 6; Kay 
Thompson & the Williams Bros., 
April 3, and Dorothy Shay, May 
15 ... The Buttery finally dropped 
acts last week. 




















holiday season and are now girding 
for the tpcoming plush winter 
weeks*come end of month. There’s 
plenty of competish from the strip- 
peries, bellwethered by the Beach- 
comber with a fancy, sprawling pro- 
duction, with Lili St. Cyr the pull. 

Hotel cafe row is on the profit 
side, thanks to low minimums and 
one-show kicks. Saxony has Mi- 


Miami Beach Post New 


Continued from page 5S Se 





ear | 


locally (Harry 





22d, with other faves 
Richman, Sinatra, et al.) be. 
ing bidded for, to bring the Pollack 
plushery into the run for the Ppa- 
trons. 

Holdover shows are the predomi- 
nant habit, as of this week. Come 
end of month, however, there’! be 
changes and additions for all, with 
such marquee lighter-uppers as 





guelito Valdez & Co.; San Souci, 


Lenny Kent—most potent b.o.er in| 


this segment of the area’s glit- 
terama—plussed by 


Jimmy Durante (Copa City); afore. 
mentioned Lewis, and Lena Horne 


| (Clover). Reservations for hotels 

Sacasas and | mark the upsurr= 

The 500-room structure facing the | gave way to the Art Devaney crew. | his orch; the Casablanca, introing | leah time. 
+ > > | . . nf 

Cover charge, in effect for many}an ice show that is not too solid/a room, get it reerved before the 


per every Hia- 


1 e going to get 


| but with Tito Puente drawing the |20th of January. 


| 


| 


Change is one of several taking | mambo addicts just the same; Naw- | 
place among hotels of the circuit |tilus, back in the run with bids 
owned by Barney Goodman, who | out for the more popular mid-budg- 


et acts. 

More conservative hospices such | 
as the Lord Tarleton are featuring 
well versed orchestral 





Phillips’ GI Formula Gabs 


Washington, Jan. 8 
Lawrence Phillips, USO v.p. in 


setups | charge of Camp Shows, is slated to 


| backed by club dates featuring the | conduct two days of huddles with 





. Nip Nelson cavorts | 


|top acts available when their other 


local dates wind up. 
Vexing Problems 


Currently, it’s a hassle for many. 
Typica] is the Five O’Clock Club 
which boeked in Lou Holtz as in- 


terim replacement for Martha 
Raye. Biz was offish throughout 
his run. Return of Miss Raye to- 


day (Tues.) had the place sold out. 

Ciro’s, opulent and well staffed, 
is undergoing a problem—to get 
the type of name that will bring 
them in; that looks to be solved 
with entry of Joe E. Lewis on the 


| armed forces officers Thursday and 

| Friday (10-11). 

| He will meet with Col. Joseph 
Goetz, head of the Professional En- 

|tertainment Branch, and his aides 
to seek a better formula for han- 
dling live entertainment sent to 

, overseas bases. 


| Four units of Hollywood stars 
| who covered the world in special 
holiday junkets were hailed by a 
| Defense Dept. spokesman upon 
| their return. Lavish praise was 
heaped upon 68 Hollywoodites who 
participated. 











and 


Thanks to Jackie Heller for 


BUSINESS 
CARE RADIO REGISTRY, 39 








MUrray H 





The Distinguished International Mystery Artist 


FAIRFAX 


“FANTASTIC SORCERY’”’ 


JANUARY 11-24: HOTEL CLARIDGE, MEMPHIS, TENN. 





His 


the CAROUSEL, Pittsburgh 


ADDRESS: 
West 51st St., New York 19 
ill 8-6600 


























‘ Simultaneously Appearing in 


NEW BAL TABARIN REVUE 


on 


LEW & LESLIE GRADE, 
235 Regent St., London, 


Thanks 


EMILE LITTLER and TOM ARNOLD 
for London Season in “Latin Quarter, 1951” 


1952 IN PARIS! 


Starring in 


New Folies Bergere Revue 


and 





LTD. 
W.1, 


WILLIAM MORRIS AGENCY 
New York, U.S.A. 


EILEEN O’DARE 
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A.C. Convoys °52 by Trimming Sails; 
Bistros, Hotel Cafes Lower Tariffs 


Atlantic City, Jan. 8. 

The New Year started off aus- 
piciously here, with some hotels 
and niteries epening especially for 
the occasion. Resorters anticipate 
Jush convention biz this month. 

Prices for the eve were slightly 
under those a year ago, when the 
better-known spots got a $15 top 
ys. $10 this year. Fees ranged 
from the sawbuck right down the 
lire, with many places plugging no 
cover and nv minimum. 

Hotel Traymore brought in Juan- 
ita Hall and drew $10 per for its 
swank Submarine Room, serving 
a filet mignon supper plus eve 
extras, but liquor not included. 

Claridge got same tab for talent 
and a breakfast. Hotel President 
featured Larry Daniels, a show 
I 


bea 


THE COLSTONS 


DESERT INN 


LAS VEGAS 














Personol Management 
EDDIE SMITH 





































































































COMEDY MATERIAL 
For All Branches of Theatricals 


ctasow's FUN-MASTER 


THE ORIGINAL SHOW BIZ GAG FILE 
(The arr: oF, "08 Meee) 


5 ISSUES $2 
First 13 Files $7.00. All 35 issues $25.00 
Singly: $1.05 Each IN SEQUENCE Only 
(Beginning .with No. 1—Ne Skipping) 


book poh @ 








3 iunerret BuBs 

° 

e 4 BLACKOUT BKS., es. bk. $25 © 

HOW TO a 2 bo THe a 
ssue), A 

GIANT CLASSIFIED ENCYCLOPEDIA 

OF GAGS, $300. Worth ~— a thousand 


PAULA SMITH 
200 W. 54 St., New York 19 Dept. V 
- Clrele_7-1130 


“THE COMEDIAN” 


Fun-Master's Monthly Gag File 
(Not a magazine) $10 per year 


For $20, first 12 issues (regular price $12) 
plus current issues thru No. 18, with remain- 
ing 6 monthly issues to follow as released. 


PAULA SMITH 


(Address above) 

























IN THE HEART OF CHICAGO’S LOOP 
near the Oriental, Palace, Chicage & 
Erlanger Theatres it’s 


RANCROFT HOTEL 


89 W. Randolph &t. Franklin 2-4740 
Special Rates for Show Folk 
Newly Decorated New Management 








THE NEW AND 





a 
« 


Pers. Mgt.: 


and dinner for $9. The Senator 
tariff was $6 for its La Vie en 
Rose Room, with a floorshow. May- 
flower’s price for its Holiday Room 
was $7.50 with acts. Other spots 
in many cases offered no talent and 
asked no cover or minimum. 


Straight nitery prices were un- 
der those asked by hotels. The 500 
Club showcased comic Myron 
Cohen and four other acts for its 
|new Vermilion Room and tabbed 
$7.50 a copy, including breakfast. 
Club 15, opened in midtown Christ- 
mas week by Henry Koster and 
Leone Thurston, was $3.50 for its 
floorshow only; Margate Casino, $6 
for acts and a buffet luncheon. Hia- 
leah Cluh, $2 for Bob O’Neill and 
sitting room. 





A. C. Excises Up 
Atlantic City, Jan. 8. 
Luxury tax collections here in 
1951 were $40,476 more than in 
1950. August and September con- 
tinue to be the two big revenue 


lecting $270,362 in August and 
$266,923 in September. For June, 
$113,615 was paid, with $161,122 
the take in July. February was 
poorest month with only $46,227. 


The tax is paid on hotel rooms, 
amusements, liquor and tobacco. 
This resort is the only one in the 
state to have it. 





Larry Steele Negro Unit’s 


Deal for the Larry Steele unit, 
“Smart Affairs of 1952,” to play 


’ Rio Righto 
Hollywood,. Jan. 8. 

First physical skirmish in 
the long-smoldering American 
Guild of Variety. Artists-Tele- 
vision Authority ‘battle has 
been won by AGVA. 

Vaude union’s Coast topper 
Eddie Rio, incensed when TVA 
rep Henry Reese called him an 
“anti-union man” during a 
meeting of five showbiz unions, 
sprang to his feet and let fly 
with one right-hand punch. 
Reese went down and “six 
guys” reportedly pulled Rio 
off. 

Rio heads east this week to 
continue the verbal battle over 
the AGVA video shows which 





Midwest Dates; London Out 


TVA opposes en the ground 
that it cuts actors’ earnings. 


‘Holiday on Ice’ Bows 
28-Day Buenos Stand 
At $10 Inflation To 


Buenos Aires, Jan. 1. 
“Holiday on Ice,” a Victor Stur- 
divant production, preemed to a 
|eapacity audience last Saturday 











producing months, with A. C. col-| (22) at Luna Park Stadium here. ; an 


It’s in for a limited 28-day booking, 
jall that can be managed after de- 
| lays caused first by the New York 
port strike and later by an airport 


| Personnel strike in Rio de Janeiro. | 


| , This is the third visit of the Stur- | 
| divant icer to South America. 


The 
| swift pace is an eye-opener to local 


| audiences, while choreography, lush | 
costuming and effective program- | 


ming make this a sock entertain- 
ment. 

Jean Arlen and Marshall Beard 
|are starred, together with juggler 
| Topper Martyne and the Ryles, a 
| hair-raising acrobatic trio of two 
| girls and a man. There were some 


Havana, Jan. 1. 


Cuban tourist season has gotten 
off to a click early start with hotels 
jammed from mid-December on 
through the holidays. Airlines re- 
port solid bookings into mid-Janu- 
ary, with reservations not easy for 
| a month after. 
| Havana and Veradero took the 

brunt of the hordes who descended 

| upon the island for the festivities. 
Niteries were at mid-season activ- 
| ity with all three major clubs and 
| International Hotel sold out in ad- 
|vance for New Year’s Eve..Over- 
flow from the bowl games helped 
| swell the crowds. 


Regular tourists are finding Ha- 
| Vana pretty much the same this 
iyear. The biggest change is at 
| Hotel Presidente, which enlarged 
and modernized its lush Chez Me- 
| rito dining room, and is rushing to 
| complete work on a pool and cab- 
| ana club which should be ready in 
a few weeks. 


Hotel Nacional got inside repairs 
d paint job during the off-sea- 
son, but otherwise the same. Hotel 
International was plagued by hard 
|luck and strikes but is still the 
chief attraction in Veradero. 
Big Boites No. 1 Magnet 
The big lures are still the big 
clubs, their gaming rooms and 
their entertainment. So far they | 
stand: | 
Montmartre had Los Chavales de 
| Espana for seven months, and re- 
portedly will return soon to stay 
till June. This is a Spanish show 
band which has been the hottest 
thing in Cuba's’ entertainment 
since their arrival. They de Latin 
and Yank numbers with a lot of 





} 


Cuban Tourist ‘Traipsing Gets Fat 


of the prettiest ofthe clubs. Tropi- 
cana sticks pretty much to local 
talent, and not always the best, 
though the gate doesn’t seem to 
suffer. This spot usually saves its 
big money talent for the height of 
the season and is expected to pick 
up the qualities of its shows soon. 

Sans Souci, for the third year, 
is keeping its revue for the entire 
season. The '52 version opened in 
| mid-December with Skippy, Amer- 
ican dancer, as the permanent fea- 
ture. Idea of this show is a con- 
tinuous one-hour performance 
based on mixed Latin-U. S. dance 
| numbers by the chorus and Skippy, 
| with spots for soloists built into the 
| pattern of the production. Good 





(Continued on page 60) 


The Ben Yost's ROYAL GUARDS 
Opening January 9 
GOLDEN HOTEL, Reno 
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Presents 











the Palladium, London, has fallen | slight production kinks to be ironed 
through. Negotiations had been|out on opening night, natural 


London house followed by a tour | only reached the Stadium with sec- 


going on for a six-week stand at the | enough as majority of costumes) 


life and schmaltz, including tre- 
mendous, elaborate costumes. Va- 
riety acts are booked for short runs 
now and to round out the show 











of the provinces and the Conti- 
nent. It’s reported that the Palla- 
dium is still interested in a Negro 
show, 


dates at the Circle Theatre, Cleve- 
land; Regal, Cincinnati, and Regal, 
Chicago. Outfit is current at the 
400 Casino, Albany. 


Steele recently signed with Joe 


to represent the show for theatres 
and one-nighters. 





Pitt Bands Winding 


* Long Nitery Stands 
Pittsburgh, Jan. 8. 


Couple of long band runs in the 

niteries are ending here. Walter 
Gable just closed at the Ankara 
after four and a haif years, with 
Whitey Scharbo replacing him, and 
Bobby Cardiilo, who has been at 
the Monte Carlo more than two 
years, winds up Jan. 17. A new 
outfit headed by Ross Hall takes 
over. Cardillo’s going to concen- 
trate on teaching and teevee work; 
he holds a degree in music from 
Carnegie Tech. 
_ Neither Gable nor Cardillo, how- 
ever, came close to the all-time 
mark held by a local band, that of 
Al Marsico, who was at the old 
Nixon Cafe for 12 years until that 
spot was torn down. Marsico’s 
since been with Smith, Taylor and 
Jenkins agency as musical director, 
conducting the outfit’s two TV pro- 
grams for Pittsburgh Brewing Co., 
“Perfection Time” and “Tech Va- 
rieties.” 





Jan. 









ASSURES A VERY ENTERTAINING TIME TO 
THE MOST DISCRIMINATING AUDIENCES 


1501 Broadway, New York 
Phone: LAckawanna 4-9469 


Jan Garber orch will pla 
ub, D 


20 one-nighter at Sky Cl alias. 


DIFFERENT ..... 


DIANE HAYES - 


A Feature 
COMEDY Novelty 


Costumed 
LAVISHLY 


A Class "A" Act Lasting 
15 Minutes 


JOLLY JOYCE 


The Steele unit is slated to play | 


Glaser’s Associated Booking Corp. | 


| onds to spare before the teeoff 

|number. The musical background 

particularly lacked eareful rehears- 

sicians are hired locally, that was 
not surprising. 

| Show is due back in the States 


| ting short the Buenos and Monte- 
| video bookings. While the show is 
| performing here a second tank is 
being erected in Montevideo. 
Meanwhfle, the local tank nas to 
be dismantled and sent on to Chile, 
while the one in Montevideo will 
eventually precede the performers 
to West Coast points from Chile to 
Miami. Erection of the tank in 
B.A. took.two months and even at 
that it was not ready for the orig- 
inally scheduled opening date. 

The costumes this year are par- 
ticularly striking, especially some 
white feather effects, while the use 
of plastic getups had the local au- 
dience gasping. 

The program has some rapidly 
paced 25 numbers. The “Glamour 
Icers” troupe earns full marks for 
freshness and enthusiasm, quali- 
ties not familiar in local shows. 


hair-raising jumping and whirling 
of Marshall Beard and Herman 
Maricich, while Kenny Rogers, 
Guy Longpre, Ben Dova and 
Tommy de Paw keep up the laughs 
with steady antics. Jean Arlen’s 
grace is a click in a “Ballerina” 
solo. Petite Jean Cheadle’s solo 
numbers are other highlights in a 
patent entertainment. 


Admission scales range unusually 
high for this visit, from $10 for 
stalls to $1 for standing room, but 
as show will get in only two week- 
ends, it would be hard to break 
even otherwise. Last year’s top 


| was $1, which indicates the current 


rate of local i tion. Because 
there are few -ertértainment nov- 
elties available and the Yuletide 
holidays induce a festive mood, 
the show should gross well despite 
the current slump in local spend- 
ing and possible preoccupation 
with family meetings. 





Mpls. Niteries’ Gangup 
Minneapolis, Jan. 8. 
Patrons and employees were en- 


from autos, in gangland fashion, 
through the windows of four lesser 
niféries here. Mystified police hint- 
ed that the attacks 
been preliminaries to the oldfash- 
ioned “protection” racket. 

Owners of the spots denied they 
had been approached by anyone 











asking they pay “protection” 
money on penalty of*damage to 
the establishments. 





ing, but as all but four of the mu- | 


by mid-March, which means cut- | 


There are plenty of thrills in the 


dangered when bullets were fired | 


might have | 


when the band is at the only one 
of the three clubs where you are 
sure you won't get wet if it rains. 
Tropicana has a shell over a good 
| deal of its area now to protect 





Currently, Master of Ceremonies 
CAFE CONTINENTAL 





| against rain. It’s adjustable so that 
'al fresco dancing is still possible, | 
| and it doesn’t hurt the appearance 


Britain's TOP Television Show 
American oe WM. MORRIS AGENCY 
TAVEL-MAROUAN! AGENCY, PARIS 
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office, it is recommended to, the 
manager that they: not be contract-' 
ed with in the future.” Pointing 
out that’ only two burley’ hotises 
are now in operation compared to 
the three when he took office six 
years ago, Milliken also revealed 
his censoring of nitery acts applies 
only to Sunday performances. 
Promise Cleanup 
Following a huddle with Miss 
Driscoll, Commissioner Sullivan, 
State Public Safety Commissioner 
Daniel Murphy and Milliken, May- 
or Hynes issued a statement prom- 
ising a relentless cleanup of of- 
fenders and threatening drastic 


= — 


Bert Eddie 
STONE and SHINE 





























‘Now Appearing 


CHUBBY’S 


W. Coilingswood, WN. J. 


Material KAL COHEN 
Personal Mgr.—CHUBBY STAFFORD 
Booking Exciusivel NAT SEGALL‘S 

KEYNOTE AMUSEMENT AGENCY 
1011 Chestnut S&t., Phila., Pa. 
WA 2-4353 WA 12-3558 


7 : DOLINOFFS 


and Raya Sisters 


“DANCING DOLL-USIONS" 
NOW—CLUB DATES 

















Opening LAST FRONTIER 
Las Vegas, Jan. 25 


Personal Management 


THE WILSON AGENCY 
Phil GRAE—Phil COSCIA 
1501 Broadway, N. Y.C. #8 
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action ot any establishment ;whieh 
allows femme. impersonators, strip- 
pers or other. evidence of sensua 
performances. Femme imperson- 
ators had been banned in Hub two 
years ago, although, as Hynes ad- 
mitted, they must have “filtered” 
back, and peelers, according to 
code laid down at the same time, 
were required to wear spangles 
and sequins and refrain from “ob- 
jectionable ‘movements of the 
body.” From now on, only a “modi- 
fied” strip will be tolerated at bur- 
leys, with strips completely out- 
lawed at niteries. 





stations in on, each cover- 
ing an area of a little more than 
200 square miles. This, at the very 


} least, means 108 days of TV shows. 


The future picture is even 
brighter... The, FCC is planning to 
release restrictions on local TV 
stations: We can anticipate that 


1| there-will soon be over 2,000 out- 


lets for variety talent. But will 
these local stations seek vaude- 
villians and, if so, who will spon- 
sor them? The station operator 
cannot hope to keep his station 
going on ancient mystery films, 
horse operas and local chit chat by 
an untrained commentator. Yet, he 
has few sources of material. Sports 
events are being increasingly kept 
off TV; legitimate plays are never 
shown until they have closed both 
|their Broadway and national runs; 
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‘South Terrific’ * | 


Continued from page 55 


bulk of the entertainment burden. 
Outfit took third place in the Ted 
Mack Amateur Hour contest held 
in U. S. Army installations in Ger- 
many during the past summer. 
Copping of the trey spot got boys 
a cuffo ride back to the states, 
where they made a video appear- 
ance on the Ted Mack show. 
Combo is comprised of Howard 
Finger, accordion; Louis Marino, 
guitar; Michael Short, bass; Fred 
Vitagliano, drums; and Jack Klay- 
mon, trumpet. Gerard McNulty 
holds down the vocal chores with 
| the combo, while Peter Hogan, who 
| didn’t appear in show caught, fills 





While majority of spots punished | by agreement with Hollywood, 4 / out the act with some impressions. 


by suspension of.licenses cater to 
“small beer” clientele, the College 
Inn (apparently the fuse that ignit- 
ed the archbishop’s blast), Show 
Bar, Petty Lounge, Ranch House 
and the Phil Harris Cafe also got 
the axe. How long the suspension 
will last has not been indicated, 
but if and when it is lifted, Hub 
niteries will be strictly under 
wraps for some time to come. 

Neatest crack of the week was 
the report that Milliken received 
the “shock” of his life when he 
attended the Old Howard, in line 
of duty, and glimpsed a reverse 
stripper. Gal began scantily clad, 
winding fully dressed, complete 
with fur coat. 


Sid Slate 
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into 52 weeks at 52 times as much 
money. 

And while we’re counting, name 
the performers who’ve gained fame 
through TV. No, don’t take off your 
shoes—you fingers will be enough 
to count on. 

You’re probably saying: ‘‘What’s 
the pitch?” The answer is very 
simple: “Keep your specialty act 
off all television programs that 
broadcast over a national hookup. 
By this simple self-defense you will 
aid in creating a new circuit of 
work—in the local, and locaily 
sponsored TV stations all over the 








country. There are now 108 such 


ee ee we ee - - + eS 








WEEK OF JAN. 








DICK SMART 


TERRY HELGESEN AT THE PIANO 
After six months Club Lido, Paris 


NOW ON TOUR OF NORTH AFRICA 


Just completed record breaking weeks in 


CASABLANCA, MEKNES, ORAN, ALGIERS 


8—CONSTANTINE 
WEEK OF JAN. 15—BONE 
WEEK OF JAN. 22—TUNIS 


DIRECTION—WILLIAM MORRIS AGENCY - 





feature film must be more than 1 

| years old before video cameras Can 
| be pointed its way. The local sta- 
|tion operator, therefore, needs the 
variety artist. 

As for the sponsors, many such 
organizations, like automobile man- 
ufacturers, grocery chains, and all 
other companies which farm out 
their dealerships to local agencies, 
the existence of live talent in their 
immediate area would be nothing 
less than a godsend. 


Even large nationa! organizations 
will some day see the light. If 
they cannot purchase your act for 
national hookups, eventually they 
will have to recognize the necessity 
of buying it for a long series of 
local station appearances. 


Just imagine 2,000 TV stations, 
2,000 days of work, a minimum of 
2,000 new sponsors! Under these 
circumstances your act can last 10 
years instead of three or four na- 
tional shots at the most. By this 
means we can create a national TV 
roadshow for each actor, and the 
good old days will be back again— 
only better than ever! 


| 


Sid Slate. 
(Ed Note—Sid Slate is a veteran 
vaudeviliasin, formerly of the Slate 
Bros., but now working with Ben 
Blue.) 


Cuban Tourists 


'——— Continued from page 53 








costumes, timing and talent make 
this about the best in town at 
present. 
Non-Stem Middlers 

The “middle clubs” are off the 
beaten track and usually are 
touched only by the conducted 
tours. These hideaways are small- 
er than the big three, have no 
gaming room, play small shows and 
book only one orch. 

Two such cafes are Bambu, out 
in the country, and La Colonial, 








down by the docks. Bambu usually 
features mambo dancers, Latin 
torch singers and lots of tom-toms 
in an atmosphere which is pleas- 
ant, semi-outdoor and very, very 
dark. The Colonial is reached via 
a phoney tunnel and is distin- 
guished by the amount of light 
they do not have. Female imper- 
sonators doing Latin numbers has 
been their main attraction for some 
time now. 

In addition, many new little 
places have sprung up around the 
areas of the Nacional and Presi- 
dente hotels. These places rely on 
small combos or jukeboxes, cozi- 


terrific decors to draw trade. Some 


before they find out about these 


relaxing evenings. 
Hemingway’s Fave 


entertainment with a trio. 


ing at one time. 











like the pest year-yeuQ = ++) 





In addition to the jai-alai, jockey 
club, Cuban baseball and soccer, an | 
autodrome has been added, match- 
ing foreign drivers against Cubans, 
and there is some talk but yet no 
action on Kennel Club opening for 
the season. Amusement park called 
Coney Island, with the dnly rolié& 
coaster in Cuba, is sure not to at- 
tract many tourists, though pro- 
moters are trying. Circuses are in 
season now, and a half dozen of 
every type imaginable are operat- 


General opimion is that this looks 


Zobeck demonstrates a good set 
|of pipes via his vocaling of “Bam- 
| boo,” which is one of the show's 
| highlights. Albert Rossi, another 
| singer, does okay with his rendi- 


tion of “Temptation,” with the 
Noveleers hitting up a nice back- 
ground beat. Miss Eastwood, 


decked out in a flapper costume, 
could give a little more zest to her 
Lorelei Leeing of “Diamonds Are 
a Girl’s Best Friend.” Number, in- 
cidentally, paves the way for her 
doing a temperate Charleston with 
Robert Gorman, 


As is the case with most produc- 
tion of this sort, there is little tal- 
ent demonstrated in the terp de- 
“partment. Dances, choreographed 
by Miss Eastwood, are basic, and 
for the most part give the viewer 
an opportunity to orb the gams 
of the three femmes appearing in 
the show. However, terping offered 
does help to brighten. the proceed- 
ings. Gals, incidentally, are, in 


addition to Miss Eastwood, Sally 
Good, Bad Kreuznach Sub-Post li- 
brarian, and Lt. Jo McKinney. 


irving—AGVA 


Continued from page 55 


he is in favor of keeping the post 
vacant as a come-on for a “one 
card union.” Under Price’s plan, 
Al. Westbrook, assistant to Dunn, 
would perform the functions of 
that post until the amalgamation 
were effected. 


Whether the majority of the 
board would.permit Irving to hold 
beth posts is problematical. Many 
are of the belief that dual func- 
tions cannot be successfully main- 
tained. Others will oppose him be- 
cause of preference for other can- 
didates. There are some supporters 
~. Westbrook who feel he’s quali- 

ed. 

There is also a movement to 
bring in Dave Fox, former AGVA 
eastern regional director, who was 
boomed last week by Phil Foster 
on the Barry Gray radio show on 
WMCA. Gray has shown some in- 
terest in the pitch. However, as 
far as is known, few members of 
the AGVA board are picking it 
up. There has been politicking for 
various other candidates, including 
Bill Feinberg, who frequently acts 
as the union’s impartial arbitrator 
and who at one time was secretary 
of Local 802 of the AFM. 


There are several AGVA board 
members who are reported eyeing 
the job for themselves and are 
consequently not expressing them- 


ness, dim lighting and some really| selves in the hope of becoming 


the dark horse in the event of a 


of these are Maxim’s, Club 23, Turf | deadlock. 
Club, Johnny’s 88, Tally-Ho, Ma- 
cambo Ciub and the Torreon. Tour- | to the appointment of Henry Dunn 
ists are usually in town a week | to the Hollywood office of London’s 


Agent Jerry Rosen has objected 


Lew & Leslie Grade Agency. Rosen, 


places, and then frequent them for |in a letter to the Grades, declared 


that during Dunn’s tenure at 
AGVA he worked against the in- 


The only new restaurant in town | *erest of agencies. 
is the Radio Centro in building of joint 
same name. A good eatery, but not | the Phrase “It’s none of my busi- 
drawing much as yet. People stick | "@SS—but. .. . 
to the spots with the reputations— 
Paris, Chez Merito, La Reguladora 
and the Florida, Ernest Heming- 
way’s favorite spot when he’s in 
town from his farm. Chez Merito 
is the only one which provides 


Rosen prefaced the letter. with 












bullet. 
Tribune, January 6, 1952.) 
in charge of the firing squad. 
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Hilo Polynesian Package 
Sky Clubbing in Dallas 


Dallas, Jan. 8. 

Hilo. Hattie show, a packa 

vue with the Hawaiian Geubedionns 
starred, opened here Friday (14) 
at the Sky Club and will play 
through Jan, 19. 

Unit. includes Carlyle & The 
Beachcombers, an orch; the Poly. 
nesians, line; Lei Momi, Pineapple 
Pete, Milihini Bob, and Leina Ala, 





Akron Summit’s New Mgr, 


Akron, O., Jan. :8. 

“Ed M. Palmer, of Griffiths-Palm. 
er Enterprises, ad and promotion 
firm, has been named v.p. and man- 
ager of Summit Beach Park, suc. 
ceeding the late Frank Raful. 

The firm has operated auto rac- 
ing, the Summit County Fair, and 
the annual Cleveland Browns game 
in Akron. 





DUNDEE 


(Beauty and ~ 
the Least) 


A new note in 
Glemor Comedy 


Met. Net Dunn 
1650 Bway, N.Y. 
Opening Jan. 31 
LATIN CASING 

Philadeiphia 














CLUB DATES 
(Nuts) 


Mgt.: MARK J. LEDDY 
Leon Newman 
























WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 
| The Home of Show Folk 
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WORLD'S GREATEST COMEDIAN 


(Final Returns Not In} 
@/e@ IVAN CHARNOFP 
Chicago 








- YOUR CHANCE 


in TV and VODVIL Is as good as anybody's 
if you have the right goods. To get the 
MOST of the BEST comedy material for the 
LEAST money, be sure to send for a copy of 
COMEDY ROUTINES and BURLESQUE—S3 


A. GUY VISK 


Writing Enterprises 
12 Liberty Street Trey, N. Y. 


————————————— 
MR. or MRS. 
FRANK J. CORBET 


Get in touch with O. Ellis, 1005 E 
Street, N.W., W D. C. 
Reward te anyone who will put us 











-MILBOURNE 
CHRISTOPHER 


“TV'S TOP MAGICIAN" 
—TV Show Magazine, January, 1952 


LANGFORD - AMECHE Show 
ABC - TV Network, January 10th 


STEVE ALLEN Show . 
CBS - TY Network, January 16th 


WANTED: A Famous TV comedian to be “shot through” by a Christopher 
(See Harold Brown's article in the Sunday New York Herald 
Phone David Shapiro, Wm. Morris Agent 


in touch. 
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Jean Schroeder to Charles L, : , . 
allas Gingerich, Hollywood, Jan. 5. She's os bh Reviews 
8 pom goer Aa indie producer be ; 
. ex ttlieb. 
ge re- WEEK OF JANUARY 9 ' Janet Claire Croteau to Robert Continucd: trem gase:6¢ a 
ne -_—— — 7 J. Shields Keene, N.H., recently.| Lad Surri 
) oe » N.H., d v Patachou. Paris | Wengert and Bob. Curran, and 
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Letter im a) Moss) (P) Paramount? (R) RKO; (S) Stoll; (1) Tivelly (Wr Warners ||; gare nate N. Y., Jan. 6. Bride} entendre stories that have the|,, The setup plays of against a 
: The (WR) Walter Reade is actress. | VARIETY front page backdrop with 
: Rose Marie Sheehan to Harry | French clientele chortling and tie Soimew brad tate pas 9" th 
Poly. Joseph Kay, Dec. 29, Chicago, | tourists nudging their neighbors | eas show Nie per phe - > 
tapple New YORK CITY Pearl Bailey | Wayne & Fonine | toney Plaza Hotel | Bride is a Chi Mutual radio staffer. for Bet ge gem oe 1 has| finales with “No Business Like 
| a. usl es Ore , ‘| good delivery eeps the ac ; “” oo ae 
pitta Beeman’ | grime we |e & Vitam Haber | Sone aeuct' worm | | Fla.Brundage to Ray Hyke. Bev-| oe ong plquant, Ainjening with | Show! Business." with “both the 
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bym ee @ 8 jopalace ) V-13 __ Clover Club Saxony Hotel Metro flack, now columnist for the | — buy “4 sieniy ves yore, Billy Gray’s. L.A. 
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motion agg Be Smith & Kimbrough | Patti Moore Miguelito Valdez 0 Evelyn Holland to Dick Welch, | : 8 . | Buddy Hackcti,” Bedell & Matt- 
i man- G & F Szony SAN FRANCISCO | The Cheerleaders Tano & Dee Los Angeles, Dec. 25. She’s secre- | Then comes Lady Patachou,} son, Anne. Russell, Joe Castro’s 
K, suc Doodles & Spider | Paramount (P) 11-14 | Arden-Fletcher Line Sea Gull Hotel tary in the Hal Wallis publicity de-| brilliant in showmanship and de-| piqyers (4), Bill Howe; $3 mini 
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aan, boy mount (P) 9 | Tennessee Ernie Zina Reyes bel aed Mary Hartline to Géorge Hugh | audience right in her hands. After | 
and Art Mooney Ore Paul King wy ie Hollander Mae Silva Ders Barnard, Dec. 27, Chicago. Bride | a Witty warmup and chiding a fow | P 
» an Tony Bennett WASHINGTON ommy Nunez Ore | Johnny Silvers Ore | is TV actress | ase aiea’ me Tvs ae -4,} One of the toughest chores on 
Peeng : . is actress. customers and latecomers, = she 
Joey Adams. & Agee seevems Marthe Rave’ oe jrmuetade Nancy Blice to Pete DeFazio,| goes into her song routine. First | the Coast for a comic is this off- 
Al Kelly Joey Foreman Johnnie Morgan Seymour Hoffman © | Pittsburgh, Dec. 15. Groom man-|0- is “Troulala” a bouncy ditty | Foilywood late spot wuacre Bill 
4 Step Bros Novelites (3) i 7 ; | wi j ioini y- } ' A 
~ Roxy () 11 ay 0 oT aaa Vout Guaedame @ ae ages Warner exchange in Washing-| With audience joining. Chanes | Gray's Band Box has ruicd supreme 
Alan Dale lows Len Daws ; ton, D.C, |pace with two. havnting Gallic); ° . seeitned’” Oh 
' Lou bg i. Sect tenes? 1. " "Gaiety Club we Thelma Irene Riley to Lou Fred-| Street songs, “The Little Ball” and | ~ a eee perion. r unsters 
eatric Gene Ammons Ore Lorita Buddy Walker erick. New York. Dec. 28 Gr } “The Kid of Paris.” Two blues | no can make an immediate im- 
Joy Conley i Senorita H ah Raboi ry tg oP ni : ac PBS 9 es > regulars are 
sey on Sonny Stitt olga «=. et ee floor director for ABC-TV, and | items in low kev with sensual de- age sou on the regulars are a 
oe et 7 aes 2 Marie Bate Arthas, Warren Ore | bride were both with Civic Light/| livery follow “Bluer Than Your | ond ; nat ss “he nA ied Beeld 
Chicago ( ackson Mi Stow lub Opera Co. in Pittsbur st 5s | Eyes” and a self-cleffed ditty. Then | & on that basis, rotune uday 
[ : “ 5 eeu pera Co. in Pittsburgh last sum-| Eyes” and a seii-clefled ditty. ihen | 7. . : 
rep 4 eee on arnt mocere., ey yet mer. 8 . a torrid “Lai, Lai” and “Paris Has | Hack it looks like he'll be around 
Gaiety Girls 4 Debutants | Joan Carroll to James Joseph | 2,000 Years” and an audience pzr- | for some time to come. 
CANADA Ernie Bell Ore Toe hacen” | Krack, Beverly Hills, Cal., Dec. 29. | ticipation on. “Alouette.” Begs off | A product of the borscht belt 
mig enning Hotel} Hy Grossman, Ore |She’s an actress. | to heavy mitting. | \W.tece © + Ms preogy is the best 
. Michael Str Sat We oe ary : . newcomer to hi ns » 
MONTREAL, Gloria de Haven Tony uae AM np] Note! Pat Easton to Joe De rise _N. Y., | Jean Billon handles the direc-| ¢j,,- A Ah LB > “0 nee: cm some 
Amherst (1) e3 oan, deco Vegabonds clus | Dec: 27. Bride is with Four Jacks | torial stint adequately. Situated in ims. A genuinely funny guy, his 
Maury Kaye 4 Ken Whitmer Jimmy Weede & Tj rocal c > n'a Set) pred ee . | Material is largely sp‘ced with ad 
stag Ae Desdindad a teers Vagabonds (4) a Jill, vocal combo; he's leader | the colorful Butte Montmartre dic- | }; : ae. 
Chet Clark Burton & Janet | jackie Maye ee eaters | of the group. trict, this boite is a tourist mecca | !>s that fit perfectly inio the 
Seville (1) 7 Len Howard Ore [7 C Sones Seco Bake Margaret Strauss to Israel M.|and gets the French carriage trade audience mood. Quick-witted, he's 
Art West Preacher Rollo 8 | Berman, Dec. 30, N. Y. He's presi-| Music is good under the batonning | 2°°¢ t 8ag his way into as well as 
guckey piercer George Hopkins dent of Viking Films. {I Clarens. Lady P t: ‘} sot out of a situation to take care 
‘ anny a oc Rev Frank Linale Ore . - wt ~ HA oO 4e0 arens. Lady atac 10u FO of the little diversions t] at . 
Cabaret Ss oe Eddie's Golden Slipper Toni Robin to Martin Snyder,| her name from one of her old sts ‘] —> port Reree: j I ve ol 
arte Guertig Michel Rosenberg N.Y., Dec. 31.’She’s fashion editor | pastry specialties. Stateside con- stantly crop up. Occasional doses 
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NEW YORK CITY 


Birdiane Latin Quarter 
Ella Fitzgerald Noonan & Marshall 
Bive Angel Jack Kilty 
Chas Trenet Ganjou Bros & 
Kirkwood & Juanita 
Goodman Brenda Hollis 


Marti Stevens Marzone-Abbott 
Eadie & Rack 
Stuart Ross 
Ellis Larkin Trio 
Bon Soir 
Mae Barnes 
Jimmy Daniels 
Tony & Eddie 
Norene Tate 
Cafe Soctety 
Josh White . 


Les Main Joly 

Pearl Bailey 

Anita Ellis 

Ernie Warren Orc 
Le Ruwan Blev 

Bibi Osterwald 

March Hares 


Claude Hopkins Bea Arthur 
Clit Jackson 3 Riffs 
Celebrity Julius Monk 

pisn Sone. ‘ Norman Paris 3 
reddie Stewar Leon & Eddie’s 
Haydocks Eddie Davis 
Napoleon Reed Crosby Sis 
Chateau Madrid Kenny Davis 
Pilarin Tavarin Szilards 


Alonso Ore 
Copacabana 
Mitzi Green 
Jackie Miles 
Elaine Dunn 
Harry Snow 
Shiela Arnold 
Harrison & Fisher 
M Durso Ore 
F Alvarez Ore 
Ei Chico 
Rosita Rios 


Ruth Rogers 
Irma Henriquez 
June Oliver Line 
ttle Club 
Sonny Kendis Ore 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hazel Webster 
Old Knick 
Sammy Smith 
Dolly Dawson 


Emilio Escudero Dick Diana 

jetta Barcelo Jerri Talbot 

ose Amaya 

Ramon Torres Ore einen Fenmentan 
Embers Johnny Howard 

Teddy Wilson 4 Nina Dova 


Joe Bushkin 
Giided Cage 

Boliano Ivanko 3 

Kathy Barr 

M & M Viera 

Tippy & Cobina 

Jeftrey Clay 

Vadja Del Oro 

Leila & Steffen 

Line 

Calvin Holt 

Ron Rogers 


Buster Burnell 
Charles Julian 
Joe LaPorte Ore 
D’Aquila Ore 
Park Ave. 
Scotty Graham 
Mickey Deane 


Penthouse 
: Habibi Paul Taubman 
Chana Kipness $s r Hill 
Arno Tanney Larry Steele’s 
Rikkud-Am 3 Smart Affairs 
Felix Leneman Two Guitare 
Gleb Yellin Arena Rane 
Havane-Madrid Elena & Anatole 
Bertica Serrano Eli Spivak 
Tony Moro Mischa Usdanoff 
Caribbeans Michel Michon 


Kostya Poliansky 


Versailles 
Carmen Torres 


La Minerva 
Hotel Ambassador 
Jules Lande Ore 


Hotel Biltmore Beverlee Dennis 
Michael Kent Ore Arthur Maxwell 
Hotel Edison Constance Towers 


Henry Jerome 
Hotel New Yorker 
Teddy Powell Ore 


Gene Rowlands 
Two Shirts & Skirt 
Bill Norvos & 


Rookies Upstarts 

Adrian Rollini trio |Geo Hale Revue 

Nadine & Ray Petti Ore 
Schramm 


Manuel Del Toro 
Motel Pierre 
Hildegarde 

Chico Relli Ore 


Stanley Melbe Terri Stevens 


Bobby Gordon Orc 
iage Vanguard 


Hamilton o 


H Harry Be 
lark Monte Ore Ania oe 
Dick LaSalle Ore Clarence Williams « 
Hotel Roosevelt Vouvray 

RUN ~ Boy 7 Durston 
Rivage = egis ‘ aldorf-Astorle 
Milt Shaw Ore ‘Gases beldag 
lorace Diaz Ore 

4 Statier 

Jimmy Dorsey Ore 


Mischa Borr Ore 
Wivel 





Vincent Lopez Orc ve 
Pp, otel Warwlek Bal ‘Noble ~ a 
«ge Morton 
MIAMI-MIAMI BEACH 
Aibien Het 
San, Bat el Budy Cossenas 
Rose Gallo Faith : 
» © of Musie Patsy Bevis 
ul Jordan June Korby 
David Elliott Ayn Martin 
uv Rennie Legors 
Uy Barciay rv rmon 
larver Bell Dick Towers 
Li} Joni Mack 
x St. Cyr Chavez 
yore Parker Sula ' Leviteh Ore 
Con Ceribbeans (3) ines Ore 
dink eAn® © | fresh iueteunaa 





Wilbert Browne 
Chuckie Fontaine 
Dave Lewis 
Gaby .DeLane 


; Billy Austin 


MacFadden Deaville 
Hughie Barrett 
Rollo Laylan 5 
Martinique Hetel 
Milt Ross 
Helen Aimee 
Manolo & Ethel 
Danny Yates Ore 
Mother Kelly’s * 
Pat Morrissey 
Bobby Sherman 
Arne Barnett 3 
Salvador Munez 
Paddock Club 
Trudine 
Dolores 
Elieanor Dale 
Storm & Gale 
Bob Morris Ore 
Carrie Finnell 
Jockeyeites (4) 
Nautilus Hotel 
Don Tannen 
Ralph Font Ore 
J & S Reyes 
Candi Cortez 
La Rue’s 
Chuy Reyes Ore 
Rudy’s Gypsy Ore 
Park Avenue 
Charlie Farrell 
3 Continentals 
Alfredo Seville 
Leonardo & Anita 
Poincianna Hotel 
Phil Napoleon Ore 
Robert Richter H’t'l 
Don Lanning 
Roberta Sherwood 
Charles Castel 3 


Blackhawk 
Gloria Marlowe 
Pat Hammerile 
Don _Liberto 
Al Checco 
Robo Lewis 
Larry Lawrence 
Martin Kraft 
Tessi Carrano 
Eleanor Luckey 
Henry Brandon Ore 
Blackstone Hotel 
Sherman Hayes Ore 
Chez Paree 
Ames Bros (4) 
Al Bernie 
Grace & Nieco 
Jdohnny Martin 
Chez Adorables (8) 
Cee Davidson O (8) 
Edgewater Beach 
Freddie Martin Ore 


Ambassador Hotel 
John Carroll 
Eddie Bergman Orc 


Biltmore Hotel 


Romo Vineent 

Buster Shaver & 
Olive 

Artie James 

Hal Derwin Ore 


Flamingo 
Olsen & Johnson 
“Hellzapoppin’ 
Revue” 
Tessie O'Shea 
Marcy May 
The Kon: ots 
J C Olsen 
Maurice Millard 
Billy Kaye 
Mi, hty Atoms 
N G Calendar Gls 
Michael Edwards 
Will Osborne Ore 


jy & A 
Nat randwynne O Bobby Page Orc 


| Last Frontier 
Carmen Cavallaro 
Deep River Boys 
Gene Nash 

J Deviyn Girl Rev 
Bob Millar Ore 


Don Baker 
Desert inn 
Rosalind Courtright 


CHICAGO 


LOS .ANGELES 


LAS VEGAS, NEVADA 


Hy Sands 

Bernie Sloane 
Bella Smara 

Sascha Leonoff Orc 


Ciro’s 
Chandra Kaly Decrs 
Dandridge 


Larry Storch 
Dorothy 
Jose Curbello Orc 
Copa City 
Billy Daniels 
Archie Robbins 
Benny Payne 
Mary Kay Trio 
Steve Gibson 
Redcaps 
June Taylor 
Line (15) 
Dave Tyler Ore 
Latin Quarter 
Darvas & Julia 
Frank Libuse 
Margot Brander 
Collette Fleuriot 
Danielle LaMar 
Marilyn Ross 
Mara & Maurice 
Gay & Harry Walls 
Gautier’s Dogs 
Andre Philippe 
Geneve Dawn 
Les Patios 
Waller Twins 
Mullen Twins 
Line (16) 
Pupi Campo Ore 
Jose Cortes Ore 
Sherry Frontenac 
San Kanez Orc 
Frank & Lita 
Leonora & Stan 
Lord Tereiton 
Michael Selker Orc 
Allison Hotel 
Beachcombers (4) 
Enrico & Novello 





Merv Griffin 
Murray Arnold 
Rita & Alan Farrel 
Jo Sullivan 
D Hild Ders (6) 
Conrad Hiiton Hotel 
Arnold Shoda 
Phil Romayne 
Terry Brent 
Three Reporters 
Andrea Kekesy 
Ed Brandstetter 
Scotty Marsh 
Boulve-dears (8) 
Orrin Tucker O (12) 
Palmer House 
Evelyn Knight 
Robert Maxwell 
Peggy Ryan & 
Ray McDonald 
Abbott Ders (8) 
Eddie O’Neal Orc . 


Ciro’s 
Les Paul & Mary 
Ford 

Mayo Bros 
Dick Stabile 
Bobby Ramos 

Mecambe 
fran Warren 
Eddie Oliver * 
Latin-Aires 


Orc 
Ore 





Bobby Surgent 

The Coisions 

Alan Gilbert 
Arden-Fletcher Ders 
Cariton Hayes Orc 


Bi Renche Veges 


of Holiday magazine; he’s a former 
magazine entertainment _ editor, 
now field director for Valley Forge 
Foundation. 

Betty Sweeney to Eric Fried- 
relations, as weil as editor of 
Travel Agent mag. 

Roberta Macdonald to Ken Mc- 
Cormick, New York, Dec. 30. Bride 
is cartoonist with the New Yorker 
mag; he’s editor-in-chief of Double- 
day & Co. 





BIRTHS 


Mr. and Mrs. Steve Blumberg, 
son, New York, Jan.-2. Mother is 
Patricia Bright, comedienne; father 
is an executive of Brooks Bros., 
theatrical costumers. 

Mr. and Mrs. Arnold Hartley, 


program director of WOV, N.Y. 

Mr. and Mrs. Jim Boles, son, 
Dec. 31, N. Y. Parents (she’s 
Athena Lord) are radio-TV actors. 

Mr. and Mrs. Edward Choate, 
son, Dec. 28, Tarrytown, N. Y. 
Father is business manager of 
Broadway legit’s “Saint Joan,” up- 
coming “Venus Observed” and re- 
cently closed “Don Juan in Hell.” 

Mr. and Mrs. Henry Dunn, daugh- 
ter, New York. Dec. 31. Father (ex- 
Cross & Dunn) is national admin- 
istrative secretary (resigned) of 
American Guild of Variety Artists 
who joins London’s Lew & Leslie 
Grade Agency as Hollywood repre- 
sentative; mother is former show- 
girl Ruth Tierney. 

Mr. and Mrs. Joe Connelly, 
daughter, Hollywood, Jan. 1. Fa- 
ther is a writer for the “Amos ‘n’ 
Andy” show. 

Mr. and Mrs. Tony Conforti, Jr., 
son, Pittsburgh. Dec. 24. Father’s 
the son of longtime operator of old 
Nixon cafe in Pitt. 

Mr. and Mrs. Loppy Bryant, son, 
Pittsburgh. Dec. 30. Father’s with 
hillbilly combo of his brother, Slim 
| Bryant, on radio and TV. 

Mr. and Mrs. John Nicholas, 
daughter, Hollywood, Jan. 1. 
Father is a Paramount flack. 

Mr. and Mrs. Robert Floyd, son, 
Jan. el, Kansas City. Father is a 
disk jockey handling ‘Courtney’s 
Corner? for KCKN there. 

Mr. and Mrs. Dan Petrie, son, 
N. Y., Dec. 25. Mother is radio-TV 
actress Doris Grundy; father is TV 
producer-director. 

Mr. and Mrs. Ray _ Sullivan, 
‘daughter. Hollywood, Jan. 3. 
Father is with ABC-TV in Holly- 
wood. 





Yma Sumac 

Blackburn Twins & 
Pam Cavan ~ 

Angos Perez 

Ted Fio Rito Orch 


Thunderbird 
Mills Bros 


Kathryn Duffy 
Dansations 
Johnny O’Brien 
Normandie Boys 
Al Jahns Orc 
Jack Martin Five 











Olive Mason's Ft. W. Switch 
Ft. Worth, Jan. 8. ; 

Olive Mason, singer and operator N. Y., boniface, is' attemp ing to 
of a local nitery, is taking over get the State Liquor Board to post- 
| the Parkaire Lounge here. 


Mr. and Mrs. Eddy Manson. son. 
New York, Jan. 6. Mother, Mar- 
| Jory Wellés, accompanies her hus- 
| band in harmonica act. 

| Mr. and Mrs. Jon Fogel, dauch- 
jter, Bronxville, N. Y., Jan. 4. Fa- 
\ther is a staff director at WCBS- 
|TV, New York flagship of CBS 
| video. 

Mr. and Mrs. Myron Josephson, 
daughter, N. Y., Jan. 3. Father is 
member of Metro’s special service 
| department. 


| N.Y. LQ’s 7-Day Void. 


Lou Talters, Latin Quarter, 





‘pone the seven-day suspension of 


She will give up her other spot | the spot's liquor license, effective 


‘to devote full 


time to the new 


ee ee eee re 


| Monday (14). 


heim, N. Y., Dec. 31. He’s in public | 


boy, Dec. 24, New York. Father is | 


tacts are handled by Arthur Lesser, 
and the Lady logks like a sure 
thing for U. S. attention. With her 


new club, she has given up the 
old gimmick of eutting off the 
neckties of customers who refuse 
'to sing. Her old hoard still adorns 
ithe ceiling. Mazi. 





Edgewater Beach. Chi 
(MARINE DINING ROOM) 

Chicavo, Jan. 4. 
| Freddy Martin Orch, with Merv 
| Griffin, Murray Arnold, Jo Sulli- 
van, Rita & Alan Farrell, Hi'd 
| Dancing Sextet; $3.50 minimum, 
| 80e cover. 


| The latest package put together | 
this | 


by producer Dorothy Hild at 
North Shore hotel leans heavi'y 
on “Show Biz,” tome written by 
Abel Green and Joe Laurie, Jr. 

This semi-book show shapes up 
as a staunch “best seller.” From 
the manner with which the ring- 
siders ogled in happy concentra- 
tion at the edition caught,, this 
offering will garner plenty of that 
important word-of-mouth plugging. 
It’s a bright, splashy production 
with the vaude to video travelog 
providing the nostalgic wrap- 
around ribbon. 

Major credit must go, of course, 
to Freddy Martin and his smooth 
musical aggregation with iis host 
of specialists who suppiy the basic 


adept emcee in his own right, Mar- 
tin has surrounded himself with a 
personable group more than able 
to fill the demands of a show biz 
cavalcade. Besides backing the pro- 
duction excellently, the orch tokes 


biz “history” with a _ pleasing 
“bring-back-memories” medley of 
tunes played in the sivle of Benny 


Goodman, Tommy Dorsey and 
Glenn Miller. 
Merv Griffin, band’s featured 


singer, also registers with a hefty 
contribution. He’s in the spotlight 
with an impression of the singing 
stars of the past several decades, 
starting with Al Jolson and wind- 
ing with Frankie Laine. Pianist 
Murray Arnold likewise plays to 
mucho mitting with his medley of 
top ditties of the '20s and later the 
keyboard specialties associated with 
the Martin band — Chaikovsky’s 
“Concerto,” “Bumble Boogie” and 
“Cumana.” 

A big 
Sullivan. 
superbly 





| Gilded Cage” in the Gay '90s scg- 
| ment; her hat tipping to Judy Gar- 
land and the return of the two-a- 
| day via “Over the Rainbow,” and 
|her sprightly 
| Sing With the Bands” in the fins:‘e. 

The terping department is ade- 
quately filied by Rita & Alan 
Farrell and the Hid Sextet. The 
Farrells rigntiudiy earn heavy mitt- 
ing with their reprise of the Cast-c 
Walk and softs!oe steps a la Eddie 
Leonard. ‘tine Hild group spans 
the years with a diveri‘ng interpre- 
\tation of irving Beriin’s 





ingredients in lush fashion. An 


over the 1930 portion of the show | 


nod, too, must go to Jo, 
The petite warb'er fits! 
into the format, scoring | 
with her “She’s Only a Bird in a | 


“The Ladies Who | 


lwery- 
Penalty was for serving a minor. | body's Doing It,” featuring Denna } the. show, @s usual. 


of “fractured French” bring added 
yocks to his fund of reminiscences 
which range from e:periences with 
N. Y. state police who “are in busi- 
i ness for themselves” to the nainful 
party he attehded wher te was 
eight days o'd. Friendly, open 
faced approach adds to imnact. 
Remainder of layout put together 
by Sammy Lewis is in the pleasant 
entertainment vein which is the 
|"and Box keynote. Wit’: Bedell & 
Mattson (New Act*), Iwis has 
*-mimie Anne Russell w'i ratiles 
| off her imoressions. Some are good, 
|notably the Mae West takeoff. 
; Others are weak and che'd do well 
to sharpen a few acd offer three 
lor four good ones at erch show 
| than the several so-so hits she now 
essove. 
Joe 





Catro Players, thre guys 
and a gal, keen the show rolling 
with some o':ay song sir !”. S»veciale 
; material dittv holns a't>ough it’s 
icometimes too lone. PN ewe 
| hacks show and hone int > nige 
| sion pianistics that please. Kap. 
| Hate! Steal’. "* Is. 

} (MINN, Te PP ALI), 
Minnesnolic on, 3. 

| Honewvdreamers (2°), ld & Cece 
Ro>inson, Cecil Gollu Orch (12), 
with Mildred Stanley; £2.50-$3.50 
minimum, 


Song, dance and a sma‘tcring of 
comedy, all top-Ccrawer, mle the 
current layout a truly gala holiday 
| show for this chi-chi spo’. Both 
'acts whip up an abundance of ap- 
| petizing entertainment. 
| The Honeydreamers rate with 

the most pleasant sinving groups 
| to play the rocm. They're strictly 
| big league in all departm: nts. The 
|two firls are a treat for the ontics 


| and the three well setuy bovs don't 


| disappoint the femme trede in the 
| S.a. groove, Presentat’on of their 
; numbe rs ineludes eaough clever 
| accompanying busine’s to ‘ive pro- 
duction values and lift the ect from 
the straight singing estevory. 
Surefire show tuncs, medle ys 


from “Kiss Me Kate” “Okla- 
homa,” revealing lof srvanve- 
ments and skillful handling, get 


the quintet off to a click start. As 
they unreel “So to S'een 4 ain,” 
“Pretty Eyed Baby.” the amusing 
“Ain't Going to Take Jt Sitting 
Nown,” the serious “You Never 
Walk Alone,” from “Carousel,” for 
a pace-chaner, and ““Chere’s Some- 
ithing About a Home Town Band,” 
ithev ve elfvays on the ball. 
Attractive Bud & C.-*e Robinson 
mece a hit at initial \inneapolis 
| sppcerance in last summer's “Aqua 
Fo'lics” and they more than dupli- 
ente it now. In this swanky supper 
club, at closer view, they appear 
to much better advantage. Their 
routines refiect imagination and a 
sense of humor as well as excep- 
oval cancing skill. 
Eccentric comedy overtones and 
| smart routining give distinction to 
jthe act. They score equally in 
|rhythmic duetting ard solo contri- 
| butions. Working at great speed 
throurchout, they communicate their 
‘own hich spirits to the customers. 
| Tre Cecil Golly orch and singer 
| Micecred Stanley share honers with 
Rees. «' 











oe Jimmy Dorsey alternating brand 
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VARIETY 








)paerth’ 
The Moonmaids (4) and The Moon- 


men (4); Ziggy Talent, Earl Hum. ‘se a 


mel, Dick Hayman, Roy Benson. 
“lll See You in My Dreams” 


(WB). a 





House booker Nate Platt has 
done an unusual stunt this week, 
setting this orch show here the sec- 
ond week of this picture. However, 
hoopla of Danny Thomas carried | 
the film for the first week with | 





ordinary vaude bill and, with a 
break in the zany Chi weather, pull | 
of Monroe should* hike the take} 
here. There aren’t many musicrew | 
shows that can do business in the | 
Windy City, but the aggregration | 
here put on a relaxing 50 minutes, 
smoothly paced, without a letdown. 
Surprising is the lack of plugs for 
sponsor or record firm, an unusual 
(and welcomé) novelty. 


Orch is on the sweet side but on 
a right beat. However, band doesn’t 
get a chance to ride on its own, 
being mainly backing for vocal ef- 
forts of the others. Leader, of 
course, does the bulk of the singing 
chores and pairs with the Moon- 
maids and Moonmen. His throaty 
crooning registers with ‘“Char- 
maine,” “Tenderly” and others, but 
gets his best hand for work with 
male group on “Sound Off.” Both 
vocal quartets are fine, with Ruth 
Winston stepping forward to get a 
nice reception on “Granada” and 
duet with Monroe, “Falling in Love 
With Love.” 

Ziggy Talent, sideman, scores 
the best with his rendition of ‘‘Ma- 
harajah of Magador,” replete with 
grind, and a somewhat double-en- 
tendre tune, “I Ain’t Gonna Take 
It Settin’ Down,” a dissertation on 
the love life of chickens. Other 
orch member, who works as single, 
is Earl Humme!, who does a pleas- 
ant job on fiddling ‘Hora Stac- 
cato.”’ ~- - 

Dick Hayman, young harmonica 
player, fits in neatly with the. gen- 
eral pattern, first with a serious 
“Orpheum” overture and. then 
really registering with a Spike 
Jonesish ‘‘Merry Oldsmobile.”’ Roy 
Benson, magician, who displays 
fine finger dexterity with some 
billiard balls and an ever running 
salt trick, however, gets more 
laughs with his corny quips and 
self-derision. Zabe. 


Casino. Toronto 
Toronto, Jan. 4. 
Jimmy Dorsey Orch (16), Pat 
O’Connor, Amazing Mr. Ballantyne, 
Sandy Evans, Lea Wallace & Her 
Little People, Vanderbilt Boys; 
“Man with My Face” (UA). 





Toronto break-in date of Jimmy 
Dorsey's new stage unit shapes up 
commendably on band values and 
integrated vaude acts. It’s a swift 
65 minutes of show that will defi- 
nitely please the adults on the all- 
round stage package and the en- 
thusiastic younger hepsters on the 


of blaring brass and Dixie beat. 
Needed ear-soothing interludes 
with the vocals of Pat» O’Connor 
and Sandy Evans lend astute bal- 
ance to the Dorsey teeoff, plus 
puppet work and dance-acrobatics 
that add up to a neat and nifty 
unit. Next to the marquee lure.of 
the band name, and an act that 
will do well on word-of-mouth, are 
the zany antics of the “Amazing 
Mr. Ballantyne,” whose tr‘cks of 
“magic” always reach frustrated 
fruition. 

In his new unit idea, Dorsey is 
the suave and well mannered con- 
ductor who takes it easy, never 


: sn ) 
ear “4 » Take Ay a 
Vaiighn Monthe ( 8), ae Fh” ant: ' Heat 


g of “Taking a Chance on 
] ath of 
; u re Lea 
ce for her clever ~ puppet 
work, and all over to enthusiastic 
eturns. New Dorsey unit, even 
on initial Toronto break-in on first 
week, has speed and sophisticated 
McStay. 


Apollo, N. Y. 
Cab- Calloway Orch (16), Billy 
& Anne, Spider Bruce & Co. (3), 


neat 


polish. 





Four Tunes, Congaroos (4); “The 
Threat” (RKO). 





Apollo’s post-holiday bill is a} 
fast paced, music filled potpourri | 
which clicks. Although headliner | 


Cab Calloway topped the show 
here only a few months ago, it’s a 
credit to his showmanship that he 
keeps the house eager and alert 
for his offerings. 


Comprised of six brass, five reed 
and four-rhythm, the band dishes 
out an assortment of jive and bal- 
lad_ tunes. Calloway’s standard 
body motion and facial grimaces 
give the set a visual plus. He 
scores with his vocalling of “Lulla- 
by” and “Olid Biack Magic.” Band 
gets best mitt for its highly styl- 
ized rendition of “Smooth Sailing.” 
Billy & Anne set the biil’s pace 
in the opening slot with their fast 
stepping turn. It’s a sharp act fea- 
turing some standout cleat work. 
Spider Bruce and his guy and gal 
aides try to whip up some yocks 
in a vintage blackout sketch that 
hit only in the final stretch. 

The Four Tunes, an attractive 
male vocal combo, are effective in 
their zingy songalog. Boys work 
through “One More Time,” “How 
Can You Say I Don’t Care,” “Cool 
Water” and “Just in Case.” Work 
the latter two into a solid begoff. 
Congaroos, two guys and _ two 
femmes, whip up plenty. of terp 
frenzy in. the closer. Team has 
worked here often but still score 
with their wild tap and ballroom 
dance antics. They project lots of 
spirit throughout and hold the 
house all the way. Calloway cuts 
the show in top style. Gros. 


Capitol, Wash. 
Washington, Jan. 5. 
Ethel Smith, Alan Dean, Gary 
Morton, Reddingtons (3); “Flame 
of Araby” (U). 





This is a trim, nicely paced lay- 
out, featuring one clicko name, two 
musical acts, and one newcomer. 
Payee reaction is good, with top 
enthusiasm reserved for headliner 


Ethel Smith at the Hammond 
organ. 

Miss Smith does a hep job not 
only of wringing beautifully 


shaded tunes and flawless rhythm 
from the instrument, but of com- 
bining her technique with top- 
drawer .showmanship. La Smith 
has a fine flare for comedy, which 
she uses to sell herself, but wisely 
keeps it subordinate to the music. 
Visually, the tiny blonde, beauti- 
fully gowned and perched on a 
raised platform, with a mirror can- 
nily reflecting the nimble fingers 
on the organ keyboard, is show- 
cased in a masterpiece of pro- 
duction. 

In the music department, the 
“tico-tico” gal shows versatility 
and technique. Teeing off with 
“Fiddle Faddle,” she goes on to a 
Spanish tune, a wistful melody 
translated “The Breeze and I.”” Her 


Marlon Brando role in “Streetcar 
pan .” - Excursions into 
‘queer” stuff seem tasteless and 
out of place in family house. 
Payees gave “nice sendoff at 
show caught, .. 
” Reddingtons, family trio consist- 
ing of mother, father and daughter, 
is a good trampoline act with a 
novel twist. Mother narrates act, 
with father introduced as a stooge 
from audience, Act is fast and en- 
tertaining, and payees —- ss 
owe. 
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‘Vadis’ Tops B. 0. 


—_- continued from page 4 


“Worlds Collide” (Par) and “Sil- 
ver City” (Par) were the runners- 
up. 

Besides “Vadis” and “Blue Yon- 
der,” newcomers likely to be heard 
from strongly include “I'll See 


You in My Dreams” (WB), cur- 
rently fifth at the vast Radio City 
Music Hall after hitting an all-time 
money high in its fourth week with 
$180,000. 


“Death of Salesman” (Col) also 
looms as a sock moneymaker, 
based on the first few opening 
dates. “Double Dynamite” (RKO), 
which went to $120,000 on initial 
stanza at the N. Y. Paramount, 
also is doing well as is “Decision 
Before Dawn” (20th). “Favorite 
Spy” (Par) was doing typically 
smash Bob Hope trade on its first 
playdates. 


“Distant Drums” (WB) is a sock- 
eroo entry predicated on the first 
eight opening weeks registered 
thus far. “I Want You” (RKO), 
big in many spots; “On Dangerous 
Ground” (RKO) and ‘“Elopement” 
(20th) also logm as satisfactory, 
boxoffice wise, although ‘‘Ground” 
started out unevenly. 

“Ft. Defiance” 
one week, landed some substantial 
coin during the month. “Streetcar 
Named Desire” (WB), winding up 
its initial string of dates in bigger 
key cities, showed over $110,000 
gross in keys covered by VARIETY 
last month. It was second in No- 
vember. “Golden Girl” (20th) 
still was doing some sizeable trade 
early in December. 

“The Racket” (RKO) was 
seventh one week during the past 
month. “The Raging Tide” (U), 
on the runnerup list twice in De- 
cember, showed a gross of nearly 
$100,000. “Starlift’ (WB) gross 
for the month was over $140,000, 
being a runnerup film one week. 

“T’ll Never Forget You” (20th) 
was surprisingly mild at the box- 
office. There were too many thin, 
drab and light sessions for the pic 
to get far in the ratings. ‘The 
Highwayman” (Mono) collected 
some okay coin last month while 
“FBI Girl” (Lip) was in a like 
category. 














not done much in November, came 
through with some fine to okay 
stanzas. “Oliver Twist” (UA) also 
rated okay in a number of play- 
dates. “Let’s Make It Legal” 
(20th) ranged from mild to slow 
the few weeks it was out in the 
keys. “Lady Pays Off” (U) was 
okay and nice to mild the first week 





“Parade of Wooden Soldiers” is a 
flashy catchy thing, and reaps 
sound mitt action. Has an appeal- 
ing medley of “Girl” tunes, which 
she introduces in inimitable style 
|—“Clair de la Lune” (included 


maine,” “Good Night; Irene’ and 








grabs the spotlight, is generous to 
the band boys in their stepout spe- 
cialties, commendably walks off 











others. Walks off to burst of en- 
thusiasm. ef: 
¢ Alan Dean, young British pop 


with a pun on first word), “Char- | 


; out, 






| D. C. MPAA 


Continued from page 5 


| scheduled to be shifted to Japan 
|in the near future. 


System of reports required by 


stage while the vaude acts on the! singer, got a bad break in his first | the Washington branch is being 


bill are doing their individual 
stints. Whole is marked by good 
taste, without any sacrifice to mu- 
sicianship or comedy entertain- 
ment values. 

Before the are and blue drapes, 
band whams into opening “Sweet 
Georgia Brown,” complete with 
the Dorsey clarinet. Then Pat 
O'Connor, comely brunet in blue 
sequined gown, works *“Them 
There Eyes,” moving into a novel- 
ty song duet of “Lover” with 
Shorty Sherock on the “talk-back” 
trumpet. Throughout the _ sesh, 
however, it’s the Dorsey band as 
showcaser, particularly on “Kiss 
Me” and “Muskrat Ramble.” On 
such ensemble numbers, the 
youngsters listen silently and rev- 
erently, then give their under- 
standing and vociferous appreci- 
ation to the solo stepouts of Frank 
Rehak (trombone), Karl Kiffe 
(drums), Bill Lolatte (bass). Bob 
Carter (piano), Glenn Stainer 
(tenor sax) and, of course, the 
maestro on the licorice stick. 

In there too are the Vanderbilt 
Bros. for nifty taps and acrobatics; 
Sandy Evans, male vocalist, for a 


| American encounter with a theatre 
audience. At show caught, he had 
to beg off with two pop tunes be- 
cause of a _ noticeable -case of 
laryngitis. Even so, despite —— 
ing his voice several keys lower 
than normal, with obvious diffi- 
culty with the higher notes, he 
does a be creditable job of sell- 
ing himself. His patter is natural 


sonality projects strongly over 
the footlights. Takes a stab at 
“Because of You” and “Sin,” and 
has to beg off. A check with Loew 
D. C. producer Alan Zee reveals 
Britisher’s reception in show be- 
fore his voice failed was amazing 
for a newcomer not known here. 
Lad shows promise and should go 
far along U. S. show biz shores. 
Comic Gary orton’s routine 
impresses as a formless hodge- 
podge of patter, zany takeoffs and 
general inanities. Effect is un- 
even, with some moments of fine 
comedy, and others that just don’t 
come off. His gag on the English 
subtitles of foreign films strikes 
a responsive note in galleries, as 
does his repeated ribbing of the 





and appealing, and his stage per-. 


received with lifted eyebrows in 
| Capital circles, since the MPAA 
office in Washington will function 
largely in the future as a lobbying 
group, and contact members of 
Congress, officials of the White 
House, State Dept., Dept. of De- 
fense, embassies, etc. 

Washington observers were won- 
dering about a Congressional com- 
mittee investigating lobbying, pos- 
sibly subpoenaing these reports. 


According to the order, all re- 
ports will be turned in to Robert 
C. Vietheer, new D, C. office man- 
ager whom prexy Eric Johnston 
brought over from the Economic 
Cooperation Administration. It’s 
understood that highlights of the 
reports will be summarized by 
Vietheer and turned over to Johns- 
ton. 


So far, according to a Washing- 
ton source, it is not planned to 
require these reports from person- 
nel in the New York and Holly- 
wood offices, but it’s indicated that 
this may come later. 





(UA),.runnerup | 


“Little Egypt” (U), which had | 
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New 
ANITA ELLIS : 


La Vie En Rose, N. Y. . 

Anita Ellis, in her advertised 
cafe debut, is the brunet singer 
whose voice has been used in 
dubbing for film stars like Rita 
Hayworth (“Put the Blame on 
Mame” in “Gilda”), etc. She does 
nicely on her own. 

Miss Ellis is doing mostly stock 
numbers, and she will obviously 
have to amplify her repertoire. As 
is, she has a nice ballad voice, 
neat phrasing and good feel for a 
lyric, but could add one or two 
special - material numbers. Her 
“Someone to Watch Over Me” is 
her opener, much too slow as a 
starter. The French followup is a 
fair pace-changer, while “Porgy, 
next, is too dramatic to be so 
close to the opener. 

The Frenchy “Oola-la” hardly 
means anything in light of the 
stock nature of the rest of her rou- 
tine, while her “Do Something to 
Me” is her neat get-off. Par- 
ticularly noticeable in the latter 
are a couple of phoney mannerisms, 
namely that Billy Daniels trick of 
cracking the voice; it’s something 
that she doesn’t need, since sim- 
plicity is her forte. Miss Ellis 
needs a more flattering gown than 
the grey one she wore on her 
opening night, but these are all 
comparatively minor items when 
one eonsiders that she is just em- 
barking on an in-person career. 

Miss Ellis, with a little more 
work and the right guidance, is a 
bet for any of the sight media, in 
addition to radio and disks. 

Kahn, 


ELAINE DUNN 
Dancing-Singing 
6 Mins. 
Copacabana, N. Y. 

Elaine Dunn is a youngster who 
sings, dances and projects an amaz- 
ing personality in the few moments 
she is on the floor of the Copa’s 
new show. Brunet has plenty. of 
s.a., a pair of flashy,gams and a 
neat véice, all of which stamp her 
as fine musicomedy material. 

Miss Dunn is cast here as a pro- 
duction performer, but from the 
moment she steps on there is no 
doubt: this kid deserves more im- 
portant position. She’s not a look- 
er in the strictest sense of the 
word, but she exudes sex and per- 
sonality—and talent—to point up 
her future potentialities... Kahn, 


NAT (KING) COLE & TRIO 
Songs-Instrumental 
Tiffany Club, Los Angeles 

Personnel changes warrant a 
New Acts for this ‘combo, which 
eontinues to pour out the now- 
accepted Nat (King) Cole stuff 
which finds a.ready market. Back- 
bone of the turn, of course, is still 
Cole’s relaxed singing and pian- 
istics. 

Group draws from a vast reper- 
toire to maintain a steady interest, 
working here on a five-set-a-night 
basis that keeps the house crowded. 
Newcomers are John Collins on 
bass and Charlie Harris on electric 
guitar. Bongo drummer Jack 
Costanzo remains with Cole from 
the old days. 

Unit has been well put together 
and works easily to live up to the 
expected Cole standard. Kap. 


ROBERT MONET 
Songs 
15 Mins. 
Cafe Gala, Hollywood 
Gallic charm is the strongpoint 


,of Robert Monet, personable young 


Franco-American singer. The voice 
is pleasant, albeit not too big, but 
he’s got the continental flavor that 
should win approvai along the 
intime circuit. 

Bulk of his stuff is un-accented 
pop tune material such as “That’s 
For Me™ but he occasionally show- 
cases a French ditty in the authen- 
tic idiom to good effect. Delivery 
still ig a little on the stiff side but 
he’s a personable gent which over- 
comes some of the awkwardness, 


Kap. 





DOMINICK BROS. 
Balancing 
9 Mins.; Full 
Colonial, Albany 
Dark-haired duo, opening the bill 
here, present a fine balancing act. 
They start mildly on darkened 
stage by thumping illuminated 
bongo drums. en the lights go 
on, they move into a series of 
spectacular lifts and _ balances, 
keeping step in dance tempo be- 
tween tricks. A hazardous stunt is 
followed by a comedy bit in which 
top man walks around under- 
stander. - 
The Dominicks, with somewhat 
of a Continental appearance, are 
neatly dressed in light blue _uni- 
forms, with contrasting flared 
sleeves. Scored at early-evening 





show. Jaco, 





MARTI STEVENS 
Songs 

12 Mins. 

Blue Angel, N. Y. 

The theatrical talents of Marti 
Stevens lie in a different direction 
from that of her father, Nicholas 
M. Schenck, president of Loew’s, 
Inc.. And Miss Stevens is equip- 
ped on her own to make the grade 
as a singer on the sophisticated 
circuit. Her pipes are expressive, 
she can create a mood and her 
projection is well suited for in- 
timeries. Miss Stevens could be 
equally effective in larger rooms, 
but her current tune selection 
militates against mass outlets. 

Songstress has apparently gone 
out of her way to present tunes 
new to niteries. She’s taken songs 
from lesser-known works of top 
writers, and these hold consider- 
able interest. One of them is “Nina 
from Argentina,” from a Noel 
Coward score, which provides an 
adult comedy note. 

“Where is the Boy,” while over- 
dramatized, also holds listener at- 
tention. Miss Stevens also reminds 
one that there are lyrics to “Lime- 
house Blues.” Cf the better-known 
numbers, the lyri¢s have received 
some working-over to inject fresh- 
ness. 


Miss Stevens has carefully 
worked-out arrangements and 
there’s enough interest in her 


selections to keep a wide variety 
of payees entertained. -She is a 
bet for most aural media, and also 
stage musicals and video. Jose. 


BEDELL & MATTSON 
Comedy 

15 Mins. 

Billy Gray’s Band Box, L. A. 

Having dropped their record 
panto act.in favor. of - straight 
comedics,. Lew Bedell and Doug 
Mattson shape up as strong entries 
in the humor: handicap of 1952. 
While some of their material still 
needs careful culling, they’ve de- 
veloped some okay stuff that ranges 
from the zany to satire, and they 
earn constant attention. 

Takeoffs on the’ “Whistler” and 
“Dragnet” programs are okay, and 
their Kay Thompson bit (sole hold- 
over from their former routines) 
has been needled a bit to. garner 
more laughs. In addition, they’ve 
got the basis for a fine satire in 
an East Indian dance number with 
commentary. The gab, however, 
needs to be sharpened to provide 
a better payoff. And for the better 
spots they now have the potential 
for, they could soften some of the 
teeth-spitting slapstick. Kap. 


BERYL ORDE 
Comedy Songs 
14 Mins. ; 
Latin. Quarter, N. Y. 

British import Beryl Orde, who 
came over expressly for a stint at 
the Latin Quarter, N. Y., didn’t 
work out as anticipated in her brief 
~7- fone show) at this Broadway 
cafe. 
is a superior music hall artist, but 
lack of familiarity with U. S. cafe 
customs licked her before she 
could even. get started. 

She was obviously nervous at the 
beginning, but might have over- 
come that with some choice mate- 
rial. Instead, she elected to open 
with an impression of Gracie’Fields 
doing “Biggest Aspidistra,” and 
she lost her audience early during 
that number and couldn’t recapture 
them, though her material seemed 
to get better as she went further 
into her act. Jose. 


JEAN LEONARD 
Comedy-Songs 
15 Mins. 
Cafe Gala, Hollywood 

A musicomedy femme _ turned 
candlelight comedienne, Jean Leon- 
ard should do well in the intimate 
boites with her special material 
stuff. Garbed in slacks and blouses 
(changing blouses for each appear- 
ance), she makes an immediate 
visual impression which is fortified 
by her material and delivery. 

Songs are slickly sold bits of 
satire, delivered. with know-how 
and zest. Turn is carefully routined 
for best effect and she wins strong 
response on such items as “One 
Little Rut,” “Ballet” and “A 
Model’s Life.” Even the familiar 
“Minnie the Moocher” gets new 
lyrics for additional impact. — 

In addition to the bistros, Miss 
Leonard could go well in TV. Kap. 


Canton Aud’s Big Jan. 


Canton, O., Jan. 8. 

Biggest month is slated for 6,000- 
seat municipal auditorium. 

After Hank Snow and Grand Ole 
Opry last week (i) come three 
nights of wrestling on alternate 
Tuesdays; Golden Gloves boxing, 
Jan. 14-15-17; Oscar Levant, Jan. 
25; Passion Play by Black Hills Co., 
Jan. 26-29; Ballet Theatre, Jan. 30, 
and Gene Autry, Jan. 31. 











Miss Orde indicates that she . 
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Md. Governor Denounces Show Biz 


Discrimination in D. C., Baltimore 


Baltimore, Jan. 8. 

Gov. Theodore R. McKeldin, 
stepped into the problem of segre- 
gation which has been plaguing the 
jegit theatre here, and this week 
instructed his Commission on In- 
terracial Problems and Relations to 
solve the question of discrimina- 
tion at Ford's, local legit-stand, and 
housing 


the Lyric, concert hall 
operatic, concert and symphonic 
pookings. 


Ford’s, legit landmark, has long 
peen picketed for its policy of re- 


stricting Negroes to second balcony | 


seating, and is currently in the 
worst slough of inactivity in its 
history. Lyric changed its policy 
some years ago. when the question 
of discrimination took on legal 
aspects through its use as head- 
quarters for the Baltimore Sym- 
phony Orchestra, one of the few 
municipally supported musical ag- 
gregations in the country. Gov- 
ernor’s current blast is aimed at 
what he claims is a discriminatory 


attitude by the concert hall man- | 


agement towards Negro artists and 
attractions, in spite of its liberali- 
zation of admission policy. 

Ford’s, operated by Marcus Hei- 
man of the United Booking Office, 
who ran into similar difficulties 
during his leasehold of the National 
Theatre in Washington, has been 
approached by various groups, local 
and national, to lower its barriers, 
but has been reluctant to be the 
forerunner in breaking down a 
long-standing local eustom and tra- 
dition. Current lack of attractions 
is said to have been occasioned by 
touring companies and stars refus- 
ing to play Baltimore because of 
the discrimination and picket lines. 

The Governor’s Commission was 
created by the -1951 Maryland 
Legislature to cope with the gen- 
eral question of statewide inter- 


(Continued on page 68) 
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Aldrich Due Out of Navy 
In Month; Will Return 
To Legit Production 


Richard Aldrich, currently on 
duty as a Commander in the Navy, 
expects to be released from the 
service within a month or so and 
return to legit production. He 
plans to resume active participa- 
tion in Broadway production in 
partnership with Richard Myers 
and to take over operation again 
of his three Cape Cod strawhat 
operations. 

Besides their presentation of the 
Broadway and two touring com- 
panies of “Moon Is Blue,” in asso 
Clation with Julius Fleischmann 
and Otto Preminger, the Aldrich 
& Myers firm is mulling a produc- 
tion of “Hermit’s Holiday,” by 
Charles Frankel. It’s set to take 
over May 4 as operator of the Na- 
tional Theatre, Washington, upon 
expiration of Marcus Heiman’s 
lease of the house, and will re- 
open it to legit on a non-discrimi- 
natory policy. 

Aldrich’s strawhats on the Cape 
include the Cape Playhouse, Den- 
nis; Falmouth Playhouse, Coona- 
messett, and Cape Cod Music Cir- 
tus, Hyannis. He is also associated 
in an advisory capacity with the 
South Shore Musie Circus, Cohas- 
set, Mass. During his absence on 
Navy duty last summer, his attor- 
hey, David Marshall Holtzmann, 
Tepresented him at all four spots. 


Lester Seeking Musical 
To Star Mitzi Gaynor 


Hollywood, Jan. 8. ~ 

Edwin Lester, Civic Light Opera 
Assn. producer, is hunting a new 
Musical comedy to serve as a star- 
"ing vehicle for Mitzi Gaynor; 20th- 
OX starlet. Musical would be pro- 
duced here and then taken to 








Broadway if it shows sufficient | 


Promise, 


: Miss Gaynor, nee Mitzi Gerber, 
aa discovered by the studio 
‘hile a member of the CLO com- 
Pany here, 

’ Lester’s contract with CLO pro- 
a that he can produce one out- 
rh, Show annually if he desires. 
hs ether the Gaynor property 
0. Jd be an independent venture, 
mil cluded in the CLO season, re- 
ans to be decided. 


,% 
_— 





Economy Size-Up 

Literary agent Shirley Burke 
has a 12-year-old son, Stephen, 
who was recently chosen to 
sing with the children’s chorus 
at the Met. The boy can’t see 
why he now has to take sing- 


ing lessons, 
“Why spend money. on 
teaching me singing when I 


can get a job at the Met with- 





out it?” he exclaims. 


Wagon Weekly 
Earnings $5,000 


“Paint 








Your Wagon,” Chery! 
Jay Lerner-Frederick Loewe mu- 
sical, earned an operating profit of 
|} about $5,000 a week for its first 
four-and-a-half weeks, ending Dec. 
8, at the Shubert, N. Y. As of that 
date, the amount recouped came 
to $23,025, plus $2,495 represent- 
ing an advance on sheet music 
royalties. 

According to the accountant’s 
statement sent last week to back- 
ers, the production actually cost 
$255,331 to bring in, excluding $18,- 
780 in bonds and deposits. Since 
the last statement, additional 
charges had increased the produc- 
tion outlay to $218,318, plus $21,- 
703 pre-opening expenses in New 
York and the previously reported 
tryout loss of $15,310. 

Although the operating margin 
has presumably decreased in the 
last four weeks, during the general 
boxoffice slump, the expected busi- 
ness upturn in the next week or 
so may boost the show’s gross back 
to capacity level, at which it can 
net around $6,000 or more a week 
until certain rental items are paid 
off, after which the margin should 
increase. At ‘capacity, the company 
expense for the musical is approxi- 
mately $26,000. The theatre's share 
is 30% on the first $25,000 gross 
and 25% of the balance. 


VERNON DUKE WARMS UP 
3 MUSICAL COMEDIES 


Hollywood, Jan. 8. 

Vernon Duke heads east next 
week to ready three musical come- 
dies for which he has cleffed the 
scores. All are slated for produc- 
tion this year. 

Duke has turned out “Casey 
Jones” with lyricist Sammy Cahn, 
“Wedding Day” with Ogden Nash 
and “John Murray Anderson's Al- 
manac.” He recently finished a 
film stint on “April in Paris,” based 
on his own song hit, and will de- 
vote his time to legit. 

Composer recently won an inter- 
national accolade when the U. S. 
Government, in response to an offi- 
cial request from Yugoslavia, sent 
copies of his ballet, “Les Bal des 
Blanchisseuses,” in the first pouch 
of cultura) material sent to the 
Tito government. 


City Center Seen Eyeing 
Blitzstein-Weill ‘Onera’ 


New version of Kurt Weill’s 
“Three Penny Opera,” with a fresh 
libretto, lyrics and some new mu- 
sic, which Marc Blitzstein com- 
pleted about six weeks ago, is be- 
ing considered by several Broad- 
way producers. It’s also reported 
that the N.Y. City Opera Co. is 
interested in the work for its com- 
ing spring reason, at the City Cen- 
ter, N. Y., with Leonard Bernstein 
as conductor. Center officials, 
still in the middle of the “Halasz 
affair,” won't comment. 

Meantime, Blitzstein has gone to 
Yaddo, at Saratoga Springs, N. Y., 
| to work for the next month or two 
/on his play with music, “Reuben, 
| Reuben,” which Cheryl Crawford 
| has on her production schedule for 
' next season. 














John Golden has contributed an- 
other $2,000 to the New Dramatists 


| Committee, according to prez How- | 
ard Lindsay to aid new 
wrights. 
'tion brings his *i*ts to the commit- 
| tee to a total of $5,000. 


p ay- 
Colde’.’s !etest contribu- 


Crawford’s production of the Alan | 


CHARTOCK SKEDS 1556 
FOR G&S REPERTORY 


The Gilbert & Sullivan repertory 
| skedded for Broadway production 
| this spring by S. M. Chartock has 
| been capitalized at $155,000. The 

presentations will star former 
| D’Oyly Carte comic Martyn Green. 

Although Chartock expects to 
cast the production with players 
from his former Savoyard pres- 
entations, no decision will be made 
until Green’s arrival from England. 
The comedian is currently working 
| before the cameras in Sir Alexan- 

der Korda’s production of “The 


Lives of Gilbert & Sullivan.” Date | 


of the N. Y. preem will be 

when the comic winds up 

chores there. 
Selection of 


set 
his 


the operettas— 


Chartock plans to present five or | 


| six during the four-week 
Broadway-—will be 
| laboration 


run on 
made in col- 
with Green. Company 
| will break in out of town at a city 
| yet to be designated. Low budget 
|for the planned repertory is ex- 
plained by the fact that Chartock 
will use some of the sets and cos- 
tumes from his former productions. 
Already pacted for the repertory 
|are Ralph Alswang, sets; Peggy 
| Morison, costume supervision; and 
| Lehman Engel, musical director, 





'Lawrence Files Petition 
For Bankruptcy After 
‘Peter Pan,’ ‘Opera’ Flops 


Peter Lawrence, co-producer of 
the recent “Peter Pan” revival and 
of last season’s ‘‘Let’s Make an 
Opera,” filed a voluntary petition 
of bankruptcy last week in N. Y. 
Federal Court, listing $75,291 in li- 
abilities and $125 assets. The debts 
include $12,792 in federal and state 
taxes, plus $62,500 due 80-odd un- 
secured creditors. 

Among the debts listed by Law- 
rence as an individual were various 
amounts to numerous business con- 
cerns, plus $15@ to Frank Maver, 
$2,500 to Lester Herbert Produc- 
tions, $214 to the N. Y. Hospital 
and $21.50 to Universal Funeral 
Chapel. Qbligations due as sole 
general partner of the “Peter Pan” 
tour included $300 to scene de- 
signer Ralph Alswang, $2,631 to 
Artcraft Printing, $819 to com- 
poser-conductor Leonard  Bern- 
stein, $1,500 to attorney Everett 
Birch and $49 to pressagent Leo 
Brode. 

Also $819 to British director John 
Burrell; $738 to Century Li¢hting. 
$1,100 to legit investor Adele R. 
Levy, $400 to Frank Casaro; $2,76) 
to insurance agents Cotterell & 
Mitchell, $2,404 to concert man- 
ager-booker David Libidins, $1,757 
to Erie Transfer Co., $3,942 to the 
Great' Northern Theatre, Chicago 
(Shuberts), $725 to accountants Klein 
& Ziegler, $228 to Malin rehearsal 
studios, $485 to Masque Sound 
Engineering, $1,203 to Nolan Bros. 
scenic studios, $50 to Elizabeth 
Montgomery ‘(Motley costume de- 
signers) and $4,096 to Paramount 


(Continued on page 68) 


‘BANANA’ BACKERS GET 
FIRST RETURN: $35,000 


First return, amounting to $35,- 
000, was sent last week to backers 
of “Top Banana.” The Phil Sil- 
vers-starring musical comedy, pro- 
duced by Paula Stone and her hus- 
band, Mike Sloane, has approxi- 
mately $70,000 in additional assets, 
including bonds and a $35,000 sink- 
ing fund. The show is currently 
making an operating profit of 
around $11,000-$12,000 a week at 
the Winter Garden, N. Y. 

Financed at $175,000, plus 20° 
overcall, the show involved a pro- 
{duction cost of approximately 
| $205,000. 











Moritz in B’way Producer 
Debut With ‘Fire Sale’ 


Al Moritz, television writer and 
former strawhat operator, will 
|}make his Broadway managerial 
| debut with the production of “Fire 
' Sale,” a farce by Chuck Horner 
‘and Hank Miles, writers for Ar- 
ithur Godfrey. Vicki Cummings is 
| set as femme lead. 
| The show, aiready capitalized at 
| $50,000, is slated to open on Broad- 
way in February, after breaking in 
|at Stamford and Boston. 





| Gracielo R'vera, Puerio Rico 
‘coloratura w oe song with the N.Y. 
' City Oner> Co. lest fall. has been 





Who Is Sylvia? 


Sylvia Davis, femme lead ih 
Kermit Bloomgarden’s touring 
company of “Death of a Sales- 
man,” revealed that she met 
not only her namesake but her 
match recently when the show 
played Burlington, Ia. 

The other Sylvia Davis came 
backstage, the actress reported, 
introduced herself and _ dis- 
played a fistful of clippings 
referring to her (the other 
Sylvia Davis, that is) as Queen 
of the Hoboes. 











Equity Exec Out 
In Coast Hassle 


Hollywood, Jan. 8. 
Unexplained intra-union 
(ences left Equity without a 
| designated assistant executive sec- 
aan on the Coast following what 
|appeared to be the ouster of 
| Christopher D. O’Brien, who had 
| held the post for two years. Equity 
office said merely he was no 
longer connected there, implying 
his resignation. O’Brien denied he 
resigned, and said any statement 
must come from Equity Council, 
in N. Y. 


Louis M. Simon, Equity exec 
secretary here for few days, re- 
fused to issue a statement pending 
his return to N. Y. and submission 
of a report to Council. Even mem- 
bers of the Coast advisory board 
were not informed. Board was to 
have held a final meeting Monday 
night (7) to wind up its business 
before the inauguration of a new- 
ly-elected board next weck. Simon 
called off the session a few hours 
before it was ta have been held, 
in a series of telegrams. 

Simon, who'll remain on _ the 
Coast a few more days, indicated 
he may pick a successor before 
his departure. 


‘RAKE’S’ U.S. PREEM DUE 
AT METOP NEXT FALL 


Igor Stravinsky's latest opera, 
“The Rake’s Progress,” with libret- 


to by W. H. Auden, is skedded for 
its U. S. premiere at the Metro- 
politan Opera in N. Y. next fall. 
Opera had a boff world preem at 
the Venice Music Festival last Sep- 
tember before an_ international 
audience, and has since been eager- 
ly sought by other managements, 
in U. S. and abroad, for their 
repertoires. 


Opera will mark the first new 
opus put on at the Met since gen- 
eral manager Rudolf Bing took 
over, and be the big work of his 
third season there. George Balan- 
chine, Broadway and ballet ciore- 
ographer, is set to direct ‘‘Rake’s,” 
this marking his first venture as 
an opera stager. It’s reported that 
Auden himself recommended 
Balanchine to Bing for the job. 


St. P. Nixes Ads, Space 
As ‘Gents’ Books Mols. 


Minneapolis, Jan. 8. 
St. Paul is getting another slap 
in the face this month, with “Gen- 
tlemen Prefer Blondes” passing it 
up entirely to spend its entire 
| Twin Cities’ eight days at the Ly- 
, ceum here, starting Jan.*26. Others 





duly 











, who did likewise this season were | 


| Ballet Theatre and “Don Juan in 
| Hell.” 
Following their usual] custom, the 


| St. Paul newspapers, all under the 
| one Ridder ownership, are refusing 
| to accept any “Blondes” paid ad- | 


vertising, or to permit any mention 
of the impending local engagement 
in its news columns. 


their big stage shows exclusively 
in Minneapolis, and as far as is 
known there have been no protests 
in these instances—at least the St. 


Pauli newspapers accept the ads for | 
ihe shows the same as they do for | 


‘the Minneapolis Symphony Orches- 
tra concerts, local supper club~ and 
the Alvin here, 


| signed by the Metropolitan Opera. | Cities burlesque theatre. 


differ- | 


United Paramount Theatres and | 
' RKO-Theatres, however, also play | 


the only Twin | 


LEGITIMATE 


5 Road Closings Include ‘Happy, 
Salesman, Season, Pair of Flops 


+ Of five out-of-town closings of the 


last two weeks, four represented 
losses on tour and one about broke 
even but three of the shows 
had previous earned sizeable profits 
lon Broadway, one having provided 
ia huge payoff. One of the two 
| failures was a tryout and the other 
a Broadway flop. 

The major money-maker of the 
four was “Happy Time,” which 
Rodgers & Hamerstein folded 
Jan. 1 in Chicago after generally 
unfavorable local reviews and slim 
boxoffice response. The play, adapt- 
ed by Samuel Taylor from Robert 
Fontaine’s book, had done uneven 
business en route to Chicago. How- 
ever, it earned about $330,000 on 
Broadway, including the producer's 
|end of the film sale, but minus ap- 
| proximately $15,000 in preliminary 
touring expense. The production, 
originally financed at $100,000, cost 
$46,500. - 

Another former Broadway hit 
was “Death of a Salesman,” Kermit 

Bloomgarden's road edition of the 
Arthur Miller drama. It finaled 
| Saturday night (5) in Richmond af- 
ter approximately breaking even 
on this season’s tour. It hed pre- 
viously paid about $270,000 (in- 
cluding return from film sale) on 
an investment of $100,000. 

The other Broadway hit that 
closed on the road was “Season in 
the Sun,” the George Brandt tour- 
ing edition of Woicott Gibbs’ com- 
edy, which collapsed Dec. 31 under 
| savage reviews and meagre at- 

tendance in Chicago. The shutter- 


(Continued on page 68) 


‘Pal Joey’ Pushes Rodgers 
Further Into Colossal 


Class of Hit Composers 


With the click opening of the 
“Pal Joey” revival in N. Y. last 
week, composer Richard Rodgers 
hit an all-time high in represen- 
tation with three musicals running 
on Broadway, and carbons of his 
work being offered on tour, on rec- 
ords and in books. 

The “Joey” revival received gen- 
}erally smash notices and the sale 
upbeat after the preem points to a 
solid run. Also on the same 44th 
Street, two Rodgers-Oscar llammer- 
stein 2d shows, “South Pacilic” and 
“The King and I,” are still run- 
ning strong. “South Pacific’ and 
“Oklahoma” companies are cur- 
rently touring the U. S., while in 
England “South Pacific” is a Lon- 
don hit, and “Carousel” and “Okla- 
homa” are touring the provinces. 

On disks, Rodgers is represented 
by albums of “Oklahoma,” ‘South 
Pacific,” “Carousel,” “The King 
and I,” “Pal Joey,” “Connecticut 
Yankee” and the score to the filmu- 
| sical “State Fair.” Such orch lead- 
ers as Andre Kostelanetz, Fred 
Waring, Ralph Flanagan and Car- 
men Cavallaro have etched albums 
of Rodgers music. Lee Wiley and 
Margaret Whiting have waxed al- 
bums of Rodgers and Lorenz Hart 
tunes. Some of the single dicks of 
Rodgers’ tunes (with Hart or Ham- 











merstein collaboration), which 
have been recorded by orchs or 
| vocalists, are standard = scliers. 


| “Manhattan,” which he penned in 
| 1928 with Hart, is getting a re- 
vival via the RKO filmusical, “Twe 
Tickets to Broadway.” 

Simon & Schuster recently pub- 
lished the “Rodgers and Hart Song- 
book,” which includes about 47 of 
his compositions. Stanley Kramer 
is currently filming “The Happy 
Time,” which was a Rodgers-Ham- 
merstein Broadway production. 








2d Payment to ‘Camera’ 
Backers for 50%, Total 


Backers of “I Am a Camera” will 
receive a 30% payment on their 
investment this week, bringing the 
total return to 50% thus far on 
| the $65,000 venture. In a letter 
accompanying the payment, pro- 
ducers Gertrude Macy and Walter 
Starcke predicted that the balance 
of the capitalization will be re- 
turned in six or seven more weeks. 

Meanwhile, the management will 
toss a party backstage at the Em- 
pire, N. Y., after the performance 
tomorrow night (Thurs.) in honor 
o¢ Julie Harris, who is being given 
| star billing. Actress received criti- 
cal raves for her performance in 
i the John van Druten play. 
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NY. Met’s 356 Day, Record $1,034:785 
In Subscriptions Cue B.0. Upbeat 





Biz at the N. Y. Metropolitan+— 


Opera this season is up over last 
year, in-sharp contrast to the dip 
in concert, legit and film takes 
everywhere. Subscriptions (the 
backbone of the Met’s b.o.) are up 
$300,000 over last season, while at- 
tendance has also increased. It’s 
considered an unusual bright spot 
in an otherwise general downbeat 
show biz picture. 

Met subscriptions ran a little 
over $900,000 for the 1949-50 sea- 
son. For 1950-51, the first year 
of Rudolf Bing’s regime as gen- 
eral manager, subscription sales 
totaled $1,034,785, or just under 
70% of capacity. This season sub- 
scriptions have increased to 
$1,355,210, or over 70%. The Met 
is offering more: performancgs this 
season than last, but the percentage 
of sales is still up. 

Where there were 7,311 sub- 
scribers last year, the number of 
subscribers this season ran to 7,825, 
the figure leveling off to 7,600 due 
to defections or lateness in send- 
ing in subscription checks. Ac- 
cording to Francis Robinson, box- 
office and subscriptions head, the 
Met has a subscribers waiting list 
of nearly 1,000. 

There were 5,000 fewer unsold 
seats in the first six weeks of this 
year’s Met season than last. Re- 
ceipts for the six weeks are up 
$23,100 over last season’s. 


At a $10 top New Year's eve, 
with “Die Fledermaus,” the Met 
took in over $23,000. Regular top 
is $7.50. A week ago Saturday 
(2), for two regular performances, 
the Met had a $35,000-plus day. 
“Lucia” was the matinee show, 
with “Aida” done that evening. On 
a non-subscription night, the Met 
can get nearly $17,500 in the 
house. The “Aida” take that 
night was over $17,700, setting a 
house record this year for a regu- 
lar performance. Standees to the 
limit accounted for the boff take. 


Hypoed interest in the Met, and 
its result on the b.o., is explained 
by the innovations of the Bing 
regime, by new or streamlined pro- 
ductions, borrowings from legit 
technique (use of Broadway stage 
directors, for instance), fresh 
talent, etc. 





Columbia Preps 3 Dance 
Troupes for Next Year; 


Sxecial Ballet Russe Co. 


An impdsing list of dance attrac- 
tions is being prepped by Columbia 
Artists Met. for its Community 
Concerts circuit next season. A 
trio of attractions is being set up, 
under supervision of Columbia 
prez Frederick C. Schang, Jr., to 
take over dates handled the past 
seven seasons by Mia Slavenska’s 
Ballet Variante. Latter troupe 
hasn't been re-signed for next sea- 
son. 

Serge Denham, general director 
of the Ballet Russe de Monte Caflo, 
is organizing a separate troupe of 
20 dancers for Columbia, to be 
known as the Ballet Russe de 
Monte Carlo Concert Co. Group 
will in no way affect the usual 
full-season tours of Denham’s Bal- 

_ let Russe. Schang expects to use 
the new troupe for 20 weeks of 
touring. 

He has also signed Janet Collins, 
the Met Opera’s Negro lead dancer, 
for a concert tour, subject to her 
availability next season. Miss Col- 
lins will do both a Coast and a 
southern tour, accompanied by a 
singer, pianist and drummer. 
Schang expects to use her for eight 
weeks on Community dates. 

Third terp attraction will be the 
Jacob’s Pillow Dance _ Festival, 
which Schang will also send out 
for eight weeks. 


St. Loo Symph Drives 
For $175,000 Kitty 


St. Louis, Jan. 8. 

With its reserve funds exhausted, 
the St. Louis symph orch society 
has launched a drive to raise 
$175,000 for its maintenance fund, 
a goal of $25,000 more than was 
achieved last year. 

Alvin S. Novack, exec of a local 
truck firm and chairman of the 
Grive, declared failure to obtain 
the funds would make it necessary 
to curtail activities and would re- 
sult in a fourth-rate orchestra, 





Omaha Junior C. of C. As 


~ Drama Season Sponsor 


Omaha, Jan. 8. 

Omaha Junior Chamber of 
Commerce is in show business to 
a limited extent this winter. 
Junior C. of C. 
sponsoring the Civic Drama 
val of three plays. 

First will be “Voice of the Tur- 
tle,’ with Wendell Mayes and 
Phyllis Manning, Jan. 15. Second 
is ‘Heaven Can Wait,” Feb. 19, and 
third is “Darkness at Noon,” with 
Herbert Voland, May 9. All at- 
tractions will be given in the Cen- 


esti- 


York. 


St. Pete Operetta to Bow 
With ‘Brigadoon’; Trend 
Seen to Tents Indoors 


St. Petersburg, Fla., Jan. 8. 





week season here Jan. 22 with 
“Brigadoon,” with a hefty advance 
reported for the _ theatre-in-the- 
round operation. Producer Pat 
Hurley believes he’ll establish a 


doors this season, utilizing the Gay 
Blades Roller Rink instead of the 
tent used last year. 

“If we are as successful as we 
hope to be, you will see the thea- 
tre-in-the-round going indoors. for 
winter production all over the 
country,” Hurley predicted. 

The Operetta company this year 
will consist of 16 principals, 30 
voices and a dance group of three 
men and three women. Name stars 
will be in St. Petersburg at vari- 
ous times during the season to 
permit a change of billing from 
week to week. .- 

“Brigadoon” will feature several 
original Broadway cast members. 
Show will include Victoria Sherry 
and Ronnie Cunningham, here last 
winter; Lawrence Brooks, who 
starred three years on Broadway in 
“The Song of Norway,” and Robert 
Smith and Susan Johnson, who 
created the roles of Jeff and Meg 
in the original “Brigadoon.” 

Director Glenn Jordan had 
charge of Music Circus productions 
last summer at Cohasset, on Cape 
Cod, and at Hyannis, Mass., the 
summer before. 

As reconverted by Hurley, the 
roller rink will resemble a saucer, 
with a level area midway between 
the stage and the outer rim. The 
central level area will be a boon 
to company members, who can 
pause there for lines or song, then 
continue down the ramp to the 
stage. Orchestra pit will be set 
under the stage. The orchestra, 
this year, will again be under the 
direction of Roland Fiore. 

J. Webb Potts and William F. 
Gorman, local businessmen, are as- 
sociated with Hurley in underwrit- 
ing the production. 

The schedule of shows is “Briga- 
doon,”, Jan. 22; “New Moon,” Jan. 
29; “The Red Mill,” Feb. 5; “Bit- 
tersweet,” Feb. 12; “Sally,” Feb. 
19; “Music in the Air,” Feb. 26; 
“The Merry Widow,” March’ 4; 
“Carmen,” March 11; “Sweet- 
hearts,” March 18, and ~‘““Show 
Boat,” March 25. , 





Pitt Playhouse Eyeing 
Book Show for Spring 


Pittsburgh, Jan. 8. 

Pittsburgh Playhouse, which an- 
nually produces an original revue 
every spring 
“Lend An Ear” had its inception 
here), tnay do a book show this 
year if an idea now being 
worked on materializes. Ken 
Welch, recently appointed musical 
director for the Playhouse, who 





' wrote the score and lyrics for two 
past revues, “Fifty Grand” and “Of 
| All Things,’ and Dorothy Daniel 
'are in the process of developing a 
tuner based on the story of Econo- 
my, Pa., which was one of the first 
communal settlements in America. 

Mrs. Daniel, wife of Roya! Dan- 
‘iel, managing editor of the Hearst 
| Sun-Telegraph, is no newcomer to 
the Playhouse. She authored a 
comedy called “Remember Me,” 
which was tried out by the com- 
munity theatre here two seasons 





ago, 


announced. it is| 


tral High School auditorium. Sea- | 
son tickets are $6. Productions are | 
by the Civic Drama Guild of New | 


The Operetta is opening a ten-| 


trend by staging the Operetta in-| 


(Charles Gaynor’s| 


3 Dance Recitals Set 
For Choreogs Workshop 


The Choreographers Workshop, 
N. Y., is skedding three dance re- 
citals this winter, with best works 
to form nucleus for a spring tour. 
Group went to Bermuda last spring 
for a 10-day concert date. 

Initial concert at YMHA, N. Y., 
Sunday (13), will include seven 
works by as many choreographers, 
with principal dancers to be Gerry 
Arpino, Barbara Bocher, Joan 
| Bowman, Bodil Genkil, Dorothy 
| Hill, Jimmy Smith, Glen Tetley 
and Lillian Wellien. 








Met Repertory Presents 
Problems to Drive Any 
B’way Producer Wacky 


By MAX RUDOLF 
(Artistic Administrator, Metropoli- 


tan Opera) 
Imagine producing four new 
full-scale musicals, as well as 


keeping 17 longrun tune shows in 
playing form, and you will have 
an idea what is involved in plan- 
ning a 22-week Metropolitan Op- 
era season many months in ad- 
vance, Couple with this the ne- 
cessity for ‘integrating rehearsals 
|so that artists will not be over- 
burdened on performance days, 
and for planning a variety of mu- 
sical fare for 12 different sub- 
scription series, and the general 
structure of an opera season be- 
comes just slightly apparent. 

| The intrinsic problems facing 
the management are many, be- 
cause the Met is a repertory thea- 
tre—the oldest of which America 





countless complications not found 
in the Broadway theatre. 

During a season, the Met offers 
about 220 performances—between 
six and eight operas each week— 
within a period of 29 weeks. Ap- 
proximately three-fourths of these 
take place in New York with the 
participation of 87 principal ar- 
tists, while a group of 60 to 70 are 
involved in the seven-week road 
tour which brings the company, 
the entire orchestra, chorus, and 
ballet to 18 cities. 

Fewer than half of the princi- 
pals are engaged for the entire 
22-week New York season, while 
others give only six to 16 weeks 
|of their time to the Met. This is 
|often due to the repertory, which 
|may include only ons or two op- 
/eras in which certain singers may 
| be cast, or to the fact that many 
| prominent artists must fulfill con- 
| cert engagements during the win- 
|ter months. In any case, the task 
of relating available dates to a sea- 
son's repertory, has all the aspects 
of a crossword puzzle worked in 
many languages. 

Customer’s Angle 

To make mutually satisfactory 
arrangements” with leading ar- 
tists, a relatively large number of 


(Continued on page 66) 


Future B’way Schedule 


(Theatre indicated if set) 


“Anna Christie,” City Center, 
tonight (Wed.). 

“Fancy Meeting Again,” 
Royale, Jan. 14. 

“The Shrike,” Cort, Jan. 15. 

“Desire Under The Elms,” ANTA 
| Playhouse, Jan. 16. 
| “Come of Age,” 
Jan. 23. 

“Jane.” Coronet, Jan. 29. 
| “Gertie,” Plymouth, Jan. 30. 
| “Month of Sundays,” Martin 
Beck, Jan. 31. 

Dickens Readings (Emlyn Wil- 
liams), Golden, Feb. 4. 

“Mrs. Thing,” ANTA Playhouse, 
Feb. 12. 

“Venus Observed,” 
Feb. 13. 

“And Then One Day,” 
| February (tentative). 
| “Little Evil,” mid-February (ten- 
| tative). 
_ “Dear Barbarians.” Feb. 19. 
| “Curtain Going Up,” week of 
Feb. 28. 
| “Mulligan’s Snug,” during Feb- 
| ruarv (tentative). 
| “Fire Sale,” 
(tentative). 
| “Paris 290,” March 11. 
| ANTA Play Series productions, 
| ANTA Playhouse, March 12, April 
i6. May 14. 
| “Line Between,” 
(tentative). 
| “Flight Into Egypt,” week of 
March 10. 
er Wishes for Jamie,” March 

“Bernadine,” 


; March 17 (tenta- 
tive). 


~ “One Bright Day.” March 19, 
“Long Watch,” March 20. 











You 


City Center, 


Century, 





early 


during February 


early March 


ame 


can boast—and repertory presents | - 





Victor Samrock, general manager of the Playwrights Co., pulled a switch 


last week in shuffling the performance schedule of “ r 
Barrymore, N. Y. He played a Sunday show the night 


>” at th 
Dec. 30, sell. 


ing out with 30 standees, and staying dark the traditionally lowe 


attendance New Year’s night. Most shows followed the regular sched 
staying dark that Sunday night and getting relatively 
Largely as a consequence, the Jan de 
with Jessica Tandy and Hume Cronyn starred, drew a 
last week, only about $500 below the previous stanza. 
shows took sizeable drops last week. 


Year’s night. 


ule, 
poor trade New 

Hartog drama, 
Bross of $22,109 
Most other 





John Chapman, drama critic of the N. Y. Daily News, comm 
in a column in last Thursday’s (3) edition on the fact 
dramatist Jean Anouilh has had three failures on Broadway 
the following explanation: “I don’t believe the playwright’s 


and Paris following is any more 


typical American playgoer; they’re 


ness, that’s all.” 


entin 
that Frenet 
Offered 


Lo 
sensitive and intelligent Age 


more easily fooled by pretentious. 





Which paper the New York drama critics read was demonstrated | 
week when the N. Y. Times erratumed that the premiere curtain 
“Pal Joey” was scheduled for 8:30 p.m. Although the other dailies all 


ast 
for 


announced correctly that the opening was slated for 8 o’clock, press- 


agent Jack Toohey was kept busy 
calls from confused patrons. 
critics and legit editors. 


most of that day answering phone 


The callers included several non-Times 








Legit Bits 


Joe Shea, recently out ahead of 
the touring “Death of a Salesman,” 
has switched to p.a. for the third 
“Moon Is Blue” company, succeed- 
ing Sam Stratton, who left to han- 
dle Cornelia Otis Skinner’s new 
one-woman show, “Paris ’90” ... 
British comedienne Hermione Gin- 
gold sailed Sunday (6) on the 
Queen Mary for London... Ar- 
thur Cantor will pressagent Irv- 
ing Jacobs’ production of the new 
Mary Chase play, “Bernadine,” for 
which Joe Harris will be manager 
. . Margo Jones, director-mana- 
ger of Theatre '52, Dallas, is in 
New York this week discussing a 
possible Broadway show... 
Odette Myrtil takes over the role 
of Bloody Mary next week in the 
Broadway edition of “South Pa- 
cific,’ succeeding Musa Williams, 
who has been playing it since 
Diosa Costello withdrew recently 
because of illness. 


Mike Goldreyer is company 
manager of “Pal Joey,” with Neil 
Hartley production stage manager, 
Barry Ryan stage manager and 
Reed Allyn assistant... Jac 
Schlissel, who wound up a stint 
last week as manager of Kermit 
Bloomgarden’s touring edition of 
“Death of a Salesman,” switches 
this week to a similar assignment 
with the same producer’s touring 
“Autumn Garden,” replacing Joe 
Cohne . . . Norman Rose succeeds 
Kendall Clark this week in “Saint 
Joan” ... William Fields back on 
the job this week as Playwrights 
Co. pressagent after handling the 
recent Havana engagement of the 
Ringling Bros.-Barnum & Bailey 
circus, reveals that the show will 
play Caracas, Venezuela, next win- 
ter besides returning to Cuba. 


Danny Scholl takes over as juve 
singing lead next week in “Top 
Banana,” succeeding Lindy Doher- 
ty. This week, Rose Marie re- 
sumed as featured femme lead, 
after a four-week leave because of 
illness. Audrey Meadow subbed 
. .. Film actress Midge Ware will 
be in the cast of “Clutterbuck” 
for a two-week run starting tomor- 


row night (Thurs.) in St. Louis. . . | 07 


Mills Ten Eyck, on a year’s leave 
of absence as executive-secretary 
of the Dramatists Guild, leaves 
Italy this month to continue his 
bicycle tour through France and 
Spain ... Robert Willey, general 
manager for Gant Gaither, has 
been admitted to the Assn. of 
Theatrical Press Agents & Mana- 
gers under the “new.blood” clause, 


and will be company manager of- 


“Dear Barbarians.” 


Cheryl Crawford will go to 
Cleveland for the opening there 
next Monday (14) of her produc- 
tion of “Rose Tattoo” . . . Robert 
Wright, who returned to Broad- 
way last night (Tues.) with “Kiss 
Me, Kate,” had his entire family 
(wife and four children) with him 
on tour during the holidays. Dur- 
ing the show’s Cleveland engage- 
ment week before last, they had a 
Christmas treé in their suite in 
the local hotel . . . Michel Mok, 
pressagent for Rodgers & Ham- 
merstein, has moved his office to 
the Royalton Hotel, N. Y.  Inci- 


dentally, Ben Kornzweig continues H 


as his associate several more 
weeks, then transfers to handle 
Irene M. Selznick’s production of 
“Flight into Egypt.” 

Dorothy Sarnoff takes a leave of 
absence Jan. 28-Feb. 23 from her 
featured part in “King and I” for 
a picture assignment, with a sub- 
stitute not yet selected. Doretta 
Morrow is due back in another 
featured role in the musical next 
Monday (14) after a second leave 
for a film stint, which also failed 
to materialize because of the ill- 
ness of Mario Lanza, who was to 
have starred ... Oscar Hammer- 


k | hama 





stein 2d went to Chicago this week 
for Webb Tilton’s opening as co. 
star with Janet Blair in the touring 
edition of “South Pacific” ... 
Richard E. (Dixie) French wil! be 
company manager and Lucia Vice 
tor stage manager of “Gertie.” 

David Leland and Howard Mor. 
ton will appear at Malcolm Atter. 
bury’s Playhouse in Albany for the 
two-week run of “Hasty Heart,” 
opening Jan. 16. Leland filled a 
three-week engagement there in 
the season’s opeeing production of 
“The Happy Time,” in which he 
portrayed the tippling uncle. Gay. 
lord Mason, engaged for “Lady in 
the Dark,” will remain f@r “Hasty 
Heart.” He did a television guest 
shot on “Backstage With the At- 
terburys” over WRGB, Schenecta- 
= . . «Sylvia Davis back in N. Y. 
after touring in “Death of a Sales- 
man” for four months as Linda Lo- 
man... Garry Davis on the Coast, 
actirig in TV. 

Marshall Migatz, owner of the 
Salt Creek Summer Theatre, 
Hinsdale, Ill., may manage the Ba- 
Playhouse, Nassau, for 
Philip Langner, starting Jan. 28 
. .. Biff McGuire replaces Robert 
Keith, Jr., in juvenile lead of Chi- 
cago “Moon Is Blue” company... 
Irene Bordoni hit by weather bug 
in Windy City for a week... Alan 
Kurlan has been added to the cast 
for “Hasty Heart” opening at the 
Playhouse in Albany, Jan. 15. 

Atwood (Doc) Levensaler has 
bowed eut as director at the Al- 
bany Playhouse, after staging 
“Lady In the Dark.” A 

Owner-actor Malcolm Atterbury, 
has taken ever the directorial as- 
signment for the next production, 
“Hasty Heart.” 

Baylor U., Waco, Tex., will pre- 
miere another original, ‘The An- 
swer is Two,” by Gene McKinney, 
Jan. 18. Paul Baker is director. 

John Killen, producer-director of 
the Great Neck, N. Y., Summer 
Theatre, has taken an option on TV 
writer Milton J. Kramer’s “Stray 
Seed,” a poetic drama, either for 
Broadway or his next strawhat sea- 


Alfred Lunt, who staged the 
Metop’s new hit, “Cosi fan Tutte,” 
and has a bit at the very start, ap- 
pearing as a costumed flunkey tc 
ight the footlights and shush the 
audience into quiet, will repeat 
the bit as long as he’s in N.Y. 
When he’s away, the chore will be 
dropped. Lunt appeared for the 
preem Dec. 28, again Jan. 2, and 
will repeat for Saturday’s (12) 
matinee. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 








“Come of Age” (D)—City Center, 
prod.; Guthrie McClintic, dir. 
Judith Anderson, star. 

“Dear Barbarians” (D) — Gant 
Gaither, prod.-dir. °* 

“Mrs. Thing” (CD) — ANTA, 

prod.; Joseph Buloff, dir; Helen 
ayes, star. 
“Three Wishes For Jamie” (MC) 
—Albert and Arthur Lewis, prods.; 
Abe Burrows, dir.; Anne Jeffreys, 
John Raitt, stars. 

“Venus Observed” (D)—Theatre 
Guild, prod.; 
dir.; Rex Harrison, Lilli Palmer, 
Stars. 


Equity Library Show 


Equity Scrapbook (scenes from 
Shakespeare) — Lenox Hill Play- 
house, N. Y., Jan. 16-20). 











Laurence Olivier. 
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little Theatres Go Bigtime on Road, 


Taking Over From Fading Legiters 


ys 
> 


By NED ARMSTRONG 


The community, or little theatre, 
activity in two major road cities 
_. Pittsburgh and Cleveland — 
has grown to such proportions re- 
cently that the term little the- 
atre” seems no longer to apply. 

The Pittsburgh Playhouse has 
raised $2,000,000 to build a theatre 
near Schenley Park. Construction 
js delayed by critical war short- 
id may be for several years. 


yes al 
However, the Pittsburgh Playhouse 
ey urgently needs greater seating 
capacity that the next-door syna- 
gogue was purchased a few months 


ago and, at a cost of $400,000, is 
being converted into a 600-seat the- 
By April, the Pittsburgh Play- 
house will be operating two “little” 
theatres—one seating 400, the 
other 600, and plans call for simul- 
taneous operation. a 

In Cleveland, the Playhouse, in 
its 36th season, is operating three 
“little” theatres with a total seat- 
ing capacity of 1,300. All three 
theatres under the same manage- 
ment operate simultaneously, ex- 
hibiting separate attractions. The 
directors of the Cleveland Play- 
house recently purchased the 
Christian Science church at 77th 
and Euclid, converting this into an 
800-seat house at a cost of $350,- 
000. 

A local drama scribe who fre- 
quently visits all three theatres on 
his nightly rounds says he has 
often found all three filled to 
capacity. 

Frederic McConnell, managing 
director of- the Cleveland Play- 
House, estimates that their present 
real estate could not be duplicated 
for $1,000,000. Moreover, the three 
theatres under McConnell’s direc- 
tion have a budget for the 1951- 
1952 season of $196,000, which, 
McConnell anticipates, will be ap- 


(Continued on page 68) 


ATPAM Picketing Amato 
Off-Broadway House In 


aire. 





Union Brushoff Claim 


Failing to come to terms with 
the theatrical unions’ Fact Finding 
Committee, the Amato Opera The- 
atre on Bleecker st., N. Y., and its 
play, Lynn Riggs’ “The Year of 
Pilar,’ are being picketed by the 
Assn. of Theatrical Press Agents 
& Managers. Producer David 
Longstreet claims he could not 
meet the union’s figure of. 16% 
of production gross to be paid for 
the hire of union employees. 

A union spokesman said that 
When the theatre last presented 
legit, as the New Stages Theatre, 
it had cooperated with the unions, 
and acknowledged the unions’ con- 
cessions in the program. For the 
current production, he stated, the 


unions had even relaxed some of. 


the conditions New Stages had had 
to meet, but despite this, theatre 
owner Anthony Amato and produ- 
cer Longstreet would not agree to 
what the union felt were equitable 








106 More to ‘Darkness’ 
Backers; 606 to Go 


Another $10,000 payment was 
made recentty to backers of “Dark- 
ness at Noon,” bringing the total 





return thus far to $40,000 on the 


| Sidney Kingsley dramatization of 


|the Arthur Koestler novel. That 


| leaves $60,000 still to be paid on 


- the Playwrights Co. production. 


| The N. Y. Drama Critics’ Circle 


award winner, currently touring 


|! with Edward G. Robinson in the 


| starring role played on Broadway 


| by Claude Rains, earned an op- | 


| Calls for More Criticism | 


| erating profit of $4,500 for the first 
| five weeks on the road, ending 
| Dec. 1. As of that date, the show 
| had $12,000 in bonds and deposits 
{and $8,749 balance available for 
| sinking fund. There was still $39.- 
251 production cost to be recouped. 
couped., 


1006 Budget On 


‘Curtain’ Revue 


“Curtain Going Up,” intimate 
revue to be produced and directed 
by Mervyn Nelson, is financed at 
$100,000, without provision for 
overcall. The show is slated to 
open the week of Feb. 28 on Broad- 
way, following a two-week tryout 
starting Feb. 4 at the Forrest, 
Philly. 

Nelson will be the sole producer 
of the show. Theatre treasurer 
Daniel Melnick, who was formerly 





withdrawn, but remains a limited 
partner with a $2,000 investment. 
Other backers include 
Berle, $1,000; Eddie Cantor and 
his wife, Ida, $12,000 and $1,000 
respectively; Jimmy Durante, 
$2,000; agent William Morris, Jr., 
$1,000; theatre owner Harry E. 
Gould, $1,000; resort operator Jen- 
nie Gfossinger, $2,000, and restau- 
rateur John R. Ruggiero, $5,000. 

Sketches for the revue have been 
written by Max Wilk, George Axel- 
rod, Charles Scheuer and Mel 
Brooks, while the songs have been 
supplied by Charlotte Kent, Irvin 
Graham, Arthur Siegel and Michael 
Brown. General manager of the 
operation is Al Goldin, while 
Phyllis Perlman and Marian Byram 
are the pressagents. 








New Haven Sets Campaign 
To Hypo Subscriptions 


New Haven, Jan. 8. 
| Something new for the local 
Shubert goes into effect with the 
launching of a soon-due campaign 
to promote subscriptions for the 
next five shows booked here. 

List includes “Paris, '90,” Jan. 








‘Scattered’ Repertory Set 


For Dallas Theatre ‘52 


Dallas, Jan. 8. 

For the second time in six sea- 
sons, Theatre ‘52 will employ a 
“scattered” repertory plan. Be- 
ginning Jan. 14, the company will 
present “A Midsummer Nights 
Dream” on Monday, Tuesday and 
Wednesday evening, with a Wed- 
nesday matinee. On Jan. 17, it will 
present “One Foot in Heaven,” 





involved in the management, :has | 


Milton | 


| 24-26; “Jamie,” Feb. 4-9; “The Long | 


‘Granville in Phoenix 





terms, Watch,” Feb. 14-16; “Flight Into 
Longstreet stated that although | Egypt,” Feb. 25-March 1, and “Au- 
he had organized the production |tumn Garden,” March 6-8. 
on a non-union basis, he latercame;| Actually there is no cash sav- 
to terms with Equity, agreeing to|ing involved in the plan, the gim- 
8ive 10% of the gross to the craft | mick simply being a matter of 
unions. The current run marks the {choice locations. In announcing 
Premiere of the Riggs play, a the setup, Shubert manager Ben 
tragedy written in the '30s and Segal stated that it will not be nec- 
concerning the trials of a Mexican essary to sign up for all five, in- 
family that returns to Yucatan cluding any possible weak sister, in 


from New York at the insistence | order to get a look at a possible | 


of the daughter, Pilar. smash. A subscriber may come in 
Another off-Broadway group, the for a single play or the complete 
Sunday Theatre, originally sched- | list, the only stipulation being that 


uled as a subscription theatre club seats will be allocated on the basis | 


Biving Sunday performances, aban- of number of plays bought. Ob- 
doned its program for this season viously, the patron who subscribes 
after one production, and gave as'to all five gets a better location 
the reason inability to meet union’ break than the single show cus- 
requirements. Of the four con-| tomer. 
tinuing off-Broadway groups, three Plan is a subtle reminder to the 
non-union ones have been operat- intermittent playgoer that if he 
Ee this season so far. The fourth, wants to see a specific attraction 
quity Library Theatre, is union- | without the aid of field glasses or 
Produced, a periscope, maybe he'd better do 
something about signing up for 
added plays on the list.:« 
Campaign involves a substantial 





‘State’s Ist Stock an pers. 


: Phoenix, Jan. 8. NJ 
. Bonita Granville wili star in GUEDEN TO VIENNA 


Affairs of ” ahi Met soprano Hilde Gueden flew 
third season of the Sabres place _to Europe Sunday (6) for a month's 
use in Phoenix next week (15). | @ngagement with the Vienna State 
ents Lee-Richard Charlton pro- | Opera. 
fection is the first stock presenta-| She'll return to the Met in Feb- 
on of the Louis Verneuil comedy. | ruary. 








with showings on Thursday, Friday 
and Saturday, with a Saturday mat- 
inee, 

The regular policy of tri-weekly 
| productions will resume Jan. 21 
|; with the premiere of “A Gift for 
Cathy,” by Ronald Alexander. 


| ANTA Bounces Back From 
| Membership Slip; Breen 





| Chicago, Jan. 8. 

Robert Breen, in an address be- 
fore the American Educational 
Theatre Assn. here last week, re- 
vealed that the American National 
Theatre & Academy is pulling out 
of a falling membership mire that 
|had been threatening the organi- 
ization. Roll was 1,118 in June; 
‘slipped to 946 in October, but has 
trisen to 967 as of Dec. 15. The 
| former executive-secretary asked 
| for closer cooperation and more 
active participation of delegates 
from the country areas. 

In line with that, he pointed out 
that one of the two annual board 
meetings would be held outside of 
New York. Catch, however, is that 
the new board of directors cannot 
| be elected until the 2,500 member- 
ship mark is reached. While direc- 
tors are supposed to be limited to a 
three-year term, absence of enough 
members might lengthen their 
tenure. 

Breen went over the reorganiza- 
tion plan of ANTA, reviewing some 
of the highspots of the desire for 
a national theatre, and asked for 
;closer cooperation and more con- 
jstant criticism, remarking that 
| ANTA could only live through ac- 
{tive sharpshooting by members. 
| Convention here was held in con- 
;junction with Speech Assn. of 
| America, American Speech and 
| Hearing Assn. and National Uni- 

versity Extension Assn. 


MIAMI BEACH WINS OK 
FOR MUNY AUD BOOKING 


Miami Beach, Jan. 8. 

Long-pending suit seeking to 
prevent the City of Miami Beach 
|from presenting theatrical and 
concert attractions in the new Mu- 
nicipal Auditorium, in competition 
with private enterprise, filed by 
Starlight Corp., which owns Copa 
City, came up before the Florida 
Supreme Court last weekend, with 
decision going to the city. 

Original suit in County Circuit 
court was dismissed. Appeal found 
the Supreme Court ruling that “we 
must not lose sight of the fact that 
visitors to Miamf Beach during 
winter months are an important 
business, and materially affect the 
economic life of the community. 
| While the law . . does not spe- 
| cifically authorize the city to em- 
| ploy an agency and book attrac- 
| tions for the city auditorium. . . 
‘its construction and ownership is 
clearly designed to accommodate 
visitors. Power to own the audi- 
torium carries with it, by implica- 


' 





| 








| tion. power and authority to oper- | 


ate in behalf of public interest.” 

The 3,500-seater has booked a 
‘heavy schedule of concerts and 
operatic attractions this season, 
with some star names on the agen- 
da. Attempts at ice shows and 
musicals like last season’s ill-fated 
“Brigadoon,” have failed to draw, 
as have certain percentage of con- 
cert artists. Overall, the longhair 
stuff has, however, managed to 
| make a fair profit for the organiza- 
| tions sponsoring. 





| Alec Templeton Inked 
For First Aussie Tour 





Alec Templeton has been signed . 


‘for a tour of Australia-New Zea- 


budget, utilizing 14 state newspa-|jand next summer under manage- sized audience, at 


'ment of J. & N. Tait, concert divi- 
ision of J.C. Williamson Theatres. 
| Pianist was pacted last week by 
Dorothy Stewart, Tait’s ‘N, Y. rep. 
;and leaves next June. 


Templeton will give about 30 
,concerts, mostly recitals, over a 
‘two to three-month period. This 


i} will mark his first Aussie tour. 


Coast Legit Is Slipping Badly 
Into Peoria-With-Palms Status 





Phyllis Love to Play Lead 


Phyllis Love, who scored a per- 
sonal click last season as the in- 
genue in “Rose Tattoo,” is set for 
|the ingenue lead in Herman Levin’s 
production of “The Temptation of 
Maggie Haggarty,” authored by 
her husband, James V. McGee. The 
title part in the comedy is an 
Irish-American biddy, for which no 
one is set. The other principals 
are her son and what is described 
as a lovable phony man 

The production, to be staged by 
Martin Ritt, requires an elaborate 
Single setting of three levels, for 
which Boris Aronson will probably 
do the design. The show is budg- 
eted at $80,000 and is pointed for 
an April 15 opening on Broadway 
after a tryout tour. 








“Glad Tidings,” Harald Brom- 
ley’s production of the Edward 
Mabley comedy, which closed Sat- 
urday night (5) at the Lyceum, 
N. Y., after a run of 100 perform- 
ances, represents a loss of about 
$25,000, or 50° of the investment. 
However, a prospective film sale, 
plus stock rights, a projected Lon- 
don production and a possible tour 
next season may pay off the bal- 
ance, 

Two other shows that shuttered 
on Broadway last week represented 
profits. One was “Don Juan in 
Hell,” Paul Gregory's lecture-style 
presentation of the excerpt from 
Shaw’s “Man and Superman,” 
with Charles Boyer, Charles Laugh- 
ton, Cedric Hardwicke and Agnes 
Moorehead starred. It made an es- 
timated profit of about $55,000 on 
its scheduled 39-performance run 
at the Century, N. Y., closing Dec. 
31 The novelty offering, which 
has netted around $150,000 pre- 
viously on tour (including the Brit- 
ish Isles), is due for a return limit- 
ed engagement on Broadway start 
ing March 30. 

The other closing over the week- 
end was “Wild Duck,” the limited- 
engagement revival of the Ibsen 
drama _ starring Maurice’ Evans, 
Kent Smith, Mildred Dunnock and 
Diana Lynn. It closed Sunday 


scheduled 16-performance run. On 


$19,000. 


a stock presentation during Febru- 
ary at Winter Park, Fla., and may 


the hope of repeating its cleanup 
of the barn circuit last year. 


In Husband’s New Comedy 


Tidings’ Fades Out 
To $25,000 Loss: 


5 ' By MIKE KAPLAN 


Los Angeles, Jan. 8. 

The traditional “Happy New 
Year” greeting has a hollow ring 
in Los Angeles legit circles. The 
outlook is anything but happy.. 

Steadily declining business and 
a deterioration in production qual- 
ity, climaxed by the “My L. A.” 
fiasco, has legit veterans wondering 
uneasily whether the handwriting 
on the wall has assumed 24-sheet 
size. Certainly, there’s nothing on 
the books to indicate that 1952 will 
be even as good as 195l—and the 
year just passed was the grimmest 
the local theatre has experienced 
in recent memory. Comparative 
1950 and 1951 grosses skidded an- 
| Other $500,000 to hit $2,313,570— 
}a postwar nadir. Alarmingly, 
| losses skyrocketed out of propor- 
tion; best estimates at year’s end 
placed the total lost here at $609,- 
529, with another $750,000 lost 
elsewhere by local producers who 
ventured beyond the city limits. 
The crippling effect of these fan- 
tastic losses upon what remains of 
|legit locally is already being felt. 
| It will probably be months before 
usually-interested backers start an- 
swering telephones again. Even 
worse, however, is the reaction of 
‘the public to another year of big 
promises that turned out to be bad 
productions, 
| “Complications arising from. the 
swift shutdown of “My L., A.,” for 
|example, will undoubtedly have a 
deteriorating effect upon business 
|for some time to come. The fact 
ithat the general public was “per- 
| mitted” to get in on the debacle 
compounded the blow to general 
| show biz prestige, and the town’s 
| handful of legit producers are pri- 
(Continued on page 68) 








Davis Buys ‘Porgy’ to Tour 


Through Europe; Ballet 
Overseas Trip Affected 





| Breen 


night (6) at the City Center after a) in Gh i Gale 


a fortnight’s gross of over $68,900, | done in only one or two cities 
it is figured to have netted around | 


“Glad Tidings” is already set for. 


be booked by Bromley for another | 
strawhat tour next summer, with! 


Blevins Davis has bought the 


|rights to Gershwin’s “Porgy and 
| Bess, 


” 


after negotiations which be- 
gan in June, 1950, and has mapped 
an ambitious schedule for the 
Negro folk-opera. With Robert 
in as co-producer, Davis 
plans to take the musical to Europe 
for a tour this spring, if time per- 
mits, or if not, then next season. Eu- 
ropean trek will be followed by a 
U.S. tour next season. Bill Lieb- 
ling will help Davis and Breen 


| with the casting. 


Overseas é6éngagement is looked 
Opus has been 


abroad, and only in the opera 
house, with an almost exclusively 
white cast. (Anne Brown, Negro 
soprano in the Broadway original, 
sang it with a Scandinavian opera 
company.) But the musical hasn't 
been done as a legiter, or with a 
Negro cast, on the continent. And 


|. , London has never seen it. 
The | 


It’s believe the work would be 


producer also has the idea of send-| presented with the cooperation of 
ing the play on the road next fall,’ the U.S. State Dept. as a cultural 
preferably with Melvyn Douglas venture, similar to the official U. S. 
in his original co-starring role. | aid given to attractions that played 
Also on Bromley’s_ tentative the recent Berlin Festival, and to 
schedule for next season are two, U.S. ballet troupes in former sea- 
new straight plays and a musical.| sons. Breen, through his former 
The latter isn't identified, but the, ANTA connections, helped in the 
former include a dramatization by | ballet-State Dept. tie. 
Joanna Roos and Mabley of Alex- Davis plans to devote most of 
andra Orme’s book, “By the Waters’ his time to the “Porgy and Bess” 
of the Danube,” and a stage ver- venture, which means curtailing 
'sion of David Westheimer’s short his activities as prez and financial 
novel, “Magic Fallacy.” for which patron of Ballet Theatre Founda- 
lan adaptor is being sought. ‘tion, sponsors of Ballet Theatre. 


|The dance troupe, 
A |planned an extensive European tour 
Slim B.O. Sloughs Date | this spring and summer, is report- 
‘wn 9: ‘ed likely to cancel its trip as re- 
For Carmen in Albany sult, postponing it till at least next 
Albany, Jan. 8. | year. Davis, although officially 
The Variety Club cancelled a denying it, paid for Ballet The- 
presentation of “Carmen” by the atre’s European tour in 1950, which 
resulted in a reported $150,000 

loss to him. 








London Opera Co. at the Strand 
set for tonight (8), because few | 
| tickets had been sold, despite sev- | 


|eral newspaper advs. Hylton to Show ‘Remains’ 


Fact that the touring troupe had} : ‘ 
In London This Spring 


done the opera, before a good- 

Proctor’s in 

| Schenectady (15 miles distant) in! Deal for the British rights of the 

_ November, and the closeness of the Howard Lindsay-Russel Crouse 

, Albany date to the holidays, were comedy, “Remains to Be Seen,” has 

considered adverse factors. A later peen completed by the Kenneth 

| booking could not be arranged. | Later agency. Jack Hylton will do 
The San Carlo Opera Co. has| the show, to open in London in 

drawn well on several engagements | May or June. 

‘at the Palace Theatre in recent; Deal was started during Hylton’s 

j years. | recent U. 8. visit. 
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; ‘ marriage lost and Sersiage won, , ° 
he can give a course in basic come- ° 0 
y on dy to some of our top funsters. 3 
Pressing i closely for Harle- 
‘ Pal Joey become downright unsavory in the} quin henors is co-star Irving Jacob- The Shrike discloses after its rather miid s 
h la- Kal Klotz, his step- : it Start, 
d i second act. Then there are rela-| son, as men Klotz, p-} . hiladelphia. Jan. 7 it seems rather a shame t{ 
ation with Anthony -B. Farrell) produe-|tively few big songs and the pro-| father while third artist bustin’ the Eniladeiphia, Jon. lsen| Slide away inte What seer. °° it 
ion “or “musical commedy’ revival inte | Cocdingy tend to bog down in over- | appla ter is Yetta Zwerling,| narrow presentation of drama in. three | pacific att fee oe 
acts (12 scenes), with music by Richard| Ceedings tend to bog down in over-| applause meter is Yetta »| Barron) presentation of drama in. three | pacific attempt at audience appea| 
Rodgers, lyrics by Lorenz Hart and book | long production pep nani bt ‘ a eat ape oaup - ere er ae eo ooo ree ee eee at the very end. Most onlooken 
by John. O’ based on the latter's The paramount» avorabie ele-| ups who combines e St eCl@- | wi e, Kuluva, Kendall Clarke, an o the vividness of Kramm‘, 
by § Varker | ketghes. peues Fe on ng ment. in. the show remains the| ments of Martha Raye and Joan Phillip Huston. | Staed o, Ferrer. Set writing and character drawing 
Helen Gallagher, Pat Northrop, Klaine —_ an ge Bes ay ag pee Davis. ’ Sera . pero —_ qeutasatty have pre. tl 
. Mention Eh a ye : “ with Sc: Lo iri i m1 Pim NOWRRir, 000+ secede oe cae Jose Ferrer m Do 
ert Fortier. Dances and musical numbers | POOP TY, Lost skillful (and ex-| “iriam Kressyn. in a wistful, love: | tim, Mpowne. voce Judith Evelyn | on his two hind legs, tell hie wi . 
staged by Robert Alton, book directed by | FeNz - f crossed role, is skillful in the mood | fm comms cccntr Phyllis Hill , Is wife W 
David Alexander, entire production su-| plicitly naughty) lyrics. The fact sequences and salvo in a torcher | pis core" ++--0-°° gon Hs dias | where to get off, and dare the pos. h 
Peres tee Whiter lighting, Pegey | that such numbers as “Bewitched,” | that reaches operatic proportions. | Miss Hanson ‘:::7..1::Jeanette Dowling sible consequences. Waters T 
>OF . ; ' Y | ss ‘ ; ’ ‘ : 4 Bos Cais 
Clark; musical director, Max Meth; spe-| “I Could Write a Book, That In the lighter roles, the standouts De. Rremer teneeeesers me omnes os ~ ic 
eal orchestrations. Don Walker; produc- Terrific re, vans - Sl gee. Beth Saltzman. an attractive | ao eee ae Soe Anna Christie a 
“On “assoc, wan 7 oac’ | Man?” and “In Our Little Den id Lubritzk Dr. Sehlesinger .........- Somer Alberg lt asl f 
hurst, N. Y., . 3, °52; $6.60 top ($9.60 - esp Saree soubret, and David Lubritzky, as | Dr. i . : Hartford, Jan. 1. § 
opening). 7” é have become established via radio,| 6, Maxie the Taxi husband. Cap- lh Seka eee | N. ¥. City Theatre Co. presentation of 
Eres: e su oossecnpye ners Jack yf idron | recordings, etc., Is ‘ a able performances in the serious| Joe Major ........2121.. Joe Commodore | drama in three acts (four yicgnes) by Eu. E 
Kid LIIIEIDIIEIED "Helen Wood | Plus for this revival. SO, the! stanzas are turned in by Lucy] Don Gregory ..........-. Phillip Huson | don. Stars Celeste Holm, Art. Smith, Ni 
QUANG Sian sscadeoessss Helen Gallagher|dances staged by_ Robert Alton| Goanrman Jacob Zanger, Rose | se. ee 8 igh Whipper | Grace Valentine, Kevin McCarthy. Set. t! 
Agnes sees Janyce Ann Wagner|seem better than his routines of | “ey ; oi? td , | Erank Carlisle .....---. Leigh Whipper | tings and costumes by Emeline Roch, 
SDs caaateeednstes seas Phyllis Dorne | | iginal. at leost % trospect Greenfield and Muni Serebrov, | William Sehioss ......... Billy Greene At New Parsons. Hartford, Dee’ 2° a 
epost aatepe pretty: Frances Krell | the original, at least in retrospé q| While others in the cast are alive | Uw. —. ark | $4.20 top. 31; re 
SME's <caekemneas Deen's Lynn Joelson| and the Oliver Smith scenery an to their jobs | Bates i gat Dicetin ookwte Edward. Platt | Man at Bar al sds Lou Gilbert iz 
Sandra ......sseceeervess Eleanor Boleyn} Miles White’s gaudy costumes a la a 8 tae | SALTY DOWNS oeseceerees oo os | Jong, the Priest...... Frank Rowan 
DER 4s dinky sete edasd ts Rita Tanno | joo, : ln ye A ist “Gay” is surrounded by fresh-| Tom Blair ............... Arthur Jarret | ist Longshoreman ......- Ely Segall 
Francine Cale ET Gloria O’Malley | 1930-ish niteries provide an assist. er fatty ¥ as j Perkins ..........-.+-.--. James H. Bay | 5,4 Longshoreman..... Matt Resnick 
agen s oho dae : : ’ looking youngsters in ballet and k 
BME, «Cakes ps adhassbshe Pat Northrop| Miss Segal, who wasn’t too flat dances devised by Felix Sa | Postman sn .. Arthur. O'Conneh 
WRI: oss mies Keedeewaves Vivienne Sega , for i iginz ance: se ‘ wa | a : x P ; “ | Larry, the Bartender .. Jerry Paris ( 
ee noe che Barbara “Nichols | Young for the part in the aT he dowski in a meat workover of the|..There is much about “The | chris’ Christopherson... Ast Gene : 
WS 64. chad cveeces es George Martin | production, doesn’t seem a it modern groove. Their best choreo Shrike, new play by Joseph | marthy Owen ...-Grace Valentine N 
Amarilla...... Scvnsecess Thelma Tadlock | older now as the two-timing hero- | ™° groove. gee Kramm. A localite, which preemed | Anna Christopherson... |” Celeste ‘tolm Cc 
Ernest. .....+sceccscceses: Gordon Peters | j In all but one gown she looks | ‘S in a nitery atmosphere and in an . ia for | Mat Burke............. Kevin McCarthy 
ri 't Fortier | ime. In all bu B : here tonight (7) at the Walnut for | 
Victor... ...-sccrcccccvcees: Robert Forties | surprisingly attractive and is more Atlantic. City bathing sequence. incl os k’s break-in, that calls | Johnson . Robert Anderson (f 
Delivery Boy. ..sssseseess a enh ier cl paar I ope at d 4 | The Michael Saltzman sets are eco-|# Sinste weeks break-in, | 
Stage Manager........... Clarke Gordon | relaxed, authoritative and expert , veut neg’ for recommendation and endorse-| Revival of “Anna Christie mes S 
 . ‘Bain Mstriten than. ever. lieity. Els nga age To |ment. Most important factor is! second offering of the sea on } re fc 
DEAS ss saessencsebbesede aine Stritch i ete a ’s Ss nicely | iE S . . > seas 1ere 
Ladiow  Lowell.....:.... Lionel Stander| In the title part, which could be | P se t — gs es a ret that after the play’s slightly-fum- iby the New York City Theatre Co 
O'Brien .++eeeeseses. 1, J. Halligan} a singer or even an m.c.-comic, the | Mated to lyrics Dy Jacob) Jacods, | ing and rather-hesitant start, it | + Parsons for a weck’s 
saan “ine , lo Sere 5 , ds f them would be smasho | ?!!8 start, At the New Parsons for a week's W 
Dancers: Eleanor Boleyn, Bonnie Brae. | producers have followed the ex- and some of them wou e s is he t po | te i c r 
Phyllis Dorne, Eleanor Fairchild, Jean | * rs he net 1 jucti in a Yiddish hit parade. The score picks up momen um an rises | tuneup before its New York stand, W 
Goodalf. Patty Ann Jackson, Lynn Joel- | ample of the original production | -” facmate Asaetes in teaktie some real dramatic heights in act lthe drama constitutes a neatlv. 
son, Helene Keller, Frances Krell. Ina| and cast a dancer, using Lang, ap- | )S largely American in feeling. > and tl arly parts of act two. | wr ack: FRSA he 
Learner, Ethel Martin, June McCain.| yo pently suggested by the Colum-| . Fuchs’ overall direction is tops, | CNS ane Mie gary pats ‘| wrapped package of theatre fare, W 
Gloria CE eseys _ snes sow Rita | ee record album One of the most |giving the show good pace and| Then, as a surprise to probably | although some of the crix may fil 
Ti . Norms rnton, anyce Ann | é *C . 4 p : 5. + : Pee | : . ° ‘ pa . . ri P Te oe ia rend 
Wagner, Harry Asmus, Hank Brunies,| versatile, spectacular contempo- splendid balance between the} most of the audience, comes a | hammer away a its “goer a an 
Peter Holmes, Ray Kyle, George Martin unfolding of the story proper and | semi-happy ending after grim trag- | cient vintage. It deals with a spe- 


rary dancers, Lang clicks in that 
department and is at least accept- 
able as a singer. 


Buzz Miller, David Neuman, Stanley Sim- 
mons, George Vosburgh. 





This revival of the Rodgers-Hart | beats ae oe a gy ol we 
and John O’Hara musical comedy the original edition. Helen Gal- 


apparently has a chance to revérse 
the commercial failure of George 
Abbott's original production of 11 
years ago. It has been better re- 
ceived than the original and is off | 
to a promising boxoffice start. 
However, certain of the basic 
negative factors of the show are 
still there, and at least one addi- 
tional element may limit its stay- 
ing power. But because of the ob- 
vious positive assets, chief of which 
are the numerous Rodgers-Hart 
song hits, this “Pal Joey” reincar- 





lagher scores emphatically as the 
roundheels nitery hoofer-singer, 
played originally by June Havoc. 
In the brief but juicy part of the 
newspaper interviewer, played by 
Jean Casto in the original, Elaine 
Stritch is a bit too tidy looking, 
| but she whams the comedy song, 
“Zip,” about  burley — strippers. 
Lionel Stander is suitably loathe- 
some as the blackmailing talent 
agent, originated by Jack Durant; 
Pat Northrop is appealing as the 
ingenue “mouse,” created by Leila 


nation appears a probable bet to | Ernst; Helen Wood impresses in 
pay off. several terp spots; Jack Waldron 
Although the original produc-|j-; plausible as a seedy nitery 


tion drew generally favorable re- | 
views and won a fanatical follow- 
ing, its appeal proved to be some- 
what limited. It hung on for 374 
pb tga oe but failed to earn 
ack its investment on the Broad- 
way run and ultimately paid off 
only by virtue of the sale of the 
film rights. 

It was generally agreed that the 
show suffered from two principal 
adverse factors. One was that iit 
opened during the ASCAP-net- 
work warfare and thus failed to 
get the tune plugging that might 


owner, and Robert Fortier is no- 
table as a dancer and cabaret stage 
manager. 

Besides staging the. dances, Al- 
ton has returned from a long stay 
in Hollywood to direct the overall 
production, which seems to spoof 
the story and locale a bit more 
than the original production did. 
David Alexander has directed the 
book acceptably, and Don Waiker’s 
orchestrations (by comparison 
with those provided by Ted Royal 
for the Columbia album) are par- 


' = ticularly effective for the hot num- 
have put it over at the bo. The/ pers, but less so for the other 


other was that its relatively so-| numbers. 
phisticated quality, with an array From a management standpoint, 
of disreputable characters, limited tHe opening night performance 
popular appeal, was unusually well handled, espe- 
Despite the gamey quality of! ¢jally in the coordination of house 
many of the lyrics, the score has! jighis and curtains for the two 
recently had a potent radio buildup, | acts. Hobe. 
one song alone, “Bewitched, Both- 
ered and m tne pons raf having had | ym 
the most-played rating for several 
months’ stretch. In addition, a Yiddish Play 
Columbia record album of about 
six months ago, with Vivienne Se- a " 
gal in her original role and Harold Let's Be Gay 
Lang in the title part originated Irving Jacobson, and Edmund Zayenda 
> 7 Senet xy . ti Sieg . , , acts. 
by Gene Kelly, has had a lively Directed bs ‘Lee Buche. Mare Pahe ona 
Jacobson. Book, Samuel Nydell: music 
(and conducting). Abe Ellstein: lyrics. Ja- 
cob Jacobs: dances, Felix Sadowski: sets. 
Michael Saltzman: assistant director, Isi- 
dore Goldstein. At Second Ave. Theatre, 

















sale. Finally, a strawhat edition 
of reportedly dubious quality did 
satisfactory business, so it was fig- 
ured that the public would now be 





ready to accept a musical show N. ¥.. Jam. . ‘51; $3.60 top. ; sheets 
e* ° " | a ae eo Fuchs 
with se omy characters. - ae, | Kalmen Klotz........... Irving Jacobson 
But whether the Broadway | Moishe Leib ....000000.. Jacob Zanger 
crowd—the cafe clientele and Rebecea....-.. 4.40.05: Rose Greenfield 
show biz inside coterie—that has | Ye 0000000000000, Mista’ Saltrman 
always had a special crush on “Pal | Beatrice... 00000000000... Yetta Zwerlin 
Joey,” will be extensive enough to ooagee pacar eegenen David , Lubriteky 
carry this revival to payoft suc-| prea Lacy, Gobrmas 
cess, is less certain. However, there | Jack oo... Charles Cohan 
is a sizable boxoffice demand and | Pauline ....... 0.6... Sas Senconten! 
GOSS. 6 is ie Mcecivaes William Secunda 


a steady broker call since the open- | 
ing, and the feeling around the. 
street is that the show is “in.” 

That is where the show’s basic | 


“Let's Be Gay.” the new musical 
comedy at the Second Ave. Thea- 


drawbacks may hurt. For “Joey” | tre, is in the spirit of its title. With 








- still suffers from the fact that not 
only its hero but all its characters 
are unsympathetic. Joey himself 
is not just a punk and a heel, but 
alse a conceited, lying, double- 
crossing small-time wolf who 
stumbles into his big “break” and 
turns nasty and odious when his 
luck runs out. The heroine is a 
not-so-young, habitual adulteress 
and nitery prowler, who also be- 
comes spiteful when her latest ro- 
mance sours. With the exception 
of a decent but dumb ingenue, the 
- other characters are mostly black- 
mailers, connivers, tramps and as- 
sorted riff-raff. 

Another essential weakness in 
the show is that the second act 
is a letdown. Most of the top song 
hits and the more amusing, palat- 
able incidents of the story are in 
the first act. But the plot turns 
really sordid and the characters 


Leo Fuchs operating at the peak of 
his zaniness, and with sparkling as- 
sists by co-producing character 
comic Irving Jacobson, that engag- 
ing buffoon called Yetta Zwerling, 
and other bright performers ca- 
vorting to some nifty tunes manu- 
factured and batonned by Abe EIl- 
Stein, “Gay” is a thorough triumph. 





Fuchs is by way of being A one- 
man laugh. factory. Among the 
most versatile of performers in any 
idiom, he encases in his gaunt and 
flexible frame an A to Z study in 
quick-derived contrast. He moves 
easily and gracefully from sophis- 
ticated wit to Chaplinesque help- 
lessness, from lofty song to low 
whining, from leer to fear. When 
he hoofs, his eyes dance and his 
long and learned gams form a pret- 
zel, meanwhile contorting his dia- 
phragm. As Prof. Lecksaltz, that is, 





“lick salt,” of a book themed on 





the enactment of the musical-vaude 
portions. Trau. 





_ Current Road Shows 





(Jan. 7-19) 
“Autumn Garden” (Fredric 
March, Florence Eldridge)—Han- 


na, Cleve. (9-12); Royal Alexandra, | 


Toronto (14-19). 

“Bell, Book and Candle” (Rosa- 
lind Russell, Dennis Price)—For- 
rest, Phila. (9-12); -Nixon, Pitts- 
burgh (14-19). 

“Candida” (Olivia de Havilland) 
—Erlanger, Chicago (9-19). 

“Cocktail Party” (Dennis King, 
Marsha Hunt) — Davidson, Mil- 
waukee (9-12); Orpheum, Daven- 
port (14); KRNT Theatre, Des 
Moines (15); Omaha, Omaha (16); 
Orpheum, Kansas City (17-19). 

“Come of Age” (Judith Ander- 
son) (tryout)—New Parsons, Hart- 
ford (15-19) (premiere). 

“Darkness at Noon” (Edward G. 
Robinson)—Cass, Detroit (9-19). 

“Desire Under the Elms” (try- 
out)—New Parson, Hartford (9-12) 
(premiere). 

“Fancy Meeting You Again” 
(tryout)—Locust St., Phila. (9-12) 
(reviewed in Variety, Nov. 28, ’51). 

“Fledermaus” (Metropolitan)— 
Opera House, Chicago (9-19). 

“Gentlemen Prefer Blondes” 








|cial era in American literary his- 
| tory, of hard men and ships, water- 


edy had been indicated from all 
but the start. It’s doubtful if this 


quasi-cheerful finale is going to;|front boozery, red light districts . 
serve as a sop to the amusement- | and elemental drives of men and 
seekers who have been moaning | women. 


about the depressing note of the; There were a minimum amount 
play’s earlier scenes, and it cer-|of opening night difficulties and 
tainly will be open to argument as} show should be shipshape by the 
far as artistic justification is con-|time it reaches Gotham. It has an 
cerned. excellent cast backed up by good 


“The Shrike” (it’s defined in the | direction by Michael Gordon and st 
dictionary as a predatory bird) equally good mountings by Eme- pe 
deals with a husband, Jim Downs. line Roche. Latter’s bar and barge it: 
who tries to commit suicide and settings are particularly colorful. ne 
doesn't quite succeed. An unhappy Plot concerns the ancient Sea- ly 
marital setup, complicated by the |farer who abandoned his family be 
usual “other woman,” is the cause | €arly in life. He turns up later in ar 
ois taking the unusual overdose | life as a hard-drinking bargeman 90 
of 156 pills. The audience first | 4t a waterfront saloon. There he th 
meets him in a ward of a city hos- | €xpects his daughter—fresh from 
pital, when he is admitted very | midwest hospital—to_ visit him. 
near death. With him is his wife, | He hasn’t seen her for 15 years and (2 
Ann, apparently highly solicitous | Visions in her everything that is $1 
and: Wifely, but, as the author pro- pure and fine about a woman. She 
ceeds to prove with savage glee, turns up as a refugee from a Ww! 
the real “shrike’ ’in this case. brothel. oe he 

On his recovery, Jim is regretful |, The femme goes ia eee ‘ -— fo 
of his attempt and apparently quite | the old man’s barge while she re- 
normal. But the doctors and hos- | Covers her health. In the process, (2 
pital authorities cannot sanction | the bargeman’s common-law wite fo 
his release unless Ann gives her |2"4 drinkmate is kicked out 7 
unqualified approval, and this she |™ake room, A sea. Oe —- 1 
never does, although protesting her | 20ard the man with whom the 
love and loyalty, A couple of mis- | daughter falls in love, with her 


father eventually finding out that 

the daughter had been a prostic. 
Celeste Holm essays a_ heavy 

role in the title part. She does 


guided ‘verbal outbreaks. make 
Jim’s position even more unten- 
able, and it begins to look as if he 
may be committed to some ferma- 























(Carol Channing)\—Orpheum, K. C. | nent state institution. well as the daughter meee’, 3 OF 
(8-12); Keil Aud., St. Louis, Mo.| A visit from his brother, who | life’s hard knocks. Opening nish Pi 
(13-18). gives him very sane and practical | She seemed restrained by a fear 

“Gertie” (Glynis Johns, Albert | advice, changes Jim’s whole atti-|0f going overboard in the role. _ sh 
Dekker) (tryout)—Shubert, New |tude and paves the way for the os-|the Irish bully boy who falls hy F 
Haven (10-12) (premiere); Plym-|tensibly “happy” but inconclusive |!ove with her, Kevin McCarthy 11 
outh. Boston (14-19). climax. Acting according to the | 40es a fine job. As the aged sea- $7 

“Guys and Dolls”—Shubert, De-| brother’s theory, Jim, in a final in- | farer, Art Smith turns in a ee ov 
troit (9-19). terview with the -psychiatrist who |@tawer | performance _ with ~ of 

“Jane” (Edna Best. Basil Rath- has been handling his case, pro- skilled handling of varied Lager $6 
bone) (tryout) — Playhouse, Wil-| fesses a sincere desire to be recon- | From the opening scenes w ith mas 
mington (10-12) (premiere): Wal-/ciled with his wife and gives a com- | Childlike humors to_ the — $1 
nut St.. Phila.“(14-19). plete brushoff to Charlotte, the | Scenes with his childlike canoe Sor sh 

“Member of the Wedding”; “other woman.” Mrs. Downs is on displays acting artistry. Grace | - $5 
(Ethel Waters)—Geary, San Fran-| hand, with an overcoat and tie, to|@@tine, as the waterfront com fo 
cisco (9-19). take Jim home, and they depart, | P@nion of the bargeman, ater: oo 30 

“Mister Roberts” (Tod Andrews)|in apparent comp'ete amiability, | ¢X¢ellent portrayal. on. $1 
—Curran, San Francisco (9-12);} just as the audience (or most of it) | = $5 
Civic. San Jose, Cal. (13): Rich-|is counting on the last-minute flare- | 
mond Aud., Richmond, Cal. (14);| up on the part of Downs that will | Met Renertor 
er ponent (15): Aud., Fresno give opined the tragic touch in- | p y | 
(16-17); Aud., Sacramento (18-19), | dicated through most of the action. | i ; 

“Month of Sundays” (Gene Lock- | One cannot help but conjecture |—— | NCE from Page 64 op 
hart, Nancy Walker) (tryout)—j|what’s going to happen after the | performances must be scheduled " 
Shubert, Boston (9-12): Forrest, | final curtain of “The Shrike.” | for them within a limited time. h 
Phila. (14-19) treviewed in Varrery, | Every indication points to plenty However, no leading singer wishes . 
Jan, 2, °52). | of fireworkein the Downs menage, | tg perform more than twice—very ; 

“Moon Is Blue” (2d Co.)—Har- | with possibly a complete crackup rarely thre times—during any re 
ris, Chicago (9-19). {on Jim’s part and his eventual be- |.“ rg d . ” vessive tor 

“Moon Is Blue” (3d Co.)—Royal | stowal of a just com-uppance on|WeC*- ane never on sures e 
Alexandra, Toronto (7-12): Er- | the superficially sweet and sugary nights, Usually, he must ve Kt ~ 
langer, Buffalo (14-17); Aud., Roch-| Ann. * |free of. rehearsals on performance “ 


ester (18-19). 


“Oklahoma”—Paramount, Baton| writing in many scenes of the} even the preceding day—and he 
Aud.,| P!ay which, for setting, reminds | will not sing a general rehearsal 
Aud.,|one of Sidney Kingsley’s “Men in| the morning after a performance. 


Municipal | White,” as all 14 scenes are in this! To a si 1 hough some- 
Aud., Okla. City (14-15); Conyen-| preg won oi 
tion Hall, Tulsa (16-17); Aud., Jop- 


Rouge’ (7-8): Municipal 
Shreveport (9): Robinson 
Little Rock (11-12): 


lin, Mo. (18-19). 
“Paris ’90” (Cornelia Otis Skin- 


Kramm has done some brilliant | 4avs—for very exacting roles, 


same city hospital. 
Jose Ferrer, producer, director 


and co-star, has acquitted himself | 


well in all categories. On the act- 


ner) (tryout)—Academy of Music,| ing side, he underplays with great 


Northampton, Mass. (12) (pre- 
miere); Shubert, Boston (14-19). 
“Rose Tattoo” — Nixon, Pitts- 


burgh (9-12); Hanna. Cleve. (14-19). | 


“Shrike” (Jose Ferrer, Judith 
Evelyn (tryout)—Walnut St., Phila. 
(7-12) (premiere) (reviewed in 
Variety this week). 

“Sleep of Prisoners”—Rockefel- 


ler Memorial Chapel, Chicago U.. | 


Chicago (8-9); First Methodist 
Church, Evanston, Ill. (10-12). 
“South Pacific’ (Janet Blair. 
pte Tilton’\—Shubert, Chicago 
(9-19). 
“Student Prince” — Shubert, 
Phila. (9-19). 





skill a part that might well have | 


been hammy, but on the directorial 
end there are a couple of scenes. 
especially in act one that could 
stand reestaging. 
who was the long-suffering wife in 
“Angel Street,” is here the preda- 
tory bird as Jim Down's wife, and 
her main fault opening night was 
inaudibility at times. Most of the 
characters are either doctors, pa- 
tients or hospital attendants and 
they’re neatly done, with Philip 
Huston and Kendall Clark out- 
standing. 

After the steady buildup of emo- 
tional interest that “The Shrike” 


| what 


Judith Evelyn, | 


lesser degree, these ager 
tions also arise concerning the a 
ternate or standby cast for each 


show. » 
The most important factor, 
however, is concern for the Ccus- 


tomer, and no decision regarding 
repertery is made without hours 
of deliberating how to satisfy the 
Met's subscribers and where (to 
place the limited number of non- 
subscription performances. Great 
care must be taken that the sub- 


scriber is offered sufficient ‘4 
riety from season to season. — 
double subscription series !"- 


cludes 20 subscription nights. and 
on at least 15 of these, operas are 





played which the subscriber cid 
not hear the year before. 
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Chicago B.0. Bounces Back a Bit: 
‘Darkness’ $20,100, ‘Pacific’ $39,700 





Chicago, Jan. 
grosses finally rose out of 
the enveloping snow and zero tem- 
peratures, but more snow hit the 
weekend take. New Year's Eve 
helped most attractions. Happy 
Time” and “Season in the Sun 
folded New Year’s Day. “Darkness 
of Noon” closed a strong five week 
stay here Saturday (5). 

“Cocktail Party” is inked for the 
Erlanger Jan. 28. There's nothing 
much definite for February, al- 
though there’s talk of “Bell, Book, 
and Candle,” “Fourposter’ and 
“Tree Grows in Brooklyn” com- 
ing in. 

Estimates for Last Week 

Ballet Theatre, Opera House 
(2nd week) ($3.71; 3.600). With 
New Year’s Eve did okay $38,000. 
Closed Sunday (6). 

“Darkness at Noon,” Erlanger 
(5th week) ($4.40; 1,334). Closed 
Saturday (5) with strong $20,100 
for final week. ; 

“Moon is Blue,” Harris (36th 
week) ($4.40; 1,000). Sprang back 
with good $17,000. 

“South Pacific,” Shubert (60th 
week) ($5; 2,100). Got back to terra 
firma with sound $39,700. 


‘Sundays’ 16146, 
‘Moon’ 106, Hub 


Boston, Jan. 8. 

Hub legit fare is at low ebb this 
stanza with one entry, the disap- 
pointing “Month of Sundays,” in 
its final week at the Shubert. Two 
newcomers are skedded immediate- 
ly ahead, the comedy, “Gertie,” 
bowing into the Plymouth Jan. 14 
and Cornelia Otis Skinner’s “Paris 
90” skedded for the same night at 
the Shubert. 

Estimates for Last Week 

“Month of Sundays,” Shubert 
(2d wk) (1,700; $4.80). Sluggish at 
$16,500. Final week current. 

“Moon is Blue,” Plymouth (6th 
wk) (1,200; $3.60). New Year’s Eve 
helped this to a fair $10,000 finale, 
following its $6,100 fifth stanza. 

“Student Prince,” Opera House 
(2d wk) (3,000; $3). Okay $21,000 
for second and final week. 


‘BLONDES’ $56,000 IN 
HOUSTON-DALLAS WEEK 


Houston, Jan. 8. 

“Gentlemen Prefer Blondes” 
opened here Thursday (3) for a ca- 
pectty five-day engagement at the 

fusic Hall, grossing $37,200. The 
show came here from Dallas, where 
it had a successful nine-day run of 
11 performances. The show grossed 
$77,360 there, a substantial hike 
over last year’s Dallas presentation 
of “Kiss Me, Kate,” which took in 
$63.900. 

Of the $77,360 Dallas take, 
$18,800 was garnered-in three 
shows last week (31-1), while 
$58,560 was taken in in eight per- 
formances the previous week (25- 
30). The $37,200 in Houston and 
$18,800 in Dallas gave “Blondes” a 
$56,000 take for last week. 


Good Kaycee Advance 
ad Kansas City, Jan. 8. 
Gentlemen Prefer Blondes,” 
opening tonight (Tues.) at the Or- 
pheum here, has an advance of 
about $25,000, which is figured 
healthy. 

Indications are much better, how- 
ever, for next week at Kiel Audi- 
torium, St. Louis, where the ap- 
proximately $39,000 advance points 


toward a capacity gross for the 
stand. p 


Sadler’s $116,300 for 15; 
Ballet Thea. $77,215 (15) 


Sadler’s Wells Theatre Ballet 
grossed $116,300 in two weeks in 
Los Angeles, giving 15 perform- 
ances (one of which was given in 
Pasadena). Troupe this week is 
doing splits in San Antonio, Hous- 
ton, Waco and Dallas. 

Ballet Theatre racked up a 
$77,215 gross for two weeks (15 
performances) in Chicago, Dec. 27- 
Jan. 6. Troupe this week is danc- 
ing in Lafayette, Ind., Bloornington, 
Ill., Louisville and Columbus, O. 


Dance festival will be held a 
Hunter Playhouse, N. Y., this 
month, with Jean Erdman & Co. 


Legit 

















COCKTAIL’ 156, MPLS. 
4G FOR 3 IN ST. PAUL 


Minneapolis, Jan. 8. « 
Considering numerous adversi- 
ties, the $15,000 chalked up by 
“The Cocktail Party” for seven 
nights and one matinee at a $3.60 
top ($4.80 New Year’s Eve) in the 
1,859-seat Lyceum was excellent. 
Refunds had to be made after an- 
nouncement that the show’s star, 
Vincent Price, would not appear 
because of illness, and when it be- 
came known that the company’s 
stage manager, after two weeks 
with the Price leading role, was 
still reading instead of acting it. 
Below-zero weather and blizzards 
also hurt. 


Show's cast was in a shakeup 
state here, Dennis King and Julie 
Haydon rehearsing with the com- 
pany in Minneapolis in the Price 
and Marsha Hunt parts, but not 
opening with the play until Mil- 
waukee this week. Miss Hunt re- 
turns to Hollywood to fulfill pic- 
ture commitments. On its eastern 
tour attraction will have A.T.S.- 
Theatre Guild subscription season 
sponsorship and in the late spring 
may play a return New York en- 
gagement, according to Russell 
Lewis, co-producer, who flew in 
from the Coast to supervise re- 
hearsals of the reorganized cast. 

In St. Paul, at the 3,500-seat Au- 
ditorium at $3.60 top, the attrac- 
tion did poorly, grossing under 
$4,000 for two nights and a mati- 
nee. 


‘Kate’ Is Offkey in Cincy 
With $22,300; Shuberts, 
Unions Agree to 107 Hike 


Cincinnati, Jan. 8. 

“Kiss Me, Kate” was off key last 
week in the 2,500-seat Taft: Thea- 
tre. Estimated gross for eight per- 
formances, at a $4.31 top, was 
$22,300, a drop of $1,600 from the 
previous frame. On its first Cincy 
visit, last season, the Cole Porter 
musical grossed $45,000. Letdown 
was in wake of the local $63,000 
record bagged by “‘Guys and Dolls” 
in the same house at a higher scaie. 

Next road a is “Moon Is 
Blue,” for week of Jan. 28 in the 
1,300-seat Cox theatre. Then “Bell, 
Book and Candle,” starting Feb. 11. 
They will be first dramatic plays 
here this season, due to delayed 
settlement of contracts between 
the Shuberts and stagehands, mu- 
sicians and treasurers. 

An agreement including a 10% 
salary increase and running until 
Labor Day, 1954, has been reached 
by J. J. Shubert and theatrical 
unions at his Shubert and Cox 
Theatres here. New’ weekly 
salaries for ticket sellers are $105 
for treasurers and $95 for assis- 
tants. Electricians, property men, 
flymen, carpenters, grips and 
clearers, and musicians have been 
granted a 10% increase. 


‘TATTOO’ OKAY $18,400 
IN FIRST WEEK AT PITT 


Pittsburgh, Jan. 8. 

“Rose Tattoo” at the Nixon last 
week got the first nefits from 
the bulge in local subscriptions 
produced iy the concentrated 
drive of ATS-Theatre Guild and 
Council of Living Theatre, and did 
an okay $18,400. 

How “Tattoo” will fare without 
pre nee  y support this stanza is 
something else again, although 
there has been a pretty steady ac- 
tivity at the office on the strength 
of followup press support and 
raves for two. stars, Maureen 
Stapleton and Eli Wallach. 

Rosalind Russell in “Bell, Book 
and Candle” comes in Monday 
(14) for a week, followed by “Moon 
Is Blue” and then “Student Prince” 
week of Feb. 4. 


‘Wedding’ 206, Frisco; 
Andrews-Roberts’ 206 


San Francisco, Jan. 8. 
“Member Of The Wedding,” 
with Ethel Waters, chalked up a 
neat $20,000 for its second stanza 
at the 1,550-seat Curran. Theatre 
Guild production was scaled to 











Performing Jan. 18; Erick Hawkins, | $3.60. 

“Mister Roberts,” with Tod An- 
drews, moved up to a fine $20,000 
for its third frame at the 1,775-seat 
Geary, with a $3.60 top. 


: “n. 19; Donald MeKayle-Normand 
‘taxon Co., Jan. 20 matinee, and 


thin Cunningham, Jan. 20 eve- 








Met Fledermaus’ 326, D.C.; 
2-Week 556 Sets Record 


Washington, Jan. 8. 

Metropolitan Opera version of 
“Fledermaus” rang up the season’s 
record for a fortnight stand at the 
Gayety Theatre, with a little over 
$55,000 in the till for the two 
weeks ending last Saturday (5). Ac- 
tually, the run was a day short of 
two weeks, epening Tuesday, Dec. 
25, instead of Monday (24). ° 

.First week was $23,000, and last 
week a boff $32,000 plus. This is 
a little better than “Kiss Me, Kate” 
did for two full weeks in October. 
The Jose Greco Spanish Ballet is 
here for two weeks, as one of the 
attractions on the Theatre Guild 
agenda. 


‘Bell’ $30,300,Philly, 
Fancy’ $16,800 


Philadelphia, Jan. 8. 

Philly’s best legit bet, as of now, 
is “Bell, Book and Candle,” which 
hit a luscious $30,300 in its second 
of three weeks at the Forrest, 
which was a substantial ‘‘up” over 
the initial session. 

Last night (7) “The Shrike” 
preemed at the Walnut for a sur- 
prise single week's stay and the 
advance was very encouraging. 
Also bowing in last evening was 
the perennial, “The Student 
Prince,” announcing ‘“posi- 





now 


| tively farewell tour.” 





Next Monday (14) “Jane” opens 
a tryout at the Walnut with Basil 
Rathbone and Edna Best; in for 
two weeks as sixth and last ATS 
subscription offering of regular 
1951-52 season. 

Estimates for Last Week 

“Bell, Book and Candle,” Forrest 
(2d week) ($3.90; 1,760). Has been 
best business bet of holiday legit 
offerings. Upped to a sturdy $30,- 
300 last week, and should do very 
well this final stanza, which is not 
on ATS subscription. “Month of 
Sundays” in next Wednesday (16) 
for week and-a-half stay. 

“Fancy Meeting You Again,” 
Locust (2d week) ($3.90; 1,580). 
Fine followup in press, plus good 
word-of-mouth, has helped this 
George Kaufman comedy tryout 
build up a solid draw here; $16.800 
last week. Theatre’s next is Cor- 
nelia Otis Skinner, Jan. 28. 

“Seventeen,” Shubert (2d week) 
$4.55; 1,870). This musical never 
did get started here and manage- 
ment decided to wind up tour last 
Saturday (5). High scale was 
believed a factor against it. Got 
$23,000. House currently has “The 
Student Prince,” with “Venus 
Observed” due to preem Jan. 25. 


‘DOLLS’ SETS DETROIT 
MARK; 556 IN 2D WEEK 


Detroit, Jan. 8. 

All house records at the Shubert 
were smashed last week, when 
“Guys and Dolls” racked up a tre- 
mendous $55,000 in the second 
week of a four-week run. The first 
week gross was $42,500. 

The $55,000 take topped the pre- 
vious high of $44,000 hit by ‘‘An- 
nie Get Your Gun” a couple of sea- 
sons ago. The “Annie” gross was 
obtained with a $4.80 top, while 
the “Dolls” gross was helped by a 
top of $5.40, and $8.40 on New 
Year’s Eve. The Shubert seats 
2,025. “Dolls” looks like a sellout 
for the remaining two weeks. 

Cass reopened yesterday (Mon.) 
with a fortnight of “Darkness at 
ym starring Edward G. Rob- 

son. 


‘Garden’ Tops $14,000 In 
Indpls.-Columbus Split 


Columbus, Jan. 8. 

“Autumn Garden” just topped 
$14,000 in a split between the 
Murat, Indianapolis and Hartman 
here last week. Show did above 
$6,800 at former spot Dec. 31- 
Jan. 2. « 

Four performances at the Hart- 
man (3-5) hit a gross of $7,200. 
Show opened slow here but built 
steadily. Top was $3.75, tax in- 
cluded. 

House lights up again Friday 
(11) for a two-day, three perform- 
ance stand of Ballet Theatre. Next 
dramatic attraction is “Darkness 
At Noon” Jan. 21-22. 


‘Anna’ 136, Hartford 


Hartford, Jan. 8. 
N. Y. City Theatre Co. presenta- 
tion of “Anna Christie” squeaked 
out a fair $12,000 for eight shows 
at the Ijew Porsons last week. 
House was scaled to a $4.20 top. 

















| 


Holiday Biz Mostly Blah on Bway, 
- But ‘King’ $53,698, ‘Banana’ 53146, 
Fonda $42,177, ‘Joey’ $20,300 in 4 


With the usual exception of the 
top sellouts, business was gener- 
ally disappointing last week. Only 
the fact that the stanza included 
the extra-price performance New 


Year’s Eve, kept the gross for most |- 


shows from really big § drops. 
Coupled with the traditional post- 
New Year slump was the appar- 
ently shaky condition of general 
conditions. Because the upped 
scale for New Year’s raised the 
potential capacity, the percentage 
of gross for the week was substan- 
tially below the preceding frame. 
The total gross for all 26 
shows last week was $712,100, 
or 78% of capacity (for the 
corresponding week last year 
the total gross for 26 current 

shows was $681,100, or 74% 

of capacity, a drop of 8% 

from the previous week). | 

Week before last the total 
for all 25 shows was $733,100, 

or 85%, a jump of 8%. 

Last week's sole opening, the re- 
vival of “Pal Joey,” drew a solidly 
favorable press (with only one 
qualified approval), and_ started 
with standee-limit business and a 
steady jam at the ticket window 
Closings of the last fortnight have 
included the limited - engagement 
“Don Juan in Hell” and “Wild 
Duck” (the former due to return 
in the spring), and “Glad Tidings.” 
Schedule to fold next weekend are 
“Nina” and “Legend of Lovers.” 
This week’s arrivals included the 
limited-run “Anna Christie” and 
the repeat “Kiss Me, Kate.” 

Keys: C (Comedy), D (Drama), 
CD (Comedu-Drama), R (Revue), 
MC (MusicalComedy), MD (Musi- 
cal Drama), O (Operetta). 

Other parenthetic desiqnations 
refer, respectively, to top price; 
(*indicates using  two-for-ones), 
number of seats, cavacity oross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tax. 

Estimates for Last Week 

“Affairs of State,” Music Box 
(67th wk) (C-$4.80; 1,012: %26.874) 
(June Havoc). Nearly $12,700 (pre- 
vious week, $18.600). 

“Call Me Madeom,” 
(64th wk) (MC-$7.20; 1.400; $51,- 
847) (Ethel Merman). Almost $45,- 
000 (previous week, $48,000). 

“Cleopatras.” Ziegfeld (3d wk) 
(D-$7.20; 1.628; $59.536) (Laurence 
Olivier, Vivien Leigh). Refunds 
because of Miss Leigh’s absence 
due to illness at the two perform- 
ances Wednesday (2) held the gross 
under $57,800 (previous week, the 
Shaw-Shakespeare repertory drew 
canacity, $59,500). 

“Constant Wife,” National (5th 
wk) (C-$4.80-$6;° 1.172; $31,000) 
(Katharine Cornell, Brian Aherne, 
Grace George). Nearly $22,800 
(previous week, $26.800). 

“Don Juan in Hell.” Centurv 
(6th wk) (CD-$4.80; 1,645: $41.468) 
(Charles Bover, Charles Laughton, 
Cedric Hardwicke, Agnes Moore- 
head). Final three performances 
Sunday and Monday (30-31) drew 
capacity again at over %17.500 (pre- 
vious week, the limit as usual, 
£41,500); closed Monday (31) after 


Imperial 


39 performances. but returns 
March 30 for another limited en- 
gagement. 


“Fovrvoster,” Barrymore (11th 
wk) (C-$4.80: 1,060: $24,996) (Jes- 
sica Tandy, Hume Cronyn). Over 
$22.100 (previous week, $22.600). 

“Gigi.” Fulton (7th wk) (C-$4.80; 
1.063; $23.228) (Audrey Hepburn). 
Almost $20,000 (previous week, 

2.000). 

“Glad Tidines,” Lyceum (24th 
wk) (C-$4.80; 995; $22,845) (Melvyn 
Douglas, Signe Hasso). Nearly 
$6.500 (previous week, $6,800): 
closed Saturday night (5) after 100 
nerformances, at a loss of about 
$25.000. 

“Guys and Dolls.” 46th Street 
(59th wk) (MC-$6.60: 1,319; $43.- 
904). Extra-price performance took 
the gross to a new high for the 
engagement, $46900 (previous 
week, the usual $44,400). 

“I Am a Camera.” Empire (6th 
wk) (CD-$4.80-%6; 1,082; $24,400). 
Almost $22.700 (‘previous week, 
$23,800); Julie Harris being upped 
to stardom this week. 

“King and I,” St. James (4ist 
wk) (MD-$7.20; 1,571; $51,717) 
(Gertrude Lawrence). Price _ in- 
crease boosted the take to a hew 
high for both the show and the 
house, at $53,698 (previous week, 
with Miss Wawrence out sick, 
capacity $44,600 for scheduled 
seven performances). 


“Levend of F.overs,” Plymouth | St. 
(2d wk) (D-$4.80-°5.40; 1.053; $31,-| Quite Contrary.” 
(Dorothy McGuire, Richard| peater, being the only name to 
(previous | draw 


00). 


Burton) Over $11.500 


$14,000); closing next Saturday 
night (12). 

“Lo and Behold,” Booth (4th wk) 
(CD-$4.80-$6; 766; $23,000). Over 
$13,700 (previous week, $12,700). 


“Moon Is Blue,” Miller (44th 
wk) (C-$4.80; 920; $21,586) (Bar- 
bara Bel Geddes, Donald Cook, 


Barry Nelson). Over $18,200 (pre- 
vious week, $20,000). 

“Nina,” Royale (5th wk) (C-$4.80- 
$6; 1,035; $29,000) (Gloria Swanson, 
David Niven, Alan Webb). Topped 
$10,400 (previous week, $9,300); 
closing Saturday night (12). 

“Paint Your Wagon,” Shubert 
(8th wk) (MC-$7.20; 1,361; $46,000) 
(James Barton). Under $42,000 
(previous week, $43,800). 

“Pal Joey,” Broadhurst (1st wk) 
(MC-$6.60; 1,160; $39,600). Opened 
Thursday night (3) io unanimously 
favorable reviews; first four per- 
formances drew nearly $20,300, 
plus $3,900 for a single preview; 
there’s been a constant line at the 
boxoffice and lively broker call 
since the preem. 

“Point of No Return,” Alvin 
(4th wk) (D-$4.80-$6; 1,331; $37,924) 
(Henry Fonda). With the extra- 
scale performance, the gross hit a 
new house record for a non-musi- 
cal, at $42,177 (previous week, the 
standee limit at $38,400). 

“Remains to Be Seen,’”’ Morosco 
(13th wk) (D-$4.80-$6; 912; $25,700). 
Nearly $18,200 (previous week, 
$20,000); cutting the price for rear 
rows of the orchestra for the extra- 
scale weekend performances. 

“Saint Joan,” Cort (14th wk) 
(D-$4.80; 1,056; $27,000) (‘Uta 
Hagen). Almost $16,200 (previous 
week, $20,700); moved last night 
(Tues.) to the Century at a $3.60 
top. 
South Pacific,” Majestic (142d 
wk) (MD-$6; 1,659; $50,186) (Roger 
Rico, Martha Wright). Nearly 
$45,000 (previous week, $48,300). 

“Stalag 17,” 48th St. (35th wk) 
(CD-$4.80; 921; $21,547). Almost 
$16,400 (previous week, $18,600). 

“The Number,” Biltmore (10th 
wk) (D-$4.80; 920; $22,600). Nearly 
$9,300 (previous week, $9,100). 

“Top Banana,” Winter Garden 
(10th wk) (MC-$6.60-$7.20; 1,519; 
$51,881) Phil Silvers). Extra price 
show boosted the take to $59,500 
(previous week, $51,600). 

“To on the Aisle.” Hellinger 
(25th wk) (R-$6; 1,527; $49,563) 
(Rert Lahr, Dolores Gray). About 
$31,900 (previous week, $37,000). 

“Wild Duck,” City Center (2d 
wk) (D-$3; 3,090; $38,000) (Mau- 
rice Evans, Kent Smith, Mildred 
Dunnock, Diana Lynn). Ovo>r $35,- 
400 (previous week. £33,500); 
closed Sunday night (6) a‘ter the 
scheduled 16 performances. at an 
estimated profit of aro” *19,000. 

OPENING THIS WEEK 

“Anna Christie,” City Center (D- 
$3; 3,090: $38.000) (Celeste Holm). 
N. Y. C. Theatre Co. revival of Eu- 
gene O'Neill drama, staged by 
Michael Gordon, opens tonight 
(Wed.) for 16-performance engaze- 
ment; entire production (including 
two weeks’ operating expenses) 
cost around $50,000; tryout re- 
viewed in Variety this week. 

“Kiss Me, Kate,” Broadway (MC- 
$3.60-$4.80; 1,900; $35,000). Saint 
Subber & Lemuel Ayers produc- 
tion of musical with songs by Cole 
Porter and book by Bella and Sam 
Spewack, which was a hit of the 
1948-49 season and has been cur- 
rent on Broadway and/or road 
since then, paying a profit of $1,- 
012,000 on its original $120,000 in- 
vestment; ovened a return engage- 
ment last night (Tues.); present 
cast reviewed in Variety, Sept. 26, 
"51 


RECO BALLET $13 000 
IN WEEK’S BALTO STAND 


4 Baltimore, Jan. 8. 
Town’s lone legit stand, Ford’s, 
opened its long-shuttered doors last 
week for the Jose Greco Spanish 
Ballet. Ringing it into the nebu- 
lous season of five plays” prom- 
ised under American Theatre So- 
ciety-Theatre Guild subscription. 
attraction managed to build $13,000 
for eight performances. There’s 
nothing else on the immediate 
calendar or in the near future. 

Don Swann, Jr., is resuming his 
theatre-in-the-round operation at 
the Sheraton Belvedere Hotel, 
opening tonight (Tues.) with Ilka 
Chase in an Oldie, “A Happy 








Thought,” a rewritten version of 
John Ervine’s “Mary, Mary, 
Star is a re- 


respectable grosses in the 


week, first six performances got| eight weeks previously attempted. 
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Plays Abroad 


The Merchant of 


Yonkers « ¥ 

London, Dec. 28. 

Anthony Hawtrey »vrezentation of com- 

edy. in three acts by Thornton Wilder. Di- 

rected by Andre Van Gyseghem. At Em- 

bassy Theatre, London, Dec. '27, °51; $1.50 
top. 2 

Horace Vandergelder... 

Ambrose Kemper 

Cornelivs Hackl 


Raymond Lovell 
Robin Hunter 
Robert Eddison 





| anieted ai a er on Werke into an affair with the wife which 
reer Stack el... Martin Miller is hard to understand in this case 
Barnaby Tucker .......-..:- Alfie Bas. las played by Lotte Lang. he com- 
Mrs. Molloy" denrietta Watson | edy is.of the type which depends 
Mrs. Levi Sophie Stewar.|on puns like the upholsterer s girl 
Minnie Fay _.Eema Cannon | agsistant who consults the doctor 
is ins wail Nigel Arkwrig\t| 1 chair coverings while he asks 


. double entendre questions about | 

This old Thornton Wilder comedy | per sex life. 

was be gk hat the a Playing is of the routine variety 

Anthony ae oo Bags -epro- | (¥lennese style with lots of breast 

= "ac" tatichn aeeeinanied or beating and heavy breathing) and 
ce the erican ‘ 


accent. and the result is not entirc- 


‘ithe leading role strictly for him- 


of the original French. It aiso lacks 
the inimitable Guiltry who wrote 


self. 

Play concerns the urbane psy* 
chiatrist who finds himself in the 
middle of a husband and wife situ- 
ation with both asking him to help 
cure the other of mental instabil- 
ity. The medico, of course, cruises 





the direction is most noticeable for | 


‘Interval from-’1944 to 1946 when 


cepts. Negro actors, but restricts 
Negro theatregoers. 
“Curiously enough, there was an 


Negroes were not segregated while 
attending performances at Ford's. 
During this period no unpleasant- 
fess arose” —~ 


proximately — at least within 5% 
— of the season’s gross. 

The same is true in Pittsburgh, 
where the current season’s budget 
is $148,000, and which managing 
director Dick Hoover is confident 
will be met by the sale of tickets. 

Actually, between $150,000 and 
| $200,000 worth of show business 
| in these two cities would look very 
| handsome to either the downtown 
| Nixon or Hanna Theatres. But, un- 
|like the Hanna and Nixon, the 
Pittsburgh and Cleveland play- 
houses never have a dark week. 
|The Pittsburgh season is from late | 





| Lawrence 


Continued from pace 63 jee 





Pictures (representing author roy- 
alties to the Hospital for Sick 
Children, London). 

Also, $513 to Pictorial Associ- 
ates, $1,000 to associate producer 
Herman Sarno, $136 to Select The- 
atres (Shuberts), $500 to attorney 





| Ben Steinberg, $248 to Clifford | 4 ugust until July 1, and the Cleve- | 
Strohl ad agency, $360 to Wendy land Playhouse is more or less 
Toye (British technician who set 


ad, lipa” ertid alecainteeh’ gund | around the clock. | 
up the “Pan” fving apparatus) ane) to top all this, the Pittsburgh 


{ J ont ; day - aes mh 
; 4 ar ‘<-\ its seeming absence. Anton Edt-| $530 to U. S. Fencing Equipment. Playhouse operates its own restau- 
ly satisfrr'orv. Paris of the play hofer, lost in the Guitry role,| Debts due as co-general partnei rant and bar an@ is a club, and 
de--end to a nurely farcial love’. | coomed to be playing in a trance, | with Sylvia Siegler (the latter is ‘ 10 iin aie eae’ diate | 
Andre Ven Cvyseghem havin® di-) oer aia ite th isy ebul-| vresident of Show-of-the-Month | ©Mramce to the eating an = 
- Fo a especially opposite the noisy ebu vresiden ) : mpcnsts t on toe eatiies | 
rected it wiih » boisterous exuber- | 7, : : : “ , ,.» | ing department is by membership | 
agp ous fe | lience of Miss Lang. Latter seems/ Club) in “Let’s Make an Opera wont : : 
nee, *"t t’* moin outline is m?in- : ‘ sbeslte : - , only, membership meaning season | 
et a il nd eatier atte to be following a recent Austrian | include $520 to Alswang, $197 to | subscription to tickets. Thus, the | 
tained in i's 1%h century settin~. stage tradition to earnestly copy! Mayshark & Keyes ad agency, $85 arene gg ba eget a 
Tho <«'o~ of the wealthy York-| Susanne Almassy, a local Mae West to pressagent re Freedman | ittsburgh y se,” al | 
. > courting a new witfe.! wh aricatures Diamond Lil in| e : P -’| can keep its saloon open on Sun- | 
pee Mega iw : 7; a0 Caricatures é $3.124 to Boosey & Hawkes music re 
and ecdecvorine to prevent hic|every role. By contrast Peter} : : : | days for members, and the whole | 
8: , ae | eee . : “paaing't | publishers. $179 to Century Light- : ae ; 
abs. ‘Cita morrving a pennile*s| Ppres:s. wh ainly directs at the|,; pa atmosphere and environment at the 
ni*¢ I ) 4 I | Pres’s, who mainly ¢ ; ing $1572 to attorney Howard , . } 
painter, a seneral romp ell| Josefstadt, is quietly competent, | Deinheimer $400 ree eaten ‘Sinn theatre is social and busy, seven 
rovnd. I's to apprerticos t***|though patently uncomfortable | $1,500 to Miss Siegler, $2,875 to days a week. 
a day 0 in New York and get) ptaying the banker husband. He) >.) ~ Norman Del Mar |. All of this “little” theatre activity 
pl eet , mohietion al : ithe | 73 —< oe : ee aand 2 ange .4| British actor Norman Del Mar, : 
involved in the yeneral mixup. with) docsn’t seem half as crazy as thos oer pe Fiesler. $6.00 has taken years to develop, and 
one of th in woman’s dress,| responsible for spending time and $2.29 to Klein & Ziegler, 56,000 to many factors are involved in the 
eing mivinke for the eloving . his the stage |Golden Theatre, N. Y. (Shuberts), may 6s tS alt ‘ 
bein m cen for 1e eloping | money to put this on e stage. = : growing success of these organiza- 
girl. The more>ant, after sampling Isra $189 to Blaine Thomovson ad . oe ' Salilze 


| 
tions. 





___________ Continued from page 65 


the fact that both Pitt and Cleve. 
land theatres enjoy a non-profit 
legal status, and both showshops 
have the flavor of amateur, their 
actual boxoffice success would peg 
them bigtime, or, if not quite tha: 
yet, at least threshold to bigtime 
legit. 

In several ways at least, both 
Pittsburgh and Cleveland play. 
groups are in reality becoming 
winter stock operations with resj- 
dent companies, the future and suc- 
cess of each group depending upon 
the expertness of the managing di- 
rector in finding and training locaj 
talent to give at least an approxi- 
mation of a professional perform- 
ance. 








a 


Coast Legit 
Continued from page 65 


vately fearful that all will 
tarred with the same brush. 
Bursting of the “My L. A.” stock 
promotion bubble serves to em- 
phasize the point plaintively made 
a year ago—that Los Angeles thea- 
tre is riddled with amateurishness 
on many levels. The two biggest 
financial flops of the year can be 
at least partially attributed to this 








eee 








be 











one or tivo »rosvective brides. end agency, $118 to Masque Sound En- : | factor. 

in becomin® enmeshed in the mtri- a ne si a ee a ae | sineering, $1,500 to composer Marc Decline of Road Three years.in preparation, “My 
monial net of a widow who had | Blitzstein, $119 to Brode, $150 to Not the least, out-of-town show-| 7, A.” closed after three days with 
acted as his go-between, and the | Md. Gov. pressagent Arthur Cantor and $57| men think, is the decline of the | an estimated loss of better than 
jovi2l mill’n-r whom he had mark- to D. & S. Music. road, and the gradual drift from $300,000 Lost in the wreckage 
ed for himeelf vairs off with his |; Continued from page 3 =m | : ‘ "I 


emplovee. His own plans cause a} 
chance ef heart and he gives con.) 


Delinquent withholding and so- 


or- | cial security taxes on “‘Let’s Make 


the professional stage in these 


ip were shareholders with pieces rang- 
| cities to the amateur groups. 


racial problems and to find “ |ing Upwards from $102. Many saw 


lg “2”? arp licte . P } , = 0 ray te , hia SE - eS Ra 
sent to his riece’s betrothal, when derly and peaceful solutions.” an Overa’’ bs listed as $3,848, and | As fewer and fewer road shows their life savings literally swept 
all the characters get sorted out rhree of its ni RA be ‘Peter Pan” as $5,880. Unem-| play the regular legit theatres. op- | away. 
of the general melee. ) saree GF NS Dine Memuers are ployment insurance taxes on | portunities increase for the com- | Slipping Attendance 
Raymond Lovell oscillates be-| Negroes. Opera” are $763 and on “Pan” | munity acting groups. As a product | 


tween the roles of stern guardian | 
and elderly wooer in his 
blithe manner. 
acts and 


looks charmingly in pe- 


usual | cluded in a letter to William C 
Maureen Hurley | Rogers, 


Similarly, the new backers of the 
Greek Theatre were non-showbiz 
people. Gene Mann, in former 
years a partner and policy maker, 


McKeldin’s denunciation is in-| $1,828, while the overdue withhold-| of time itself, these groups have | 


|ing taxes on the two shows are|won the confidence and support of | 


chairman of Maryland’s | $243 and $231, respectively. |their townspeople, some of whom | 














( |Commission on Interracial Prob- have plenty of heavy coin to invest | was on the payroll solely as pro- 
riod costume as his wayward nlece,|jems and Relations. The governor 4 | in something they feel good about | queer. The decisions of the back- 
and Robin Hnter is an attractive, | wrote in part: Closings and want to encourage. ers thus must bear some of the 
re cima sprightis yom ifthe | “Discrimination between the | More and more, too, the function | blame for the loss of $100,000 dur- 

© Ss g - ‘I’ y if “- » . } | . . | 
akes AL sul ae ia Cuties . |of the community or tributary the- | 
Irish millincr, and Sophie Stewart|races in theatres and other yc y the- | 


gives a rich performance as the 
designing widow. Alfie Bass makes 
the most of his brief opportunities 
as a sly clerk. and Robert Eddison 
is a personable young apprentice 





ing the ozone’s legiters’ 1951 oper- 
ation. Another $150,000 was lost 
in San Francisco through the de- 
cision to present the Greek Thea- 
tre’s five musicais on a “twin city” 
basis. 


cul- | _—e Continued from page 33 = 


| : ° 
| dipa) Amatténcdiaean ta smal ; : ;atre. at least in Pittsburgh and | 
|tural institutions is both offensive | ing reportedly involved a loss of | Cleveland, has worked away sent 


and illogical. The absurdity of the | around $15,000 for Brandt, but the | | 

avo ge te : HE Resa Se - _ : , the arty or experiment: 
practice is illustrated by the gross-| original production of the show by | lav and b . 1p oad hg > Sy 
ly inconsistent and arbitrary man- | tnaep “ ah sarcon | eee). 20 Begun to, concern itselr | 
y incon and J ‘| Courtney Burr & Malcolm Pearson | exclusively with the comedy and 
ner of its application both in this | had e we geen ‘ : 





i eteggirig ve baat arned about $65,000 profit on | q, ™ widwhe Nike sateen . 

who Spikes _ his employer's guns. | state and elsewhere. 'Resadwad oa Ba imvastinent of dramatic Broadway hits released| The oft-heard complaint that Los 

Henrietta Watson conveys to a 4 ‘ ; ee | for stock. Angeles is not a good show town 
icety the fluttering, half-witted-| “For example, in Constitution | $60,000. P : Beas a 

nicety the ittering, hé a, ; peer a Ae radon Pe yf Eee ‘eor.| AS Fred Burleigh, stage director | gained credence during the year. 
ness of the old friend to whose| Hall in Washington, Negroes are Seventeen,” the musical ver- | t Pittsburg! lained the si le rr is of tl dj 
charge the defiant ward has been| not permitted on the stage, but | sion of Booth Tarkington's old play rr ch ig 3 a “9 t tate de. pret e b analysis of Ha! serge oe 
committed, and all supporting|may and do sit in the audience|and book, folded Jan. 5 after a | cor ws sits a - ae SOs icated that only edihtdet ents abies 
characters are commendably por-| without restriction. (Constitution | week in Philadelphia, cutting short | ? so roadway season | bolstered road offerings are able 
trayed. Clem. 


Verruckt 
(Crazy) 


Vienna, Dec. 25. . 


Comedy in four acts by Sascha Guitry. 
translated by Ulrich Keyn. Directed by 
Leopold Rudolf; sets. Herta Hareiter. At 


Theatre in der Josefstadt, Vienna. 

Dr. Flache .....« Anton Edthofer 
Missia Sa wwe A eh Lotte Lang 
Jean-Louis Cousinet . Peter Preses 
| OR ie re 


Elisabeth Markus 
Li 


Fraulein Putifat .......6.... sl Kinast 





With the unerring instinct of 
Vienna theatre directors for select- 
ing the worst plays of good play- 
wrights, the Josefstadt disinterred 
this late period piece by Sascha 
Guitry. Its tired handling of the 
theme of misunderstanding along 
the lines of “who's looney now” 
does little to entertain an audience 
without the. brittle Gallic lances 


Hall has been quietly putting an 
end to its racial bias policy this 
season.) Simultaenously, another 
theatre which had no objection to 
Negro actors on the stage, forbade 
Negroes in the audience. Still other 
places of entertainment in that 
city allow Negroes to appear on 
the stage and also to be in the 
audience without any type of segre- 
gation, and apparently the general 
public accepts the latter pattern 
as normal. 


“A similar capriciousness is ex- 
hibited in Baltimore. Negro art- 
ists are banished from the stage 
at the Lyric, but members of their 
race may and do sit through per- 
formances without challenge or 
complaint from white patrons. 
Ford’s Theatre, on the other hand, 





follows the converse rule. It ac- 


this week in Chicago. 
Berle, Sammy Lambert & Bernie 
Foyer. production, which had _ in- 
volved a loss of about $175,000 on 
its Broadway run, dropped nearly 
all the balance of its $210,000 in- 
vestment on the abortive tour. Ac- 
cording to a letter sent to the back- 
ers last week, the loss will be about 
98% on the venture. 

“Modern Primitive,” Otto Prem- 
inger’s production of a comedy by 
Herman Wouk, expired Dec. 29 
after a split-week break-in date at 
Hartford, cancelling out a sched- 
uled tryout-:in Boston. The show, 
which had been scheduled to open 
Jan. 17 at the Playhouse, N. Y., is 
understood to represent a loss of 
nearly all the $60,000 investment. 
An announcement that the play 





r conan 


will be reopened after script and 














DON RAEBERN 





Management: DEBORAH 








COLEMAN, New York, Plaza 9-1803 


Currently: 


GENTLEMEN PREFER 
BLONDES 


Formerly: 


INSIDE USA 


Television: 


Bea Lillie Comedy Hour 
tdilten Berle Show 
Sinatra Show 
Startime 


Nightclubs: 


(with BEN BLUE REVUE) 
La Martinique, N. Y. 
Chez Paree, Chicago 

Latiz Casino, Philddelphia 

Casablanca Hotel, Miami 

Charlie Foy's, Hollywood 


cast changes is discounted. 





‘Time’ to Coast for L&Y 
Chicago, Jan. 8. 

Coast producers Lewis & Young 
have taken over the touring rights 
of “Happy Time” from Rodgers 
& Hammerstein. Show, which had 
been playing here for the last two 
months to mediocre grosses after 
being a hit on Broadway, had 
broken up New Year's Day. Rus- 
sell Lewis came in to buy the physi- 
cal property, and as soon as he 
clears with Equity, will start lining 
up dates. 

Cast, with the possible execption 
of Warren Bellinger, who played 
the son, and Jacques Aubuchon, as 
one of the uncles, will be picked up 
in Hollywood, with a name being 
sought for part of the father. 





ABC’s 73 New Year’s Eve Shows 
London, Jan. 1. 
As a counter attraction to New 
Year’s Eve revels, Associated Brit- 


Salas in 72 of its theatres. Pro- 
grams comprised forthcoming pic- 
| tures, and in a number of cases, 
stageshows were added. 

Of the total midnight showings, 
32 were in London and the re- 
mainer in the vaflous part of Eng- 








land. 





a tour that was to have continued | 
The Milton | 


ish Cinemas organized midnight | 


to provide them with next winter's | to elicit profitable interest locally. 
fare, which is identical to the old| A three-week gross of $51,000 for 
road, depending on last year’s hits| “The Member of the Wedding.” 
for its triumphs on tour. | with Ethel Waters, underlines the 
In royalties paid to playwrights,| fears of out-of-town producers. 
Pittsburgh and Cleveland both| Many skipped Los Angeles entire- 
budget $6,000 a season. Even the | !ly during the year and the paucity 
little Karamu Theatre in Cleveland, | °f offerings continues well into 
with a 300-seat theatre, devoted ° 
exclusively to presenting plays! The Biltmore, local UBO outlet, 
with Negro casts, has reached an| has only eight weeks scheduled in 
operational nut of $42,000 a year, | the next five months, and save for 
with $4,000 paid in royalties to au- | a little theatre “tryout” announced 
hors. |for this coming week at the 255- 
An important factor in the | seat Coronet, there’s nothing in the 
growth of these community play-| offing from loeal producers. The 
houses has been the professional recent Yule season was indicative 
attention paid them by the regu-| Of the downbeat locally; save for 
| lar dramatic critics. ia pair of intimate theatre en 
| Seats) operations. only the Phil- 
Drama Critics Help | harmonic Auditorium was alight— 
| In Pittsburgh, several of the and that with the Sadler’s Wells 
| critics feel 


¢ they have contributed Theatre Ballet. 
importantly to the growth of the| 


popular community theatre. Kuhrl 
Krug, of the Sun-Telegraph, felt 











Shocking change in local atten- 
dance in the last two decades has 


that hard-hitti ~~ | worried legit circles for some time. 

at rd-hitting notices have |Tegit has deteriorated in inverse 
driven the local group to reach roporti to th shrooming 
|for higher acting standards. ee nom: . 


| population and no remedy appeals 
to be in sight. Whether concerted 
effort might alter the situation 
must remain a rhetorical question, 
since there appears to be no group 
jin town willing to make the test. 
| As a result, this so-called Athens of 
‘the West appears destined to be- 
|come, at best, a third-class legit 
town, a Peoria with Palms. 
ES ca NCAR RS TNSIC 


However this may be, both Hoo- 
ver and Burleigh in Pittsburgh said 
they felt each play they do depends | 
entirely for its boxoffice success | 
on the notices received in the three 
big dailies downtown. Several pro- 
ductions at the outset of this win- 
ter’s season were panned, and died 
at the boxoffice. 

Much the same is true in Gleve- | 











| land, where the three major dailies 
}attend each opening night faith- | 
| fully. In fact, the Cleveland Press, 
'a Scripps-Howard paper, has this 
winter created a group of Oscars | 
'for the Cleveland Piayhouse acting | 
jand technical sgtaff- known as/| 
|“Omars,” after Omar Ranney, the 
drama critic. These prizes will | 
be given at the end of this season, | 


i ia 


WANTED 
AMERICAN REPRESENTATION 


The International Theater Verlag, Heide!- 
berg, Germany, has numerous requests from 
German producers for successful American 
operettas and dramas. ITV desires a contact 
with on established New York am Tig 
secure German rights te there productions 
Interested agencies write te: CONRAO 
OERLEIN, Director. 

















| and will be for best leads, male | 
and female, best supporting roles, | 
| best direction, scenery and costume 
| design. 

All of which means, of course, | 
professional recognition of these 
“little” theatre groups and increas- | 
ing public support and patronage. | 

The “little” theatre has become a | 


Theatre-In-the-Round 


CENTRAL NEW ENGLAND 
300,006 DRAWING POP. 
FO" SALE , 

500 theatre seats, special fi ting: 
sound equip., costumes, etc. ne o 
finest and completely equipped aren? 
theatres in the country. w 
Write VARIETY, Box V-3453, 154 . 
46th Street, New York 19%, N. Y- 














heavyweight enterprise. Despite: 
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N.Y. Post Ballys Winchell Series 
The New York Post allocated a 
heavy ad budget last week to plug 
a single feature, its “Inside Win- 
chell” series which started Mon- 
gay (7). Daily took a full page in 
_Y. Daily News and a half- 

ooh 3 the N. Y. Times. While the 
mes ad included 14 mentions of 
Walter Winchell by name, the ad 
in the News was a teaser that 
didn't name the syndicated column- 
jst of the News’ rival N. Y. Mirror. 


The WW series was plugged with 
advance house ads in the Post, 
color on the front page and posters 
on the Post’s delivery trucks. The 
journal’s heavy promotion cam- 
paign is cued toa circulation drive, 
results of which are already being 
felt, a Post spokesman said. 

How long the series will be run 
hasn't been set yet, Post editor 
James Wechsler said, due to the 
fact that the initial installment 
prompted many phone calls and let- 
ters with additional info, oh the 
basis of which articles already writ- 
ten are being revised and ex- 
tended. It’s expected the series will 
run for at least two to three weeks. 

Series is being written with a 
“sroup journalism” concept. Staf- 
fers who have worked on it in- 
clude Alvin Davis, William Dufty, 
Irving Lieberman, Nancy Seely, 
Bennett Schiff, William V. Shannon 
and Robert G. Spivak. Final writ- 
ing and editing are handled by 
Wechsier and executive editor Paul 
Sann. Dufty read through 11 years 
of WW’s columns to compile Win- 
chellisms which the Post terms 
“‘WWrongos.” 

Editorial in the Post, which re- 
vealed that some years back it 
would have welcomed WW to its 
pages, declared: “We take him only 
as seriously as the size of his audi- 
ence and the volume‘of misinfor- 
mation and venom he is capable of 
spreading.” 





Promotions At Cowles 

Gardner Cowles, president and 
editor of Look and Quick, has an- 
nounced five promotions following 
a meeting of stockholders Jan. 3. 
Marvin Whatmore, business man- 
ager and a vice-president, has been 
named general manager of Cowles 
Magazines, Inc. Vernon Myers, vice- 

resident and assistant to the pres- 
dent, has been named publisher 
of Look, a newly-created post. 

John Reiss, Quick advertising 
director and a vice-president of 
Cowles Magazines, Inc., has been 
named publisher of Quick, also a 
new post. S. O. Shapiro, vice-pres- 
ident and circulation director, has 
been elected a director of the com- 
pany. Harold B. Hawley, a member 
of the Look advertising sales staff, 
has been named advertising man- 
ager of Quick. 

The board of directors of Cowles 
Magazines, Inc., consists of Gardner 
Cowles, president; John Cowles, 
chairman; Fleur Cowles, associate 
editor; Marvin C. Whatmore, gen- 
eral manager; S. O. Shapiro, vice 
president and circulation director, 
and John Harding, secretary and 
general counsel. 





Joe E. Brown’s L.A. Kudos 

In a poll of Los Angeles Mirror 
readers concluded last week, Joe 
E. Brown was kudosed as the town’s 
“Citizen of '51.” Citation was given 
for the comic’s extensive stints for 
GIs overseas and ‘in hospitals, for 
his work as a’ member of the State 
Athletic Commission, and for his 
humanitarian efforts in general. 
His nearest theatrical vote-getters 


were Irene Dunne and orge 
O'Brien. atte 


Brown Pas up a record in 51 
as one of the most accoladed of 
show bizzers. 





Saturday Review Switches 

Saturday Review of Literature 
has instituted a flock of changes 
in title, format and officers. Al- 
though representing no change in 
Staff, mag has set J. R. (Jack) 
Cominsky as publisher, and W. D. 
Patterson as associate publisher. 
(Cominsky continues as exec vee- 
ee and treasurer). Music critic 
'ving Kolodin has been moved a 
from contributing to associate edi- 
tor. When Bennett Cerf takes a 


Prolonged vacation ‘next month, 
RR, 
FINDING A 


NO LUCK fists 


We are established book bli ¥ 
basle Dolicy is te encourage ns ry 
suthors. If you are looking for a publisher 
our novel, play, short stories, scholarly 
pectry ete., perhaps eH Nite 

» ete., we can lelp you, Write 
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Laura- Z. Hobson will write his 
Trade Winds column for a month. 


The 28-vear-old literati weekly 
is droppiz; the “of Literature” 
part of its tag, as no longer descrip- 
tive of the mag, though carrying 
the tag on the inside, on the edi- 
torial page, for a few more. weeks. 
Mag is also cutting out its person- 
als or “lonely hearts” ads, which it 
carried since 1932, claiming that 
since the mag’s circulation went 
above 110,000, it’s been impossible 
to monitor the ads properly, and 
they’ve become “susceptible to 
abuse.” “The correspondence per- 
sonals were a pleasant tradition,” 
said the mag. “They were fun to 
publish and to read. But it would 
“ane A to be fun if someone got 

urt. 





N. Y. City Ballet History 

Alfred A. Knopf has signed with 
Anatole Chujoy, editor of Dance 
News, for a book, “History of the 
N. Y. City Ballet.” Tome, first 
such history of the ballet troupe, 
will discuss the group’s beginnings 
from its arent company, the 
American Ballet, in 1934. The 
90,000-word book is to be deliv- 
ered in May, for October publica- 
tion. Chujoy’s last book was his 
“Dance Encyclopedia,’ published 
by Barnes in 1949. 


Life magazine is also to do an 
extensive photo-story on the N. Y. 
City Ballet in February, with Win- 
throp Sargent writing the feature. 


McGraw-Hill’s High School Catalog 

McGraw-Hill is buying the high 
school book list of Harper & Bros. 
this week. Purchase includes all 
inventory and publishing rights for 
about 80 titles used in the schools, 
covering science, math, English, 
social studies and modern lan- 
guages. 

Curtis G. Benjamin, McGraw- 
Hill prexy, said the Harper list 
dovetails with his outfit’s present 
high school list. 


MacMillan Show Biz Tomes 

MacMillan has scheduled several 
books on American and European 
show business for release during 
the next three month. - 

Tomes on the roster include a 
biography of Sir Henry Irving by 
his grandson, Laurence Irving; 
“Reflections on the Theatre,” by 
Jean-Louis Barrault; “Theatre 
World Annual” (London), written 
and compiled by Frances Stephens; 
“Theatre of Two Decades,” by 
Audrey Williamson; and “The 
Italian Cinema,” by Vernon Jarratt. 


CHATTER 

Ber Bodec, former Variety staf- 
fer, appointed exec editor of Spon- 
sor by publisher and _ editor-in- 
chief Norman Glenn. 

Radio actor Jack Lloyd is wri- 
ting feature stories on _ singers 
Tony Bennett, Merv Griffin and 
Mel Torme for Movies magazine. 

Fay and Michael Kanin, who 
sold their screenplay, “How High 
Is Up?” to 20th-Fox, rewrote it as 
a two-part serial for publication in 
Redbook ae 

February issue of aoueee has 
article on Madison Ave., N. Y., by 
Sidney Carroll, discussing the ra- 
dio, book, advertising and dinery 
side of the street. 

Frank Rasky, Sponser mag staf- 
fer, takes over as editor of Tele- 
vision mag next Monday (14). Also 
sold couple of articles to U. S. 
Crime and Everywoman’s mags. 

Dr. Bruno Furst, director of the 
School of Memory and Concentra- 
tion, Steinway Hall, signed with 
Wilfred Funke to pen another book 
(his fourth) on memory training. 

Random House will publish the 
complete screen play of “The Afri- 
can een, with added text by 
John Huston, S. P. Eagle, Humph- 
rey Bogart and Katharine Hepburn. 

Ernest Lehman’s novelette, “The 
Comedian,” in current Cosmopoli- 
tan mag, is an acid portrait of ai 
television comic, particularly in the | 
latter’s treatment of his brother. 
Berle? 

Bert Bachrach’s syndicated fash- 
ion column in Parade now em- 
braces 82 top U. S. dailies. It’s 
probably a peak for a male fashion 
column; it goes into the Sunday 
editions as part of the mag supple- 
ment. ’ 

Columbia U. Press is preparing 
a condensed version of its Colum- 
bia Encyclopedia, which Viking 
will publish under title of Colum- 
bia-Viking Desk Encyclopedia. Edi- 
torial work is being done under di- 
rection of Dr. William Bridgwater. 

“The Cyclists’ Raid,” short story 
by Frank Rooney being converted 
into a screenplay for production 
by Stanley Kramer, has been se- 
lected by Martha Foley for her 
collection of best stories of 1951. 
(Houghton-Mifflin). Yarn originally 
——— in Harper’s Magazine. 
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correspondent in Italy for The New 
York Times. He succeeds Jane 
Cianfarra, who is moving to Spain 
with her husband, Times corre- 


spondent Camille Ciantarra. Haw- 
s will be in the U.S. for a visit 
in late January. 





Theatre TY 


Continued from page 1 


however, the present situation had 
been foreseen and, in fact, had ac- 
tuaHy been planned. They pointed 
out that the winter season is tradi- 
tionally a slow one for sports, cit- 





pages of the key city newspapers. 
As a result, they said, they had 
planned on the current period ‘to 
give them an opportunity to ex- 
pand the base of their operations. 
When the spring and summer 
sports seasons roll around, they 
said, there will be a_ sufficient 
number of big-screen installations 
to provide a solid foundation for 
the anticipated bidding against 
home TV for top events. 


Theatre Network TV is now at- 
tempting to line up the Sugar Ray 
Robinson-Carl (Bobo) Olsen mid- 
dleweight title fight for big-screen 
houses, which would be their first 
in several months. Fight will be 
held Jan. 24 in San Francisco. 

Several projects are in the works 

now for the first entertainment 
show for theatre TV but, since 
each of them is to be a “first,” 
they’re necessarily progressing 
slowly, it was said. Big-screen 
execs working out such projects 
are now attempting to line up 
deals with the craft and labor 
unions, as well as the talent guilds. 
It was the inability to arrive at 
; any compromise with the unions 
which precluded Nathan L. Hal- 
pern’s Theatre Network TV from 
picking up the annual Christmas 
pageant from the stage of Radio 
City Music Hall, N. Y, 

Specific number of equipped 
houses has been difficult to deter- 
mine, since exhibitors who have 
recently ordered equipment are 
reluctant to publicize that fact un- 
til they can kick off their installa- 
tions with an actual event. In that 
way, they hope to capitalize on a 
fullscale local exploitation cam- 
paign. RCA, however, reported in 
a year-end statement that it has 
now equipped 50 houses. It’s be- 
lieved that theatres using other 
systems of big-screen TV would 
raise the total to about 65. 


Cons’ Riot B’cast 
=u Continued from page 1 


on the program as Jesse Kendall, 
wanted to know why they didn’t 
use his right name; and a number 
of the listeners thought the script- 
ed version of the fracas made them 
sound too tough. 

Report on how the prisoners felt 
came from A. Michael McGee, an 
inmate who edits the prison paper. 
He said the boys were particularly 
impressed with the sound effects 
used on the show, and all got a 
bang out of the casting of Randall. 
By coincidence, the actor ‘who 
played the part sounded exactly 
like Randall. 

Only other professional criticism 
concerned minor details. Clark 
Lobb, reporter for the Salt Lake 
Tribune-Telegram, whose story it 
was, was wondering what his re- 
ception at the prison would be the 
next time he was there on a story, 
but McGee reassured him on that 
score. By and large, prisoners felt 
no resentment against him, and 
they plan to greet him as “The 
Hero” when they see him next, 


Havoc Gets 2G 


—_—___=_== Continued from page 1 


have to unlearn or relearn her part 
from scratch, since the TV version 
will be so different from the legiter 
version. 

Another paradox in the situation 
is that Miss Holm receives only 
$80 per week (Equity minimum) 
for the City Center presentation 
(and got $100 for the tryout week 
in Hartford), while Miss Havoc will 
receive the usual top guest fee for 
the Celanese version, or about 
$2,000. 

Another interesting aspect of the 
situation is the fact that Miss 
Havoc followed Miss Holm into the 
lead role of “Affairs of State” on 
Broadway, at the Music Box The- 
atre. Producers of “Affairs” have 
agreed to cancel the legiter the 
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t SCULLY’S SCRAPBOO 
3 By Frank Scully y4iu,4 
! : a ae Hollywood, Jan. 8. 

Am 1 the first, if not in history ,at least in ‘1952, to call this The 
Synthetic Age? And would It Le a further black mark against me if I 
confessed that I often found the substitute better than the original? 
Would it be the last straw if I went the whole hog and admitted that I 
had met synthetic mothers who were better at the task of raising a 
family than some natural mothers? Or did you catch the “Welcome 
Travelers” show over NBC yourself on Christmas Day? If you missed 
it you can thank’the old Scullywag for catching it for you. 

For weeks Messrs. Bartlett, Lear, Cunningham, Hatos, Barton, Olson 
and Clapper of “Welcome Travelers” had been combing through nomi- 
|nations of “the family most typifying the spirit of Christmas through- 
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‘out the year.” They received 50,000 nominations. The final choice 
was up to Judges Cornelia Otis Skinner, Joe E. Brown and Wade 
| Nichols, editor of Red Book. 

They’picked a Methodist minister and his wife in Boonville, a road- 
side stop between the redwood ‘lumber camps and San Francisco. 
Here Rev. Carl Doss and his wife Helen Grigsby Doss are raising nine 
children. When it became clear years ago they could have none of 


their own, they began adopting unwanted orphans of far-flung storms. 
A Methodist minister, Rev. Doss certainly has proved that there is 
method in his ministering and that synthetic parenthood can give all 
the love previously believed to be the exclusive property of the orig- 
inal model. 

What this miniature United Nations will grow up to be none can 
say, but so far they have brought the family fame, and by American 
standards, riches. Before Christmas day was over their 1l-room house 
had been inundated with $10,000 in merchandise and $2,000 in cash. 

Procter & Gamble and its cleansing products got all but snowed 
under as Tommy Bartlett and Bob Cunningham began rattling off the 
gifts for the Doss dynasty. A four-door sedan, a complete living room 
set, a mahogany dining room set, two complete bedroom sets, three 
sets of boxsprings and mattresses (to these kids who were already 
sleeping on a cloud), a kitchen of a range, refrigerator, dishwasher, 
laundromat and drier, a home-freezer, a combination TV record-player 
and radio, a set of sterling silver for 12, six bikes, three gym sets, five 
doll buggies, five treasure chests of play tools, five coaster wagons, 10 
sets of Gene Autry cowboy clothes, 15 dresses, an automatic ironer, 
four dozen bath towels, 10 sets of snow suits, 10 sets of underwear, 
and $500 in Christmas toys, decorations and gadgets from a store in 
San Francisco. Most of the loot was lugged overland from Chicago in 
two trucks that broke down more often than a relapsing A.A. But the 
trucks arrived_in Boonville by Christmas Eve. By then the place had 
been decorated and dolled up by the Frisco wing of this beautiful pincer 
movement, 

No Candy But Burnt Toast Is “Chocolate Toast” 


Notably, there was no candy in all this outpouring. Why? Because 


|} the Dosses never use sugar, and since all their children have strong 


white teeth, this may be sufficient reason for bypassing confectioner’s 
tic. Mrs. Doss doesn’t even have the children brush their teeth. She 
claims that children only damage their gums trying. She believes 
eating fruit after each meal is a much healthier kind of cleanser. 

There are no starchy foods in the loot either. It would have been 
wasted, because this great mother doesn’t believe in starchy foods. All 
11 of the family drink milk three times a day. If you want to know 
how they can afford that much milk three times a day, the reverend 
will tell you. He goes to San Francisco about five times a year and 
buys dried milk by the barrel. This is added to canned milk and two 
quarts of fresh milk. Among them they consume 12 quarts a day, but 
this way it costs them only 96c. Much of their vegetables are raised 
in their own garden. For meats they hunt out the cheaper cuts. 

When they started out with their first child Rev. Doss was making 
$900 a year. He now is pastor of two churches and by bicycling be- 
tween them, manages to amass $65 a week. Each child cleans up one 
room. Except the baby. That leaves three of the 11 rooms for the 
parents to keep in order. If they come to blows she sits the bellig- 
erents on a bench. They are sentenced to sit it out for an hour—or 
until they begin laughing again. This seldom exceeds 10 minutes. 

At one time she had four in diapers, which meant four washings a 
day. She had no washing machine, nor running hot water. That came 
on Christmas day. Tommy Bartlett told the radio audience that she 
looked like a college girl. From her pictures she looks prettier than a 
picture star. I hear Stanley Kramer has made a “firm offer” for their 
story, but if he says she’s not the type when he comes to casting his 
picture he’ll get his first bad notice from me, and that’s a panning not 
to be viewed lightly. 

There is some order about the Doss house. They have nine glasses, 
each one a different color to take care of those too young to read. 
Their clothes have the same color tag. Boys sleep downstairs, girls up. 
I don’t know where they will sleep now with all this new furniture 
crowding every corner. In the stable, probably. 

The oldest, Don, is 9, then come four, all aged 6. Then come two 
aged 5. Then one aged 4 and the youngest, Alex, 2. The boys go up 
like stairsteps, but the girls are all the same size. They are mixed— 
American, Filipino, Hawaiian-Japanese, Chinese-Japanese, Indian- 
German-French-Irish, Mexican-Indian, Japanese-Mexican and the baby, 
Korean-Japanese. Part of this mixture is due to the fact that children 
from elsewhere are easier to adopt. California is toughest in its con- 
ditions but most states are pretty bad. It took the Dosses three years 
to prove to orphanages that they were fit to raise one unwanted child, 
and another three years to get their second. Once Mrs. Doss got $3 in 
cash for a Christmas present. She spent it for postage stamps and 
began dunning child-agencies for more children. By now practically 
all resistance has broken down. They suspect they could get a 100% 
Aryan by just lifting a little finger. “But we want to love each child,” 
she says. ‘We want a normal family, not an institution.” 

Being Biblical students they knew the good book said: “God hath 
created of one blood all nations of men” and that all this nonsense 
about insisting that children must be a perfect match with the adopt- 
ing parents in race, nationality and religion was stretching thinks a bit. 

All-Color Production 

These wonder parents agree that racial differences are superficial, a 
matter of pigmentation mostly, that social differences are learned, not 
inherited, and that even anthropologists have got around to agreeing 
with the Biblical premise. 

Once a year the Dosses get out a paper of thelr own called The 
Doss Digest. It is mailed from Box 73, Methodist Parsonage, Boone- 
ville, Cal. The last one told of the whole family going to San Francisco 
to meet two orphans from the Orient. Two minutes before plane time 
they were told that the plane they were looking for would come in at 
another airport a mile down the road. They streaked out of there 
and reached the right ramp just in time. 

They recognized the children from pictures. One was five-year-old 
Elaine of Japanese-French-Irish ancestry, the other was four-year-old 
Diane, with a background that included Chinese-Hawaiian-Indian-Ger- 
man-French and Irish extraction. But she looked mostly Hawaiian. 

“I knelt down to their level,” wrote Mrs. Doss, “ ‘Hello, girls,’ I said. 
‘I’m your new Mummy.’ They hesitated and then Elaine smiled shyly, 
dimples flashed in her cheeks and she said, ‘Hello Mummy, I’m Elaine.’ 
Diane threw her arms tight around me and the searching look was 
gone from her eyes. ‘I’m Diane, Mummy,’ she said with a slight lisp. 
‘Are you really our very own Mummy, Really and always,’ I hugged 
them both, assuring them that I would indeed be their very own 
Mummy for ever and always.” 





night of Jan. 23, to permit Miss 





in Genoa, has also been named film 


Havoe to do the video show. 


Now isn’t this better than just wishing you a Happy New Year? 
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Broadway 


Si Seadler, ‘Metro’s advertising 
manager, hops to the Coast Friday 
(11) for a two-week studio visit: 

Joseph B. Haffner admitted to 


C,P.A.’s., . ; 
Johnny Dugan,.of Music Corn. 
of America, feted last week by the 
staff upon his elevation to vice- 
presidency of the firm. 

Linda Darnell lost jewels valued 
‘at $9,500 and a stole valued at 
$3,000 when thieves burglarized 
her hotel room last week. 

Anthony Mann, director of U’s 
“Bend of the River,” in from the 
Coast for three weeks to take part 
in advance promotion for the film. 

Herbert Wilcox, British film- 
maker, and his actress-wife, Anna 
Neagle, returned to Britain on the 
Queen Mary after a six-week U. 8. 
stay. Sethi ‘ 

David A. Lipton, Universal's 

ub-ad topper, who makes his 

eadquarters on the Coast, arrives 
in New York tomorrow (10) for two 
weeks. 

Dorothy Stewart, songwriter and 
N. Y. rep for J. C. Williamson Thea- 
tres, Aussie legit chain, in Doctors 


Hospital recuping from major op-| $8 


eration. . 

James A. FitzPatrick, travelog 
producer, sailed on the Caronia for 
Capetown, where he’ll start gather- 
ing material for a new series of 
Metro shorts. 

George “lsen, Jr., son of Ethel 
Shutta and the bandleader, joins 
the Air Force Jan. 23. Another son, 
Chuck, gets a masters’ degree from 
the University of Texas shortly. 

Art Buchwald, after-dark col- 
umnist for Paris edition of the 
N. Y. Herald Tribune, in town for 
three weeks of huddles with HT 
execs. He may also make a short 
junket to the Coast. 

S. Jay Kaufman put on his 21st 
show for the Actors Fund at the 
Actors Home in Englewood, N. J., 
Sunday (6). The home’s guests see 
a show twice a year under the aus- 
pices of Walter Vincent, the Fund’s 
president. 

Songstress Dorothy Sarnoff 
takes one-month leave from “The 
King and I” Jan. 26 and leaves 
for the Coast, where she’ll appear 
in 20th-Fox’s “Park Row,” for 
which Samuel Fuller is writer-pro- 
ducer-director. 

Zachary Solov, chgreographer of 
the Metropolitan pera’s ballet, 
has won the 1951 Capezio Award 
of $500 “for important achieve- 
ment in dance in the U. S.”’ Award 
will be made annually, with Solov 
the first winner. 

Eddie Cantor on the national 


Historical Committee preparing to 
mark the 300th celebration of the 
first settling of Jews in America in 
1654-55 in New Amsterdam. The 
Spanish & Portuguese Synagog 
was the first in the U.S. 

J. Willard Hayden, Hayden Foun- 
dation prexy, and George P. 
Skouras, head of Skouras Theatres 
Corp., will be honored at a dinner 
In the grand ballroom of Hotel 
Astor Jan. 17 to finalize campaign 
to raise $200,000 for a Boys Club 
in Queens. Herbert Hoover will be 
principal speaker. 


Washington 
By Florence S. Lowe 

Mrs. Van Johnson in town past 
10 days during Capitol Hill loca- 
tion shooting of Metro’s “Mr. 
Congressman.” 

Variety Tent 11 installed its of- 
ficers, headed by chief barker 
Jerome Adams, Metro exchange 
boss here, Monday (7). 

National Symphony orch teeing 
off its 22d annual fund drive this 
week with British maestro Sir 
Thomas Beecham highlighting kick- 
off luncheon. 

Louise Albritten (Mrs. Charles 
Collingwood), wife of the CBS 
White House correspondent, ac- 
tively participating in local March 
of Dimes drive. 

Loretta North, the ‘‘Miss Kanga- 
roo” title winner in contest inspired 
by 20th during filming of its Aus- 
tralian-made “Kangaroo,” being 
feted here this week at Australian 
Embassy, with studio beating the 
drums for Aussie beauty and pic. 


Miami Beach 


By Lary Solloway 

Guy Rennie into Bar of Music. 
Fran Carol into Dream Bar in 
Johnian Hotel. 
DeMarco Sisters pacted for re- 

_ turn to Vagabonds Club. 
Billy Daniels, Archie Robbins 
head up new show at Copa City. 
Irving (Milton Berle aide) Gray 
and bride honeymooning at Saxony. 
Ruth Wallis bowed out of date 
at Saxony, with Rosetta Shaw 
coming back in. 
Jane Powell closed at Copa City 
Sunday (6) with return expected 
for Danny Thomas booking in Feb- 
ruary. 


there include Billy Gray, Patti 
Moore, Ben ‘Lessy. yeet 

Rory Caihoun, stopped in town 
for brief round of cafes on wa 
back to Hollywood from Sout 
American pic assignment. 
nag Kaly wre ae 
group, 0 dangers _ replace 
Tony & Sally’ eMarco at "Ciro’s 
Monday (7). Larry Storch held 
over. 

Olympia Theatre resumes vaude 
on the 16th, now thgt squabble 
with AFM local has been settled. 
Returning to policy of top record 
names for topliners. 

Miami Opera Guild opened sea- 
son with “Manon,” featuring Met- 
opera’s Ferruccio Tagliavini, Anne 
Bollinger and Martial Singher, at 
Beach. Auditorium. On sked is 
“Fledermaus” with Patrice Munsel, 
for late February. Congert book- 
ings locally include Leonard War- 
ren; Ballet Russe for January 


Philadelphia 


By Jerry Gaghan 
Bob Corson, co-owner of Ciro’s 
was held up there following New 
=e celebration, and relieved of 
Sidney Brody, partner in the 
Wedge, uptown musical bar, is giv- 
ing up the cafe biz to go into pri- 
vate trade in midwest. 
Lee Guber, whose Rendezvous 
Room just wound up a repeat 
smash engagement of . George 
Shearing, is off to Bermuda. 
Adele Jergens in town with her 
husband, Glenn Langan, who has 
second male lead in “Fancy Meet- 
ing You Again,” at the Locust. 

Rosalind Russell, current at For- 
rest in “Bell, Book and Candle,” 
opened March of Dimes drive with 
appearance at Wishing Well in 
City Hall courtyard. 

Club Ebony, Philly replica of 
New York’s Sugar Hiil, failed to 
reopen Jan. 1. Sign on door win- 
dow announced: “Closed for 30 
Days—Taking a Vacation.” 

Herman Weinberg, former vio- 
linist with the Philadelphia Orch- 
estra who later switched to NBC 
symph, is back with local ensemble 
substituting for ailing David Cole- 
man. 

Bill Siemion, who 
teen-ager niteries last year, has 
taken over old Nixon Ballroom 
(atop Nixon Theatre, in W. Philly) 
for a dancehall gimmick. Will 
operate with a jukebox, spot to be 
aoe as “Recording Artists Fan 
™~ u “aad 
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Rome 


By Helen McGill Tubbs 

Aldo Fabrizi turned director for 
“A Sea of Worry.” 

Producer Alberto 
planed in from N. Y. 

“Desert Fox” at the Fiammetta, 
starting last week in December. 

Franco Corsaro back to Holly- 
wood after working in an Italian 
film here. 

Jack Kirkland in from Paris to 
work on script of Jean Renoir’s 
“Carriage of Gold.” 

Vickie Henderson, an American 
Negro, signed by Centaurus Films 
for “Hauertzer,” to be filmed in 
the Somaliland. 

Peter Ustinov planed in from 
London to see the Italian produc- 
tion of his “‘Love of Four Colonels” 
at the Teatro delle Arti. 

Paul Gruenberg’s opera, “Em- 

eror Jones” staged in Italian at 

ome Opera House for two ca- 
pacity performances, will be done 
again soon. 
Minneapolis 
By Les Rees 

St. Paul Civic Opera Co. to pre- 
sent “La Boheme.” 

St. Paul Heinie’s has “leopard 
dancer” Denice Darnell. 

Edyth Bush Little Theatre offer- 
ing “See How They Run.” 

Comedian Dick Smith, dancer 
Pat Hutta and singer Pauline Parks 
into Curly’s. SeenP 

Carl Brisson opens three-weeker 
at Hotel Radisson Flame Room to- 
morrow (Thurs.). 

Musicomedy “Rose Marie” on ice 
to be a St. Paul Winter Carnival 
attraction next month. 

Schiek’s starting third season of 
clicko policy of capsule musicom- 
edies for its floorshow. 

Hotel Nicollet Minnesota Ter- 
race has Harry Carroll & Polly 
Baker for their 10th engagement 
there. : 

Exotic dancer Jean Gemay St. 
Paul Flame’s headliner, with Frank- 
ie Yankovic band underlined to 
follow. 

Exotic dancer Dardy Orlando, 
Lili St. Cyr’s sister, into the Red 
Feather with singer Ann Evans, 
comedian Harry Eaton and the 
Featherettes line. 

Jon Gregory in from N. Y. to 
look over Honeydreamers and Kyle 
MacDonnell, acts at Nicollet Min- 
nesota Terrace and Radisson Flame 
Room, respectively, which he 


Salvatori 


Tarleton. Others in show biz colony 


Alastair Sim planed to Rome for 
Italian preem of “Laughter in 
Paradise.” ot 
Sir Alexander B. King presented 
with. a cocktail cabinet to com- 
memorate his 50 years in show biz. 
Edward’ J. Bryson named sales 
manager of ‘Columbia, pigpae pom 3 
Eric P. Greenspan, who resigne 
last week. - 
Ernest Roy, managing director 
of Butchers-Nettlefold, convales- 
cing in Madeira after a recent ap- 
pendectomy. 

Original Italian version of “Quo 
Vadis,” made as a nine-reeler in 
1912, was revived by the New Lon- 
don Film Society. : 
Neil McCallum, making his Brit- 
ish radio debut in “Ah, Wilder- 
ness.” Hartley Power also appear- 
ing in this show next Sunday (13). 
Robert Morley being pacted for 
lead in film version of “On Mon- 
day Next,” which has been scripted 
by Jack Davies and Michael Pert- 
wee. 

George and Alfred Black’s revue 
is to play South Africa under the 
title of “Big Show of 1952.” 
George Black leaves Feb. 14 for 
Johannesburg. 

Virginia Somers hopped to Ma- 
drid for a two-week cabaret stint 
at the Morocco and goes on for a 
fortnight in Paris. before opening 
at the Berkeley Jan. 28. 

Jack Carlton, who was entertain- 
ments manager of the Festival 
Pleasure Gardens at-. Battersea 
Park, made a member of the Brit- 
ish Empire in the New Year’s hon- 
ors’ list. 

Tennessee Williams’ “Summer 
and Smoke,” which tried out suc- 
cessfully at the Lyric, Hammer- 
smith, moves to the West End Jan. 
23 opening at the Duchess. Mar- 
garet Johnston and William Syl- 
vester take the leads. 


San Francisco 


By Ted Friend 
Yehudi Menuhin at Mark Hop- 


ins, 

Saks Fifth Ave. setting up branch 
teepee on Grant Ave. 

Dan London, St. Francis Hotel 
head, back from Palm Springs 
siesta. 

“Skating Vanities” into Civic 
Auditorium tomorrow (Thurs.) for 
five days. 

Douglas Fairbanks, Jr., in for 
two days of “Another Man’s Poi- 
son” plugging. 

Joan Fontaine and the Joel Press- 
mans (Claudette Colbert) in en- 
route to Squaw Valley for winter 
sports. 

Academy of TV Arts and Sci- 
ences set annual award dinner Feb. 
16, at Mark Hopkins. 

Aj Katz doing the seven hills. 
Mildred Fenton Goetz and husband, 
William, to Manhattan on biz. 


Scotland 


By Gordon Irving 

Chipperfields’ Circus inked for 
Perth in June. 

Freddie Sales, English comic, 
taking over lead in Scot radio 
show, “It’s All Yours.” 

Anne Shelton booked for vaude 
at Edinburgh Empire Jan, 28. She 
goes to Glasgow Feb. 4. 

Unpublished James Bridie play 
considered for performance at 
1952 Edinburgh Festival. 

.Verena Kimmins, daughter of 
film. director Anthony Kimmins, 
playing Amanda in “Puss in Boots” 
pantomime at King’s, Edinburgh. 

John Elliott, of New York, again 
heading cast in “Oklahoma,” at 
King’s Theatre, Glasgow, early 
this month. It goes next to Ly- 
ceum, Edinburgh. 

Citizens Theatre, Glasgow, mull- 
ing new play by Murray McCly- 
mont, based on George Douglas 
Brown’s Scot novel, “House With 
the Green Shutters.” 


Tel-Aviv 


eral concerts. 

Yifrach Ne’aman, Israeli born 

violinist, back after many years of 
study abroad. During his concerts 
in Israel, he will be accompanied 
by British composer Howard Fer- 
guson. 
* Most» successful pix recently in 
Israel are “Toast of New Orleans,” 
“Samson and Delilah,” “Four In a 
Jeep,” “Au Royaume des Cieux,” 
“Our Very Own” and “September 
Affair.” 

Israel saw its first revue when 
George Val’s “News from Li-La-Lo” 
opened with a cast of about 60 
dancers, singers and comedians. 
Show has been exceptionally suc- 
cessful. 

Problem of coping with the black 
market in ¢inema tickets was the 
subject of heavy attacks by the Is- 
rael press against managers in Tel- 
Aviv. Some tickets have sold for 
approximately six times the official 
price. - © 

Hardships on cinema owners be- 








Jane Froman vacashing at Lord 


staged. 
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taxes were expressed at the annual 
Israel Cinema Owners Assn. con- 
vention. The exhibitors also warned 
if spare parts and carbons for pro- 
jectors were not made available, 
they might be forced to halt oper- 
ations their houses. 


‘Australia 
By Erie Gorrick 


“Moon Is Blue” winding up a 
weak run for Williamson at Palace, 
Sidney. 

Cliff Edwards here to do a night- 
club chore for Joe Taylor at Celeb- 
rity, Sydney. 

Miles Goldrick, Westrex regional 
manager, will looksee here early 
this month on looksee. 
RKO-Disney running six shows 
daily with “Alice in Wonderland” 
at Plaza, Sydney, on Hoyts’ loop. 
“Trio” (BEF) has swung into its 
third month in Melbourne, with 
“Browning Version” (BEF) now in 
second month. 

* “Show Boat” (M-G), playing four 
theatres in Sydney currently, is a 
smash hit and may even outgross 
“Great Caruso.” 

Clay Hake, Paramount’s local 
topper, said his company figured 
on entering the 16m field here and 
New Zealand shortly. 


Athens 


By Irene Velissariou 


“Streetcar Named Desire” (WB) 
playing day-date first-run here. 

Spanish trio of Antonio, Carmen 
and Marrietina at the Femina. 

Andre Segovia, Spanish guitarist, 
gave three recitais here before 
going to Tel Aviv. 

Bernard Shaw’s “Ceasar and 
Cleopatra” at National Theatre 
= Vasso Manolidou in starring 
role. if 

Henry Baud, Swiss conductor, 
off to Madrid after conducting two 
concerts here. He plans to visit 
Portugal, Africa, Morocco, and 
Latin-America. 

Marika Kotopouli, Greek actress, 
presented a medal to Elli Labetti 
as the best actress of the year for 
her;;performance in Hartley Man- 
ner’s “Peg O’ My Heart,” a record- 
breaker last year. 











Birmingham 
By Fred Woodress 

Don McNeill and his-Breakfast 
Club to broadcast from Muny Au- 
ditorium here Jan. 17 via WSGN. 

Virginia Hill and Tallulah Bank- 
head named Alabama “Women in 
the News” in 1951 by Post-Herald 
scribe Laurie Maxwell. 

Henry P. Johnston, managing di- 
rector of WSGN—AM and FM— 
named to State Dept. Radio Ad- 
visory Committee by Dean Ache- 
son. 

Continental Room of Tutwiler is 
only local hotel with live music 
and dancing under new policy. Ed 
Nichols orch opened in time for 
New Year’s biz. 


Pittsburgh 
By Hal Cohen 

“Student Prince” will 
first visit to new Nixon 
week of Feb. 4. 

Booker Joe Hiller in N. Y. lining 
up talent for Variéty Club’s annual 
banquet Jan. 20. 

Harry Kodinsky named chair- 
man of Variety Club’s weekly Fam- 
ily Nights for ’52. 

Sid Dickler stays on as promo- 
tion man for Lou Sowa’s M-G-M 
records outfit here during ’52. 

John Peter, whe owns a super- 
market, has taken over the Vogue 
Terrace from Andy Chakeras. 

Colleen Delaney, TV singer, and 
Frank Dempsey, Chicago Bears 
lineman, to wed in Miami Jan. 20. 

Miriam Sage line into Monte 
Carlo after three months at Bill 
Green's. Another group is still at 


* 


ay its 
heatre 


Copa. 
Hazel Scott was in Israel for sev-" Joe Shea in town ahead of “Moon 


Is Blue,” replacing Sam Stratton, 
who’s going with Cornelia Otis 
Skinner. 

UI has sent Ralph Ober back 
here to handle exploitation of 
“Here Come the Nelsons” in preem 
at Fulton Jan. 16. 


Chicago 

Russell Lewis in town buying 
“Happy Time” production for 
Coast dates. 

Meyer Levin, author and indie 
film producer, in for B'nai B'rith 
Festival address. 

Richard Myers in to look over 
the new juve lead of “Moon is 
Blue,” Biff M¢Guire, vice Robert 
Keith, Jr. 

Clarence Derwent, Equity head, 
is here with “A Sleep of Prison- 
ers,” playing midwest churches for 
the next few weeks. 

Thomas Hammond, producer of 
“Candida,” in town for new cam- 
paign on Olivia de Havilland star- 





cause of the high entertainment 


rer, which opened at Erlanger. 
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Hollywood 


Nancy Kelly ia from N. Y. 
Marie McDonald in hospital with 


s. 
Mary Foy laid up with broken 


ankle. ; 

Phil Scheuer hospitalized with 
ulcers. 

Dawn 
London. 

Robert Taylor in town after Ey. 
ropean jaunt. 

Lynn Bari’s divorce from Sid 
Luft finalized. 

Jimmy McHugh in town after 
European tour. 

Gunther Lessing to Mexico City 
for Walt Disney. 

Esther Williams returned from 
Hawaiian vacation: 

Irene Ryan in town after Las 
Vegas nitery stand. 

Mrs. Gene Nelson lost her pre- 
maturely born baby. 

Gower Champion 
for an appendectomy. 

George Seaton under treatment 
for an old back injury. 

Bing Crosby out of the hospital 
after his annual checkup. 

John Riley is new athletic direc. 
tor for Hollywood Athletic Club. 

Stanley Bergerman and his staff 
affiliated with Sam Jaffe Agency. 

Gene Autry heading for Wichita 
to open 45-city tour in 52-day span. 

Monroe Greenthal in town for 
ad huddles with David Lipton at 
UI. 

Ted Mann looking over product 
for his Minneapolis film house 
circuit. 

Adolph Deutsch returned to his 
Metro desk after three weeks out 
for surgery. 

Blossom Seeley in town for con- 
ferences at Paramount regarding 
her film biog. 

Frankie Laine’s medico told him 
he may be able to sing again next 
month without throat surgery. 

William R. Walsh resigned from 
Metro’s labor relations department 
to resume private law practice. 

James E. Perkins in from Eng- 
land for confabs with Y. Frank 
Freeman on upcoming product. 

Daniel Mann in*from N.Y. to 
confer with Hal Wallis on directing 
film version of “Come Back, Little 
Sheba.” 


Portland, Ore. 


Lee Donn headlining at Castle 
Club in .Vancouver, Wash. 

Louis Armstrong & All Stars set 
for a one-niter at Auditorium Jan. 
i. 

“Ice Cycles of 1952” completed 
a big nine-day session at Portland 
Ice Arena. 3 

Mary Ward here on advance for 
“Member of the Wedding,’ due 
here with Ethel Waters Jan. 20. 
B.o. heavy. 

Jat Herrod’s “Manhattan Cock- 
tail Revue” held for q third inning 
at Clover Club, making eight ses- 
sions in about 12 weeks. 

Herb Royster, Mayfair Theatre 
Manager, has signed Edward G, 
Robinson in “Darkness a Noon 
for March with “Rose Tattoo” to 
follow. 

Professor Backwards and the 
Barrys topping the show at Ama- 
to’s for a second stanza. Supper 
Club pulled a second New Year's 
celebration on Jan. 1 night for the 
people who worked on the eve. 


Palm Springs 


By Marjorie G. Pohl 
Mervyn Le Roy down for week. 
Mr. and Mrs. Les Brown re- 

turned. ; 
Beatrice Kaye opened Starlite 
Room Friday (4). 
Duncan Sisters held over at Sad- 
dle & Sirloin through 12th. | 
Rudolph Halley and his_bride 
honeymooning at Racquet Club. 
Mr. and Mrs. Phil Regan and 
family staying Racquet Club; Sy 
Bartlett, there for couple days, ree 
turned Hollywood; Bert Friediobs 
(Eleanor Parker) also at Club. 
Jo Stafford, the Eddie Canitors, 
Don Hartman, Dore Schary, the 
George Seatons and the Paul 
Smalls returned L.A. after welcom- 
ing New Year at Deep Well Guest 
Ranch, 


Addams returned from 


=o. et Oe 


hospitalized 








> sior s 
Vienna os 
By Emil W. Maass ton. b 
Franz Theodor Csokor elected ~ 
prexy of the Austrian Pen Club. No 
U. S. pianist Maria Stoesset delphi 
appeared at Cosmos USFA Thea & died j, 
tre. _ sh ~ 
The new O Theatre he ‘a 
will have 1,600 seats and standing ane P 
room for 430. ine. 
Pianist Friedrich Gulda inked P Alex 
for concerts with the New York ewe 
Philharmonic. ror 
Operetta producer Stefan Wagnel H ;\,, a 
leased Raimund Theatre for th? defune 
winter season. the da 
A Bing Crosby Club was founded Operate 
by Mrs. Angelina Gurlitt of Bad BS spu, ta 
Aussee, Upper Austria. It is thé , Sury 
first fan club formed there. othey 











952 
————, 


Wednesday, Jausary 9, 1952 
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OBITUARIES 


Joh ty 8 _ 
ohnny ur, stage and 
screen comedian, ed Dec. 31 at 
the Motion Picture Country Hospi- 
tal on the Coast. Once a page in 
the U. S. Senate, he was a legit 
actor for 25 years before moving 
to Hollywood. He appeared in 
numerous comedy roles in silent 
pix, including the Christie come- 
les. 

Arthur was with Warners for 
a number of years after sound 
came in, retiring in 1945 because of 













7. 
ital with 
. broken 
ed with WILLIAM H. LYNN | 
William H. Lynn, 63, stage and 
-d from film actor, died in New York Jan. 
5. He had recently returned from 
ifter Eu- Hollywood where he had completed 
two films, Arch Oboler’s “The 
rom Sid Twonkey” and the 20th-Fox_pro- 
duction of “Outeasts of Poker 
wn aft “lat.” 
" , Lynn began his stage career as a 
ico City singer-dancer in “Jumping Jupi- 
ter.’ later appearing in vaude 
ied from sketches and stock and touring 
companies. He was a member of 
fter Las an act billed as “Character Songs 
and Dances.” After appearing in 
her pre- several plays and musicals, Lynn 
achieved his greatest success as 
spitalized Erwin Trowbridge in “Three Men 
On A Horse” on Broadway. The 
treatment part, which he played for more 
than 500 performances in 1935-36, 
+ hospital tvped him as a “Casper Milque- 


tic direc- 


failing health. 


COL. ZACK T. MILLER 

Col. Zack T. Miller, 74, last of 
three brothers who owned the 
Oklahoma 101 Ranch and the 
Miller Bros. Wild West Show, died 
in Waco, Tex., Jan. 3. A pioneer 
of the old wild west entertainment, 
he and his brothers, Joseph and 








toast” character. He starred in the 




















/empire” near Ponca City, Okla., 


In the early 1930s the “inland 


the wild west show, 
putting some 300 persons out*of 


Miller was in the spotlight: in 
1930 when he won a $90,000 breach 
of contract suit from the late Tom 
Mix, film and circus cowboy, at 
the same time losing a libel suit to 


Surviving are a son, Zack, Jr., 





EDDIE KUHN 


ic Club. 
i his staff 
» Agency. IN LOVING MEMORY 
adn 
-day span. 
town for oF 
Lipton at = 
r product HARRY VON TILZER 
lm house 
“Te July 8, 1872—Jan. 10, 1946 
weeks out 
% for cone His Brothers 
regardin 
=n WILL—JULES—HAROLD—ALBERT 
o told him 
again next 
apt m same part in the 1942 Broadway); George, built up ranch holdings 
se t aoe revival. Last season, he appeared | of 110,000 acres and the travelling 
Eine in the revival of “Twentieth Cen- | show. 
; tury.” ; 
re Some of the dramas and musi- 
od ot cals in which he appeared were | fell apart, and Miller lost it all, 
PEN. Y. to “The Silver Whistle,” “Ladies In | including 
“ directin Retirement,” “Something For The 
: . rittls Boys,” “Miss Simplicity,” “The! work. 
aCe, Midnight Girl,” “The Star Gazer,” 
“The Desert Song,” “Kill That 
Story,” “Sing High, Sing Low,” 
e “Little Ol’ Boy” and “They Shall 
‘ Not Die.” He also worked in radio 
+ at Castle and TV shows and in the Clifton | Mix. 
ish. Webb film, “Mr. Belvedere Rings 
ll Stars set The Bell,” among others. and a daughter. 
‘orium Jan. Two nieces and two nephews 
survive. 
completed 


JO DAVIDSON 
Jo Davidson, 68, world renowned 
sculptor whose subjects included 
many w.k. theatrical, national and 


at Portland 


















advance for 
ling,” due 
rs Jan. 20. 


attan Cock- 
third inning 
z eight ses- 


5. 
air Theatre 


Edward G, 
s at Noon 
Tattoo” to 
s and the international figures, died in Tours, 
ow at a France, Jan. 2. 
Za. 4 a Among his principal works are 
New f the ortraits of President Woodrow 
ight for ‘ilson and Anatole France in 
the eve. the Luxembourg Museum, Paris, a 
- bust of John D. Rockefeller in the 
5 Standard Oil Building, N. Y., and 
ig the statues of Will Rogers in 
Pohl Claremore, Okla., and Washington, 
m for week. a C. His head of Ergpttio D. 
" osevelt was e / 
Brown re World’s Fair. pia a 
ned Starlite During the 1944 Presidential 


campaign, Davidson headed the In- 
dependent Voters Committee of 


de 
over at Sa the Arts & Sciences for Roosevelt: 


| 12th. 





IN MEMORY OF OUR DEARLY BELOVED BROTHER 


WILLIE HOWARD. 


Jan. 12th 1949 
Eugene, Sam, Ray and Celia 























d his bride He continued as chairman of the 

uet Club. organization when it became the 
q Regan an Independent Citizens Committee 
et Club; Sy 





le days, re- 
Pt Friediobs 
. at ype - 
idie Canitors, 
Schary, the 
nd the Paul 
after welcom- 
p Well Guest 


= of ‘he Arts, Sciences & Profes- 


8101s. 


| Surviving are his wife, and two 
Viaass 4on by a former marriage. 

okor elected ff — 

Pen Club. NORMAN S. ALEXANDER 

ria Stoesset I g Norman S. Alexander, 62, Phila- 
aria _§ °clphia amusement park exec, 
USFA Thea & died in suburban Merion, Pa., Jan. 


_He was prexy of the Philadel- 
Phia Amus. Co., owners of Wood- 


_— Park, a city landmark in that 


Theatre here 
and standing 


4 Alexander was an early presi- 
ae of the National Assn. of 
“mus. Parks, Pools & Beaches, 
*nd served for years on its execu- 


“~ ef ‘ 
Stefan Wasn ve council. He was head of the 








IN MEMORY OF 


ALLEN T. SPARROW 
January 14, 1951 
JIMMIE, ALLYN and BOYD 


| business and together they built a 


Eddie Kuhn, 68, orch leader and 
composer, died in St. Louis Dec. 
27. A native of Kansas City, he 
lived there until about 10 years 
ago, and for two decades before that 


was one of its biggest musical con- 
tractors. His three older brothers 
were members of a vaude act, the 
Three White Kuhns. 

Kuhn left K.C. about 1941 to 
operate a restaurant in Jefferson 


City, Mo. Besides his work as 
pianist and leader, he was known 
for his booking agency and a res- 
taurant in K. C. Tunes he authored 
include “Just a Little Kiss from a 
Little Miss” and “Blessed Baby.” 

Survived by his wife, son, daugh- 
ter and stepdaughter. 


JOHN H. KING (KUNSKY) 

John H. King, (nee John H. Kun- 
sky), 77, film exhibitor, died Jan. 
2 in Encino, Cal. Reportedly the 
first exhib in Detroit, his John H. 





Kunsky Theatrical Enterprises at 
one time operated one of the four 
largest chains of film houses in the 
country. He made his bookkeeper, 
George Trendle, a partner in the 


large number of the Motor City’s 
leading theatres.« They sold out to 
Paramount in 1929 and many of 
their houses now are operated by 
United Detroit Theatres, subsid of 
United Paramount Theatres. 


King and Trendle also became 
owners of station WXYZ, Detroit, 
and WOOD, Grand Rapids. At one 
time the duo controlled a 10-sta- 
tion Michigan radio network. 
WXYZ was sold to ABC in 1946. 


eatre for tht 


| there. 
















etunet Fairmount Transit Co. in 
_ days when many such outfits 
~ erated amusement parks as a/| 
‘Pur to transportation. 


JOHN S. CARLILE 


John Snyder Carlile, 55, former 
CBS production manager, died in 


tor of the Fidelity Broadcasting 
System in that city. 

One of radio’s pioneers, Carlile 
was on CBS’ announcing staff in 
N. Y. in the late 1920s. For several 
years he was ‘with Paramount Pic- 
tures as the “Voice of Paramount” 
on its radio show in the early ‘30s. 
He worked on “Voice of America” 

from 1944-48. 

Surviving are his wife, two 

daughters and a son. 


CARLOTTA NILLSON 
“€arlotta Nillson, retired legit ac- 
tress, died in New York Dec. 31. 
She starred in London and N. Y. 
— at the turn of the cen- 
u 





ry. 

Miss Nillson appeared in “Hedda 
Gabler” in 1903 -and later played 
in “Letty,” “Love’s Pilgrimage,” 
“The Triumph of Love,” “The Man 
on the Box,” “The Three of Us,” 





|“This Woman and This Man” and} 


| “Deborah.” After an interval of 
|27 years, she made her last ap- 
| pearance in “A Delicate Story” in 
| HARRY LUBLINER 
| Harry Lubliner, 72, former thea- 
tre operator, died in Miami Jan. 5. 
|He was former prexy of the old 
|Lubliner & Trinz circuit in Chi- 
| cago, once operating 25 theatres 
j there. Before that, he opened the 
| Electric, first picture house in 
| Milwaukee. His sons, Robert and 
| Howard, operate the Four Star in 
|Chi, and in conjunction with 
Samuel, F@ward and Bruce Trinz, 
| the Clark in the Loop. 
| Also surviving is his wife and 
| two daughters. 








BENJAMIN WHITTAM 
Benjamin Whittam, 75, retired 
|}orch conductor and pianist, died 
in New Port Richey, Fla., Dec. 29. 
He had been a concert pianist in 
England before he came to the 


Bleecker Hall, Albany, before it was 
converted into a film theatre. He 
had led his own orch at Sacandaga 
Lake, upstate N. Y. summer resort. 
He also served as organist at an 
Albany church for eight years. 

A daughter and a son survive. 


ASHLEY COOPER 
Ashley Cooper, 70, 
died Jan. 3 in New York. 
ing in the U. S. from Australia in 
1903, Cooper appeared with the 
Duncan Sisters in ‘Topsy and 
Eva,” with William Faversham in 
“The Squaw Man,” and with Otis 
Skinner in “Captain Fury.” 
Cooper toured in vaude with 
Fay Bainter and was in the origi- 
nal cast of “Tobacco Road.” He 
was in the road company of “Ar- 
senic and Old Lace.” 
A daughter survives. 


MURIEL GUILBAULT 

Muriel Guilbault, 28, French- 
Canadian legit and radio actress, 
died Jan. 3 in Montreal. 

She was a member of the French 
Montreal Repertory Theatre and 
starred in French network shows 
over past five years. She was per- 
haps best known for the femme 
Jead in Gratien (Fridolin) Gelinas’ 
“Ti-Coq” las year during its French 

n. 





ru 





EDWARD SEILER 

Edward Seiler, 40, lyricist, died 
of a heart attack in Linden, N. J., 
Jan. 1. He wrote the words for 
such tunes as “I Don’t Want to Set 
the World on Fire,” “When the 
Lights Go On Again All Over the 
World,” “The Menace of Venice” 
and “Strictly Instrumental.” 

Surviving are his wife, 
daughters and two brothers. 


KEANE WATERS 

Charles C. Waters, 56, legit ac- 
tor known professionally as Keane 
Waters, died in New York Jan. 4. 
Waters was associated with the late 
Daniel Frohinan as manager for 
the Actors Fund Benefit shows. He 
was stage manager and actor in 
“What Price Glory,” and appeared 
in vaude with Ethel Barrymore. 

Surviving are three brothers and 
three sisters. 


ALBERT A. GAMBLE 
Albert A. Gamble, retired vaude 
performer who, though uneducated, 
used to astonish math profs ‘in 
leading universities with his mathe- 


two 








Dec. 27. He toured the Keith and!mer singer and actress who ap- 
Pantages circuits for more than 25| peared in Shakespearean roles 
years, appearing with Lew Dock-| with the Augustin Daly Co., died in 


stader and George emin-|N. Y., Jan. 7. 

strel shows. daughter survive. 
Wife, daughter and tw ons 

survive. 








Mrs. Regina Colgan Mulrain, 43, 
radio commentator and t, died 
Dec. 31 in Roselle Park, N. J. She 
conducted her own program over 
WSOU at Seton Hali U., and over 
WNJR, Newark. 


ee 


DAVID M. FREDERICK 
David M. Frederick, 43, business 
manager of Harper's Magazine and 
former director of sales promotion 
and advertising of CBS, died of a 











ine = Eeperee, Cae Joseph Jordan, 35, manager and 
Surviving are his wife, two SPerts director of WSAL, Logans- 





ge He. .e port, Ind., died Jan. 2, after an 
daughters, son, parents and three appendectomy He was formeriy 
with WKMO, Kokomo, and WIBC, 


FRANK AUSTIN Indianapolis. 


| —_—— 


= 
| sisters, 





Two sons and a 
~ 


U. S. in 1907. For several years | 
he conducted the orch at Harmanus | 


legit actor, 
Arriv- | 


b ‘Carlos Crombe, 75, vet Mexican | 


Frank Austin, 55, former circus 
clown, died of a heart attack in 
| Fort Meyers, Fla., Jan. 3. He had 
been on Ringling Bros. and Bar- 
num & Bailey Circus. 

Since 1941, Austin had toured 
the southeast with a specialty ad- 
| vertising stunt known as Wizard, 
| the electrical bike clown. 


HERBERT CHARLES 


Herbert Charles, 64, retired 
legit actor, died Jan. 3 in Eng.-e- 





Others of his plays were “The 
Honor of the Family,” “Up in 
Mabel’s Room” and “Bird of Para- 
dise.” 





LUCIUS COOK 


Lucius Cook, 60, stage manager 
and drama teacher, died in Los 
Angeles, Jan. 2: Cook had been 
associated with the Theatre Guild 
and the American Academy of 
| Dramatic Art. in N. Y. 








AGNES THOMSON NEELEY 

Mrs. Agnes Thomson Neeley, 88, 
retired concert singer, died in West 
Islip, N. Y., Jan. 3. She had concert- 


Wife and two daughters survive. | 





Widow of a pioneer AlBany ex- 
hibitor and mother of John W. 
Gardner, owner of the Colony 
Theatre, Schenectady, N. Y., died 
in latter city Jan. 2. 

Paul Kaul, 76, violin and cello 


maker, died in Paris Dec. 31. He 
had made instruments for Pablo 
Casals, Yehudi Menuhin, Lucien 
Capet and Georges Enesco. 


j 
| 


wood, N. J. He appeared with the; Mother of Jack Lange, longtime 
late Eugenie Blair in “Madame) pittsburgh film salesman, and 
X,” and with Blanche Yurka in’ mother-in-law of David Wald, 20th- 
“Through the Ages.” Fox salesman in Pitt, died in that 


city Dec. 17. 

Cora Belle Lane, 70, mother and 
former manager of the Lane Sis- 
ters, died Jan. 4 in North Holly- 
wood. 





Father, 74, of actor Arnold Moss, 
died in New York Dec. 30. Others 
who survive are his wife and a 
daughter. 

Russell F. Heilig, 55, concert 


pianist and head of the music de- 
partment at Albert College, died in 
Reading, Pa., Jan. 3. 


Father of Ruddick Lawrence, di- 





\ized under the direction of Victor Tector of sales development for 
| Herbert, Walter Damrosch and reo hle died recently on the 
| Theodore Thomas. Cant, 

A caemter survives. Cdr, Harry Vollmer Reynolds, 





CLIFFORD BROOKE 
Clifford Brooke, 79, actor-direc- 
| tor, died Dec. 28 in Santa Monica, 
Cal., after being struck by an auio- 
mobile. Born in England, Brooke | 
appeared in numerous plays in) 
London and N. Y. and had been a 
screen actor for the last 12 years. | 

A son survives. 


LEO SCHWORTZREICH 
Leo Schwortzreich, 86, pioneer 
N. Y. exhibitor and owner of the 
Boardwalk Hotel in Palm Springs, | 
Cal., died Dec. 31 in Hollywood. 
Surviving are his wife and two 
sons. 





JOHN A. TONDRA 


John A. Tondra, 45, Fox Movie- 
tone News cameraman, died in 
New York Jan. 5. He had been | 
with Fox for more than 25 years. 

Wife, father, sister and brother 


survive. 





architect, pioneer and one of the 
top builders of deluxe cinemas, 
died recently in Acapulco. Wife 
and daughters survive. 


Widow, 73, of Aaron Jones, | 
owner-operator of Chicago’s first | 
accredited motion picture house, 
died in Chicago Dec. 30. Surviving 
are two sons, John J. and Aaron, 
Jr., both associated with circuit of | 
Jones, Linick & Schaefer. 


John J. Caddigan, 72, song- 
writer, who was advertising man- 
ager of the Boston Edison Co., died 
in Corning, N. Y., Jan. 1. e 
penned more than 50 tunes, in- 
cluding the 1918 hit, “The Rose of 
No Man’s Land.” 


Wife, 72, of Maurice C. (Boss) | 
Johnston, philosopher and conduc- | 
tor of rural programs on WLW, 
Cincinnati, for 25 years, died Dec. 
5 at their farm home near Aurora, | 
Ind. Survived also by daughter | 
and sister. 

















Krank Wakelam, 60, one-time | 





matical acumen, died in 
York Dec. 29. Born in Rochester, | 
he did an act with Val Eichen (as} 
Val & Al) and also played niteries | 
as a single. 

Surviving are his wife, a son, a 
brother and a sister. 


DICK CURTIS 
Dick Curtis, 49, screen actor, 
died in Hollywood Jan. 3. Curtis 
recently finished a three-year con- 
tract at Columbia, where he played 
western roles. His most recent 
film, “My Six Convicts,” is as yet 
unreleased. 
Surviving is his wife, Ruth Sul- 
livan, silent pic actress. 


BILL MANN 














by Uviving are his wife, son and 
rother. ° 


, Jacksonville, Fla., Jan. 5. He was 
exec veepee and managing direc- 





Bill Mann. 65, former blackface 
performer, died in Burbank, Cal.. 


Empire’ Theatre in Saskatoon, 
Sask., died in that city Dec. 19. He 
was a life member of the American 
Federation of Musicians and a| 
former prexy of Local 553 there. | 





Widow of Benjamin E. Cupler 


Pittsburgh district exhib and| ter, 
e Stamford, Conn., Dec. 31. 


mother of Chalmers E. Cupler and 
Mrs. John G. Lacock, operators of 
the Court Theatre, Washington, | 
Pa., died in latter city Dec. 15. 


Pfc Edgar (Buddy) Lewin, 22.) 
who worked in continuity depart- | 
ment of WCAE, Pittsburgh, before | 
going into the service, died of | 
lukemia at Walter Reed Hospital, | 
Washington, D. C., Dec. 23. 








Mrs. Marion Stuart Gaillard. for- 


USNR, 55, aviation technical ad- 
visor on numerous motion pictures, 
died Dec. 30 in San Diego. 
Howard Easterwood, 66, former 
Broadway stage manager and one- 
time associate of Florenz Ziegfeld, 
died in Monroeville, O., Dec. 23. 





Ramon Perez, 59, Spanish com- _ 


edian known professionally as 





Ramper, died in Seville, Spain, 
Jan. 5 

Edward Stack Sayre, 74, who 
operated the Universal Theatre 
Premium Co., died in Chicago 
Jan. 5. 

Herman Blum, 51, who had 


played with a number of top dance 
bands, died Jan. 6 in New York, 
Wife, sister and brother survive. 





Ludmilla Pitoeff, 28, legit ac- 
tress, drowned recently in Paris. 
Survived by six brothers and sis- 
ters, all in showbiz. 





Herman Applebaum, 65, retired 
motion picture theatre owner, died 
in Chicago Dec. 27 





Harry Britwar, 63, officer of 
N. Y.’s Prudential Circuit, died on 
the Coast Dec. 28 





Israel Gottlieb, 76, father of 
Alex Gottlieb, independent film 
producer, died Jan. 1 in Hollywood. 





Brother, 69, of J. Arthur Rank, 
British film producer, died in 
London, Jan. 3. 





William Freedman, 53, purchas- 
ing agent for 20th-Fox, died in 
New York, Jan. 3. 





Mrs. Mary Condon Corr, 74, re- 


tired stage actress, died in Chi- 
| cago Jan. 3 





Reginald Travers, 72, pioneer lit- 


tle theatre producer, died in San 
Francisco, Jan. 5 





Mrs. Beatrice Priest Fine, 79, 


: : former concert singer, died in Yon- 
New !drummer in the pit of the old ta N.Y. J 


an. 4. 





Mrs. Eva Auer Smith, 67, former 


concert singer, died in Nyack, N.Y., 
Jan. 5. 





Wife, 81, of Dr. Ernest T. Car- 
retired musician, died in 





Mother, 85, of Enid Markey, 


‘legit, TV and radio actress, died in 
| Y. Jan. 6. 





Harry L. Zeda, retired vaude and 
musical comedy performer, died in 
Philadelphia Dec. 6. Wife survives, 





Paul Gavault, 85, French play- 


| wright, died recently in the south 


of France. 























“.IN RECOGNITION OF OUTSTANDING cm 
‘§ big 


TELEVISION ACCOMPLISHMENTS-” . As 


rece! 
Seen 


JAMES MELTON F TE 


“Vocalist of the Year’ 


“The concert and operatic star not only 
has one of the time’s really stirring 
voices, but the dramatic ability to make 
the most of it.”’ —TV GUIDE 














—~ M, Sincere Thanks way 
Sede enha 
Y © ANNOUNCEMENT ® whic 


dowr 


TO THE WONDERFUL PEOPLE Due to unsettled economic conditions and pro- is 


duction cutbacks, “FORD FESTIVAL” has been oa 


Wi Oo MA Pn E MY Li t E A su in G re reduced to one-half hour weekly. It will con- 


: finue on NBC-TV through the first half of 1952, 
the entire cast and crew of terminating June 30th. 


44 +9 At this time | should like to thank the Ford 
F D EF E T i Vy AL Dealers of America and the Ford Motor Company 
for their warm cooperation in helping us achieve 


"4 BC -1V fl 4 : in our first year in television the current A.R.B. 
rating of 29] 








































